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Chapter 26
Shensi, or Imagination

26.1 An ancient said, “My physical form is on the sea; my heart
lingers in the court.”" This is shensi, or imagination, at work.? A writer’s
imagination travels far. When he is absorbed in silent thought, his mind
ranges across a thousand years; without opening his eyes, his vision pen-
etrates a distance of ten thousand /i. He produces pearl-like sounds in
recitation and conjures up whirling winds and rolling clouds before his
eyes. Is this not due to the magical power of imagination! The mystery of
imagination lies in the merging of the spirit with the physical world. Vital
energy holds the key to the spirit, which resides in the heart. Words and
speech control the hub of the physical world, which greets the ears and
the eyes. When the hub works smoothly, no forms of the world can be

hidden. When the key is clogged, the spirit wants to flee.
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26.2 RUMHCE, RELT, GimLK, REHE, H¥L
fE, MAELEA, PRUGHE, WBLER, RefomE,
FHERMES; MBZE, SERMWESF; HERXZEAR, £
Z K ¥ o

[4i%]

AhEBRLE, EEAESHTH, FHROCEHRL, AL
F. RERFARMBBESZ, RFERFEAZF, FAAH RBTH
BROWE, MELELI HEFOLE,; RE/AREYEHNCR, &
RERAREHLS, ERABRFARNHLE, EhERRBTEH4E,
AR BERLEHERFTE, THETHERTH,



26.2 Therefore, mental void and emotional tranquility are essential
for cultivating literary thought. Dredge the heart, purify the spirit. Use
diligence to accumulate knowledge, judgment to enrich talent, experience
to achieve thorough understanding, taste to select language. Then with a
heart of thorough understanding, one can start writing in accordance with
the rules of prosody; with a mind of unique perception, one can wield the
writing-brush to capture the images in one’s vision. This is the foremost

art of writing and a main feature of composition.
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26.3 KB HiE, AR, MERN, Z8XE. FLNERE
Fili, WENEETE, RAZED, BERETHEL, HHH
W, SR, BERR, KOG, M ERSTSA, =Mk
M, RUEETE, SETE, BUER, ANTE, RSBk
k2%, HNERRABRLA, BUELER, B5E
B SEAR, RUHHL,
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B FES, BHEHGELDH AR, SALZHH AN LE
PREAFAS, BAXAZHBHLETRAELE, —3E L, HEEZL
BT L ENTE; —2 0%, ERATEBARELGRAL, EFAAH
FhHEEY, FREZAREZ—RFROAETET, BAERE, K
AREEF AL 2ER—1F, FREXRT, AFHAHTL2TTAY
Yo AHLARIIBRERE, ZHRBAIH,; ETHABREE,
AEAE RS Y, IRBDABBMALE, LEBAAET, Bn
BEARLS, RANEMHETE, AHEERABTVE, HIEHE
SpEHF AOELHRARN, FXBREBLT, BRACHES
BeFk, RETRZER, ERESIIPH LT, RLEFFE
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26.3 When imagination is bestirred, ten thousand avenues compete to
open up. The shapeless is given shape; the unformed begins to take form.
If at this moment the writer ascends a mountain, his feeling will permeate
the mountain. If he surveys the sea, his emotion will overflow the sea.
Thus the capacity of his talent will sweep along with winds and clouds.
Holding up his brush, he feels too overwhelmed by his vital energy to
concentrate on the choice of words. When he finishes writing, he finds
himself only half expressed. Why? Because ideas, being intangible, rush
in like a miracle; words, being concrete, cannot be easily made ingenious.
Ideas come from the mind; the choice of words is guided by ideas. Ideas
and words can be so closely knit as to be in perfect harmony; they can fit
so badly as to fall totally apart. Sometimes a thought is close to the heart,
but the writer’s mind will wander to the end of the world in search of it.
Sometimes an idea is right at hand, yet he cannot step over to get it, as if
blocked by mountains and rivers. Therefore instead of racking his brains,
a writer should nourish his heart and cultivate his art. To master the rules

of writing and produce fine works, there is need to labor the mind.

9z 1810840 g

puiwy Aressyn ey pue Buen-uoBeiq

L)
=
=3
N
L
T
N

£
E
-
L=
-
T
=
=
=
(7]
b

379




Ch1gEE NECXE
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26. 4 AZBF, RERS, XZHIE, KB, MIE LS
2, HEERmMEY, HEEERTER, TRKETRIE, KEMNT
U+, £RGHMU—4: BHEEX, BEZSEt, MR8 R
(58), MCRNMBTRE, TREENOE, hEXE0EHN, g
wRMB P, RELYRMAEE:. REER, PRZED,
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HEARLFGEEA G, TEARR, R5FF; RERGR
NhHHL, ABRERD, HHEF, B hFLAINLELELE
XEABR, BBRASCEEXTLERELRY, By TFTELEEREL
ER, IAARCEELHRKE, BEATE LM (ATR),
EERT_furmEH (Z&K): ZHRZEBEKXR, LB TFLEH
R, BHEINZRA-ANTLERER (BB, HE—R3BHR
ERTR, THEFAUNERERAGLE, TRIRELCOHRE
FEMTFHLE, REEHE IR LIS, SHETAEFRELT.
EWAELEE, TR,




26.4 The talents of men are divided into the slow and the quick. Liter-
ary writings vary in length and weight. Sima Xiangru spoiled a brush in his
mouth while thinking.’ Yang Xiong had nightmares after finishing a com-
position.* Huan Tan was taken ill because of painful thinking. Wang Chong
exhausted his vitality in rumination. Zhang Heng spent a decade on his
rhyme-prose about the capitals. Zuo Si expended twelve years on his
rhyme-prose about the capitals. These are grand compositions, but the
products of slow thinking. Some shorter pieces are completed with won-
drous speed. The Prince of Huainan wrote a work of rhyme-prose in one
morning; Mei Gao penned one right. in front of the emperor. Cao Zhi
wrote as easily as if reciting a piece from memory, Wang Can as quickly
as if he had been prepared in advance. Ruan Yu dispatched a letter on
horseback; Mi Heng drafted a report to the throne over a meal. Although

they are short pieces, they showed the authors’ nimble mind.
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26.5 HRBRZ L, LCEER, AR, NHLZE; ERZ
N, oG, $a%E, BT E. VIMEERmNRD), BEHA
ATEST. 5Bk, HEGSEA. FFEm=E, TmmiEE, LIk
A, RZEM, RUIMRHE, VAR BRESR, #BEG
AL, RN R ABMAZR, F—hEALZZy, MmeE—, FABIFL
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EFRERBHA, CEREUESFE, BEHK, HF LR
B, SMil; XRREMGA, HEHE, HEss, EFAGCE
MRE, BERRAERA AT, XERAAREDREERS, B
BEMAEBERAAREE, BAotk, BAHZRARR, HEFRS
W, Bk, SAFRAMEARLEGR, FFRAREFRALRL
B, BRHEE BRSO ED, ANERA TR, B b e
BAE, —RARHEAE. SHBEEGA, ETASRL, 4Rk
MA, EFxBiil, FALRAS BRAAIRRZORE, Po—
ERAARELEANSEF, RLSH, Po—T, SHO4EHBLEH
BT,




26.5 A quick-witted scholar has a clear grasp of the rules of compo-
sition. His mind works so fast that he can write without deliberation. A
deliberate person tends to work his mind along winding paths. He weighs
over all possibilities and uncertainties before starting to write. The quick
writer achieves instant success; the careful writer makes accomplish-
ments with longer delay. Quick or slow, they must rely on both learning
and experience. I have never heard of anybody accomplishing anything
who, lacking learning, works slowly, or having no talent, writes quickly.
Hence the two worries in writing: A slow mind languishes in penury of
ideas; a verbose man jumbles. Experience and learning are food for over-
coming poor ideas; a sense of unity is medicine for disorder. Experience,

learning and a sense of unity together can assist the working of the mind.
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26.6 A EBYaze, HAETH, MBFRETIIL, HHNHETH
B, U TH, BzXR (3] n, TR, RRANE, ETERSA
B, WMHE, FHAE, BERIE. EXNEEEY, EXMEE
HE, FRAREFH, RRAEET, HERTF!

[&iZ]

FRWER—HMRERE, AHRERES S8, MFOXH
PHMEHEFYGEL, FEOGFHTHANEZENANGEE, T
BHGEFERZFAFAAKE, 223 Iék, FEFHALERT
Lo ETXEAIGEMUET, XHEUIOHITHE, ETHEA
HE, LEFREAE, REXHRMMORARTETRBMECH
Wat, A TREABAYOTLRAEARERECHREST, XIFFFRE
WA X AGTY, RAETFEAARSHHE—H, A2 AR



26.6 Human feelings are subtle and complex; literary styles are di-
verse and changeable. Ingenious meaning may be extracted from coarse
words; fresh ideas may come out of commonplace discussions. This is
like weaving hemp into cloth: Although the hemp is worthless in itself, the
shuttle and the loom can turn it into valuable fabric. As for the subtleties
of thought and intricacies of meaning between the lines, words cannot
capture them fully and a writer’s brush knows when to halt. The subtle-
ties can only be illuminated by the most insightful; the laws of change can
only be grasped by the most versatile. If Yi Yin cannot explain his art of
cooking, if Wheelwright Bian cannot talk about his art of using the axe,’

there is some mystery indeed!
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26.7 BH . MAHSRE, FEE, LSRR, LI, Z|gs
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26.7 Summary:
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The spirit enters the world by way of images,

Thus the multitudes of feeling and emotion are born in literary
writing.

The world is comprehended through appearances;

The mind responds with reason.

Write according to the rules of prosody,

And learn to use comparison and metaphor.
Remember the rules of writing,

Diligence leads to success.
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27. 1 Rt s, MAmXR, mERUZER, BAmMFIE
th. RAFME, SARE, FARE, THEEE, HHEHRE, B
YePrst, RUER =, XHRKEER. SFHEBE, KEMA;
MERIZE, THREHS; FXRE, RERELE; 85, #85K)

H>; SImALG, HRunm,
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BEAESH, BRBRBES, BB2RAA, RARAAHALE, XA
HEOREZEE, ATZHAARR LS, REIANTRAFRS, &
Aidy, RAARZYG, AEwe), FRAXEYG, AMEH, T %
HAES), AFEY, XZEREGEHETER, THHHRE, BEX
EEOHSBREZAAH LY, ZAEALAUHEREAEFHREF T i
TAth, XEFRERLG RIS, ERF—APAGTEE,; AiEf
kMR R TR, BELSPHEEGOIRAAEN; XFTAFELRER
HE, RANAIA RS PRGFRARL; RFIOREXFE, R
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Chapter 27
Style and Natural Endowments

27.1 When emotion stirs, language takes form. When ideas come,

writings appear. Thus the obscure becomes manifest and the internal is

externalized. However, talent may be mediocre or outstanding, vitality -

masculine or feminine, learning deep or shallow, upbringing refined or
vulgar. All this results from differences in nature and nurture. Hence the
cloud-like variations in the realm of writing and the wave-like undulations
in the garden of literature. Mediocrity or brilliance of language and thought
depends on talent, masculinity or effeminacy of style is determined by
personality, depth or shallowness of meaning is related to learning, el-
egance or baseness of style is contingent on cultivation. Each writer fol-
lows his own heart and the differences between one and another are as

clear as different faces.
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27.2 FHRHIFE, MEHF Nk —HMuRE, —HR®R, =B
), MEEM, AOX%E, NEHmW, tEHESF, \BRE, Rk
B, WAL, FTRRIIES; ERE, #RAZ, 28 () zF
#ih; BAE, BFEN, SIWEEED,; BHE, BEXE, VA
ROEWR; BBE, MGERE, SHEEREDR; XWE, HEER,
BIERKREN; FHE, KERS, GMREED; BEE, B35
H, ZBHREDR. BESTR, RE5BK, 544, 58,
SRR, FEEIHP R,
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ERZUEHAELSHEE, BALABARALTEREANHRASL: #
—A R, FoARE, FZAMHM, Fwilfg, FEEXE, £
AAMEE, FERANT, PARLSE, RBH, AALSE FRAH
%, AERFRNAITY; KBe), AXLARE, XBHEE, KK
FAHZTH,; e, RV EFE, ATARE; VIR, RETH
A, £k, EARGHLERAREY,; ¥F6, THHL S,
BEFE, B IFRGEZRALEEY,; T, LIGE PR, &K
PEH, XERXHe,; HFe, ARATEH, EXHHY, ALA
kR ReR T, FHAY, AXHSLE, FHZH, RBEENK
7 X RF MG, FARBPHEAL, ERAFARBRA, ¥+iH
MABR, HmAAERERE, SAXHLEMRBT L FEK, MEIANE

BET,
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27.2 Generally speaking, eight styles may be distinguished, namely,
the elegant, the recondite, the concise, the plain, the ornate, the sublime,
the exotic, and the frivolous.! Modeled on the classics, the elegant style is
Confucian, while the recondite with its abstruse diction and ornaments is
Daoist. Frugal with words and sentences, the concise style is character-
ized by precision of analysis; straightforward in language and clear in
meaning, the plain style is cogent and to the point. The ornate style is rich
in metaphors and resplendent with ornaments; the sublime, expressing
lofty ideas in grand designs, dazzles with splendor. The exotic style re-
nounces the old to embrace the new and in so doing treads on strange and
dangerous bypaths; the frivolous, ostentatious in language but feeble in
thought, merely pursues the modish. Thus the eight styles fall into four
pairs: the elegant vs. The exotic, the recondite vs. the plain, the ornate vs.
the concise, and the sublime vs. the frivolous. They represent the whole

tree of writing, roots, branches, leaves and all.?
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27.3 BHR/NERBIE, WLER, AHEF, FEMSK; KLUKL
B, SEET, e, I EEE. BUHARE, BOUETE
B KEHEE, SR mMEE; Faiis, MERMWKRE; TEHE
By, BOBMRTIFNE; £ RHER, YREmMERE, FFEE, suBEm
W MERE, HEEWAR;, ABRSKR, HESHNEE; WEH
Bf, MR, REERE, BOSEMRE; R1OBK, MEBXW
Bit; LHAE, IR EMER. MU, RELF, diEARZ
a7, ARZKBERR!

[41%]

ETFTAFRRMEGERETIL, EHABEEFH, HBEAAREY
Fhe, R TRARAAER; AAARLEHKE, HEARBZTX
&, LEHY, RARRRAREA LG, B, TEoFLER, H
AL B EFTMRMEFI; 3 LAgeiThIEHR, AR ELEHLELS
A, BTN, TALAFRSEEBM EAREKIT; Neeghk
WEH, AIAXEHERAanEs 5 ¥; SRXREE, HAXLE
MASSTERESAEK,; KEFRSHEA, AUAFRAZMLHS
B, IRARMBH, MREETHAREASH; AHRERE, P
AT HAL R BRA; RETABEL, AT HER P
WM, RERRE, FFANEHEROHIRET; SEBF IR, /T
NBELREREHAY; BNEE, FAKFEETRHLLSE, dit
K, SAMHLH, PAEGHEAR, —ZRBRAEH, AL ER
i KRR TR AR — & TRt A6 KIKED?




27.3 If a writer excels in one of these different styles, it is due to his
learning. His talent depends on vitality. Vitality nourishes thought, thought
shapes language. The flowers and fruits of writing depend on natural
endowments. Thus bright and sharp, Jia Yi had a pure and fresh style.
Proud and unrestrained, Sima Xiangru used inflated language to make
inflated arguments. Quiet and pensive, Yang Xiong reached depth beyond
his surface meanings. Simple and plain, Liu Xiang wrote with clarity and
breadth. Graceful and genial, Ban Gu was good at organization and thor-
ough in thought. Learned and erudite, Zhang Heng planned carefully and
wrote with precision. Restless and pugnacious, Wang Can combined a
ready wit with a resolute mind. Narrow-minded by temperament, Liu
Zhen was full of emotional intensities and startling language. Free and
unfettered, Ruan Ji wrote of the transcendent and the remote. Bold and
chivalrous, Ji Kang expressed high aspirations in uncompromising terms.
Frivolous yet keen, Pan Yue had a quick wit and ready rhymes. Reserved
and sedate, Lu Ji couched rich emotions in esoteric words. Examples like
these abound. They show how a writer’s style corresponds to the man,

and how his talent and natural endowments affect the style.
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27.4 XA [AH) mX¥, FHIET, TrERs, &y, 88
KE, MEA R, aETMER, SCRER, R, BEAaRE, A
wEK, RESH, BHARY, WESEHR. SCEEELET, B
A%A, XZ AR, A,
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FRABMTRE, FIRALATFRTRE, ER/HER, IAS, ¥
LY, HHRAEFARR, FRBSHHR, ERFN, HAEAKRE,
rABKFEIBHE, —ERhmEARE, AREETHHT, AL R
BT ARAB, \HREERF—H, BTl 4s T2
B, FETEERY, FANFARERRSRER GRS AHAER,
oA fLig MBAF S F R T AL AT FITG TG, MARERLAR
Bk A e, EABS A, Higdh TAFEAR,




27.4 Since talent is a natural gift, cultivation should be introduced with
caution. As in chopping timber to make utensils or dyeing silk, work once
done cannot be undone. Therefore, when a child begins to learn, let him
begin with the classics.? Let him follow these as the roots that nourish the
leaves. Then his thinking will be smooth and thorough. Although the eight
styles differ greatly, they have some common laws which once mastered
will function like the hub of a wheel that gathers the spokes. Thus a writer
should try different styles to find what suits him best and develop his

talent accordingly. These, in brief, are the principles of writing.
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27.5 Summary:

As natural endowments are different,

inen-uobeiqg

So styles are diverse and uncertain.
Language 1s the skin and flesh,

Thought the bone and marrow.*

The elegant and beautiful resemble perfect silk embroideries,

The excessive and frivolous are like the mixture of red and purple.

Given persistent application,

Nurture can compensate for nature.
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28.1 (i) BAX, WERHE, B ZEAR, EK2/R
o RUMHKARN, BFR, TIKGE, RETH. MBEZHFT,
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B, MXABR. HEFHZHE, REAE, WiRRKEE, fiHEKE
J1. RUBEBEBRE, FEFS, NIEBEEL, MEaH, KA XH, #
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(F2) R, B, A=ff, k, X=FELAFx, Ki
AF—, CABULHRAAF, REAHORLKEAI, AN, EFHHA
WA kB, TERNEERGEALHFF4; RIARBLEALH,
BAWEEFTEERT, IAXHWEERT, HRBENSE MR
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Chapter 28
“Wind” and ‘“Bone”

28.1 The Book of Poetry has six divisions, the first being “airs,” or
“wind.”! “Wind” is the source of emotional influence, the manifestation
of vitality. In expressing feelings of distress, “wind” comes first; in word-
ing and diction, “bone.” Language needs “bone” as the human body
needs a skeleton; feeling is carried by “wind” as the physical form is
supported by the vital breath. In writing, the proper and just use of lan-
guage indicates the firmness of “bone;” the smooth flow of emotions
bespeaks the purity of “wind.” Much rhetoric with no elevation of “wind”
or “bone” results in stale language and a feeble tone. Therefore, in the
process of conception and composition, a writer should maintain his vital-
ity. With firm and strong vitality, he can achieve new glory. “Wind” and

“bone” are as vital to writing as wings to birds.
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28.2 T RAE, hidtdh, BFAE, RFLE. EFREME
B, GimBEmAN, WAEZ M. SR, KrKs, MEXH
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Fr ARE B4t X4, A XHE—ZH Y, BRBEIRYG, £
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28.2 He who is good at building up the “bone” chooses words care-
fully, he who is proficient in inhaling the “wind” expresses feelings clearly.?
When words are chosen so that they cannot be replaced and sounds
combined so that they do not jar, then “wind” and “bone’ have exerted
their force. Shallow thought, profuse language, and poor organization be-
tray the lack of “bone;” broken ideas, forced language and feeble vitality
indicate the absence of “wind.” When Pan Xu wrote the imperial edict
honoring Cao Cao, the Lord of Wei, he took the Confucian classics as his
model and achieved such stylistic sublimity that he outshone all his con-
temporaries. Similarly, Sima Xiangru’s rhyme-prose about the immortals
gathers such soaring force in emotional appeal that he has since become
“father of the rhyme-prose.” A knowledge of these principles is essential
for good writing; to violate them belies all art.
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28.3 Thus Emperor Wen of Wei said, “Writing depends on the vital
breath. The vital breath has two kinds, the pure and the impure; it cannot
be attained by force.” He characterizes Kong Rong’s works as “el-
evated and superb in style,” Xu Gan’s as “frequently reflecting the flow-
ing style of the Qi State”, and Liu Zhen’s as “having an untrammeled
style.” Liu Zhen himself said, “Kong Rong is superb. He possesses ex-
traordinary vitality and is unsurpassed in the spiritedness of his writing.”
All this testifies to the importance of vitality. A colorful golden pheasant
cannot fly more than a hundred paces, because it has more flesh than
sinew. A hawk or falcon, plain-looking as it is, can soar to the sky, be-
cause it has strong bones and vigor. The same principle applies to writing.
Works possessing “wind” and “bone” without ornaments are like hawks
and falcons in the forest of literature; ornamented works unsustained by
“wind” and “bone” are like pheasants in the garden of writing. Only
when a composition both shines with rhetorical brilliance and soars high

does it resemble a phoenix.
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28.4 If a writer models himself on the classics, studies the techniques
of the ancient philosophers and historians, perceives the subtleties of hu-
man feeling, and understands fully the varieties of literary forms, he can
turn out works of new interest in striking language. An understanding of
various literary forms will ensure that fresh ideas are arranged in an or-
derly fashion; a knowledge of changing literary fashions will guarantee
that innovative language not appear frivolous. If a writer ignores conven-
tional rules in pursuit of new accomplishments before he can achieve the
“wind” and “bone” and the skill in using language, he will have little
chance of success, however ingenious his works may seem. The un-
healthy practice of using shocking language must not be allowed to flour-
ish into a norm. As the “Book of Zhou” states, “Language is for repre-
senting ideas, not for showing off.””? This is a warning against verbosity.
However, since ways of writing vary and each person has his own idio-
syncrasy, a good writer may not know how to teach and a beginner may
not find the right model. Therefore, many people go after the trend of
florid and extravagant writing to the extent of forgetting how to turn back
onto the right way. If proper standards can be established, so that litera-
ture becomes clearly manifested and forceful, then the “wind” will be
pure, the “bone” strong, and the entire work will shine forth. If these

considerations are met, success will not be far from sight.
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28.5 Summary:
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Feeling matches vitality,

Language matches form.

Clarity and solidity in writing
Guarantee its real value.

Blow the “wind,”

Strengthen the “bone.”

Thus a writer’s talent will shine forth,

And his work will achieve splendor.
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Chapter 29

Continuity and Change

29.1 The genres of writing are constant; the art of writing is change-
able. How do we know this? The names of genres such as poetry, rhyme-
prose, letter and memorandum correspond to reality, so they are constant.
Language and thought will retain lasting appeal only when they are con-
stantly renewed: This is the art of change. Since the names of genres
correspond to the reality, the forms of writing should be based on works
of the past. Since the art of change is not fixed, new works should be
studied. Only thus can a writer gallop on an endless road and drink from
an inexhaustible spring.! A bucket on a short rope cannot draw water to
quench one’s thirst. Tired feet cannot take one to the destination. Simi-
larly, when literature comes to a standstill, it is not that the art of writing
has been exhausted, but that the laws of change are not well learned.
Literature resembles plants: Although plants are rooted in the soil, they

grow into various types when nurtured in the sun.
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29.2 The poems of the past nine dynasties® agree with the principles
of writing. “The Catapult Song” in the Yellow Emperor’s time possesses
extreme simplicity. “The Song of the Past” in the time of Yao is more
elaborate. “The Song of the Beneficial Clouds” in the time of Shun is
more embellished. It is surpassed in ornateness by “The Song of the Five
Brothers” of the Xia Dynasty. The poems of the Shang and Zhou exceed
all the above in ornamental beauty. Yet they all uphold the principle of
representing man and his circumstances. The songs of the state of Chu
are modeled on the works of the Zhou, the rhyme-prose and eulogies of
the Han imitate the works of Chu, the poems of the Wei look back to the
styles of Han, the compositions of Jin show admiration for the splendor of
the Wei. In short, the works in the times of the Yellow Emperor and King
Yao are plain and simple; in the times of Shun and the Xia Dynasty, simple
and clear; in the Shang and Zhou, beautiful and elegant; in the Chu and
Han, extravagant and gorgeous; in the Wei and Jin, shallow and florid;
and in the early Song, odd and aberrant. This is a course of decline from
simplicity to aberration, from piquancy to insipidity. Why so? Because the
tendency to pursue the new to the neglect of the ancient has corrupted

the standards of writing and enervated the vitality.
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29.3 Contemporary talents keen on learning to write often ignore Han
writings and imitate those of Song. Although they read both ancient and
modern works, they tend to favor the modern. Now the color blue is
produced from the indigo, the color red from the madder. Although they
are both superior to their primary colors, they cannot be transformed fur-
ther. Huan Tan said, “I find some recent works heavily ornamented. They
are pretty but not beneficial. When I come to read Liu Xiang and Yang
Xiong, I often feel more enlightened.” His remarks support my point.
Therefore, to refine the colors blue and red, one must return to indigo and
madder; to rectify the erratic and superficial elements in writing, one must
take the classics as models. If a writer can strike a balance between
substance and form and between the classical and the popular, he can be

consulted on the laws of continuity and change.
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29.4 Lavish and inflated descriptions of sounds and forms were car-
ried to the extreme early in the Han Dynasty. Since then this trend has
been carried on. Some writers try to lift themselves out of it, yet their
efforts only prove in vain. In “Seven Elicitations,” Mei Cheng wrote:
“From here you can see the eastern sea, extending to the vast sky.” In
describing the imperial hunting ground of Shanglin, Sima Xiangru wrote:
“Neither its beginning nor its end is in sight. From its eastern waters rises
the sun, down its western hills it sets.” In describing the hunting park of
Guangcheng, Ma Rong wrote: “Heaven and earth merge into one; there
is no beginning or end. The great luminary rises from the east, and sets in
the western hills.” Also describing a hunting ground, Yang Xiong’s “The
Barricade Hunt” contains these lines: “Here the sun and the moon rise
and set. Here heaven and earth meet.” And in describing the Kunming
Lake, Zhang Heng’s “The Western Metropolis™ has this: “Here the sun
and the moon rise and set, as if it is their respective abode, Fu Sang and
Meng Si.” These five writers are almost identical in their ravish descrip-
tions. These examples show that writers inevitably imitate one another.

The alternation of imitation and transformation constitutes the laws of

change.
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29.5 Therefore in planning to write one should emphasize the essen-
tials. First, read extensively and closely and learn the guidelines of writ-
ing. Then he can open up wide avenues and specify areas of interest, and
like a skilled horseman riding over a long distance, write at a leisurely
pace. He uses his heart to intuit the laws of continuity and adapts his vital
energy to changing circumstances. If his writings are like the rainbow
stretching its arch or the phoenix spreading its wings, they may be consid-
ered outstanding. But if he is content with narrow understanding and com-
placent over small successes, he is like a poor rider marking time in a

courtyard. How can he compete with the horseman that gallops more

than ten thousand [i ?
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29.6 Summary:

The laws of writing operate ceaselessly,

ien-uobeiq

The cause of writing is daily renewed.

Constant change produces lasting appeal,

Continuity prevents the impoverishment of the source.

Be resolute in following the times,

Do not hesitate to take advantage of opportunities.
Study current trends in order to renovate,

To avoid aberrations, refer to established conventions.
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Chapter 30

Choosing the Style, or Natural Tendency

30.1 Human feelings are different; the modes of composition are di-
verse. A genre is chosen according to the feeling expressed; style takes
shape according to the genre. Style, therefore, emerges by taking advan-
tage of the situation. Like the arrow that shoots a straight line or the
mountain stream that curves and winds, style is the result of a natural

tendency. Heaven is round, so it rotates; earth is square, so it remains

still.' Literary styles similarly follow natural tendencies.
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30.2 Therefore, works modeled after the classics are elegant and
graceful, those in imitation of the Songs of the South are sensuous and
unrestrained. Superficial writings lack the richness of implication; brief
pieces lack exuberance. Rapid waters do not form ripples; dead trees

have no shade: These also follow the course of natural tendencies.
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30.3 Painting applies colors; literature expresses feelings. Different
colors are mixed to paint the different shapes of a dog or a horse; differ-
ent feelings can yield elegant or vulgar styles. In writing, people follow
their own models; although no strict barriers exist, it is hard to overcome
this obstacle. Only a truly great writer can master all styles. He can ma-
nipulate styles as different as the fanciful and the orthodox, and easily
handle such divergent styles as the masculine and effeminate. If one loves
the elegant style but despises the ornate, there is no versatility to speak
of. Two men once had a quarrel, one bragging about his arrow, the other
about his bow. But how can an arrow be any good without a bow? If the
elegant and the vulgar are mixed in one piece, then the style does not

have a unified tendency. This is like the man of Chu who could not sell his
shields or spears, because he overpraised both.
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30.4 Therefore, to master all styles one needs to have good judgment,
as a musician treats modes or a painter applies colors. Laudatory ad-
dress, statement on government affairs, impeachment, and discussion
should aim at elegance and grace; rhyme-prose, eulogy, song and poem
purity and beauty; commission, proclamation, letter, and dispatch clarity
and resoluteness; history, disquisition, preface, and commentary precision
and brevity; admonition, inscription, epitaph, and mourning-song grandeur
and depth; “strung pearl” and “seven’ ingenuity and charm. Thus styles
take shape according to the genres and success comes from varying the
modes of expression. Although rules of writing must fit the occasion and

matter and art may be interwoven, they resemble the variegated brocade

in that they should possess their own primary color.
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30.5 Huan Tan claimed that men of letters all have idiosyncrasies:
Some indulge in the superficially flowery, others admire the extravagant
and disregard the concise. Prince Cao Zhi also said that in general writers
either indulge in the lengthy and the ornate and make their meaning seem
profound, or they love the clear and distinct and analyze things to the
detail. The differences in their training determine the differences in writ-
ing. This is due to the differences in stylistic tendencies. Liu Zhen said,
“The styles of compositions are either vigorous or weak. Few people can
sustain the gusto of a work to the end and beyond.”® Underlying Liu’s
words is also the idea of the vital energy. The vital energy sustaining a
composition is either masculine or feminine. It does not necessarily mean
only the sublime and the noble. Lu Yun said, “In my literary discussions, I
used to emphasize language not feeling, natural tendency not stylistic grace.
When I heard Zhang Hua’s opinion, I allowed myself to be converted.”
Indeed, feeling comes béfore language as vitality is complemented by art.
At first misled, Lu Yun took the right path in the end.
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30.6 Most modern writers of rhyme-prose took to the bizarre. A study
of the forms of their works shows that they followed an aberrant trend.
Tired of the old forms, they departed from the norm to run after the new.
Their practice, formidable at first sight, involved no other trick than the
reversing of the norm. The character “norm” if reversed means “impov-
erishment.” Yet in literary creation, normal language when reversed is a
novelty. To achieve such novelty, sentences will be inverted, word order
disrupted, and intermediary words moved to a peripheral position. Such

unusual juxtapositions presumably produce novelty.
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30.7 Those who take the short cuts instead of open thoroughfares
wish to reach the destination sooner. Those who choose an odd style
when they can better express themselves by writing in a normal way
want to appeal to the popular taste. Those with good understanding achieve
novelty with new ideas. Those who seek novelty per se turn out oddities
by dismissing the normal forms. People well versed in old forms keep
their grip on the problem of novelty by upholding the norm. People keen
on the new miss the norm by running after the new. If this tendency is
allowed to persist without being curbed, literary forms will be perverted.
To uphold the art of writing, does it not require much thought?
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30.8 Summary:
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When a composition takes form, its style emerges.
Styles and forms are interdependent.

Rapid waters whirl like a compass,

An arrow shoots a straight line.

When writing is called upon by the occasion,

Art will be united with feeling.

To follow other people’s steps

Will only result in failure.
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Chapter 31

Feeling and Art

31.1 The writings of the sages are called wen zhang, the bright and
colorful. Is this not because they are works of art? Water by nature is
fluid, plants solid. If one forms ripples and the other bears flowers, it
shows how art depends on substance. However, without their colorful
patterns, tigers and leopards would not be much different from dogs and
sheep. Without the red varnish, armor made from rhinoceros-hide would
lose its glamour. Thus substance must be complemented by art. In de-
scribing human spirit or physical forms, in organizing thoughts into words

and committing words in writing, excellence comes from art.
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31.2 There are three kinds of art: the art of patterns related to the five
colors,' the art of music related to the five tones,? and the art of feeling
related to the five natures.” When the five colors are blended, pretty
patterns come forth. When the five sound scales are harmonized, music
is produced. When the five emotions are stirred, works of literature

appear. This is the way of Divine Reason.

Wnm

LE 18)dE
ien-uobeiq

SUISSUID P R T T

1SINIHD 10 AUYHEN




MRS

R UE $F

[Fxx]

31.3 {#£) FH, K5 HANATFHE, REAB. &F
R, #8FF “REMME": MATHY, WEFER, ER=, “5
YT, ERmE. HEs, B OR) eRHLT, AW, AL
i, BEUHLIREEE, XHZZE, THRR.

[&iF]

(Z2) #T#IN, BEAFPHEREELE; TRLEXREFF
#, FAKAY, ETFREEHY, AR “FRAGERTE"; TR
e E4E (EF) 2FF, H#XHEHT, BLAALFARZERALLK
T, BA#, “AFYHERrmEni&rTsH”, IRALAEERE
Mo $3EHL, “BlE TRE, ARARFALET. PETROLERHM
W, BEHOSERML, XHOTH, EXTXIARET,



31.3 The Book of Filial Piety stipulates that words of mourning forego
ormament. From this we can infer that the daily speech of a virtuous man
1s not necessarily unadorned. Lao Zi abhorred dishonesty, so he said, “Fine-
sounding words are untrue.” But his own book of five thousand charac-
ters is full of subtle beauty. He did not ignore art after all. When Zhuang
Zi talked about using ingenious language to depict the physical forms of
the world, he referred to ornament. When Han Feizi mentioned strength-
ening an argument with linguistic art, he referred to embellishment.
To use embellished language in argument and ornament in description

represents the ultimate change in writing.
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31.4 A careful study of the Book of Filial Piety and Lao Zi shows
that ornateness or plainness of style is determined by the writer’s tem-
perament. A scrutiny of the words of Zhuang Zi and Han Feizi proves
that excessiveness and extravagance result from the imbalance of matter
and ornament. If one can trace back to the source to distinguish the clear
stream from the turbid, if one can tell the deviant path from the right
course, then he will be able to manipulate the art of ornament. Powder
and paint can add to female beauty, but real charm comes from natural
looks. Language can be adorned with art, but real force and beauty spring
from the heart. Therefore, as feeling and thought are the warp of lan-
guage, so words are the woof of thought and feeling. Only when the warp
is set straight does the woof take shape; only when feeling and thought

are well arrayed does language become smooth. This is an essential rule

of writing.
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31.5 In the Book of Poetry art is used to express genuine feeling.
Later works of rhyme-prose counterfeit feeling for art. How do we know
this? The airs and odes in the Book of Poetry were written as expres-
sions of feeling and grievances. As their authors had feeling and griev-
ances to convey to their ruler, so poetry became an outlet. However,
writers of rhyme-prose had no grievances or frustrations in their heart.
They feigned feeling in order to win fame and theirs are works of coun-
terfeit feeling. Writings that express genuine feeling are succinct and truth-
ful; works of mere artistry are flowery and extravagant. Later writers,
imitating the excessive rather than the truthful, abandoned the Book of
Poetry and turned instead to modem works of rhyme-prose. Consequently

works of genuine feeling have become more and more rare while writ-

ings of mere artistry are flourishing.
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31.6 Some people cherish worldly ambitions yet sing of secluded lives.
Some are busy with worldly affairs yet write about unworldly joy. There
is no authentic feeling in their works and their words are contrary to their
thought. Peach and plum trees do not talk, but paths are trodden out to
them by the fruit-gatherers. Orchids grown by men have no fragrance,
because men are not inclined to grow orchids by temperament. If even
trivial things like trees and flowers depend on feeling to nourish their fruits,
how much more so does literature, whose central purpose it is to express

feeling! If language belies feeling, what worth will the work have?
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31.7 Therefore, language and ornaments are used to express ideas.
If ornaments become excessive or the language is eccentric, ideas will
only be obscured. That is why a cassia bait and a line made of kingfish-
ers’ feathers will only cause one to miss the catch. This agrees with the
saying “ Meaning is lost in embellishments.” That is why a man once
wore a coarse linen coat over brocade in order to avoid gaudiness. The
image of the hexagram “grace” in the Book of Changes traces its
source to plain white: It values the natural color. A writer should arrange
ideas in the right place and choose the right emotional tone; he should
start writing only after his feeling and ideas are well sorted out; he should
not allow form to overweigh substance or excessive ornament to over-
whelm his heart; he should exalt the natural colors of red and blue and
reject the secondary colors of pink and purple. Only then can he be con-

sidered to have integrated ornament and substance and accomplished

himself as a writer.
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31.8 Summary:

It 1s true indeed
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That words are perpetuated by art.
When feeling rises from the heart,
Language becomes fertile and rich.
The brocade made in Wu fades easily,

The mallow-flower withers soon.

Excessive ornament and destitute feeling,

Do not appeal to the taste.
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Chapter 32
Casting and Cutting

32.1 When feeling and ideas are properly placed, art takes effect
within. The masculinity or femininity of vitality shapes the form of a work.
Through change or continuity, it adapts to the times. Form is established
by choosing the genre, although sometimes ideas are so complex that no
appropriate form can be found. Adapting to the times follows no fixed
rule, so language may be redundant or disorderly. The key lies in casting
and cutting by adjusting feeling and ideas and using language appropri-
ately. The regulating of the fundamental form is called casting; the prun-
ing of empty words is called cutting. Redundancy is rooted out through
cutting; ideas are made smooth and clear through casting. One is like
paring blocks of wood with an axe; the other resembles drawing distinc-
tions with a carpenter line marker. A double toe or finger is a natural
superfluity; a tumor in the body is an extra growth. An idea when

repeated is a double toe or finger; redundant words and sentences are

tumors.
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32.2 In the first moments of thinking, a welter of words and rhetorical
devices rush in. Without a proper criterion to make judgments, one cannot
weigh what is important and what is not. Therefore, for those who want
to start writing, three criteria should be made clear: Establish the form
according to the feeling to be expressed, select material relevant to the
theme, and choose words that can express the theme. Then one can
develop the topic in wondrous phrases and harmonize the composition by
regulating the language. Like the fine wood blocks pared by a carpenter,
the composition will be smooth and round from beginning to end and prop-
erly ordered throughout. If one makes a haphazard use of language
with no knowledge of these criteria, irrelevant material will crowd in to

overpower the composition with superfluity.
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32.3 After the three criteria are established, consider words and sen-
tences. If a composition contains sentences that can be removed, it is
loose; if not a single word can be deleted, it is tight. Superb ideas ex-
pressed in pithy phrases signify the concise style; untrammeled feeling
conveyed in discursive sentences belongs to the ornate style. Whether
ornate or concise the style is determined by the writer’s propensity. Two
sentences can be elaborated into one paragraph; one paragraph can be
compressed into two sentences. A versatile mind is good at elaboration,
an exact mind at compression. An expert in compression removes redun-
dant words but keeps the ideas; a master of elaboration varies language
to illustrate the meaning. If meaning is made incomplete when words are
removed, that is poverty, not precision. If ideas are repetitive because of
the use of elaborate language, that is redundancy, not versatility.
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32.4 Xie Ai and Wang Ji were literary men of the Xihe district. Ac-
cording to Zhang Jun, Xie's writings were elaborate yet not a word could
be omitted, while Wang’s were concise but nothing could be added. Writ-
ers like these two may be regarded as skilled in casting and cutting and
conversant with concise and ornate forms. Lu Ji had fine talents, but his
writings are lengthy. Lu Yun was inferior to his brother in ability, but he
was fond of a pure and concise style. Even so, when he discussed Ji’s
writings, he expressed his dissatisfaction with Ji’s discursiveness while
claiming it was compensated by freshness. Out of a brother’s partiality,
he did not deem it a defect. When brocade is used to make a coat, there
are measurements to consider. The length of the collar or sleeves should
not be doubled simply because the material is pretty. Even a skillful writer
cannot tackle excessiveness easily, not to say a clumsy one. When Lu Ji
wrote in his “Rhyme-prose on Literature” that “thorns and brushwood
need not be cut” and “common notes can become components of a good
tune,” it is not because Lu Ji lacked perception, but because he knew the
difficulty of taming excessiveness.The human body is framed of a hun-
dred bones, which are sustained by vitality. Ten thousand ideas combine
into a composition, but not a piece can dispense with language or feeling.
If feeling can be expressed fully and yet the language is not used
excessively, is it not due to the art of casting and cutting?
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32.5 Summary:
A composition resembles a building,

Its windows and doors should be well placed.

Language is like a river,
Swelling diction can flood its banks.

Consider what to add or cut,

And when to be brief or elaborate.

Cut the redundant and the weedy,
And the composition will be free of burden.
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Chapter 33
Prosody

33.1 Prosody is based on the human voice. Determined by blood and
the vital breath, the voice can utter five tones.! Ancient sage kings fol-
lowed this and created music and songs. Thus it is known that musical
instruments imitate the human voice, not vice versa. Speech is the key to
writing and the divine intelligence; the uttering of speech in accordance
with certain sound patterns depends only on the lips and the
tongue.Anciently, singing lessons started with the instruction of basic music
principles. A quick note was taught to fall on the gong scale, and a slow
one, on the zhi scale. The scales zhi and yu are high, gong and shang
low. The various pitches can be harmonized or differentiated by adjusting
the movements of the throat, the tongue, the lips, and the teeth. If a zither
does not sound right, the player will adjust its strings. But when a piece of
writing jars on the ear, the writer does not know how to adjust it. Music
produced on the strings can achieve harmony, but sounds issuing from the
heart may fall into discord. Why is that? It must be because the external
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sound is easy to observe while the inner voice is hard to grasp. Easy to | gﬂs
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observe, because strings are adjusted by the hand; hard to grasp, because &;%’
language can be at variance with the heart. Music can be sought from a
i ]

musical scales, but the heart is not so easily approached with language. | §
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33.2 Tones divide into the rising and the falling; sounds include paired
alliteration and rhyming compound. A pair of alliterated words should not
be separated; a thyming compound should not be put in two lines. Falling
tones used consecutively sound abrupt, rising tones uncertain. They should
be alternated and closely knit. Failing these, the lines will falter and stumble,
as if suffering from stuttering. The trouble lies in the love of novelty,
which constricts the throat and the lips. To disentangle this knotty prob-
lem, it is necessary to make a determined breakaway. If obstructed on
the left, try the right; if stuck at the end, adjust the beginning. Then the
sounds will be clear and melodious as tinkling jade and the words greeting
the ear will ring like strings of pearls. Thus metrical excellence or defi-
ciency can be revealed through recitation. Unique flavor comes from the
arrangement of the sentences; vitality goes into the regulating of sounds
and rhymes. The matching of different sounds is called harmony; corre-
spondence of identical sounds is called rhyming. Rhyme schemes are
regular and easy to handle, but harmony is a matter of regulating the
rising and the falling tones, so it is hard to achieve. It is easy to acquire
ingenuity in prose writing, but difficult to achieve harmony. It is hard to
attain excellence in poetic writing, although rhyming by itself is easy. There
are many other subtle problems that cannot be touched upon, but the main

points have been covered here.
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33.3 Harmonizing the five tones is like playing the flute; regulating
rhymes is like adjusting the strings on a zither. As the strings on a zither
are adjustable, the sounds it makes are sometimes at variance. As the
holes on a flute are fixed, the notes it produces are naturally in harmony.
The works of Cao Zhi and Pan Yue can be likened to the music of a flute,
those of Lu Ji and Zuo Si to the sounds of a zither. The qualities of other

writers’ works can be inferred.
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33.4 The Book of Poetry uses clear and felicitous rhymes. The Songs
of the South, influenced by the dialect of Chu, contains numerous imper-
fect rhymes. When Zhang Hua discussed rhymes, he remarked that Lu Ji
used many sounds from the southern dialect. Lu himself asserts in his
“Rhyme-prose on Literature” that his use of the Chu dialect is not an
easy achievement. It seems that in following the rhyming practice of Qu
Yuan, he neglected the classic sounds of the Book of Poetry. The tenor
of felicitous rhymes is round and smooth. The use of unfitting rhymes is
worse than fitting a square peg in a round hole. If such incongruity can be
avoided, there will be no serious problems. He who is versed in prosody
chooses rhymes carefully; he who has little metrical knowledge takes
whatever rhymes fall by chance from his mouth. Such rhymes would
resemble the sound of wind passing through apertures or the jarring notes
from yu played by Nan Guo.? The ancients when wearing jade pendants
put one on either side of the body to regulate their steps and produce
harmonious sounds. When sounds are used to achieve harmony in poetry,

do they not deserve more serious attention?
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33.5 Summary:
The manifestation of ideas should aim high,

Rhymes and harmony should not be far-fetched.
Sounds are born from the heart,
And regulated through the voice.

They should mix as condiments

To produce a pleasant flavor and taste.
When discordant rhymes are discarded,

The music of writing will not be concealed.
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Chapter 34

Paragraph and Sentence

34.1 There is a lodging place for every idea expressed, a seat for
every word. A paragraph is the lodging place of an idea, a sentence the
seat of words. The character for “paragraph,” or zhang, means mani-
festation; the character for “sentence,” or ju, means delimitation.
Delimitation is to join individual words to form an independent unit of
meaning. Manifestation is to combine a group of sentences to express a
complete idea. Although a paragraph and a sentence serve different
purposes, they serve the same goal. In establishing themselves in writing,
people follow the growth of words into sentences, the accumulation of
sentences into paragraphs, and the combination of paragraphs into a com-
plete composition. The brilliance of the whole depends on the perfection
of paragraphs, a perfect paragraph on flawless sentences, a flawless sen-
tence on the appropriate choice of words. Words to a composition are like

roots to a tree: The excellence of the roots determines all.
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34.2 KEXIEE, MAKD; BESH, HAAZE; MEEZ,
HILENE., A8 TF, FHEUNH; EE—X, MEFmBRE, H
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34.2 Compositions differ in length; paragraphs and sentences vary in
tempo. There is no fixed rule for these differences; every writer has to
adapt to the changing content. A sentence governs a number of words;
words become meaningful when joined together. A paragraph has one
main idea; the idea must be developed fully in order for the paragraph to
hold. In introducing and developing ideas, in transitions and connections
between sentences or paragraphs, writing resembles dancing or singing,
because in a dance there are fixed formations and positions to follow, and

in singing the regulation of high and low pitches should be considered.
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34.3 Although the authors of the Book of Poetry state different ideas
in separate paragraphs, their paragraphs and sentences follow an order
from beginning to end, which is as natural and unalterable as the silk
drawn from a cocoon. The opening remarks foreshadow the ideas in the
middle. The closing lines respond to what is mentioned earlier. In this way
the language of a composition would be as beautifully woven as the pat-
terns on damask, and the ideas would come across as naturally as the
upsurge of vitality in the human body. Language to ideas is like flower to
sepals: One cannot be separated from the other. Isolated words are lonely
travelers without company; disorderly ideas are fidgety souls without a
home. Therefore, disorder is anathema in sentence construction; proper
sequence is a blessing in paragraph development. Felicitous order and

sequence are the common end of human expression and the general goal

of writing.

v seidey

pui Aieieyr ey) pue 5ug~uo-uoﬁmg -

479

)
=
<
=
-
T
=
=
m
1%
™




2 Do |

=Rk - #5ig ]

[Rx]

3.4 AREMEE, MTHFE: WEEmMAR, NFHmE
Z, RBEZU=%, |2 0. EF “F" 87 Kk, LAY
SHIE, B () “E& , U_FHhh. F_FETH, (1T
W) ZMERM; =FXTEA, Otd) ZREd; UE) TEF,
(B Zd) i; AERTHAR, (78 28Rt A5 EH,
Z&t FF) (BD); (M) miAZR, BT (W) all. W8GEH, MK

RAR

(&%)

EFXOHENREA—E, TABOFHS VHERNTASA
Wl wFEHHE, FPHRER, ~FHRK, FVHFrEL, AQ
FAZFEFE, AEREH P EMHRETH, £T (F8) ¢
() (5R) MAAFMERE, AWF AR, RA (¥% - I4#)
P& (R, o (BR) F6) “H2” , AFHFE, FBFOT#
FREHR, (#R) SRERE; ZFHEXBNAAR, (L
&) R, wFHGLELENNR SR, (GBAIHK) RE; ZF4H
RERKR, (&) ¥R-RA, ~FaLF, 2k (#8) (B
&) v, ERXBAFEHFHLK, HEANSTER, HTHEHA
ik, AAERFERAF, MEHRGER, K6 6EMEEHN

KRBT,



34.4 Although paragraphs and sentences do not have fixed lengths,
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the number of words in a sentence is predictable. A four-character line is
tight but not abrupt; a six-character line is relaxed but not loose. Some-
times to meet the exigency, three- or five-character lines are used. The
dominant form in the Book of Poetry is the four-character line, although

“Garrison Commander”' and “The Beginning of Sacrifices”? contain

two-character lines. The two-character verse line originated in the Yel-

low Emperor’s time. “The Catapult Song” is an instance. The three-
character line appeared in the time of Yao and Shun. “The Song of the
First King” is an example. The four-character line flourished in the Xia
Dynasty. An example is “The Song of the Five Brothers.” The five-

character line existed in the Zhou Dynasty. An example is “Path Drenched
with Dew.”* Six- and seven-character lines are scattered in the Book of

ISINIHI 40 AHYYEI

Poetry and the Songs of the South, although poems entirely composed
of such lines appeared only in the Western Han. Human feeling becomes

more complicated with the passage of time, so longer lines gradually
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replace shorter ones.
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34.5 The shift of rhymes and rhythms serves to regulate the tone. Jia
Yi and Mei Cheng would not allow the same rhyme to occur continuously
for more than twice; Liu Xin and Huan Tan would sustain one rhyme in a
hundred lines. Each follows his own will. When Emperor Wu of Wei
commented on rthyme-prose, he disliked the repetition of the same rhyme
and preferred rhyme shifting. Lu Yun recommended changing the thyme
every four lines in four-character poems; in his own writing, he was more
like Mei and Jia. Shifting the rhyme in every four lines would create a
slightly jumpy effect; sustaining the same rhyme in a hundred lines would
fatigue the lips and the tongue. Although a bright genius has a quick mind
and a sensitive heart, the best way to avoid imperfect rhyming is perhaps
to strike the middle path.
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34.6 In the Book of Poetry, the character xi is used to form a verse
line, but in the Songs of the South, it is counted as additional. As an aid
to the rhythm of a sentence, xi has been used ever since King Shun
employed it in “Southerly Wind.” Emperor Wu of Wei disliked it, probably
because he considered it superfluous to the meaning of the sentence. Fu,
wei, gai,and gu are used at the beginning of a sentence; zhi, er, yu, and
yi in the middle; and hu, zai, yi, and ye, at the end. Although these words
seem idle, they do serve practical purposes. Used ingeniously, they help
tighten up a composition so that the excellence of whole sentences may
sometimes depend on one such word. If a mere function word is so im-

portant, who can afford to err in paragraph and sentence construction?
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34.7 Summary:

be JoIdEy) g

PuIN Aresen ey pue Bunen-uobeiq

There are standards in dividing paragraphs,

But no fixed rule for the number of sentences to form a para-
graph.

[deas should be developed around a theme,

Words should not be isolated.

Match sound with meaning,

And they will stand in perfect combination.
Paragraph and sentence construction

Serves to realize the potentials of a composition.
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Chapter 35
Parallelism

35.1 Nature endows all living beings with paired limbs; Divine Rea-
son lets nothing stand alone. Literary language is born of the heart, the
vehicle of a hundred thoughts. In the proper arrangement of thoughts, it
naturally falls into pairs. In the times of Yao and Shun, language was not
ornamented. But the Minister of Justice Gao Yao said, “Let unverified
crime be punished leniently; let unverified merit be rewarded generously.
Lord Yi remonstrated with the king, “Pride induces harm; modesty brings
benefit."? These were not labored but spontaneous parallelisms. The
“Words for Embellishment’” and “The Great Appendix™ in the Book
of Changes contain the divine thoughts of the sage. In describing the

'!'l]

four powers of the hexagram gian,” sentence parallels sentence; in de-
scribing the analogies between clouds and the dragon, or wind and the
tiger, word is paired with word.® The section on the plainness and simplic-
ity of the hexagrams gian and kun uses intertwined sentence patterns;
the part on the succession of days and months employs alternate cou-
plets. Although the numbers of words and sentences vary, these are all
examples of parallelisms. As for parallelisms in the Book of Poetry or in
the witty repartees of the government ministers, they occur in response to
the situations, not from laborious thinking. With writers such as Yang Xiong,
Sima Xiangru, Zhang Heng, and Cai Yong, parallelisms began to flourish.
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| dtRse, XEANHTHES—H, TEIHRN, AB/YG9TFFE
HLR—RAE, FLIHEERLHRAKH—FEM, ETHENF
S, ROEhE, XFHNE, HFEORES, BTEE, AR
MLty 45534, FLEHHIERAHR,




These writers were as meticulous in forging paired expressions as the

Ge Jeideyo s
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Song people in painting or as the Wu people in sword casting. Their writ-

ings abound with paired sentences that dazzle with ornaments and paral-

lel meanings that soar with lofty cadences. By the Wei and Jin dynasties,
writers paid scrupulous attention to sentence construction, combining words

and ideas with the utmost care. However, ingenious parallelisms come

from propriety; superficiality and extravagance are not signs of success.
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35.2 WARFFZIK, RLAIX: SXh5, X AxE, xRk,
EX RS, aXE, WHEFEDL; FNE, FEARED; X
Z, BRESEL; EXE, FRYFAEHR. KW (ELHAR) =,
“BEFILE, WAFHEE" , KEXNZRE; RE (HLR) =,
“BaEEssR, AR, WbiMEE, X EET , WENZRE;
" CE¥) =, “fMdlmiER, EREmsEN" , MR ZRE;
wfl (LX) =, “DHERE, tREAK” , KEXNZEE, A
(BFMRE, SXUASM; BAZSE, FXNHLUNES; SR
&, AP B ; JERILL, EXFTLU RS H. XUAFEX, &8
IIE, $E2EMK, HEREABRE

(4]

sHBEEB, XA WA TXAESHE, FAARE, K5
Ry, EXNFRENH, THRABOHNATAEFS, FAREEF LA
AT REIER, AR FRMA a4, EXREHARFAEL
e, G4 (LK) 3, “AAGRE LSS, AFHOE
WEEKR” , KRATHZE; 2 (HXE) 3, "B LMH
F, ARRBEAE, EABHABERHIL, RWARTALY , ARFH
2k, TR (BRBR) 3, BAHRMETEARERERET, BALES
B E KT AR, XERTZE; Kk (BK) #HL, “RHAR
BES @i, ARAFRARSIHEKRE" |, AR EXNZHX, A%
Joos LHE AR, TRHMAEY; EFBR-AANFER, ¥
SR, —R—EFRAFARRER—AE, AR ZIFH;
HomEETTAAMANLSE, FIAENREN, FHELARNAE
st %), BRBEERER, BHBEEGTBARARRALET



35.2 Parallelisms are of four kinds. The lexical parallelism is easier
than the factual parallelism, the antithetical parallelism is superior to the
synonymous. A lexical parallelism joins words and phrases in pairs; a
factual parallelism conjugates historical facts and allusions; an antithetical
parallelism reveals a common truth from different angles; a synonymous
parallelism illustrates one meaning with similar examples. An instance of
lexical parallelism is found in Sima Xiangru’s “The Hunting Ground of
Shanglin™:

Cultivate yourself in the garden of the Rires
Soar over the field of the Book of Documents.
Song Yu’s description of the beauty of the Goddess is an example of
factual parallelism:
Incomparable with the goddess,
Mao Qiang hid herself behind her sleeves;
Outshone by the goddess,
Xi Shi covered her face with her hands.

Wang Can’s “Climbing the Tower” has an antithetical parallelism:
Imprisoned, Zhong Yi played the music of Chu;
Distinguished, Zhuang Xi sang the songs of Yue.

Zhang Xie’s “Seven Lamentations” contains a synonymous parallelism:
Emperor Gaozu thinks of Fenyu his native land,

Emperor Guangwu misses White River his home town.

A lexical parallelism, arising from the heart, is easier; a factual paral-
lelism, based on learning, is more difficult. An antithetical parallelism,
making a revelation through contrasting the obscure and the manifest, is
superior; a synonymous parallelism, expressing one idea with two similar
comparisons, is inferior. Furthermore, a factual parallelism may be anti-
thetical or synonymous. Taking this as a starting point, one will have a

clear idea of other parallelisms.
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35.3 TKAETERR “URELLIW, PIMAER” , XRFS “5HEE
KBE, WAL, EWEL, BIXAZPE

(&%)

FAKE (F3F) 3, "“BROBBERE T, PMEREM
#BETE” , xst (EMFK) FH, “LFHHREBRBRREY, A
FRAAGPIHRERBHR L , RALEFEFLHT, A
)P EI FREFD
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QL
35.3 Now look at these lines by Zhang Hua: g8
13
Roaming geese hover wing to wing, a%’
Returning swans fly pinions against pinions. 3
Or these by Liu Kun: %
The Master lamented the capture of the kylin, E—
@
Confucius grieved over the hunting in the western suburbs. g
Both couplets merely repeat the same idea. They are like superfluous %
fi :
ingers -
e
&n
o
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35.4 RUUSXNE, BAERMTG; SXk, FEALY. AHEM
fic, MiE Ay, RRELE, SHAMRE., H#XFRMN v, Z5M
s, &%z -2, BiEmiTh. £#5EKHFK, XZBR, RERWEH,
NEEEH, LEERSEE, KEHE, LHFE, PLRM, HE
RBE. KEmA, BEE LW,

(4]

B E 4 eY, AT, Faiige, HARFERL, 21
HEAEL, —F—R R4, FHEE, FELALD, B AL
B, BRAAREEG —HF, ZATARSE, FEREIAF— R
B, vk AR, ERELLABLY, XHBZ LK, FRONME, &
AFTEEHRE, —F&ETB 6 TELANHE, AFRD, R—X
BEEZRXKR, A L EAEHFeine, BABEFHME KR
¥, BATHE, EMIFELER, EHANEGEZARAAT,




35.4 The beauty of the lexical parallelism lies in its exquisiteness; that
of the factual parallelism in appropriate allusions. If two things of unequal
excellence are joined, it would be like harnessing a good horse on the left
of the cart and a bad one on the right. If a thing stands alone without a
match, it would resemble the mythical one-legged monster Kui, which
never walks but hobbles. If a parallelism lacks force and its language has
no beauty, it will be so mediocre and dull as to induce sleep. A superior
parallelism combines good sense with appropriate allusions to shine as
brightly as a pair of jade. Skillful writers use parallel and odd sentences
alternatively, just as people wear different jade pendants to achieve har-

mony. Thinking along these lines, one will comprehend the nature of

parallelisms.
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[FEx])

35.5 BE . AP, AR, ARAE, WUkIHEE., IR
e, @EEs, EENT, WEHTM.

(&%)

B, wHEE, —EAN, XHLEEAT, BEREF,
Hrkfo ek HHRE, BABRBE, BFHF, BETRH, BYA
R, BARMEEE, KXEE,
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35.5 Summary:

wen-uobeiq

Living creatures have double limbs,
Words go in pairs.

Paired words complement each other

To join sense with sound.

Bright and brilliant they are a twin flower,

Clear and transparent they are a mirror reflection.

Melodious and perfect in harmony,
They resemble jade pendants worn on the body.
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36.1 (FF) XERR, SHWmAX; BaRE, His X% &, 24
LT R R, T BT T BRER?EL W &, M
XU, R, MEEVRLUESR, BEEKBUMN . BFER
“NT RIS, BB T BRI, “HT WEBUFE, ¢ N
HELL (2] ®il, JHENZ XA—, BIFAZERF W,

(4]

(F2) YAZE), OoFHN, B, S, K, W, #A3F; T
RENS (F8) iz, RERARERL 7, REAXRBAAERT2
PRERBR, B, SiksE, WG LKTFE, WEMHAR, HRELRHA
B, ARAHAR IR IED? b RIILH, “3%7 BRM, KHF
FeRATI A RHEA T, PR LH, KBS ERBOFHRFL
W&, BABRBARFAR 8" §FEREL, BAHLKFERAL
dregFok e, R RFEEREGBHERIEF, RXZARRGEY
kFeRE, RIERETNBBHERE, HAAFATENFRAL

Ao



Chapter 36

Comparison and Metaphor

36.1 The Book of Poetry is vast and profound; it encompasses
six elements. In his commentary, Master Mao gave special attention
to xing, or metaphor. Is this not because the airs, the odes, and the
hymns make up the whole book, the device of expositio sustains throughout,
the comparisons are self-evident, while the metaphors alone are hidden?"
A comparison makes analogies; a metaphor inspires. That which draws
analogies illustrates an idea by comparing similar categories; that which
inspires feeling depends on subtle connections to achieve its meaning.
Therefore metaphor is established through the stimulation of feeling; com-
parison is created from studying similarities. Grievances and complaints
are vented through comparisons; ironies and satires are suggested through
metaphors. The authors of the Book of Poetry express themselves with

these two devices at different times.
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36. 2 MR Z I, PR E, A/, WEBK, XHEE
A, BUGIHTEE; PM—, MRARN, B, X (M) #T&
B mEEA, ARTES; WM, SAEmE Rd. BFBER
‘T, EEYLIME, BEUHEEd., AeRaiE, EilE
7, SEWLIREE, WS ST, RO, FELTE
FURTIR, & “H" X, EI “BRKWMT", “WBWE", 5HZ
%, B I KEG. BEESE, M=EEH, K GF) # (B, K
W XK, RNEBEE, MHEASH, FFRERE, B M SUHE
o TREBMEY, 8 “H” Rz, %58, (F) wlHER,

(&%)

WE Q7 Hph &, BiEEER AREN, EENEIHILE
b, ALK K, BMBERAEARR, FTAFARERRILZA
NEHEIT, BEEABRERACE—, AIAFARRARILBEH
(- R, ERAELAREH S —, RAFERATALH TR, AR
KMERFEECRSESN, FLHRECEER; #FHa, 2248F
BRI, FAEETIEAER. BlH L7, RAFHRITHR
F, BamAiARE, R GgRR £3F68 01k, A
Fol GBS RILEGFAR, AmBE Tk biET5H, AR
kEet ARBRERLSHK, ARGCREERETERLSE
iRE, BIXEPESEHBE, RAKRF X, ETHAFRBREASYH
E, BEMBLHFROTRSTH, w2k, HREKY, ERE
MEETAERET, BREAMAE AN, EMEX (F2) RE4F
(BR), AFPHRARRA B & %7 RPKLAHRIRXE,
TRABBEELAKFR, (F2) AXNERAELT, XN T EL
Kk T, XBRASAEEFHNEE, ikt F x4 RE=H, %3
A Ze, FBTHEELAFAGENT, :



36.2 A metaphor suggests meaning indirectly, in a subtle way. The
words employed are small, but the possibilities of application are great.
The faithfulness between a male and a female osprey is associated with
a queen’s virtue. A mynah bird’s determination to settle in a magpie’s
nest is likened to female rectitude. It matters little that the mynah is a
common bird: What matters is the chastity it represents. It matters little
that the osprey is a bird of prey: What matters is the virtue of sexual
distinction it symbolizes. But because these hidden meanings are not ap-
parent enough for everyone to see, commentaries are written to illustrate
them. What is a comparison? A comparison illustrates meaning by anal-
ogy and reveals truth in explicit language. Thus gold and tin are used in
the Book of Poetry to symbolize virtue,? precious jade to denote an out-
standing man,? the corn earworm to signify instruction,* the cicada to
represent roaring noise, the unwashed clothes to indicate sadness®, and
the bamboo mat to betoken determination.® These examples show how a
comparison can vivify an abstract quality. As for the lines “the hemp robe
is white as snow’” or “the horses pulling the cart keep in step as if at a
dance”,? they are examples of the descriptive value of a comparison.
When Qu Yuan the loyal and unbending lord of the three noble families
was banished by King Xiang of Chu on false accusations, he composed

his Encountering Sorrow in the tradition of the Book of Poetry using

both comparisons and metaphors for satirical purposes. In the prosperous
Han Dynasty, writers became rather sycophantic. The satirical tradition
of the Book of Poetry declined and the use of metaphor almost died out.
Instead, works of rhyme-prose and eulogies came in vogue and compari-

sons stormed their way like gusts of wind into all kinds of writing. This is
going against the tradition.
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36.3 K “HT ZAX, BEEARH: SETFHE, S TR, ST
L, JFTE RE (BE) =, “GRES, FUFEE" , Kis
ZRW; Bk (RE) =, “ (%K) sy, HLRZEAE" ,
WM ARz KM ; B4 (BR) =, “RZ 5\, MHLE” , K
wHEED; T8 (FR) =, “MERE, WBELZEFH” , &
LIFDED; DR (KRE) =, “BREE%, MEZRN” , 1
LA W () =, BRE, AR, HUAHYHE
th. HHZE, B, HB¥ ‘K, AEE “N , JDhmFE
K, FFUSUHTFRAE. 2FHIZME, EXLUT, BRI, BE
nY, BA () a5 “W" X, DUBIH%E, HOTESE, BFiH3at.

(4]

i fF ik, ARARTOFHLEEIRA—Z: ANRKESE, A
W, AHISE, HekFHh, X2 (HER) 3, “@HA
HEDEEE, FBRARF" , IRKEFHNH,; KE (REK) K,
“REAEAXERAR, BRESLREAAGZE” , TARHBRZ
¥; Rig (BR) %, “RAREH, RE=RAEHNLEEAHLARA?”
XERAHAEE,; TR (AFR) 3, “RERH, RALNHKET
LF” , BRAFHFRLAS,; ik (KEK) L, “¥2FF, &
SR, REBEBEZGHIL” , XAXAEFRREHIL,; KE (B
W) B, “BRFEHENS, FRERGRHL” | IXRARHF
Bo B BE, BREEAG, BEERANLE, EAEHALE, K
S REW R, A ERHORY, UGS RRARAAT ., ETHMHAHE
BlixgEA, $HXNBATHER, NBL L), BEREH, AR
%ok, RERIEK; RHATH, 2ERBREFTTHHIM, L



36.3 In its applications, the comparison draws on a multitude of things
to symbolize sounds, forms, feelings or events. “The wail of the wind
through the twigs/ Sounds like flute” is a comparison of sound in Song
Yu’s “The Temple of Gao Tang”. “Birds fleeting across the sky/ Re-
semble dusts dotting the clouds” is a comparison of form in Mei Cheng’s
“The Hunting Ground of the Hare”. “Fortune and misfortune/ Are inter-
twined like ropes” in Jia Yi’s “The Owl” illustrates truth with an object.
“The music of the flute is warm and gentle, / Like a loving father instruct-
ing his son” in Wang Bao’s “The Vertical Bamboo Flute” compares
paternal love to music. “Its music is elaborate and continuots/ Like the
eloguence of Fan Ju and Cai Ze” in Ma Rong’s “The Flute” compares
eloquence to music. “The dance of the state of Zheng/ A silkworm spit-
ting silk” in Zhang Heng’s “Southern Capital” is a comparison of move-
ment. Such comparisons, valued by writers of rhyme-prose, are used daily
while the metaphor is often ignored. Because of this tendency to value
the unimportant above the important, their works can no longer compare
with those in the Zhou Dynasty. As for men like Yang Xiong and Ban Gu,
or Cao Zhi and Liu Zhen, they all make full use of comparisons in describ-

ing rivers, mountains and clouds. They do so to display their talents and
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NEL (CER) =, “WMerEY” , Z® (#F) =, “HHEREL
A, BHES, MHRREK, UUENG, HZBEE, WEHK
W
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&E (BR) 3, “BAHLETAESEZRE" |, k& (EiF) 4,
“FROBREBRELGBRL” |, |MEAWETF &, A ediER
R EFHEH, AAMT oA A, e X B3 F8W, AE
RAEHALATRT,
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%
achieve shocking effects. Pan Yue’s “The Glowworm” contains the line §§
“like gold flowing over sand”. One of Zhang Han’s “Miscellaneous Po- é%’
ems” had the description “Green twigs gather like kingfishers’ feath- 3
” . . - g
ers”. It is to be observed that although comparisons are numerous, in a.
their applications, fitness is the top priority. If a swan is represented as a E
@
duck, the comparison loses its point. g
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36.4 BE . FrALY, fBEIY. WEHEE, SWAFHE, HIER
Ly, BTEFOAEL, #EZemkak, Nz (#&) .
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[4i%]

B, FAZER ‘BB o LT BFE, AR EHARAE
MR, R BHEES ZRIGIF ARG F HBAAH LR
M, A— S HBEAFlemmE, RAREBIH, RRELE, #
H—FEREH, REESAHUNOFPAEAKRE, RLBRTKASD
BREH,




36.4 Summary:
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The comparisons and metaphors in the Book of Poetry
Are based on thorough observations.

Things that seem to have little in common,

Show important similarities on comparison.

Go beneath the surface

To grasp the essence.
Use comparisons and metaphors boldly,
And poetry will flow as smoothly as a stream.
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37.1 RIEm LEBZIE, M FEBEZE. HEREE, BsA M0
BRE; B#nE, W awmEe; FiEEK, #ag5H, 8B
KIBUARE, BRAFSH, X#Fg, TWEF. & (5F) () #5,
R (#) wiltt, BLET, XhdR. ZUERUIEREX, B*
WIRIAZEA, REUFHTIL, FROMEEFSR, BEEBHKZH,
BRXIEFZIE, RECHE, HXLEHE. HREEZH, dAHHK

[4i%]

RBEHE PG MR, AHEAAKGBEH. AP
EREARE, AHENETLRAASHEHRIL; LEAVNEHE
hie, AHANIXBRTARFTESAM,; BRRANENOSTEAH
%, BEAROARSHGEA, B, AFEAARAL, £P3FF
B, MLBRAA, Sk FEKMBENE, 2R (F2)
($2) AHABTET, DRFLES, WFEA, FHFAFH LR
P, XBLERAES, A, AHEH LHEER" |, AR
HORTMEXART—&£08" , HEEA “FHAFAL” , A&
WOAREF—-ABTR” , R ELRE “BERE" 8, 3
WEBXRE “AbhleKFRA" $i5, #Rity, ARBAEL L}
EAEGH, FRB LB EFARTY, FABACHEFEM LA



Chapter 37
Hyperbole

37.1 That which is above form is called Dao; that which is within
form is called phenomena. The mysterious Dao is hard to describe; even
the subtlest language cannot give it a full expression. The phenomena
lend themselves to words; forceful phrases can represent them faithfully.
It is not a matter of talent, but of the degrees of comprehensibility inher-
ent in the nature of truth. Thus since the beginning of the world, when-
ever sounds and forms are committed in language, hyperbole has always
been used. Even the Book of Poetry and the Book of Documents are no
exceptions, for despite their dignity of language, they cite many instances
in order to admonish the world. To describe the height of a mountain, the
Book of Poetry says it touches the sky.! To describe the narrowness of
a river, it says it is not wide enough to hold a skiff.? Referring to a large
number, it says that the sovereign has thousands and hundreds of thou-
sands of descendents.> Depicting a small number, it claims that not a
single soul is left alive after a dry spell.* In the Book of Documents,
great floods are said to overflow the skies and the bloodshed of a mutiny
to bear up pestles. They are exaggerations, but do not violate the sense.
Also, if the hooting of the owl is foul, can it really become fair just
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MIZARYT 2 38R Z 9y, 77 AR BT pAG? IF IR, MO, K&
prsg, ABER ., ¥z, “BRFEAUCER, RUHER" W,

[6iF]

ERFTR?2EROAEREY, RARAKAEABALXRN L& T A#
G9oR7 IXEER BAAE T RN L, MAAFELEERSH, TEM
ARXFAER, ARG REH, X BT, “HiFHR
BRI XL FAMESGL, FREMRBLERMEGEEZORE"



because it has settled on the trees about the school?’ If the sowthistle is
bitter, can it become sweet if grown in the plain of Zhou? The original
lines only aim to praise and glorify, hence the use of exaggeration. What
the Master takes down is meant to be models for posterity. Mencius warns,
“Commentators on the Book of Poetry should not distort the words be-

cause of embellishments, or violate meaning because of the words.”®
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37.2 HEREFRE, THHR, HmER, LEAHE, S EHhZ
B, FESHRILAN; NBZR, CHSH (8) aB%. kil
CHRD), MHEEY, ERANBETEMN, 5 R%ENSD TR,
Z ( (R) m¥) ZHH, (AE) 28%E, REUEEL (R) a8,
FHWMWHHR KT R, XFr (FK), WERELUMER, k& (A
), EEETFHEH, Z0EM, BIEFEM, Bk Im, 7k,
MEMARE, AHEF? RS HammIte, B,

[4iF]

AMREZFEAR, BRAHBXEER, S LAALEETLH, #
HERRFEFE, TABEERANGETE, HAEZPKLEATP,; 5§
HREEHLS, L CRAPRBEARCIKRSE, B84 (HFAR),
L3t YR, HERAHSF, RERIH, HATRASH, RiL
AALERERBT A, 2T (HHKR) ZXIE &, (BEK)
RSN, EFALILRRAALRAE, HBELKH, LER
EHkamE, XHhp (AHR) i, ‘BiTE Kz, L ER
HR” ; K (ABER) L, AR TXAREALFEGRY., " T
2, MAEFHEAELRRRIE, BAKFELRERKE, FHEAR
WA G ENHE, REAXRLG?XABEREE EHPFH,

HERTFE,




37.2 With Song Yu and Jing Chai, the use of hyperbole began to flour-
ish. Sima Xiangru followed the trend and carried it to an extreme. In
describing the height of Shanglin Palace, he wrote that shooting stars and
the arching rainbow passed right through its windows. In depicting a great
flock of birds in a hunt, he wrote that both the mythical dragon-sparrow
and phoenix were among the quarry. When Yang Xiong wrote his “Sweet
Spring,” he fell under Sima’s influence. He highlighted the rarity of trees
by comparing them to green jade trees and exalted the height of the pal-
ace by saying that even ghosts and demons could not reach the top. Ban
Gu’s “Western Capital” describes a strange fish called bimu (paired fish
each with one eye). Zhang Heng’s “Western Metropolis” mentions a
sea god called hairuo. Although these depictions cannot be proved in the
light of reason, they do not exceed the limits of exaggeration. Again Yang
Xiong in his “Barricade Hunt” mentions flogging Fu Fei, the Goddess of
River Luo, to make her fetch food for Qu Yuan. Zhang Heng in his “Hunt-
ing with Feather-Arrows” says that the Water God Xuan Ming is trapped
in the wilderness of the north. In fact the fair River Goddess was not a
spirit of the mountains and rivers, nor was the Water God a deity of hills

and marshes. If such exaggerations are used to describe illusory forms, is

it not a serious negligence?
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37.3 EMSHKUE, KEER, EREL, RIEEEAZR, ¥
AR, FRERFEHR ., BART UK, HmmaEard.
TREH#ZA, BAKkE, HEMKE L, BROERS . #AH
e, BRABEHE; SHERL, BEREMHHE; REKUWFS5E
I, WRNFERLNAE, FTUAZAN Wi, HENEER,
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ETHRELEHRALBK, TROEHBY, AXLEHE, 2F
WA, LHERGERBEMY, BEREBRCHMEG, BARR
FAERAMAFCSFBGHBR, MESHREFFTOEAR. ARE
RZE, WETR, REAY, RAZHE, 57k, AAAH,
DABR AT A TR, MEEK, AEREILEHE, BERLE, X
LAREH T R4 KKK, XFERFPELX, HELER, 7
FEaF TR, FATARE R SR, ARG ZH C L
k, RERRTFHARGEME, RFTEFEGEFT,
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37.3 In their endeavor to elevate and ornament their descriptions,
they go against reason. In delineating the spirit and appearances of moun-
tains and oceans, of imposing palaces and temples, they reproduce the
loftiness and luminance to such an extent that the luminous seems on fire
and the lofty is posed to soar. In all these cases, hyperbole is used to
represent splendid shapes and achieve shocking effects. Later writers
carried on the trend when they spread their wings to soar high or galloped
forward by leaps and bounds, disdaining to hobble along. If they write
about splendor, not even spring flowers can be a rival; about desolation,
not even a wintry chasm can be more barren; about joy, words sound like
laughter; about sorrow, the very tone resembles crying. Hyperbole can
indeed manifest the hidden and enliven the dormant by opening the eyes
of the blind and startle the ears of the deaf.
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37.4 R HE, MLOAER, S3HE, WALHRE, #HER
(Fp) (1) 208, HHOZERE, EESWHAY, HmnA%, I~
IHZ BB,

[&3%]

LR BRENETYHEE, FRLikE o Re i34
Ak, ARERIRFR, RAETPRERMATRT, HiHn
(F2) ($2) FEANHEEF, REHHI) LA SHHE, £5
KFAFH, BHAREMR, LT AHA£IFE,



37.4 Used appropriately, hyperbole can help express feeling fully. If
exaggeration oversteps reason, language and reality would clash. Real
excellence yields when, the profound meanings of the Book of Poetry
and Book of Documents having been considered and the excessiveness
of Yang Xiong and Sima Xiangru having been discarded, hyperbole is

used with restraint and ornament employed without falsity.
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B, BARETHERA, XHNATREBHELE? E—ZTE2HR KX
BAAK T, AP RSB B5: 8 Y LARMHTR, &6 FEHEAKAREK
FH%k, EBHALCEARRIE, 2 & AMARLS, BF45KM
Kbk 5




37.5 Summary:
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The use of hyperbole

Has no fixed rule.

Let language soar like a roc

With a force beyond the reach of a goose.
Overturn the ocean to seek pearls,

Level the mountain to find jade.

Use hyperbole without excess.

Exaggerate without flaw.
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38. 1 |ERE, MUFZS, BFUXK, BHLUESESR, HX
T8 (5D, ®MARM, (BEF) L=, m3I®WFZE, (AHR) A
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(B) Zil; |RSER, SURMEZE: 25| MFUHEED, R
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LFPHFH, AXFALEFFHIN, BAFH RERLL,
JIRAEERIEASL, AITALEIME (HL) 3, 43EH5R
R, (BF) #WE=Amt, XS LI AEZGHFHFER
BRFHF, (BE) #ZEA MR, EXFEZRARAENKETHE
R; EAXEI|A¥H, AREALSLH, ZTRAEEE LT &
o, FIAT (Et) EI; BRERRERAR, RETRENE.
ERAFARGERAPERG, RULAX— AR AR S,
ERE—ENIAALFS, AERGXXFE, Z2HHEANE,
(B% - XF) #8988, “BFESRANTAHTRAF"
X ELOEILHRNFTHT,



Chapter 38

Allusions

38.1 Allusions are external materials of a composition. They are ready
sayings used to illuminate meaning or historical facts brought to bear on
the present. King Wen wrote interpretations of the lines of the hexagrams
in the Book of Changes. Commenting on the third line of the hexagram
“After Completion,” he alluded to King Gaozong’s conquest. Explaining
the fifth line of the hexagram “Darkening of the Sun,” he referred to the
uprightness of Ji Zi." These are brief allusions to men and events used to
illuminate meaning. Before Lord Yin went on the expedition to punish Xi
and He, he cited the lessons of the Classic of Government.* When Pan
Geng instructed his subjects, he quoted the words of the ancient sage Chi
Ren.? These are citations of ready sayings to illuminate the truth. Citing
ready sayings to illuminate a truth and alluding to historical figures and
events to reveal a meaning are a noble model set up by the sages and a
convention in the classics. The image of the hexagram “Great Nourish-
ment” in the Book of Changes states, “The virtuous man acquaints

himself with many sayings of antiquity and deeds of the past.” This

applies also to literary writings.
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8.2 MKBRER, SHIFA, B5EH, MERIAHE. HEWHH
(R, wAsEZ3, M Rk, @MEIZEHZH, wHsZ—
2th, R (GEE), BBT GF) (B), X% GENR), H
T4UM%, Bl RR. ETEIKE, ZRELEe, LLHE, B
M, B AZHEAE
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EKAERBRREGEE, HRAGE (F2), SR A&KF, i
ARRARL, RAFHEe (BR), AHEA (BET) ik, 9
Lighety (LARMR), W3 FEWey (REEH), XEAFRYH—3
2. ¥tk (FER), RRA—EKE (GF) ($) #9#, AHK
% (ER), NBEAREATFEETHLE, HiHESLRAAEP
T, B)7THE, £E, k4, £, BRABL2LPHF, RIFEHR
FM EABER, AREEMNBAERMAG M, XERRT S

RA B HH



38.2 Although Qu Yuan and Song Yu were supposed to be followers
of the ancient poets, their writings alluded to past events without quoting
the original words. The first literary composition to use other sources was
Jia Yi’s “The Owl,” which quoted from the Book of the Bird Feather
Master. Sima Xiangru’s “The Hunting Ground of Shanglin” cited from a
letter by Li Si. These are rare instances. Yang Xiong’s Admonitions to A
Hundred Officers often quoted from the Book of Poetry and the Book
of Documents. Liu Xin’s “On Fulfilling the Original Resolve” frequently
referred to history books. With Liu and Yang, allusions began to be incor-
porated into compositions. Writers such as Cui Yin, Ban Gu, Zhang Heng,
and Cai Yong all quoted extensively from classics and histories to
enhance the beauty and import of their works. They are models for

posterity in their successful use of allusions.
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38.3 REHERD, ¥HEAN; XEHYF, BEXRT, THAXR,
FUSMNL, AEEWmAR, AAEMFER. FHELETHEL, Tk
HoTTEHE, WHZHIB. BURESLX, L5EE, A h#
*, FhHEE, FEEE, CROLEH, A¥WKk, BXPY. RUTF
nZA, MEEAF, RUBAZE, JITHER, REMAE, 75—
th, MBURRKFZION, () uFERKE, FAAE, TREE
FEANC, FRYEARTIZME, MEEARBTH, Rt

(4]

ERBBEARIZAK, EMNYHKRAREARLAY,; XFETLF
B, ARAETFAT. AHEARARELE, FREOMAR, FHOATA
FRTREY AR, AOATAA TR FFA, IV FPHATE
FLEXARSE, SV ARGEAALH LERFR, TRARLTH
Fodp K FRH AR, BRGEHEL, CERAILEHITE, FRRAL
£, FPIRHIE, TEPHLERAC—R, HR—ERAXKAAHR—
i FTheAFRRAS, REAMNGTFLLRY RARDZE, AH
Meg A%, FAKRZAFER, FHETLEORS, THAERSGF
FXK, MERFRRALS LIRS, FHA—H, AT RKE
RFOXFELMEY, BARERNRE, LR, FNARELRA
AEEFHERBYE, HMEHWABRBRR——EHPF, —FFETRS

s, ZRARLEMG LR



38.3 Although ginger and cassia grow in the soil, their bitterness is
determined by their nature, not by the soil. Although learning is important
to writing, real excellence depends on natural gifts. Talent is inborn; learning
is attained. Some are learned but not talented; some are talented but

have no learning. A man short of learning is inept at using allusions; a man

poor in talent has difficulty in handling language and feeling. That is the -

difference between learning and talent. Therefore, in organizing ideas
into compositions, in the conspiracy of the heart with the writing brush,
talent plays the leading role while learning assists. When talent is joined
with learning, outstanding compositions will be produced. If one is shal-
low in learning or poor in talent, his works will not be real achievements,
however pretty they may be. For all Yang Xiong’s versatility of talents,
he professed himself deficient in learning. Having read in the Stone Cham-
ber Library, he turned out works of greater splendor. It is a general
principle in the past as in the present that talent and learning mutually
nourish. Hence Cao Cao lamented that Zhang’s writings were poor, his
learning shallow, his knowledge not broad and he only specialized in bor-
rowing ideas from the trivial writings of Cui and Du.* His works could
not stand scrutiny, because such scrutiny would reveal their lack of sup-
port from classical sources. This is an example of the problem of shallow

learning.
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38. 4 REMPIE, WEWNE, ISR, mit4EZHad,
HILLLT, HARYE, (EO8%, JEHs, RoIeH, © (3) »
B 2UKEA T, FaEML, JREIE—BAR, 688 mif
Ro RUGFAN, RARL, BREFH, BEAK, KRERE, £
HEE. X8 (B8R =:"AFZE, wWHBELSEHN; BWERE,
Wik FAL S . " N, oTRRERARM CER, MFHHE, B/
AL, FoTREHR, RKEXd., SMEEF, BETRHR, 28R
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ZHEOAZEE;, PROKFLS, EMAEZREHAS TG
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EXE, FTRAMNERA#F, HoBl, pRELX7 FRSS, 3
—REHEENGF,; B, RFFHENLTH, F2AF%, AK
MG EFERZ—KAFTREB R, SHEZRLILFALSIEE, B
W, GAFPAETSH, 2RFHTLNG, FEREHILKE, £
HRLAEHE, SHEEMLET, RAFTLGF P FRIMELE
k4, ZAHEAN G (RAER) L:"FREGNEFLE, LR
AREAMEEL, R B#& 0t d; FEEGERN AR, F5R
XKERHEL, BRLREIFESE, " REHAKF, TRAARSA
IIMAEEE T, A A FHENERSE, REPFELAFHR, FiL
Ak EdRkHREBTHNEL, REXSNGRBESHKT, b
Rlehoeit#h, 2854¥H, HEARXERNH S, FikoFlies
EHERBEWBRTLE, DR EREMMLET



38.4 The classics are deep and profound. The historical records are
many and numerous. They are fertile fields, which nourish writings and
talents. Writers since Yang Xiong and Ban Gu have all drawn upon them,
tilling and farming, or fishing and hunting as they wished, assured that
whoever wanted to learn would find himself richly rewarded. Talent is
thus enriched with learning. A small piece of fox fur cannot keep the
body warm, a few chicken feet cannot keep the stomach full. Therefore
learning should be extensive, allusions used economically, material se-
lected with care, reasoning examined thoroughly. When these merits are
combined, talent and learning will complement each other. In his “Rhyme-
prose on the Capital of Zhao,” Liu Shao wrote: A retainer of Lord Pingyuan
upbraided the king of the powerful state of Chu to force him to sign an
agreement of alliance; a steward of the king of Zhao chided the king of
the strong state of Qin to make him play a tune on the pitcher. When
allusions are used to such effects, the writer may be said to have grasped
their meanings and used them in a significant way. Thus if one grasps the
essence of an allusion, the allusion can be used to serve important pur-
poses, although it might be insignificant by itself. Such an allusion re-
sembles the small linchpin of a wheel or the hinge of a door. On the
contrary, if intricate words and clever allusions are used haphazardly in

untoward places, it would be as pointless as wearing jewelry on the legs

or applying powder to the breast.
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38.5 An allusion used appropriately is like the writer’s own creation;
a misapplied allusion will be a blemish even after a thousand years. Prince
Cao Zhi had an outstanding talent, but in his letter to Chen Lin he wrote,
“The song of Ge Tian was sung by thousands and joined by ten thousand.
Whoever has heard such music would hold the music of Shao and Xia in
low regard.” This is obviously a misquotation. In fact, only three people
joined their voices in singing the song of Ge Tian. Sima Xiangru said in his
“Shanglin Ground, ” “When King Yao’s dance music was played and
the song of Ge Tian was heard, thousands of people started to sing and
tens of thousands joined in.” What Sima Xiangru called thousands or tens
of thousands was only his exaggeration. Prince Cao Zhi’s error was that
in changing “three” into “tens of thousand” when praising the song of Ge
Tian, he followed blindly Sima Xiangru’s description. Two lines from Lu
Ji’s poem “Garden Sunflower” read,

The sunflowers shelter their roots with one instinct,
Life’s mysteries fall into ten thousand kinds.

The allusion that a sunflower knows how to protect its roots ridicules
Bao Qian.’ Yue Yu once said that the exuberance of creepers was due to
their ability to shelter their roots.® If Lu Ji compared creepers to sunflow-
ers, it was a misquotation. If he considered the word “shelter” superior to

“protect,” it is a falsification caused by imprecision. If the bright and
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versatile Prince Cao Zhi and the profound and careful Lu Ji are not be-
yond errors, there is no reason to laugh at Cao Hong for his mistaking one

man for another. A good carpenter appraises mountain wood; literary
men use classics. Fine wood is shaped with an axe, good allusions handled

by a scholar with a writing brush. May scholars who exert their minds be

worthy of their names in front of a carpenter.
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38.6 Summary:
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The classics are rich and deep,

Their language and truth are everlasting.
They are endless as rivers and oceans,
Bountiful as mountains and forests.

Fine wood is for everyone’s use,

Jade and pearls are people’s common gifts.

It is an ancient wisdom

To make original use of allusions.
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Chapter 39

Choosing the Right Word

39.1 When pictorial writing appeared, knotted cords were abandoned.
When bird markings were observed, the written character was invented.
Thus language found its outward form and literary composition found its
home. When Cang Jie invented the character, there were signs of distur-
bance such as the nocturnal crying of ghosts and the fall of grain from the
sky. The Yellow Emperor put the character to good use, as a means of
governing the officials and understanding the sentiments of the people. In
order to disseminate their authority and teachings, early rulers had to stan-
dardize the script and the pronunciation of the language. For this purpose,
royal emissaries were dispatched to record different dialects. In the Rites
of Zhou, Bao Shi was charged with teaching the six modes of word
formation. After the burning of the classics in the Qin Dynasty, officials
served as teachers. Li Si established the Qin script by modifying the old
Zhou script. Cheng Miao created the /i (square) style, which replaced the

Qin script.’
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FF54E (NERE) , AR () (F#) , 20FEFL, ¥
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W, RBBRTARLHL AT, BAVNRAIFHE, BESFAHY
F, AMUEHEHERGRTR, REGKEREFAEF, 3T L
R, XFEHRRMKEEL, FARFREBGMERELT, EHAGHFR

iE e BF,



39.2 The law of the Han Dynasty stipulated that court historians test
school children in six script styles and that official and commoner alike be
punished if mistakes in handwriting were found in their addresses to the
throne. Thus Shi Jian feared that he might face the death penalty upon
discovering that he had omitted a stroke in the character “horse” in his
report to the throne. While this reflects Shi’s cautious character, it also
indicates the contemporary concern with correct formation of charac-
ters. In the reign of Emperor Wu of Han, Sima Xiangru compiled a primer
of characters. In the reigns of Emperor Xuan and Emperor Ping, men of
“small learning,” or philology, were widely sought. Zhang Chang taught
phonetics. Yang Xiong compiled a dictionary of uncommon characters.
They had a thorough knowledge of the two lexicons Er Ya and Cang Jie
Pian, and a comprehensive understanding of phonetics and etymology.
Great writers of the time were all masters of the language. Many of them
used picto-phonetic characters in their descriptions of capital cities and
imperial hunting grounds. That is why works of the Former Han contain
many difficult words. But these words were not deliberately chosen
for their difficulty: They were common at that time. In the Later Han,

philological scholarship declined and many uncommon words became

incomprehensible.
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39.3 The writers of the Wei Dynasty used common characters, mak-
ing the Han writings appear unintelligible. No wonder Cao Zhi considered
the works of Yang Xiong and Sima Xiangru as abstruse and recondite,
saying that their language was intelligible only with expert guidance and
their ideas were comprehensible only with broad learning. This is not a
matter of ability, but a problem resulting from the use of abstruse words.
Since the Jin Dynasty the general tendency has been to use simple words.
When simplicity is the order of the day, who will go in for difficult words?
In modern works, one strange word can ruin a paragraph; a word un-
known to more than three people is a chimera. A word in common use is
easy, however difficult it might be originally. An obsolete word is difficult,

however easy it once was. The choice of one or another in writing is a

matter of discretion.
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39.4 The lexicon Er Ya, compiled by Confucius’s disciples, is indis-
pensable for the understanding of the Book of Poetry and the Book of
Documents. The lexicon Cang Jie Pian, compiled by L1 Si, is based on
the earliest script related to bird markings. Er Ya is a study of etymology;
Cang Jie Pian is a collection of uncommon words. Each complements
the other as the left arm complements the right arm. As collections of
both old and new characters, they are essential references for writers.
As words have old and new meanings, they are used differently in differ-
ent times. Because characters have simple or complex strokes, they
appear ugly or beautiful in different combinations. Since the heart is
expressed in speech and speech is embodied in characters, one should

cultivate an ear for musical cadence through recitation and improve one’s

linguistic ability through practice in writing.
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39.5 Therefore, a selective use of words is essential in writing. Avoid
uncommon words, use characters with the same radical sparingly, repeat
words only if absolutely necessary, and balance simple with complex forms.
By uncommon words, I refer to those that are unfamiliar. For instance, the
two words for “strepitous cacophony™ in Cao Shu’s verse — “Not that I
hesitate to go on the journey, but I hate the strepitous cacophony of the
crowd” — are so unusual that they spoil the whole poem. Imagine how
jarring a poem will sound if it uses more than two such words! By charac-
ters with the same radical, I mean a succession of different characters with
the same radical. Both ancient and modern writers tend to use such char-
acters in descriptive passages, but a sequence of such words in ordinary
writing looks ugly. If absolutely unavoidable, three words with the same
radical can be used together; a sequence of more than three would be like
a dull glossary. By repetition, [ mean the reiteration of the same word. In
the Book of Poetry and the Songs of the South, words are repeated
whenever they are needed, but in modern times, repetition is generally
shunned. However, one should not hesitate to repeat if the same word is
essential. Sometimes one may write ten thousand pages effortlessly, but get
stuck on one word, not because one cannot find the word, but because it is
hard to avoid repetition. By simple and complex forms of words, I mean the
dense or sparse appearances of characters resulting from the number of
their strokes. A sentence consisting of characters with few strokes would
appear thin and sparse. A composition full of dense characters with com-
plex strokes would look dark and somber. Skillful writers alternate simple
with complex characters to join them into shining pearls. The four points
enumerated here, though not essential to every piece of writing, are gener-
ally relevant to all writing. A writer who commits such faults unawares

cannot be considered proficient in the use of words.
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39.6 The classics are vague and obscure, their numerous copies of-
ten moth-eaten and decayed. After passing through the hands of several
scribes, some words in later copies may be totally altered. Confusing
either similar pronunciations or similar ideograms causes such copying
mistakes. When Zi Si’s disciple took wu mu bu shi (solemn yet dissimi-
lar) for wu mu bu si (solemn yet everlasting), he confused two characters
with the same pronunciation. When the phrase ji hai du he (cross the
river on the day of ji hai) in a history of Jin was read as san shi du he
(three pigs crossed the river), the confusion was caused by the similarity
of the two ideograms. The phrase bie feng huai yu (unnatural wind,
riotous rain) in The Great Commentary on the Book of Documents
appeared as lie feng yin yu (roaring wind, excessive rain) in the Biogra-
phies of Kings and Emperors. This unintentional change was due to the
ideographic similarities between the characters bie and lie and huai and
yin. However, whereas the earlier characters are odd and strange and
out of place, the two words that came to replace the old ones are per-
fectly appropriate in meaning and familiar in usage. Fu Yi copied the
phrase huai yu (riotous rain) in a mourning-song and Wang Rong used
bie feng (unnatural wind) in a poem. Thus it is known that a love of the
strange is a weakness common to both ancient and modern writers. The
sages showed great caution in the emendation of corrupted texts. To find

the correct word, one should abandon the strange for what is appropriate

to the context.
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39.7 Summary:
The seal script evolved into the square style,

Er Ya and Cang Jie illustrated the meanings and pronuncia-

tions of characters.

As old and new scripts do not look the same,

So they vary in the degree of aesthetic appeal.

A common word enjoys wide currency,

A rare character is soon forgotten.
Speech and script — the sound and picture of the heart,

Produce fine works of art when aptly wedded.
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Chapter 40

Concealed and Evident Excellence!

40.1 The workings of the mind travel far; the feelings expressed in
literature are complex. When the source is deep, the river runs long; when
the root is vigorous, the leaves are lush. Similarly, great works of litera-
ture possess both concealed and evident excellence. Concealed excel-
lence refers to unstated repercussions of meaning, evident excellence to
the outstanding lines in a composition. Concealed excellence lies in layers
of meaning, evident excellence in exceptional and epigrammatic lines.
These are the striking features of ancient literature, produced by the happy

conjunction of talent and feeling.
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40.2 Now concealed excellence is characterized by multiple mean-
ings suggested by the word, by the indirect conveyance of subtle thoughts
and the glimmer of hidden brilliance. It is like realigning the lines in a
hexagram, which produces the four images in the Book of Changes.* It
resembles the pearls and jade in the depth of rivers and streams that are
said to produce square and round ripples. (A composition with concealed
excellence begins in classic fashion and grabs attention at the end. It is

lustrous inside but appears effortless. It is an inexhaustible source for

contemplation, a perpetual thing to delight in.
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40.3 Evident excellence in writing is like waves rising out of an
ocean of words. Like the music flowing from the tips of soft fingers, it
conveys dazzling beauty in visible form. It is like the shimmering clouds
over distant hills, the powered face of a beautiful maiden. The clouds
are heaven-made; there is no need for decoration, The maiden’s fea-
tures are natural; they do not count on artificial make-up. Whether they
are thick or thin, the clouds are still arresting; whether her make-up is
heavy or light, the girl is still good-looking. Try brushing off the clouds,
and there is more than can be dispersed. Try painting the face, and not

enough of the natural beauty will be left.
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40.4 In devising ideas, a writer aims to be innovative; his mind often
travels to the mystic and silent realm. In fashioning language, a writer
strives for perfect beauty; his thought is deep in the beauteous abode. To
say that he works his heart out cannot describe his tireless efforts; to say
that he exerts himself all year round cannot capture his toil. In this way,
he attains concealed excellence between the lines to the mystification of
the common wit and achieves evident excellence of language to the mar-
vel of the perceptive mind. A pensive person savors concealed meaning;
a sharp mind delights in evident beauty. In portraying clouds and sunset,
he rivals the art of nature; in depicting grass and flowers, he comes close
to the divine. A work with no concealed beauty is like a venerable scholar
without learning: Ask him one question and he becomes speechless. A
composition with no epigrammatic sentences is like a noble mansion with-
out treasures: It will look empty after being examined repeatedly. Both

cases result from the lack of talent and the inadequacy of writing skills.
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40.5 To show what is meant by concealed excellence, here are a few
examples. One of the “Nineteen Ancient Poems” is called “The Separa-
tion.”” A poem of the “Music Bureau” is entitled “The Great Wall.”
Both are touchingly plaintive and deep in meaning, combining the use of
comparisons and metaphors. Cao Zhi wrote a poem called “The Yellow
Bird;” Liu Zhen has one entitled “The Green Pine.” Forceful and vigor-
ous, both make good use of indirections to offer moral messages. Ji Kang’s
poem “The Scholar-Soldier” and Ruan Ji’s “Song of My Heart” de-
scribe mystic realms and otherworldly thoughts: These are marked by
repose and unconstraint. Lu Ji’s “Unrestrained Courage” and Tao
Yuanming’s “Free Spirit” are precise in ideas and lucid in language: They

may be characterized as splendidly colorful.*
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40.6 Exemplary sentences may also be cited to illustrate what is
meant by evident excellence. “I fear the arrival of the autumn season, /
For then the chilly wind will carry away the summer’s heat.”> These
lines describe melancholy thoughts in gentle words; they convey the
helplessness of a woman. “By the river side I wash the long ribbon on my hat, /
My heart lingers endlessly after you.”® These lines depict lofty thoughts
in potent words; they express the frustrations of a man. “I walk east, I
walk west, not knowing where to go; / I walk back, I walk forth, not
knowing what to do.”” These lines express the loneliness and fear of the
heart, the extreme sadness of a young woman. “North wind sways the
autumn grass, / Frontier horses think of going home.” These lines de-

scribe the sadness touched off by autumn cold, the lament of a frontier

soldier exiled from home.
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40.7 Generally speaking, less than one in ten of the compositions in
any literary collection is really outstanding. Of this one tenth, scarcely one
in fifty lines possesses epigrammatic excellence. Such lines are the wind-
fall of an inspired mind, not the result of laborious thought. Some writers
try to achieve depth by making their language obscure, but obscurity is
not the same as hidden excellence. Some try to achieve ingenuity through
meticulous carving and polishing, but mere ingenuity is not the same as
evident excellence. Natural excellence resembles the splendor of blos-
soms in flowering trees; ornamental beauty is like the red and g'reen
colors of dyed silk. The colors of silk are glamorous and excessively
dazzling; the blossoms beaming in the trees are light yet brilliant. Like

blossoms in the trees, epigrammatic lines brighten the garden of literature.
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40.8 Summary: ‘28
@3

Profound writings conceal hidden meanings, gg;?

Which are disclosed obliquely to achieve enduring excellence.

Like the transformation of lines in a hexagram,

Words are arranged to beget richer connotations.

Among ten thousand thoughts

A line of evident excellence occurs once only.
Like divine music

It transports the heart and entrances the ear.
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Chapter 41
Flaws in Writing

41.1 Guan Zhong once said, ““That which flies without wings is sound;
that which is firm without roots is feeling.”' Since sound flies without the
support of wings and feeling is firm without depending on roots, should
we not be cautious when committing them to writing? Writers have striven
for glory since time memorial. Some are exceptionally gifted and write
quickly, others think deeply and write with care, but because few are free
from flaws, thinking is seldom rounded. Generally speaking, Cao Zhi’s
works are superior to others, yet his mourning-song for Emperor Wu con-
tains the line “May your noble soul hibernate forever” and his hymn to
Emperor Ming uses “light and airy” to describe the emperor’s body.
“Light and airy” reminds one of butterflies; only animals “hibernate.” Is
it appropriate to apply these words to the most honorable of men? Again,
Zuo Si in his “Seven Satires” writes, “Filial piety does not mean obedi-
ence.” This statement is so far from the truth that it damages the value of

the rest of this work. Pan Yue had a talent for writing laments. Yet in
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lamenting the death of his brother-in-law, he referred to the traces of his
lips on the rim of his cup, and in mourning the death of his young son, he
says he has doubts in his mind. In the Book of Rites, these expressions
are associated with deceased parents. Used to mourn for juniors, they

express sorrow, but their context is inappropriate.
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41.2 Virtuous writers compare men with their peers, yet in mourning
for Master Li, Cui Yuan likens the virtues of the dead man to those of the
Yellow Emperor and King Shun while Xiang Xiu in a work of rhyme-
prose compares Ji Kang’s faults with Li Si’s crimes. If one must err at
all, as these pieces do, it is better to over-praise than over-condemn. As

for the poems chanted by Gao Hou, they are inappropriate in the

extreme.
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41.3 Generally, clever phrases attract attention easily and awkward | 82
=]
expressions cannot be concealed. Thus literary flaws are more serious ﬁf—?
than blemishes on white jade. We have looked briefly at just four a
o
examples. Such flaws are too common to be enumerated here. %
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41.4 The art of writing concerns the handling of words and ideas. A
word is defined with reference to its etymology; an idea is developed
through reasoning. The trouble with the writings in the late Jin period is
their vagueness and ambiguity. Where two words are needed to express
an idea, single characters are often used, such as shang (understand), ji
(interact), gi (to differ), zhi (to come down), fu (to feel), kou (to knock),
chou (to entertain a guest), and zuo (to pledge a host). But shang origi-
nally meant *“confer,” which is completely different from its present mean-

ing, whereas fu originally meant “hold,” which has nothing to do with
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“feel.” These derivative meanings did not appear in the Book of Poetry
nor were they used in the Han and Wei dynasties. Some general sense
can be made of them, but when examined carefully they are meaningless.

This is the result of an erroneous manner of expression and a decadent

trend in writing. Writers since the Song Dynasty have been unable to
check this trend, because it was formed over a long period, not in one day. .
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41.5 Modern writers are often suspicious and jealous of one an-
other, to such an extent that they make fun of other people’s writings
using word play. The ancients belittle this practice, but not so the moderns.
Again, if one composition resembles another, it should be revised or
abandoned. Plagiarized phrases can not become one’s own work, just
as the precious jade and the big bow belonged to other people.? Whole-
sale plagiarism is like stealing a trunk; partial plagiarism is like picking a
pocket. He who copies the ancients is flippant; he who plagiarizes his

contemporaries is asking for trouble.
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41.6 A book of commentary is used to clarify ideas, but may contain
misjudgments and wrong interpretations. Zhang Heng’s “Rhyme-prose
on the Western Capital” mentions such ancient heroes as Zhong Huang,
Xia Yu, and Wu Huo, but Xue Zong’s commentary mistook them for
eunuchs. Clearly, he had never heard of Zhong Huang, a man who cap-
tured an eagle and a tiger with his bare hands! Also, in connection with
land taxation the Rites of Zhou uses the words pi ma, or “a pair of
horses,” yet Ying Shao interprets pi as “counting heads and hooves.” Is

this the proper way of clarifying things?
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41.7 The truth is that in old times pi is used of a horse in the same
way as liang is used of a carriage: Both mean pairing. This is because in
the case of carriages, a master carriage is accompanted by a secondary
wagon and in the case of horses pulling a carriage, each of the two middle
horses is assisted by another on the side. Since a carriage was hauled by
an even number of horses, the word pi became a measure word for
horses and later was applied to a single horse. This usage resembles the
terms “husband” and “wife”: A mention of one will imply both. If trivial
matters concerning carriages and horses have been misunderstood in later
ages and if annotations of literary texts contain such bizarre errors, how
hard must it be to avoid mistakes in a study of the classics! The above
examples about counting horse heads and hooves and taking brave fight-
ers for eunuchs are Iudicrous errors, so I have cited them as a warning.
The passage of time blurs a painting, but literary writing grows in luster

with the accumulation of years. Thus once its flaws are corrected, it will

stand the test of a thousand years.
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41.8 Summary:
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The greatest archer may miss his target,
The best horseman may stumble.

A man of unusual talent

May make regrettable mistakes.

One flaw can spoil the whole

And remain for a thousand years.

Near perfection may be approached
When mistakes are avoided.
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Chapter 42

Nourishing gi, or Vital Energy

42.1 Wang Chong’s book entitled Nourishing the Vital Energy was
based on his experience, not fancy. The ears, the eyes, the nose, and the
mouth are organs of life. Writing and thinking involve the use of the spirit.
Following one’s nature without conscious effort induces unobstructed

thought and smooth feeling. Overexertion exhausts the spirit and saps the

vital energy. This is the law of nature.

Z¥ J8jdeyn -

Puiy Areseir ey pue Buinses-uobeiq

ISINIHI 10 AdYHEN



I+ ESAN NESdE

[FEx]

42.2 R=8&f, L TESE; WithX, SRTESE; =~F
B, BIGHRE, HEoKE, EERA M. REOETE, &S
vty S, HEHE, FLER, BIBR, BES LR,
BT T#; REUGEN, FRETFHE; HAFRLRS, S
BT AR 2

($i%]

ZENRET R, BRPERELYE,; EFHATFLELALE,
HEHEEES; ALRARIAR, ERANRELGLE, 12
BASPEE, 2 FBE, TRBERI S H5E, RANKERS
BmFikvE, AARTH, XM AXRIAE, XBXXEHX
#d4, BELE, BHEIK, CELAZTT, AL Eniiss
X#HR, XEFRAMETF; MESCSUERAZCHR, FELR
HHEFE:, XZFANUANE, GEUAEAWHREE.



42.2 In the time of the three kings,' language was simple and people
did not know about ornaments. In the time of King Yao and King Shun,
ormnaments began to appear, but plain statements were still valued. In the
Xia, Shang, and Zhou dynasties and the Spring and Autumn period, al-
though language became increasingly ornamented, people wrote by fol-
lowing their hearts and did not overtax their talents. The Warring States
was a period of guiles and wiles, and writings became strange and aure-
ate. From the Han Dynasty down to the present age, scholars have been
increasingly concerned to write in a novel style, racking their brains to the
point of collapse in order to outdo one another in the display of literary
skills. Yet plain language outstrips adulterated words by a thousand years
in substance; spontaneous writing surpasses labored composition by ten
thousand /i. That is why the ancients wrote at ease and the moderns are

hard pressed for time.
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42.3 Generally speaking, young men are more vigorous than experi-
enced; the elderly have strong powers of judgement but weak energy.
The vigorous, having a sharp mind, are equal to hard work. The frail,
given to deep and prudent thinking, find it energy-consuming. These are
the general characteristics of the average man, typical of people who
differ in age.There is a limit to human wisdom, but no limit to knowledge.
Ashamed of their limited wisdom as wild ducks are ashamed of their
short legs in front of cranes, some people take pains in writing and think-
ing.? Their vitality is depleted like the draining away of the water in Weilii
Ocean,’ their spirit saps like the cutting away of trees in the Mount Niu.*

Nervousness and anxiety cause physical disorder.
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42.4 Wang Chong put inkstones and writing brushes in every nook
and corner of his house so that he could write any time he wished. Cao
Bao slept with writing brushes in hand while drafting rites and ceremo-
nies for the court. Year after year they worked, day after day they toiled.
No wonder Cao Cao was worried that writing would shorten one’s life

while Lu Yun lamented that thinking would tax the spirit. Their words are

not unfounded.
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42.5 Learning requires diligence, hence the story of Su Qin pricking
his thigh with an awl to keep himself awake while reading. But writing is
better done at leisure in compliance with one’s nature and at the call of
inspiration, for it involves the releasing of suppressed feelings. If one over-
spends his vitality and offsets his physical balance, or if he precipitates his
aging and abuses his life through writing, he violates the original intention

of the sages and misses the true point of writing.
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42.6 Moreover, the mind might be quick or slow; thinking might be
smooth or sluggish. He who is washing his head and keeping his brain
upside down may have uncustomary thoughts.” He who is in a state of
mental perplexity will become the more confounded if he continues to
rack his brain. Thus while writing, one must regulate and discharge his
vitality and keep his mind tranquil and his vitality unimpeded. If vexed, he
should stop working in order to avoid clogging his mind. Once inspired, he
can apply his writing brush. Otherwise he may well put his writing brush
away. Use leisure to relieve labor and conversation to divert tension. Spare
time to sharpen the mind, and always maintain enough energy in writing.
Thus your mind will be as keen as a newly sharpened knife and your
bodily pneuma will flow without obstruction. Although this may not

compare with the panacea of the breathing exercise, it is one way of

nourishing the vital energy.
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42.7 Summary:
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Worldly phenomena are many and diverse,
The thinking process is painful and laborious.
The inner spirit should be preserved,

Vital energy needs nourishing.

Still water is clear,

Calm flames are bright.
Do not disturb the literary thought,
Keep the mind keen and sharp.
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Chapter 43
Organization

43.1 By organization I mean the unifying of themes, the cohering of
beginning and end, the choice between what to keep and what to delete,
and the bridging of gaps. It is that by which the miscellaneous elements of
a composition are merged into an orderly whole. It is like the foundation
of a house, or the sticking together of seams in sewing. When a child
learns to write, he should first learn the correct way of organization: Feel-
ing and thought are the soul, facts and meaning the bone and marrow,
language and diction the muscles and skin, tone and rthythm the voice and
breath. Then he can go on to embellish and polish, to perfect the tone and
rhythm, to add or delete, in order to meet the standard. This is the law of

composition.
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43.2 In general, a composition resembles a tree or a river. A tree has
many branches, a river many tributaries. If the tributaries follow the source
and the branches follow the trunk, things will be in order. Therefore in
organizing ideas and arranging language one must grasp the essentials.
All routes should lead to the same destination; ideas should be developed
around one theme. This is the way to avoid poor organization of complex
ideas and prevent confusion in using complicated language. As a tree
sprouts in the sun or stands hidden in the shade, so a composition high-
lights or plays down certain points. Yet it should always be closely knit
from beginning to end and consistent both within and without. This is the
art of organization. A painter may distort the features if he concentrates
only on the hair; a shooter may overlook the bigger target if he sees only
a tiny spot. Concentration on the details leads to the neglect of the whole.
Therefore, better make the inch to serve the foot or the foot to serve
the yard. Abandon ingenuity in lesser things and learn to achieve overall

success. This is the general plan of composition.
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43.3 Literary changes have no rules; ideas and thoughts are many
and varied. Terseness may produce poverty of meaning; elaboration may
bring about excessiveness of language. Quick writing may yield bad re-
sults; deliberation may impair. Moreover, people possess different de-
grees of talents and their ideas are not the same. Some pace to the end
once they make a start, others do a patchwork, inching forward. Many
are the latter, few the former. If the general order is disrupted, the mean-
ing of words will be confused. If the veins of meaning are obstructed, the
whole composition will be paralyzed. If one can penetrate the texture of a
composition, its language and sound patterns will naturally cohere like the
applying of glue to wood, or the transformation of stone into jade. Four
horses pulling a cart may not exert themselves to the same degree, but by
means of the six reins they can be made to work as harmoniously as the
music of a lute'. It is the same with writing. It is up to the writer to add or

delete, to shorten or expand. He can make proper adjustments by keeping

a grip on the whole.
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43.4 A person skilled in organization can arrange different ideas as
properly as the liver and the gall. An inept person will make harmonious
music sound as jarring as hu (northern) and yue (southern) tones. Revis-
ing a composition is more difficult than writing a new one; altering a word
is harder than replacing a sentence. Experience has proved this to be
true. Zhang Tang’s draft of a report to the throne was rejected several
times and Yu Song’s draft of a memorial incurred repeated criticisms.
Both failed to state things clearly, the result of a mismatch between lan-
guage and meaning. After Ni Kuan rewrote Zhang Tang’s piece, Em-
peror Wu of Han wondered at th.e difference. After Zhong Hui altered
several words in Yu Song’s, Emperor Jing of Jin applauded the improve-
ment. This is because the revised versions expressed ideas clearly, re-
vealed the work of a quick mind, and manifested the propriety of diction.
Seen in this light, the proficiency or ineptitude in organization makes a big

difference.
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43.5 The conclusion of a work should be forceful, like pulling the oar
in boating. Words and ideas should match, like pulling the reins in horse
riding. If a composition sustains its gusto from beginning to end, it will
produce a deep and far-reaching effect. If it begins powerfully but soon
spends its force, it will drag to a lame end and lose fluency. This is what
the Book of Changes means when it says that “with no muscles on the
buttocks, walking becomes hard.” Only when the beginning and the end

reinforce each other will the art of organization achieve perfection.
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43.6 Summary:
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Feeling and thought are many and complex,
General planning is a tortuous process.
Arrange the beginning and the end

Like the branches and foliage of a tree.

Unite thought and feeling,

And small ends will fall into their proper place.
Let sound and sense be perfectly balanced

Like the harmony of music.
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Chapter 44
Summarizing the Art of Writing

44.1 Current discussions of literature distinguish between ornamented
and plain writing, ornamented meaning rhymed and plain meaning un-
rhymed. In fact, omaments used to strengthen language are found in both
the Book of Poetry and the Book of Documents. The differentiation of
the two names is a recent phenomenon. Yan Yannian believed that plain
writing was ornamented speech, so the classics were speech, not plain
writing, and the commentaries were plain writing, not speech. Let me use
his own point to puncture him. How? Are not the “Words for Embellish-
ment” in the Book of Changes speech with ornaments?' If plain writing
is ornamented speech, there is no denial that the classics are plain writing.
Then Yan’s argument cannot stand. My view is that speech is the spoken
language and plain writing the written language, that a classic interprets
the eternal laws of nature and a commentary interprets a classic. A clas-
sic and a commentary are both set down in writing from speech. Since
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writing involves the handling of speech, it might be ornamented to a greater
or lesser extent. The six classics® are imperishable because of their el-
egance and depth. They are not to be rated good or bad simply because
they are speech or plain writing. Lu Ji’s “Rhyme-prose on Literature” is
thought to be exhaustive. In fact it is thorough only in the trifles, not in
essentials. Thus it is known that there is no end to the changes of things

and it is hard to find a person who really understands literature.
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44.2 Generally, a writer takes pains in search of novelty, but in this
endeavor is concerned more with diction than with the art of writing. Fine
jade may be confused with stone; a pretty stone may be taken for jade.
An exact person writes concisely; an impoverished mind is short of words.
A versatile person writes exuberantly; an unorganized mind is verbose.
An eloguent person writes clearly; a shallow mind is transparent. A pro-
found man writes cryptically; an eccentric mind is ambiguous. Some works
contain excellent ideas but their language is weak; some are poor in thought
but rich in language. This is like music: It is as difficult to adjust the tone
of a bell as it is to regulate the strings of a zither. When a musician consid-
ers the tone to be in harmony, it does not necessarily mean that all the
sound scales are in good order. When he plays a zither, not all the tunes
are perfect. It is not groundless that Emperor Wen of Wei compares
writing with music. It is hard to tell the sharpness of an axe without using
it to chop a crooked tree stump; it is hard to appreciate a versatile talent
without examining the nuances of his composition. A command of the
art of writing is indispensable to a versatile talent. Without a thorough
knowledge of various literary genres and a clear understanding of the

rules, how can one organize one’s emotions and triumph in the garden of

literature?
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44.3 Therefore it is as important for a writer to know the art of writ-
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ing as it is for a good chess player to understand the changes of a game.
If he ignores art to follow his whimsies, it is like throwing dice to decide
his chance of success. A composition written in this way is a matter of
luck. It might promise success at the beginning, but cannot hold to the
end. Such a writer does not know how to expand a curtailed piece or
condense a redundant one. If both the short and the long compositions

confuse him, how can he know the good from the bad? To write as well

as a good chess player plays his game, one should follow definite rules, be
methodical and responsive to the undulations of feeling, and adapt to the
circumstances. This is the way to avoid deviating from the proper path. If
one makes proper use of the rules and chooses the right moment to start
writing, refreshing thoughts will leap out in a troop and inspired turns of
phrases will surge in clusters. Such a composition resembles tapestry to

the eye, music to the ear, delicacy to the taste, fragrance to the smell.
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Herein lies the art of writing.
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44 4 A steed gallops fast, but its rein should not be over-long. This is
a trivial factor, but failing that, the steed cannot run as fast as it should be
able to. The same applies to the art of writing, which, being more compli-
cated, requires the integration of multiple factors. One oversight will cause
the whole to disintegrate. For this reason, this chapter has discussed the
general art of writing. Like the hub of the spokes, it brings different issues
together. The views may not be worth much attention: They represent my

humble opinion.
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44.5 Summary:
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There are pathways

To the garden of writing.

First consider the fundamentals,
Then tap the sources.

Follow one guiding principle to organize ten thousand varieties,

Emphasize the essentials as a means of managing the

vicissitudes.
Thinking has no fixed form,

The rules of writing are constant.
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Chapter 45

Literature and the Times

45.1 The times alternate and change; the simplicity or ornateness of
literary forms changes accordingly. May I venture to discuss the literary
situations of the past and the present! In the time of King Yao, the kingly
ways were bounteous and benevolence reached far and wide. Old farm-
ers praised them; country children sang of them. The era of King Shun
was one of political virtue and civil peace. Thus Shun wrote the “Song of
the Southerly” and his ministers sang the “Song of Auspicious Clouds.”
Why are these songs so beautiful? It is because the joy of the heart occa-
sioned the calmness of the songs. When King Yu ruled the land, state
affairs were put in good order and exalted in songs. King Tang of the
Shang Dynasty was wise and pious: The eulogj! “Beauteous Is the Sac-
rificial Music” appeared in his honor.! King Wen had abundant virtue,
hence the love of labor and absence of complaints in the poems of “Zhou
Nan.”? The government of the Grand King of Zhou was pure and simple.
Thus the “Airs of the Bin State” were joyful and without excess.’ King
You and King Li of Zhou were fatuous, hence the angry tones in the
poems “Ban” and “Dang.” King Ping of Zhou caused the Zhou Dy-
nasty to decline, hence the sadness in the poem “The Millet Is Growing
Well.”’ Thus it is known that songs and ballads change with the times:

When winds blow over, waves Stir.
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45.2 The Spring and Autumn period was a time of war and con-
quests. The six classics were neglected, like dragons hidden in mud, and
a hundred philosophers emerged, sweeping like gusts of wind. At this
time, the states of Han and Wei were engaged in war, the states of Yan
and Zhao manipulated power, and the state of Qin strictly banned litera-
ture as one of the five worms or six lice.® Only the states of Qi and Chu
maintained a fair standard of literature. Qi built fine mansions on the road-
side; Chu expanded the Lantai Palace.” Mencius was received with honor
in Qi; Master Xun became the magistrate of Lanling county in Chu. Thus
the fine influence of Mencius was felt in Qi and the good model of Master
Xun bore fruit in Chu. Zou Yan won fame with his discourse on the skies,
Zou Shi with his dragon-carving writings; Qu Yuan paired brilliance with
the sun and moon, Song Yu with the wind and clouds. Their gorgeous
writings nearly outshone the Book of Poetry. Thus it is known that the
shocking effect of their brilliance and splendor resulted from the bizarre

elements of the warring times.
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45.3 The Han Dynasty succeeded the book-burning Qin. The first
emperor of Han admired martial arts, mocked scholars, and ignored learn-
ing. Although rites and laws were beginning to be established, studies of
the classics were not yet in fashion. At this time, the “Song of the Wind”
and the “Song of the Swan™ were the works of a genius.® From the time
of Emperor Xiaohui down to that of Emperor Wen and Emperor Jing,
classical studies began to flourish, but poets were not in favor. That is
why Jia Yi, Zou Yang, and Mei Cheng occupied humble positions. Em-
peror Xiaowu held scholars in high esteem and encouraged them to glo-
rify his noble deeds. Consequently, rites and music flourished and literary
pursuits came in fashion. At the Tower of Boliang the Emperor feasted
his courtiers and improvised poems with them. At the golden dam he
wrote a poem to show his concern for the people.’ He sent a comfortable
carriage to enlist the service of Mei Cheng, extended to Zhufu Yan the
favor of a luxurious life, promoted Gongsun Hong on account of his reply
to an imperial edict, and commended Ni Kuan for his government report.
Zhu Maichen, a poor woodcutter, returned to his hometown a distin-
guished man. Sima Xiangru, a poor taverner, became a high official.
People like Sima Qian, Wuqiu Shouwang, Yan An, Zhong Jun, and Mei
Gao were good at both writing and oratory: Their splendor and glory were
unrivalled.
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45.4 Emperor Zhao and Emperor Xuan carried on the tradition of
Emperor Wu. Scholars gathered at the Shiqu Library; writers met for
leisurely conversations. Thus a group of rare talents came together and
held elevating and learned discussions. Thus poets like Wang Bao at-
tained official positions. Emperor Yuan and Emperor Cheng both favored
learning, commending fine discussions and keeping the road open to the
Gate of the Golden Horse.'° Yang Xiong studied a thousand pieces of
rhyme-prose; Liu Xiang collated and edited the Six Classics. Both won
great success. From the time of Emperor Wu down to that of Emperor
Cheng and Emperor Ai, over a hundred years passed and many a poet
came and went. But the literary trend remained much the same, following

the model of the Songs of the South. Qu Yuan’s influence persisted.
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45.5 From the decline of Emperor Ai and Emperor Ping to the resto-
ration of Emperor Guangwu, prognostication texts were treasured while
literary writings were ignored. Even so, Du Du won his pardon by pre-
senting a mourning-song and Ban Biao was appointed magistrate for draft-
ing a memorial. This shows that Emperor Guangwu did not reject all schol-
ars, although he made no special efforts to seek them out. At the time of
Emperor Ming and Emperor Zhang, Confucian studies were highly re-
spected. Emperor Ming lectured on the rites; Emperor Zhang discoursed
on the classics. Ban Gu wrote the history of the state; Jia Kui composed
a eulogy. Prince Liu Can and Prince Liu Fu were both noted for their
essays. The models of emperors and princes stand brilliant side by side.
From the time of Emperor He and Emperor An to that of Emperor Shun
and Emperor Huan, there appeared such great scholars as Ban Gu, Fu Y1,
Cui Yin, Cui Yuan, Cui Shi, Wang Yi, Wang Yanshou, Ma Rong, Zhang
Heng, and Cai Yong. Those times were not short of talents, but their
works will not be discussed here. After the reign of Emperor Guangwu,
the practice of the writers changed. In both language and content, they
leaned more towards the classics. Confucian studies throughout the dy-
nasties eventually introduced the classical style. Still later, Emperor Ling,
who was fond of writing rhyme-prose, wrote the Book of Huang Xi and
opened the Hongdu Library to scholars. Meanwhile, a group of vulgar
and shallow men gathered around Yue Song. Yang Ci called them an evil

lot and Cai Yong compared them to jesters and jokers. Their writings and

vulgar popularity are not worth mentioning.
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45.6 After Emperor Xian of Han was forced to move his capital,'!
men of letters fluttered around like tumbleweed. Peace was not restored
until the end of the Jian’an period. Cao Cao, the prime minister and Lord
of Wei, loved poetry. Cao Pi, the crown prince, excelled in rhyme-prose.
Pi’s gallant brother Cao Zhi wrote beautiful poems. Despite their royal
positions they showed such respect to writers that men of talents gath-
ered like clouds. From Hannan came Wang Can, from Hebei came Chen
Lin, from Qingzhou came Xu Gan, from the distant seaside came Liu
Zhen. Ying Yang wrote down his splendid thoughts; Ruan Yu recorded
his joy. Lu Cui and Fan Qin, Handan Chun and Yang Xiu, and all their
group, displayed talents in wine and talked about poetry at the feast table.
Holding up a writing brush, they produced merry songs, which led to more
merry-making. A look at the works of the time shows that they were full
of feeling. In an age of war and turmoil, when the world was corrupt and
the people were discontented, poets pondered deeply and wrote with a

poignant pen. Their works were spirited and impassioned.
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45.7 When Emperor Ming succeeded to the throne, he not only wrote
poetry himself, but also invited writers to the Chongwen Temple."> A
group of talented writers, among them He Yan and Liu Shao, eventually
stood out. Of the young rulers who succeeded one another at the time,
only Cao Mao had a literary talent. Poems flowed from his pen in the
twinkling of an eye; his casual talks were like well-organized essays. At
this time, because of the lingering influence of the Zhengshi period, liter-
ary styles were still light and insipid. Ji Kang, Ruan Ji, Ying Qu, and Miu

Xi were among the best writers.
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45.8 Emperors Xuan, Jing, and Wen of the Jin Dynasty had no liter-
ary achievements, being concerned only with political intrigues. Emperor
Wu, who established a new dynasty and reigned by the Mandate of Heaven
at a time of peace, neglected education and learning. Huai and Min were
emperors in name only, with no real power. However, although the Jin
was not a dynasty of literary glory, many writers still appeared. Zhang
Hua and Zuo Si both turned out works of gorgeous beauty, like pearls or
brocade. Pan Yue and Xiahou Zhan were brilliant like a pair of jade. Lu Ji
and Lu Yun manifested the double splendor of two brothers. Ying Zhen,
Fu Xuan, the three Zhangs, Sun Chu, Zhi Yu, and Chenggong Sui all wrote
in a pure and fresh style, producing works of great beauty. Previous his-
tories assert that the Jin Dynasty was a time of decline when writers

could not develop their talents fully. How regrettably true this view is!
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45.9 Emperor Yuan restored the dynasty and promoted literature and
learning. Liu We1 and Piao Xie won royal favor as officials of rites; Guo
Pu was promoted for his literary gift. Endowed with inborn wisdom, Em-
peror Ming loved literary gatherings and devoted himself untiringly to the
propagation of classical studies. He was well versed in edicts, decrees,
and rhyme-prose. He doubled his favor on Yu Liang for Yu’s literary
ability and conferred honors on Wen Qiao, also a literary talent. In patron-
izing literature, Emperor Ming was as generous as Emperor Wu of the
Han Dynasty. Emperors Cheng and Kang both died young; While Mu
and Ai reigned short. Emperor Jianwen, a man of depth and dignity, initi-
ated an age of prosperity. His Daoist discussions were perceptive and
insightful; his metaphysical thoughts and splendid writings spread to liter-
ary circles. Emperor Xiaowu had no competent successor, and the Jin
Dynasty came to its end with Emperors An and Gong. Writers and histo-
rians of this period included Yuan Hong, Yin Zhongwen, Sun Sheng, and

Gan Bao. Their talents were uneven, but all adequate.
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45.10 Daoism became popular in the Western Jin Dynasty and flour-
ished in Eastern Jin. It left its marks on the literary styles. Therefore,
although the times were turbulent, the writings were halcyon. The poems
of the time are permeated with Lao Zi’s philosophy, the works of rhyme-
prose are like commentaries on Zhuang Zi. Thus it is known that literary
changes are colored by social conditions and artistic growth or decline
depends on the times. An examination of the beginning and end sheds

light on a hundred generations.
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45.11 During the Song Dynasty, Emperor Wu loved letters and Em-
peror Wen had the grace of a literary man and scholar. Emperor Xiaowu
inherited his father’s virtue and literary talent and wrote works of gran-
deur. During Emperor Ming’s reign, the literary cause declined, although
writers still appeared like variegated clouds from among the gentry class.
For generations, the Wangs and Yuans, the Yans and Xies distinguished
their family names with literary achievements. Besides, He Xun, Fan Yun,
Zhang Shao, and Shen Yue, among others, are also well known. Because

these writers are still well known in our time, I have mentioned them only

in passing.
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45.12 When our glorious Qi Dynasty started, the fortune of the state
became bright and beauteous. Emperor Gao received the Mandate of
Heaven with his imperial martial feats and was succeeded by the wise
and sagacious Emperor Wu. Then there came the crown prince Wenhui,
also talented in literature, while Emperor Ming boosted the cause with his
superior wisdom. These rulers all had literary talents and enjoyed bounte-
ous blessings. Now his Majesty has just promulgated the calendar of his
sage reign and the brilliance of letters is already shining over the land.
Mountains and oceans have nourished bright talent — they soar in the sky
like dragons or gallop on the road like thoroughbreds. Classical studies,
rites, and literature surpass those of the Zhou and Han dynasties and are
flourishing as they did in the times of Tang and Yu."” Their noble force
and sublime beauty 1 will not venture to describe, but will leave them to be
glorified by men of better qualifications.
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45.13 Summary:
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With the passage of ten dynasties,
Literary trends have changed nine times.
When the pivot moves,

Endless changes occur.

Plain or decorated, flowering or declining,

Literary styles and trends depend on the times.
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Chapter 46

The Forms of the Natural World

46.1 As spring and autumn alternate, people’s moods change ac-
cordingly. When changes happen in the natural world, the heart stirs in
response. When the bright energy' shows the slightest signs of revival,
ants begin to move. As the dark forces of the cold gather, mantises pre-
pare for the winter. If even petty insects like these respond to seasonal
changes, the influence of the four seasons must be deep indeed! Can the
human being, with a heart more wondrous than jade and a spirit purer
than flowers, remain untouched when called upon by the natural world?
When the old year passes into spring, joy fills the heart. As the heat of
summer surges on, a sense of heaviness congeals. When autumn comes
and the sky clears up and rises high, the grave heart travels far. When
winter covers the earth with endless snow, depth is added to serious
thoughts. Thus a year encompasses countless alternations, each with its
unique form. Different feelings are evoked by different objects and ex-
pressed in different language. If a single fallen leaf or an insect’s murmur
can touch the heart, how profound will be the influence of a refreshing

wind on a moon-lit night, of a clear morning in a spring-time wood!
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46.2 Therefore, when the authors of the Book of Poetry are touched
by the natural world, endless thoughts flowed. They lingered in the midst
of ten thousand images, and meditated in the realm of sounds and melo-
dies. In describing the spirit and appearances, they followed the natural
turns of the world. In the use of language and the application of melodies,
they paced with the cadences of the heart. “Bright and bright” is used to
describe the peach blossoms,” “swaying and swaying” to depict the wil-
low twigs,? “glowing and glowing” to portray the rising sun,* “fluttering
and fluttering” to delineate the falling snow,” “chirping and chirping” to
represent the chorus of the golden orioles,® and “buzzing and buzzing” to
copy the sound of the insects.” When they say the sun is bright or the
stars look small, they capture the spirit in one word. When they say the
water plants are tall or short, or the mulberry leaves are fresh and green,
they offer examples of two-word descriptions.? In each case they can
capture complex situations in a simple vivid phrase, and their descriptions
will remain unsurpassable even in a thousand years. With the appearance
of the Songs of the South, a different model emerged. Because it is
difficult to describe the appearances of things exhaustively, adjectives are
piled one upon another. Hence phrases like “towering and lofty” fill works
about mountains and cliffs; words like “dense and exuberant” accumu-
late in descriptions of foliage. This trend reached its extreme in the works
of Sima Xiangru and his group, where exotic situations are described in
exotic language and one adjective follows another like a school of fish.
That is why it is said that the poems in the Book of Poetry are beautiful,

restrained and concise while the works of later writers are beautiful,

excessive and long-winded.’
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46.3 If the “Odes” speaks of the [uxuriant flowers as “some yellow,
some white”'? or the Songs of the South characterizes autumn chrysan-
themums by their “green leaves” and “purple stems,”'! it is because
they fit, and fitness matters most in all color descriptions. When “green”

and “yellow” are used too often, they become redundant and worthless.
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46.4 In recent times verisimilitude has become the fashion. Writers
study the elements of a landscape and examine the appearances of plants.
No matter what their subjects are, they try to express profound thoughts
and search for the exact words to depict things accurately. As a result,
some works are so exquisite in their descriptions that they bear out the
details as clearly as the impressions of a seal. By merely reading the
words, one can visualize the objects and know the seasons of the year.
However, natural objects possess definite forms, thoughts have no fixed
rules. Some writers achieve excellence without making conscious efforts,
others never succeed no matter how hard they try. The distinctive feature
of the Book of Poetry and the Songs of the South is the firm grasp of
essentials. In this respect, even the greatest writers in later generations
would hesitate to compete with them. Instead, they attempt to seek inge-
nuity and originality while borrowing traditional techniques and following
traditional patterns. As long as they grasp the essentials, they cannot fail
to breathe new life into the old. Though each season unfolds an endless
vista of change, the writer should remain in a tranquil mood to be inspired.
The natural world is diverse and colorful, but when it comes to writing,
brevity is to be treasured. The ideal is to create a charming and elevating
beauty and to express varied feelings creatively. Since time immemorial,
each generation of poets, guided by their predecessors, has adapted itself
to complex situations and achieved success by working changes in conti-

nuity. If they produce a haunting charm beyond the power of language, it
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is because they know how to use tradition to their own advantage. As for
mountains, forests, and rivers, these are the wellspring of imagination. To
describe these briefly is inadequate, but too much elaboration may lead
to verbosity. If Qu Yuan could penetrate into the depth of feelings in his

sao-style poems, is it not because he was aided by rivers and mountains?
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46.5 Summary:
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Mountains rise beyond mountains, rivers meander.
Trees crowd amid trees, clouds gather above. |
Whatever comes into view

‘Touches the heart, which craves for expression.
The spring day is long,

The autumn wind is rough.

Human feeling greets nature,

And draws inspiration in return.
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Chapter 47

Literary Talents

47.1 The writings of the past nine dynasties,' how rich and luxuriant
they are! The following is a brief survey of their achievements in litera-
ture. At the time of Yu and Xia, Gao Yao proposed six virtues, Kui ar-
ranged the eight tones in proper sequence, Yi offered praise, and the five
brothers composed a song.> They used elegant and gentle language, fit to
be a model for all ages. In the time of Shang and Zhou, Zhong Hui
presented words of warning to King Tang of Shang,® Yi Yin taught
moral lessons,* and men like Yin Jifu wrote odes.’ These works were

canonized for what they said, and their language was exemplary.
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47.2 In the Spring and Autumn period, ministers showed great rhe-
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torical skills on diplomatic occasions. Their speeches scintillated like rich
treasures and colorful brocade. Wei Ao instituted the fair statutes of Chu.
Sui Hui elaborated on the rites for Jin. Zhao Cui accompanied the prince ‘
to a feast because of his knowledge of protocols. Zi Chan defended his
native state with his eloquence. Zi Taishu was handsome and had a liter-
ary leaning. Gongsun Hui was good at diplomatic repartee. They were all
noted for their literary talents.®
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47.3 Although the Warring States was a period of war, literary talents
kept appearing. The hundred masters achieved fame with their philo-
sophical writings. Qu Yuan and Song Yu radiated splendor with the Songs
of the South. Yue Yi’s letter to King Hui of Yan is eloquent and mag-
nanimous.” Fan Ju's memorial to King Zhao of Qin is thoughtful and full
of import.* Su Qin’s canvassing speeches are pointed and powerful. Li
Si’s memorial is well-phrased and convincing.” Had these figures lived at
a peaceful time, they would have been the peers of Yang Xiong and Ban
Gu. Xun Kuang was also a model for scholars. His descriptive writings in
the form of rhyme-prose combine beauty with matter, as befitting a great

scholar.
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47.4 In the Han Dynasty, Lu Jia was the first to produce works of
extraordinary splendor. His “Rhapsody on Early Spring,” based on the
classics, contains plenty of ingenious sentences. Jia Yi’s talent is so quick
that it can outpace a flying horse. His works of “discussion” are appro-
priate; his rhyme-prose is pure.That is not without reason.'® Mei Cheng’s
“Seven Elicitations” and Zou Yang’s memorials are saturated with adorn-
ments, their language manifesting vigor and spirit. Dong Zhongshu was
primarily a scholar and Sima Qian, a pure historian. However, both wrote
great works in the style of the lamentation poems of the Book of Poetry.
Sima Xiangru, a book lover who took Qu Yuan and Song Yu as his mod-
els, went a long way into the realm of glamorous beauty and became a
master of rhyme-prose. Nevertheless, a study of his ideas shows that
they do not match the luster of his language. That is why Yang Xiong
thought that Sima Xiangru’s writings are pretty in language but of little
practical use. It is truly so! Wang Bao sought ingenuity and his descrip-
tions of sounds and appearances are sprightly and worth reading. Yang
Xiong’s works are the most profound. They are unfathomable in scope
and depth and spectacularly beautiful in the choice of language. He is

given to strenuous exertion in the use of talent, so his ideas are rich and

language solid.
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47.5 Huan Tan wrote so many treatises that Song Hong compared
him to Sima Xiangru in his recommendation."" But Huan’s rhyme-prose
is shallow and uninspired. Thus it is known that a good expository writer
may not be equally proficient in fine writing. Feng Yan loved persuasive
writing, but suffered frustrations at a prosperous time. He wrote an ex-
cellent piece of rhyme-prose entitled “Manifesting My Intent,” much as
a diseased oyster produces a pearl.'”” Between Ban Biao and Ban Gu, as
between Liu Xiang and Liu Xin, the literary talents of two generations
were dazzling. Past opinion held that Ban Gu’s writings were superior to
Ban Biao’s and that Liu Xin’s learning surpassed Liu Xiang’s. But Ban
Biao’s “Treatise on the Fate of Kings” is clear and convincing, Liu Xiang’s
New Treatises thorough and concise. As jade produced in Mount Kun'
can only be as good as its resources, so Ban Gu and Liu Xin did not
improve on their begetters. Fu Yi and Cui Yin were peers in literary bril-
liance. Cui Yuan and Cui Shi followed the steps of their predecessors and
passed down the literary name of their family. Du Du and Jia Kui also had
literary renown, although in talent they ranked below Cui Yin and Fu Yi.
Li You aspired to produce grand works of rhyme-prose and inscriptions.
Bogged down by poor talent, he could not lift his wings to soar. Ma Rong,
a scholar with a broad mind and deep understanding, wrote after the
model of the classics and produced works with substance and style. Wang
Yi was accomplished in scholarship but unsuccessful in creative writing.
His son Wang Yanshou, following his literary pursuits, distinguished him-
self with a dazzling talent: He seemed to have inherited the spirit of Mei
Cheng in his descriptive power. Zhang Heng was learned and versatile,
Cai Yong pure and graceful. Though separated by a generation, both
combined art with nature and shone with splendor. Therefore, aithough
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bamboo and cypress are different in nature, they are both firm and up-
right; although gold and jade are different in material, they are both valu-
able. Liu Xiang’s impeachment petitions and discussions are earnest and
measured in tone; Zhao Yi’s rhyme-prose is repetitive in meaning and
loose in form; Kong Rong enlivened his prose works with vigor; Mi Heng
had a sharp mind for writing. Each was outstanding in his own way. Pan
Xu marshaled his talent on the strength of the classics and wrote a peer-
less imperial edict. Wang Lang was determined to achieve his aspirations
and composed beautiful prefaces and inscriptions. Before the time of
Sima Xiangru and Wang Bao, writing was a matter of talent, not learning.
Starting with Yang Xiong and Liu Xiang, citations from other sources
were often used to strengthen the writing. The distinction between works

of talent and of learning is not to be confused.
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47.6 Emperor Wen’s (Cao Pi) talent was pure and splendid. Past
opinion held him to be a good way below his brother Cao Zhi. The truth is
that Cao Zhi had a quick mind and an outstanding talent. He could effort-
lessly turn out beautiful poems and brilliant memorials. Cao Pi was used to
careful thought and the gradual accumulation of force and disdained to vie
for fame with his brother. Yet Cao Pi’s “music bureau” poems are fresh and
inspired, his Classic Treatise pithy and concise. The two brothers had
both merits and demerits. Yet such is the world’s custom that one word
of praise or censure invariably draws a thousand echoes from the vulgar
crowds. Thus Pi’s literary fame suffered because of his royal position;
Zhi’s reputation soared because of his political frustration. This is unfair
to their talents. Wang Can was a talent with a quick and exact mind. He
excelled in various literary genres and his language was almost flawless.
His poems and rhyme-prose rank at the top of the “Seven Talents” .'*
Chen Lin and Ruan Yu were noted for their tallies and proclamations, Xu
Gan for his rhyme-prose and disquisition. Liu Zhen combined a lofty spirit
with fine art,Ying Yang was accomplished in both scholarship and writ-
ing. Lu Cui and Yang Xiu were good at writing notes and memoranda,
Ding Yi and Handan Chun at writing treatises. These writers are all note-
worthy. Liu Shao’s rhyme-prose on the capital of Zhao can compete with
earlier masterpieces. He Yan's rhyme-prose on the palace of Jingfu will
shine among the works of later writers. Ying Qu expressed his feeling in
the poem “Baiyi;” Ying Zhen applied the principles of writing to his
“Lindan.” Ji Kang wrote treatises by following his own heart; Ruan Ji
composed poems by following his passions. Their works represent different
voices, yet they are in good harmony. They do not have the same wings,

yet they soar together.
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47.7 Zhang Hua’s works are short but clear and smooth. His rhyme-
prose on the wren conveys a similar message as Han Fei’s “On the
Difficulty of Remonstrance.” Zuo Si was an extraordinary talent given to
deep thinking. Having spent himself in writing the rhyme-prose on the
three capitals and outshining others with his poems on historical themes,
he had no energy left to write more. Pan Yue was quick-minded, his
language and ideas gentle and smooth. “The Westward Journey™ was
the culmination of his career, but he had extra talent to write laments and
mourning-songs, because these came from the bottom of his heart. Lu Ji
wanted to achieve depth in meaning and breadth in language. He had
good ideas, but could not control the language. Lu Yun had a clear and
concise mind and the good sense to restrain sprawl. His works, especially
the short pieces, are fresh and concise. When Sun Chu wrote, he used
straightforward and smooth language. When Zhi Yu expressed his feel-
ing, he used conventional methods to achieve a gentle and elegant effect.
His Developments of Literary Writings is clear and well-organized. Fu
Xuan’s writings are full of admonitions. His son Fu Xian's memorials,
like his own, are upright and uny-ielding. Both father and son were real
talents, not mere sepals to other flowers. Chenggong Sui’s rhyme-prose
is mostly beautiful; Xiahou Zhan’s works cover different genres but are
only minor achievements. Cao Shu’s long poems are pure and delicate,
Zhang Han'’s short pieces clear and unassuming. Each had his own merit.
Zhang Zai and Zhang Xie, equal in talent as befitting brothers, produced
works of comparable worth, like the state of government in Lu and Wei."
Liu Kun’s poems are elegant, forceful, and moving; Lu Chen wrote with

clarity whenever emotions stirred his heart. Both were influenced by the

circumstances.
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47.8 Guo Pu’s rhyme-prose, beautiful and elevating, represents the
highest achievement of his time. His “Southern Suburbs” is elegant and
spectacular, his poems on the immortals airy and sprightly. Yu Liang’s
government reports are subtle and smooth. Wen Qiao’s notes and memo-
randa are reasoned and refreshing. These are also good works. Sun Sheng
and Gan Bao, in applying their talents to historical writing, took the Book
of Documents as their model. They did not adopt the same approach, but
their achievements were similar. Yuan Hong was wont to start with grand
ideas; his work is outstanding in some aspects yet flawed in others. Sun
Chuo followed in other peoples’ steps; his works are orderly but not
colorful. Ying Zhongwen wrote about lonely thoughts, Xie Hun about idle
feelings: Their works represent the decline of poetry into illusory descrip-
tions and empty sound. Although these works seem to be overflowing

with romantic passions, they are in fact a violation of the principle of

writing.
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47.9 The Song Dynasty teemed with literary talents. Since that was
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quite recent, there is no need to discuss them here.
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47.10 The literary talents of the Later Han were comparable to those
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of the Former Han. The literature of the Jin Dynasty was on a par with
that of the Wei. Yet discussions in the Wei Dynasty invariably gave place

of honor to the time of Emperor Wu of Han while conversations in the

Song held in esteem the literature of the Jian’an period. Why so? Is it not

because both were golden ages of literature, auspicious times for attract-

ing literary talents! That is why the ancients emphasized the times and

circumstances.

—
=
=
=
=
=<
=
-
(T
=
=
™
5
™

681




[Ex]

47.11 . A, RPHERE. —FEX, THER. K
defm, SRR, TES 2, BAM M.

|
X
iy
L
x
*
RE
*
/M
+
t

(&%)

BB AFRE, RAZXHL?EANREEALE. —H4A
BALE, BHFERERSE., EROIRRAY R, RAeHIR
BARE, REHMERY S, TRATARHA QMMADIFN




|
QO
)
47.11 Summary: 38
o 2
Literary talents are hard to find, &g
=3
Human endowments are different. a
o
Literary works completed at one time, %
=
May last for a thousand years like brocade. E—
1]
Their splendor radiates, g
Their influence grows and expands. g

They are great in numbers,

Yet pure and clear for appreciation.
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Chapter 48
An Appreciative Critic

48.1 Alas, the difficulty of appreciation! Art is difficult to appreciate;
an appreciative critic is hard to find. If only there comes one in a thousand
years! Since times of old, critics have put the ancients above contempo-
raries. This is like dismissing the daily available and dreaming of the dis-
tant. Previously when the First Emperor of Qin read Han Fei’s works
and Emperor Wu of Han read Sima Xiangru’s “Sir Fantasy,” both said
they wished they had lived contemporaneously with the two writers. Upon
finding that the two writers were actually alive, one put Han Fei in prison
while the other spurned Sima Xiangru. Does this not show that contem-
poraries are depreciated? Ban Gu and Fu Yi were almost equal in their
literary achievements, yet Ban held Fu in contempt, saying that once he
started writing, he did not know how to stop. While Cao Zhi did not think
much of Chen Lin, he praised the propriety of Ding Yi’s essays simply
because Ding had asked him to polish them. And because Liu Xiu was
fond of criticizing others, Cao Zhi compared him to Tian Ba.! Cao Zhi was
clearly biased. No wonder Emperor Wen of Wei maintained that men of letters
were prone to belittle one another.? Lou Hu was proud of his eloquence

and tried his hand at commenting on literature. He erroneously claimed
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that Sima Qian had consulted Dongfang Shuo while writing his history.
People like Huan Tan exchanged amused glances at this idea. If an ob-
scure figure like Lou Hu could incur ridicule with an unfounded idea, how
can a literary scholar afford to talk irresponsibly? Some people are per-
ceptive and sagacious but value the ancients and despise contemporaries.
The two emperors are like this. Some are talented but they promote them-
selves and belittle others. Ban Gu and Cao Zhi are like this. Some have no
learning and would take falsehood for truth. Lou Hu is such a person. No

wonder that a book may turn out to be good for covering a pickle jar

only.?
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48.2 The kylin and the phoenix are different from the river deer and
the pheasant; jade is not the same as pebble. These differences are evi-
dent in the daylight and visible to the naked eye. Still it happened that a
man in the state of Lu mistook a kylin for the river deer, a native of Chu
mistook a pheasant for a phoenix, a farmer in Wei mistook jade for an
ominous pebble, and a rustic in Song mistook a pebble for a precious
stone. If realistic shapes like these can be misrecognized, no easy distinc-

tion can be made when it comes to subtle matters of human feeling.
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48.3 Writing is a complicated thing, where substance and art are in-
termingled. Most critics are biased; few have a balanced view. An emo-
tional person claps his hands at the modulations of a heroic lay. A pensive
one jumps to his feet on reading subtie works. A superficially clever per-
son gets excited on seeing pretty writing. One fond of strange things
pricks up his ears on hearing about bizarre happenings. People applaud
and read what is to their taste; they avoid and dismiss what is not to their
taste. Each brings his own limited views to the judgment of writings, and
yet writings are by nature diverse. If people look to the east, they will not

see the western wall.
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48.4 An understanding of music comes from playing a thousand tunes.
The ability to judge fine weapons comes after seeing a thousand swords.
Insight and perception are based on broad observations. One who has
seen towering mountains knows the pettiness of small hills. One who has
seen boundless oceans knows the shallowness of small ditches. To arrive
at judgments as impartial as the equipoise of the scales and come to an
understanding as clear as the reflection from a mirror, one should eradi-
cate bias and personal likes and dislikes. Therefore, in the study of litera-
ture, six aspects should be examined. The first is the choice of style, the
second is diction, the third is issues of continuity and change, the fourth
is the use of new and traditional techniques, the fifth is the use of allu-
sions, and the sixth concerns rhythms and prosody. When these things

are considered, good writing will be distinguished from poor writing.
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48.5 An author writes when emotionally stirred. A critic enters into
the author’s feeling by reading the work. In the tracing of the fountain-
head from the waters, the obscure is made manifest. Though authors
who lived in the remote past can no longer be seen, their minds can be
read through their writings. Writings are never too profound, except when
understanding is shallow. Thinking of mountains and rivers, a musician
expresses his thoughts with a zither. Writing with a brush, how can an
author not reveal his mind? Therefore, the mind’s perception of thought
is like the eye’s viewing of shapes. A quick mind cannot fail to under-
stand; a vulgar mind rejects works of depth in favor of the superficial.
That is why Zhuang Zhou laughed at the “Willow Twig” song* while
Song Yu lamented the song of “White Snow.” Qu Yuan once said, “Art
and substance are within me, but the crowd is blind to my rare splen-
dor.”® To understand the uncommon — only an appreciative critic is ca-
pable of it. Yang Xiong claimed that he loved works that were deep,
broad and beautiful. It is clear that he did not like anything superficial.
Just as the spectacle of spring seen from a height attracts crowds, or
good music and food keep travelers, so only deep understanding and thought
induce elation at heart. The orchid is the most fragrant flower of the land,
the more so when it is worn and loved. Books are also the most fragrant
flower of the land, the more so when they are read and appreciated.

Respected critics, does this not deserve your attention?
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48.6 Summary:
Big bells of hundreds of weights
Were made by Shi and Kuang the musicians.
Good books on the shelves

Are for good critics to read and judge.

The wanton music in the state of Zheng is distracting,

Let not yourself be led astray.
This is the only rule available

To guide you onto the proper way.
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Chapter 49

Moral Integrity

49.1 The “Book of Zhou' compares men of ability to the work of a
carpenter. This is because the value of a carpenter’s work consists in its
utility and beauty. After carving and planing blocks of wood into useful
vessels, a carpenter paints them red; after building walls, he plasters them.
But modemn writers seek appearance in disregard of substance. That is
why Emperor Wen of Wei said that men of letters, ancient or modern, do
not attend to the details of their conduct while Wei Dan disclaimed one
writer after another. Their opinions arc echoed by later generations and

taken to apply to all writers. How regrettable!

6 Jejdeyn H

puiy Arelein ey pue Buinen-uobeiq

ISINIHI 10 AYvHEN




SRc- <l

IR

[Fx)

49.2 B2 M. MmgI EMZ S, HEEEmN LR, $0EZ
AVERERS, HEZFRER, BIEERELUFR, SRERMmMEER, X
B LR, BB, ER () s, fLBEEi
DUHBE, THRBLZE, HRRmsmEht, % EeETRW, Ml
BURKFHERE, BXNBMNE S, IEREMARN. EEMKZE, HXE

ZHBE. XAZ, RIFHER,

[43%])

YR WAEIAN LR 6 LI 2L ERIBREHER,
BABRREEHAE, BHABTFAE, BEATHTLER
R, EEEREE, XHERMEE, TREKERAIRT, Lasik
BEERRFET, HRFEAEBEREAIE, TREMEF, SRR,
Mok ERmMER, THAFTEYM, BHEFTCLLR, $FEAEFTRIK
XF, BRI TERY, EX0HRBRFREEET, FE2RA
Wirs Eg, ik, MELAMES, TARSHX BEES, &

AL B AR HE



49.2 Here is a survey of the faults of some literary figures. Sima
Xiangru stole a wife? and took bribes. Yang Xiong loved to drink and did
not know how to calculate his expenses. Feng Yan was not upright in his
behavior. Du Du was insatiable in asking favors from others. Ban Gu
ingratiated himself with General Dou to increase his own prestige. Ma
Rong was servile to General Liang and took embezzlement. Kong Rong
hastened his own death because of his pride. Mi Heng was beheaded
because of his insolence. Wang Can was frivolous and keen on promo-
tion. Chen Lin was rash and careless. Ding Yi was greedy and sought
wealth by unlawful means. Lu Cui was shamelessly gluttonous. Pan Yue
was involved in a plot against Prince Min Huai. Lu Ji sought favor with
men of power such as Jia Mi and Guo Zhang. Fu Xuan, headstrong and
narrow-minded, railed at the prime minister. Sun Chu, vicious and obsti-
nate, was involved in a lawsuit against his superiors. These are examples

of the faults of literary men. As it is with literary men, so it is with military

men.
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49.3 Indeed, generals and ministers of the past have committed many
sins and offenses. Guan Zhong was guilty of petty theft, Wu Qi of greed
and debauchery, Chen Ping of adultery, Zhou Bo and Guan Ying of slan-
der and jealousy. Countless examples might be cited of people who came
after them, but let these suffice. If even Prime Minister Kong Guang tried
to please the emperor’s favorite official Dong Xian, what could be ex-
pected of such petty officials as Ban Gu, Ma Rong, and Pan Yue? If even
Wang Rong, a founding father of his state, demeaned himself by selling
offices, what could be expected of such poverty-stricken men as Sima
Xiangru, Du Du, and Ding Yi? Still, Kong Guang was not less a noted
scholar for his faults, nor was Wang Can a disgrace to the name of the
“Seven Worthies of the Bamboo Grove.”” Their high reputation reduced
the brunt of others’ criticisms. Yet considering the loyalty of Qu Yuan
and Jia Yi, the vigilance of Zou Yang and Mei Cheng, the supreme piety
of Huang Xiang, and the quiet integrity of Xu Gan, how can one claim that

men of letters are all flawed?
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49.4 Influenced by the different combinations of the five elements, *
people have unequal abilities. Unless he is a saint, no one can be perfect.
Yet generals and ministers are lauded for their high positions; literary men
are belittled because of their lowly offices. Thus it is that big rivers roll on,
and small streams curve and turn. Such is the rise and fall of a reputation,
such also is the coming and going of official positions. The promotion of a
man depends on his practical abilities. Jing Jiang of the state of Lu was
merely a clever woman, yet she was able to use the principles of weaving
to teach her son about state administration. How can a man study litera-
ture and not know state affairs? People like Yang Xiong and Sima Xiangru
were fine writers but remained in lowly positions for lack of practical
abilities. Yu Liang had extraordinary literary talents, but because he was
distinguished for his political achievements, his literary name was not widely
known. Were he not an eminent official, he would be justly famous for his
literary achievements. Literary and martial talents could be properly com-
bined. Xi Hu was selected field marshal for being an avid reader: Being a
book lover did not prevent him from practicing martial arts. Sun Wu’s Art
of War was as beautiful as pearls and jade: His military genius did not

prevent him from becoming a successful writer.
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49.5 A man of virtue maintains his abilities and rises to the occasion g g

to acquit himself. He nourishes his nature to build up his moral integrity %é’
and displays literary talent to make his name. In substance he is solid as @
cedarwood, in appearance lofty as a camphor tree. Writing, he is an advi- §
sor on state affairs. Taking up heavy responsibilities, he is a pillar of the E
state. When frustrated, he cultivates his character and immortalizes him- E
self through writing. When in office, he uses the opportunity to make %

political achievements. Men of letters such as these can be considered as

accomplished as a good carpenter’s work.
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49.6 Summary:
The worthy writers of the past,
Had both literary talents and virtue.
Some were prominent in Southern Chu,

Others were illustrious in Northern Liang.

Polished writings with no practical value,
Cannot serve as true models.

Good works are an honor to the writer,

And a glory to the land.
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Chapter 50
My Intentions, or Postscript

50.1 By “literary mind,” I mean the mental exertion in writing. Juan
Z1 wrote The Mind of the Zither. Wang Sunzi wrote The Clever Mind.
It is a wonderful word, the word “mind.” That is why I use it. But why
“carving dragons?” Because writings have been embellished since an-
cient times, not just because the phrase was once used to describe Zou
Shi’s work.! The universe is vast and endless, embracing both sages and
common folk. Those who excel, excel in wisdom. Time is swift, human
talent is transitory. Only through works of art can people immortalize their
names and achievements. Human beings are modeled on heaven and
earth in appearance. They are the quintessence of the five elements? in
spirit. Their eyes and ears resemble the sun and the moon; their voices
and breaths resemble thunder and wind. They surpass all living creatures
on earth and come as close as possible to the divine. The human body is
as fragile as grass; fame alone lasts longer than a monument. Thus a man
of virtue strives after accomplishments in action and writing, in writing

not that he is fond of argument, but that he is thereto destined.
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50.2 At the age of seven, I dreamed of colorful clouds like brocade,
and I climbed up to pick them. After thirty, I dreamed of following
Confucius southward, holding red-lacquered vessels of rites in hand. I
woke up in the morning in jubilance: Hard as it was to behold the Sage, he
descended in the dream of an obscure fellow like me! Since the beginning
of mankind, no one can compare with the Master. The best way to ex-
pound his teachings is to annotate the classics. Yet with the superb anno-
tations of such great scholars as Ma Rong and Zheng Xuan already in
existence, it is hard to make a name, even if you have some insights. The
function of literary writings is such that they really constitute a branch in
the study of the classics. Through the use of writing, the five rites’ are
enacted, the six government functions* are performed, the sovereigns
and ministers are distinguished, and the army and the state are glorified.
An examination of the origins of these different kinds of writing shows
that they all derive from the classics. We are now far removed from the
time of the sages, and the ways of writing have degenerated. Writers of
rhyme-prose love the exotic and like to use shocking and frivolous lan-
guage. They would even paint on a feather’ or embroider a girdle.® They
deviate ever more from the norm and head towards fallacy and excess.
In discussing language, the “Book of Zhou™ in the Book of Documents
stresses its function to convey meaning. In his own teachings Master
Confucius abhors the aberrant. Because both Confucius and the Book

of Documents emphasize the essentials, 1 have undertaken to discuss

literature in the same spirit.
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(4]

MAARRIXHUERRYT: BRI FHFEH (22 -®
L), REIGHY (Shkias), 25 (AL, Be (X
M), $Ee (XFEANK), FLH (k). ENE ARSI —
B, RYEABBENAG KB ; AHRREGAL, ARt
MR E, AR ERPBHER, AR ERIFHA
#, (it -BX) REFFE, TARES; (5Hhkas) £TH»
#, TRARGES; (Xh#) ALK, TARR; (M) 78, 7
RARL; (XFEARMN®) W, TERWEA; (k) ¥, XX
e, BigaiE, NHZA, BA, BEFE, 22 TRELFY
A&, AR, FRAAHTETINRA, MILEEWEK
FRk, AEETROHI, 6 ROITIFRARL,



50.3 There have been many discussions of literature in recent times.
Cao Pi’s “Essay on Literature”, Cao Zhi’s “Letter to Yang Dezu,” Ying
Yang’s “Esssay On Form and Substance,” Lu Ji’s “Rhyme-prose on
Literature,” Zhi Yu’s Development of Literary Writings, and Li Chong’s
On Literati each shed light on some aspects of literature, but none covers
the whole ground. Some evaluate past or contemporary writings, some
survey popular and classical styles, and some summarize main ideas. The
“Essay on Literature” is rigorous but not comprehensive. The “Letter to
Yang Dezu” is eloquent but not always felicitous. The “Essay on Form
and Substance” is flowery and sketchy. The “Rhyme-prose on Litera-
ture” is clever but fragmentary. The Development of Literary Writings
is exquisite but not very useful. On Literati is superficial and not quite to
the point. Apart from these, men like Huan Tan, Liu Zhen, Ying Zhen, and
Lu Yun have all discussed literature, sometimes with insights. But again,
they fail to trace to the root from the leaves or to reach the source from
the tributary. No discussion of literature is of use to posterity without
considering the teachings of the early sages.

05 J81deyD

puiy Areis)n] ey pue Buwsen-uobrig

715

1SINIHI 10 AHYHEN




716

HHEHT MWK

[Fx]

50.4 3 (C0) ZfEth, AFE, WEX, KEL, BYE4S, &
FRE: XM, oML, HIHECRE, WEM X ; REE
K, BAUEX, AXUSHE, BEUES%:. FRULE, #HEHR,
ETF (H) oSk, BEKHE . Bk, AXY, G&HE, RS
F, #8TF (HF), BET (), BT (0F), BHF (B
), K (&), UNEE: TREUT, EHBR., HEL, ¥
FRBZH, KA, ™WHIuEme.

[4i%]

(o) 8954, AMA LK KD E, AFEEHKEA,
AR ELERE S, AXREHRGE, XM ELALFRE. XF8
x4, LTARKKRIMET ., ETREAHIAFAALH L, FAHEL
Wod, REREERGERR, RECHAX; BREKG LK, BFE
HEL; EREAGIFRAZLENRET, KESANHEHRERH
A% AR LHRHALEE, MAAVRT, £T3HMNE, 5
XK, bREREEHEE: B (HE) & (KK, K& (RF)
fo (BH), G4 (HE) # GRE), ALE (F#) & (4F); A
(A) LA ENXEEER, £ (I%) PRERARKE, £
(o) ZEKRAR, £ (B8) ZAEAER, i (F&) 2H5
ik KR, AREREH: AN THRHEE, WEPRT, BtME
wHF, REEB LA, HRERAST (HL) HRITZHET, Rit
AP EHAY, RATTABET,



50.4 That is why, in writing Manifesting the Literary Mind, I have
started with the Dao, followed the sages, modeled on the classics, studied
apocrypha, and pondered on the laws of change manifested in the Songs
of the South. 1 have thus treated the most fundamental issues of writing.
When I discussed verse and prose writings, I distinguished various genres.
I traced their origins to demonstrate their developments, defined terms to
clarify their meanings, listed exemplary pieces to illustrate my points, and
discussed the general characteristics of each genre. This is the outline of
the first part. The remainder of the book studies matters of substance and
form and some general principles of writing. I discussed imagination and
style, “wind” and “bone” and stylistic tendencies, organization and mat-
ters of continuity and change, and prosody and diction. In “Literature and
the Times,” I described changing literary fashions. In “Literary Talents,”
I evaluated writers in different ages. The chapter on “An Appreciative
Critic” expresses my lament over the difficulty of understanding; “Moral
Integrity”” highlights the importance of moral cultivation. The present chap-
ter, “My Intentions,” which outlines the plan of the book and articulates
my literary aspirations, brings the work to its conclusion. The whole book
is set out in fifty chapters, which coincide with the number of yarrow

stalks used in divination. Forty-nine of these are actually used to discuss

literature.’

05 J01d8yD g

pui Areieyn eyl pue Buinren-uobeiq

717

—
- -]
e~
==
-
[ e
=
T
=
- =
™
en
P




+HBHR MNBSKNE

(Rx]

50.5 KBF—XhY, WEHZ I, BEARRXELX, BRA
if; RAMEFER, PUTME, FFAAR, FAMER. ZHMHIR
X, AFRFIHRE, EEREE, RARTRM; FRFACE, EH
i, BEATREE. WZ5%, REES, Ul #, A
REXRZY, RERLZH, BILFER. BHEARE, EAMN
ME; RTERE, MR, FEREER, BT, BBk, M
WAL

[6F]

T —BXFRET S, ERAFTRILFHREERSE, RRAZEIL
KM, WEINEFMAHEN; AORERN, REAE, FM
Rk, HRRE, REEABPREAHE, LA S LEFHAN,
%5 AR, HOSHARITAMAR, FRAAZFE, FEARTHR
AR ; AERASFRTARE, FAMRLE, BAXRELRF. A
HHRAGER, RUNEREREERFTAGERSAN, RESH
XFHMRER, AEBSE, RFALFHENR, RITERRND
B, WILFRAHMIT, 2R, iRk AE TR R, X4
RBAFEHIB,; mEALAE, EARSH HAEGHRAERR!
EEGER, CEAERAMAES LR E, BEORR, IRHLHF
3% B A4 REE,




50.5 To evaluate one piece of work is easy; to give an overview of so
‘many is hard. Although I have mentioned briefly some minor issues and
treated in detail the essentials of writing, there must have been subtleties
and nuances that have eluded my vision or gone beyond my power of
language. If some of the ideas here coincide with past opinion, it does not
mean that I have copied them but that they are irrefutable. If they differ,
it does not mean that I deliberately set out to contradict past opinion but
that I have no reason to accept them as true. Whether my views differ or
not from other people’s has nothing to do with whether these people are
ancients or moderns. My foremost concern is to combine close analysis
with unbiased judgments. Thus galloping in the field of literature, I have
almost covered the whole ground. Yet language cannot exhaust meaning:
Even the Sage finds it hard to do so. My views are limited to a tube, how
can I discuss fully the laws of writing?® Gone are days of yore, uncertain
the times to come. My meager knowledge will soon be buried. I only hope

that it will not cloud the view of future generations.
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50.6 #E . AW FE, LHEEE. Z2YLHE, EHERE. HER
f1, B XL, XRBL, ROAHF

+HEBHR HECKA

[4iF]

B, ALARARY, R RATH., RARGALEREREL
wesr E AR AN, EEAMBEBHAEEYN, L, BEAHHK
WARGERE, BRI e, XFANEBHTFECE, RO
ATH#-T,




&
QY
50.6 Summary: | %‘g
Life has an end, é%’
Wisdom has no confine. @
It is hard to pursue the things of the world, §
But easy to follow the heart. E

Go to the mountains, the riverside, E
There to savor the meaning of literature. g

If writing is indeed the vehicle of the heart,
Mine is carried in this book.
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B Notes

Chapter 1

' Heaven was originally believed to have a round shape and a reddish dark color,
here translated as blue. Earth was believed to be square shaped and yellow. See
the “Great Appendix” to the Book of Changes.

AU R, KX, RAS5L - LF)D.

* The five elements, or five agents, refer to water, fire, wood, metal, and earth. The
interchanges, combinations, and rotations of these five elements were believed

to constitute all forms of life.
RATHRAK. K. K. &, 1. BIrTZAHEZWN, HRAREREA.

3 Variously known as Fu Xi, Huang Xi, and Xi Huang, Pao Xi was the legendary
inventor of the Chinese written language.

* Qian and kun are the first two hexagrams in the Book of Changes. Literally
meaning heaven, gian is associated with the male. Kun means earth and is
associated with the female. They are believed to be complementary principles
of life.

%, WA (52) kR EEAK, B, 4, K. &. 5%,
Fag A -

’ A legend goes that a dragon brought forth a diagram in the Yellow River and a
tortoise bore up a piece of writing in the Luo River. Both were considered divine
gifts to mankind, to reveal the secrets of fine government, See “The Great
Appendix” in the Book of Changes. Legge (1963: 15, 18) reproduces the Yellow
River Diagram and the Pattern from the Luo River in the introduction to his
English translation.
et B, A R R E, KBRS FEES, AKX
BT AEKKEY, SAKUGHKERZET. B (5 XF). HERES
(1963:15,18) FE K HIF(H LM G T h &6 T R E S EE.
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| ¢Before the invention of written language, important events were recorded using
knotted cords. According to the Book of Changes, “In primitive times people
3 knotted cords in order to govern. The holy men of a later age introduced written
documents instead, as a means of governing the various officials and supervis-
ing the people.” (I Ching or Book of Changes, 1969, 335.)

| XTFRYIZET, LGSR i R EER (SR RET): < B
MiE, HiEEASZUHR."

" The Divine Husbandman was a legendary ruler said to have taught people
agriculture.
AR A A% 4R A AR ML () B4t

¥ Tang refers to Tao Tang, the name of an ancient tribe. King Yao was said to be
the head of the tribe. Yu refers to You Yu, the name of another ancient tribe. The
leader of this tribe was believed to be King Shun.
R, mh %A T A ZBEE N RIGAR, Frimhif
H4, LEBNFEN .

? Yu, also known as Da Yu and Xia Yu, was the legendary king of the tribe Xia Hou
Shi, and allegedly the successor to King Shun. He is best known for his deeds

in harnessing a great flood.
B, MrAE. BB, FRAEGKEEES, FwR%AE. BEEA

724 HIThE R R K.

19 The Odes and The Hymns both refer to the Book of Poetry. They belong to the
six elements of the Book of Poerry.
He, agATE GF2), B GFL) N

'! In the preface to his Records of the Historian, Sima Qian writes, “In the past, Xi
Bo (i. e., King Wen) was imprisoned in You Li, where he wrote interpretations of
the Book of Changes.”
(ic« KEAERF): “HAERMEXE, ®AH).”

12 The six classics are held to refer to the six Confucian classics, namely, the Book
of Poetry, Book of Documents, Book of Rites, Book of Changes, Spring and
Autumn Annals, and the Book of Music.

ABEBABERLH: (FE). (HE). (GLid). (4D, (FK).
(K% ).

N C




'* The wooden bell-clapper was used to publicize court decrees.
AFE, HAE &SRB,

Chapter 2

! The Master refers to Confucius.

L 1

? This event took place in 548 B.C.
%P R ETE 2 TURT 548 4F

? This took place in 546 B.C.
%R AR 2 TUHT 546

* The Book of Rites says, “People in half mourning do not attend sacrificial
ceremonies.” It implies that people in deep mourning are not supposed to
attend such ceremonies either.
(HLic - BT ia)  “BAK." BR MM ER, §XEEEENEE
ZMIRIET -

* There are different interpretations as to what the Four Images refer to. Gao
Heng (1980: 540) interprets them as the images of shao yang, lao yang, shao
yin, lao yin. These images indicate the masculinity or femininity of things as
well as their changes.

g, LA5% - ZF L), WRAFEMEE, BEA—. BF (1980: 540)
AEABE, ZBE. DB 28 . W LIRS FERIE & HZEL.

® The five principles are: subtle but clear, full of meaning but unassuming, gentle
and indirect, exhaustive without hiding anything, and admonishing and exhor-

tatory,
ﬂf?‘]%: ml_fl_]_ ’ Eﬁﬁ%: mﬁﬁﬁﬂﬁs I@Tﬁ’ﬁﬁr Eﬁﬁﬁ%#u

" Duke Zhou refers to Zhou Gong Dan, regarded as the incarnation of ancient
wisdom.
AAREAB, ELHRAIBTENLS .

5 A feather is already colorful, so to paint a feather is a redundancy. These words
may be found in the Chapter “Lie Yu Kou” in the Book of Zhuang Zi.
PEARREEEN, £ LIRE, §TERERE. B (EF - 5I#5ZE).
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Chapter 3

' The “Ten Wings” are said to be Confucius’ ten commentaries on the Book of
Changes. The most important of these is the “Great Appendix.”
FRIsALT A CAS) ER TR, TER“R#E.

? These things are: righteousness, benevolence, honesty, propriety, action,
administration, and beauty.
'hg)ﬂ‘]—ﬁ: MK\ ijﬂ{:‘w xjﬂﬂlﬁ‘l J’ﬁ&l)ﬁ\ iﬂ]%'\ ﬂiﬁ\ m%ﬂ

? This refers to the four parts of the Book of Poetry: the airs of the states, the
minor odes, the major odes, and the hymns.

e (F2) KNS B, E, KHE. 81,

* The five rites are: the rites for sacrifice, for funerals, for receiving guests, for
military ceremonies, and for auspicious occasions.

Al K. HEl XAl AL, FExL. FEAL.
5 See Chapter 2, Note 5.
NFE2E, &S,
§ The Book of Changes has 10 commentaries, the most elaborate of which is the

“Great Appendix.”
(%) H+R, Hh (R&) BAFE.

7 Liu Xie is suggesting here that the Confucian classics are the source of all

literary genres.
XIBE X BIRH, e A KR XIELZE,

& The four Confucian teachings are: knowledge of literature, proper conduct,
conscientiousness, and truthfulness. See chapter 7 of The Analects.

FERUEIRC. 17 B 5. B GRiE - &m).

Chapter 4

1 See Note 5 to Chapter 1.
ﬂ%__ﬁr }%Sn

2 See Chapter 1, Note 5.
W15, JES.




3 See Chapter 1, Note 12.
m% 1 _:‘EITI::—.! :Trj?. 12n

* Guangwu was the first emperor of the Later Han Dynasty and ruled from
A.D.25t0 A.D. 57.
W7, ROCE PR, AJ625-57F1E6.

5 Cao Bao lived in the Later Han period and once wrote rites and rituals for
Emperor Zhang of Han.
W, KA, BNNEFZE, £4H.

® Huan Tan, Yin Min, Zhang Heng and Xun Yue were all scholars in the Later

Han period. Zhang Heng was an astronomer and writer.

PR FHEC TR, AR RN . TR R R LFEFKAILE K

Chapter 5

' The “Airs” and “Odes” are parts of the Book of Poetry and are used here to

refer to that.

RAERN () BARED, XRATE (FE).

2 The Songs of the South is the translation for Chu Ci, a collection of poems
written by Qu Yuan (340 B.C.-278 B.C.) and his disciples. The most famous

piece of the collection is Li Sao (Encountering Sorrow) by Qu Yuan. Although
Liu Xie's focus is on Li Sao, he also discusses other works in the collection.

(B &) 751X 5L i1 The Songs of the South. (&) X J# & &I 4ER1E
R, HPEEF“HE"REAEL. N@RBFEEL“AR", Ak
R ARED) PHRRERE.

* Qu Yuan, the author of Li Sao, was said to have drowned himself in the Miluo
River because of political frustrations.
8, BREBUE LARE, BIAZILAKS.

* Wang Yi was a writer in Later Han and author of Chu Ci Zhang Ju, the first major

annotated edition of the Songs of the South.
Fik, RN, FifkE (@A), h (B BREATEEX.
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* This is an allusion to a poem in the “Major Odes” of the Book of Poetry. One
stanza of the poem goes:
Alas, my son,
That you should confuse right with wrong!
I have not only led you by the hand,
But have shown you the right way.
I have not only taught you in your face,
But have pulled your ear to remind you. (Adapted from Arthur Waley’s
translation. See Waley (1960: 302).
B GFE - AHE - 1), #FH:
AN REEA
HEFMZ . S~ZH.
HEfdnZz . S8 H..
6 See Chapter 3, Note 5.
WHEIH, HS.

’ The lines are cited from Song Yu's poem “Jiu Bian” (Nine Arguments) in the
Songs of the South. By saying the gates of the Lord are nine-fold, the poet is
suggesting that the Lord was hard to approach.

Frsl it B (&) TRER LiE). “BlIIZAE”, I8 IAEHIEIE.
¥ These are all legendary stories mentioned in the Songs of the South. Liu Xie
considers them to be bizarre.

CLE) R (R FRBIA MG R XIEEARNZEE RN RCHE .

? Peng Xian was said to live in the Shang Dynasty. Wu Zixu was a man of Chuin
the Spring and Autumn period. Both were said to be wise ministers in court.
Peng Xian drowned himself after unsuccessfully admonishing his king; Wu
Zixu was forced to end his own life.

Sk e B, (T A E KR R E R 2 RE AN, B8, |
THHOEH R
10 The above are all titles in the Songs of the South.
CLEXI R (R R4
' Song Yu also wrote poems in the Sao style introduced by Qu Yuan. He was

said to be Qu Yuan'’s disciple.
KETR R BEETFA, HERREECILEE BRI T



'* Mei Cheng, Jia Yi, Sima Xiangru, and Yang Xiong were all known for their
works of rhyme-prose.
M. SLiH . Al AR, i 25 LURER.

'* Wang Bao was another well-known rhyme-prose writer.

TRIFLLERFR.

Chapter 6

' This is a citation from the “Canon of Shun” in the Book of Documents. James
Legge translated it as: “Poetry is the expression of earnest thought; singing is
the prolonged utterance of that expression.” See Legge (1960: 48).

WL ety 15« B0 ) . FEHE - 1E4: “Poetry is the expression of earnest thought:
singing is the prolonged utterance of that expression.” . Legge (1960: 48).

? The Three Hundred Poems refers to the Book of Poetry, which contains 305
poems in all.
(F=8) 1 GFL). GFL) HF 3055

* The seven emotions are said to be: joy, anger, sorrow, fear, love, hate and desire.
See The Book of Rites.
tiEfE: 7. 8, =", 1 2K 8% I GLid < LiE).

* The six elements in the Book of Poetry refer to three genres and three poetic
methods. The three genres are feng, or folk songs, ya, or court songs, and song,
or dance songs. The three methods are fu, or description, bi, or comparison,
and xing, or metaphor.

(FF2) AN, fR=FirrdA=rirlkFiL K. B 5. &l X,

5 Zhang refers to Zhang Zai, Zhang Xie, and Zhang Kang; Pan refers to Pan Yue

and Pan Ni; Zuo refers to Zuo Si; Lu refers to Lu Ji and Lu Yun.
skaRigIkE., skth. ko, BIEEE. e ABAR, AL, M

Lo

6 A type of poem written as a literary game by separating and combining the
radicals of a character. It may be used to display technical skills in verse

composition.

HEE, —HRiEE, BIRSTHMSMARFE. TUAHURLE
175,
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7 Also written as a literary game, a Auiwen poem can be read from left to right,
right to left, and downward or upward.
I—Lﬂi‘ l-%! 1ﬁ %ﬁ%iﬁﬁ;r Ji:l?-l_:“f u)}kﬁﬁgﬁ! .)}k’_{_;f:}:Ei:;E! ﬁ_thjl:ﬁu
® When a poem is written by several persons, each of whom contributes a line
one after another, the poem is called lianju.

I AR—4), —H) &5 HVF, BEKE.

Chapter 7

! The Records of the Historian by Sima Qian has a story about Zhao Jianzi, who
said he traveled to the abode of the gods in a dream, toured the central heaven
with *“a hundred deities,” and heard soul-touching music that was different
from that on earth.

m S (i « R 8, SR FEHW R, SAasmTEaR, BrEk
B RKERLZE, HEHAL".

2 The original stories about the origins of music were contained in the Annals of
Lii Buwei (Lii Shi Chun Qiu, B.C. 239). For an English translation of this
ancient compendium of beliefs and customs, see Riegel and Knoblock (2001).
CA R AR IR AU, B (A KFKD . (B KFK) 5§ 4 L Riegel and
Knoblock (2001).

3 The nine virtues are mentioned in the “Counsels of the Great Yu” of the Book of
Documents. James Legge translated them as the following: “There are water,
fire, metal, wood, earth, and grain — these must be duly regulated; there are the
rectification of the people’s virtue, the conveniences of life, and the securing
abundant means of sustenation, —these must be harmoniously attended to.

(Legge, 1960: 56) |
“HE” RCEH e KBED): “KKERLBHEE, EENAHEENEM. "R

MR (1960: 56).
4 This refers to the music of the sage-kings in ancient times.

iz e, 78 = AR R LR
5 “The Bleating Deer” is a poem in the Book of Poetry. Thus to write in the style

of *“The Bleating Deer” means to follow the classical poetic tradition.
“RENS T O (IFZ) hRIRE. BB BRUE (RED.




6 According to the “Documents of Music and Calendar” in the History of Jin,

Xun Xu was charged with instituting music. He found that the ruler used for
tuning musical instruments at his time was 4/10 longer than that used in ancient
times and therefore ordered a new one to be made. Xun’s alteration of the
tuning instrument came under criticism at that time. Liu Xie suggests that by
altering the tuning instrument, Xun altered the spirit of the classical music. My
translation and annotations are based on Lu and Mou. ( 1984:1,80)
% CEB - BHEY &, GEIRaES, RRENFARRERR “K
WA R, Jataiam R, 2 2 Bt A F#EVE 088 A A E B R,
BT OEVHER X B I R LR L 2 (198407 Ak
R .

Ji Zha was a prince in the State of Wu and a musician. According to the Spring
and Autumn Annals with Zuo’s Commentary, he was able to judge the quality
of government by listening to the music played by that government.

L, BN REKRK, BEME. 8 a8 SR FmMER.

Chapter 8

t See Chapter 6, Note 4.
WA 65t 4.

2 Mao'’s Commentary on the Book of Poetry, said to be written by Mao Heng of
the Qin or Han times, was probably the most influential commentary on the
Book of Poetry. The preface to the Commentary, often known as the “Great
Preface, ” has had an enormous influence on Chinese literary criticism.
(EFHIE) |RARNUHETIE, 2EREAN (F2) iP5, K
R “J K7, s ESCFHEE ™ 4 T B KB,

3 The stories are recorded in the Spring and Autumn Annals with Zuo’s

Commeniary.

s (248 ).

4 Worm-carving refers to a petty trick. In contrast, dragon-carving refers to a
great, creative endeavor. It is for this reason that Liu Xie compares literature to

dragon-carving.

“Hi s BTN ETY, “BER” SIS, fERRRRAETE S L. X
BA S A B
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Chapter 9

' Feng, ya, song are all genres in the Book of Poetry. See Chapter 6, Note 4.
K HES Bk (REZ) it b s, B 6, 14,

? This is a poem in the Book of Poetry.
W GF£).

* This is a poem in the Songs of the South.
AR

* This refers to the ceremony of King Shun passing on his throne to Yu. See the
“Counsels of Great Yu” in the Book of Documents.

KR IEFEEA S BN B R« KERD.

* The Book of Documents states: At the end of three decades, the people of
Meaou continued rebellions against the emperor’s commands, when Yih came
to the help of Yu, saying, “It is virtue which moves Heaven,; there is no distance
to which it does not reach. Pride brings loss, and humility receives increase:—
this is the way of Heaven.” See Legge (1960: 65).

(e KBE): =WmEKi¥dg. a2 T HE: “HEEHR, LEihE. W
(H, kxXm, £75KiH.”

¢ Preface to the Book of Documents: " Yi Zhi was prime minister to Tai Wu, when
ominous appearances showed themselves in the place Bo. A mulberry tree and
a stalk of grain grew up in the court. Yi Zhi told Wu Xian, who composed four

essays entitled “Xian Yi.”
CHIF 0 “EBMEANR, ZHH, REILETH. FERTARBL 1ER

1LY
7 An ancient glossary of terms and their usages, including the names of animals,

birds, plants and so on. See also Chapter 39.
CURFE) A BHMACE, HhaES. &, EYFLERK. HALE3IE.

Chapter 10
' See, “The Single Victim at the Border Sacrifices,” in the Book of Rites. Legge

(1967).
WL LA » RB4FHE ) . T WL B HE & (1967).
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2 This alludes to a story in Book 2 of the Book of Rites:
(The ruler of) Jin having congratulated Wen Zi on the completion of his
residence, the Great officers of the state went to the house-warming. Zhang
Lao said, ‘How elegant it is, and lofty! How elegant and splendid! Here will
you have your songs! Here will you have your wailings! Here will you as-
semble the representatives of the great families of the state!’ (Adapted from
Legge, 1967)
L (HLid -5 T BB FIRE, BRRKER. KEE: ‘KRS !
ERAE! T, XYM BEKRTH!

* This alludes to a story in the Spring and Autumn Annals with Zuo's

Commentary:.

The prince of Wei prayed, saying, “Il, Kuai Kui, your distant descendant, ven-
ture to announce to you King Wen, my great ancestor, to you Kang Shu, my
distinguished ancestor, and to you duke Xiang, my accomplished ancestor:
Zheng Sheng is siding with the rebellious, whom Wu of Jin, in the midst of
difficulties, is not able to deal with and bring to order. He has now sent Zhao
Yang to punish them, and I, not daring to induige in sloth, am here with my
spear in my hand. I presume to announce this to you, and pray that my sinews
may not be injured, my bones not broken, and my face not wounded, but that I
may succeed in this great engagement, and you my ancestors may not be
disgraced.” (Adapted from Legge, 1960, Vol. 5: 799).

W (AcAk o WA ) SR, BREBHEE, ZHERR, 30
®, HMALN, BF7EE, AR, FRudz. BmRAR etk &5
FE. BEAs, £rg, Xl UERR. EE=HE."

* The people of Yue were known to believe in ghosts and spirits.

BAER.

LT
F
Zn
7
L
T
n

—
by —
= -]
- -
=
=
-
=
—
(]
5
=
™
]
™

Chapter 11

' See the Spring and Autumn Annals with Zuo's Commentary. (Legge, 1960, V:
p.479).
W (Lt - BATIED.

2 Sushen is the name of an ancient state, in today’s Heilongjiang Province.

i, WEA, S5 BRILE.
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* See Chapter 25, “Ze Yang” in the Book of Zhuang Zi.
AT« WD,

4 According to “Wai Chu Shuo Zuo Shang” in the Book of Han Fei Zi, Prince
Wuling of Zhao had the following carved on Mount Fanwu: “Zhufu often tours
this place.” Zhufu is Prince Wuling’s alias.

P AE FoAMER A L), BRR EHFAEBELZ L“EREH T,
ERARA FAT5.

Chapter 12

! See Book 2 of the Book of Rites. (Legge, 1967).
9 WL EHE % (1967).

* See the Spring and Autumn Annals with Zuo’s Commentary. (Legge, 1960,
V:p. 843).
RiFRERES (1960, S, 71843).

' See Biographies of Virtuous Women.
A3 A% ).

* “The Swallow” is a poem in the “Odes of Shang " of the Book of Poetry.
“KG” R (FZ B PH—HE 7.

3This refers to the poem “Sheng Min” in the “Major Odes” of the Book of Poetry.
HH (752 - KHE) PR “ER.

% Prince Jing of Beihai refers to Liu Xing. He was Emperor Guangwu'’s
nephew.
AL 5 0%, Jekw ZAE

? Zhang refers to Zhang Jian. Chen probably also refers to a historical figure
in the Han Dynasty. Kong Rong’s epitaph for Zhang is corrupt. The epitaph
dedicated to Chen is not extant.
KIRHKAS, BraTRet BILAAY) . FLBEKRIKIL, 25, B XA .

® This is because the epitaph maf be written for the living, whereas a
mourning-song is written for the dead.

AT R, BOVSEAT A T4%E, WU F##E .



Chapter 13

' See the Spring and Autumn Annals with Zuo’s Commentary. (Legge, 1960,
V:241.)
JUR. 5 " §/AVANG o 8

* See “Tian Bao” in the “Minor Odes” of the Book of Poetry.
W R « NHE » KIRD.

* The Spring and Autumn Annals with Zuo'’s Commentary, (Legge, 1960, V:
620.)
i (A% « BEA\FE).

* See Cao Cao in Appendix 2.
BUBsR 7, HHk.

Chapter 14
' A “Seven” is a type of rhyme-prose. It usually discusses seven things to teach
amoral.
“Lr ABEER R, HEHE, ERWZE.
* This paragraph discusses the genre “Reply to Questions,” and all examples Liu
Xie cited are of this genre.
KBL “XF1a) " 4k, XEBATS]&RmIYm “xhE " 4.
3 See Chapter 14, “The Turning of Heaven,” in the Book of Zhuang Zi.
i (FET » KiZ).
* See Chapter 17, “Autumn Floods,” in the Book of Zhuang Zi.
W CEF = K)o

Chapter 15
! See the poem “Sang Rou” in the “Major Odes” of the Book of Poetry.
(V4 » KT« RED.
? For the original story and the song, see the Spring and Autumn Annals with

Zuo’s Commentary (Legge, 1960, V: 424).
#Lth (ZEf%).
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? This refers to a story in the Book of Rites, where a person who originally did not
go into mourning for his brother decided to do so after hearing that a new
governor was going to take office. He did so for fear of being punished by the
new governor, not for the love of his brother. The story has the following
figurative statements: “The silkworm spins its cocoons, but the crab supplies
the box for them; the bee has its cap, but the cicada supplies the strings for it.
His elder brother died, but it was Zi Gao (the new governor) who made the
mourping for him.”

& (Hlid - 5 B AR, AYIFER, WA ZEIE, HE
TR, = R AZ 2R S, AR T LM ER. B CHWT
temm: “ NS A €, SRR, JLUFETN FRAZHE.”

* The song was sung by Yuan Rang to Confucius, as recorded in the Book of
Rites. On the death of Yuan’s mother, Confucius, being Yuan's old acquain-
tance, assisted Yuan in polishing the coffin. Yuan said to Confucius that he had
not sung for a long while, and then began with the following words: “It (the
coffin) is marked like a wild cat’s head; It is as smooth as a young lady’s hand

when you hold it.”

Bk (ALic - 5. FLFRAFREARRR M, AL FHICITBEE. FR
SHLFRBRAAER T, TEBETNRKE: “BEZHER, WZFZER.”

5 See “Biographies of Jesters” in Records of the Historian by Sima Qian.
WA BiE (Lid « 1EHEZIED.

¢ Ibid.
i i

7 See Chapter 25 “Jesting and Ridicule” in A New Account of Tales of the World,
edited by Xu Zhen’e (1984).
W AHEEHRE - HOR)Y, REISRE (1984).

$ According to Spring and Autumn Annals with Zuo’s Commentary, in the 12%
Year of Duke Xuan (596B.C.), the state of Chu attacked the state of Xiao. Huan

Waushe, a grand official of Xiao, was a friend of Shen Shuzhan, a grand official
of Chu. Huan sought Shen’s help. Shen hinted to Huan that he should hide in

muddy water, using cryptic allusions such as the distiller’s grain.
(Lo EA T VR, BELH, FARELHKRTHASPBRE, B
HREE KK BHEELHE RS TRAKT, L AmE 2.
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? According to Spring and Autumn Annals with Zuo's Commentary, in the 13%
Year of Duke Ai (483B.C.), Shen Shuyi of the state of Wu sought help with grain
provisions from a grand official of Lu. The Lu official hinted that he would
deliver some grain when Shen shouted “west” and “north” from the top of
Mount Shou. “West” refers to autumn, which in turn refers to harvest. “North”

refers to water.

(Efe s R+ =F) (F74834F), RERXKKFRNZRTEERK. #X
RKEG7R iEHRCE T L, IF “BeR”, fhfEfim. “Be” &, 8%, KA
WOERFETT, WP BETER. “2” &b, fEK.

'» According to “Biographies of Kings of Chu” in the Records of the Historian,
King Zhuang of Chu indulged himself in pleasures for three years after he
ascended the throne and threatened death if anyone dared to advise. Wu Ju,
the grand official of Chu, offered to present a riddle, saying: “There is a bird on
a mound; it does not fly or cry for three years. What kind of bird is that?” King
Zhuang understood the message and responded, “It does not fly for three
years, but when it does, it will soar to the sky; it does not make a sound for
three years, but when it does, it will startle the world.”

# sl B 8, BE LR =4, TS, SEABBKES.
KRAXEHMBBED: “HFYETE, ZFAACAE, RESH? "EFF:
“ZEATK, CRHR ZFEAN, GRHEA”

"' According to the “Strategies of Qi” in the Strategems of the Warring States,

Duke Jing Guo of Xue wanted to build the city walls of Xue and refused to
listen to any objections. One man from Qi requested to say three words to the
Duke on the condition that he would be willing to accept the death penalty
should he say one word more. The Duke agreed to see him, and this man said
“Sea big fish.” The Duke pressed him to explain and forget about the death
penalty, whereupon the man told the Duke that in the sea, no net could catch
the big fish, but once out of the water, the fish would be helpless. The moral of
the story was that the Duke should listen to his people’s opinions instead of
insisting on building the walls.
B (AREE - FH) 8, HEE AR, AV, 7+ AFEKE=
NE, B4, B2 BARZ, &: ‘XA, fEE AR, %
. TR, FAEE: KafERE, MAK, B—HERK, METRA.
FAZE, EENZITMEAMNK, AE-EWNITRIENE.
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2 According to Book 6 “Rhetorical Competence” in the Biographies of Virtuous
Women, Zhuang Ji once said to King Xiang of Chu that he was like a big fish
without water and a dragon without a tail, meaning that he was isolated from
his people and without an heir.

(Tl Lofe « BHIED) B, EE B RETHR, (BN, TR, i
K, e RBEEHE G, KER, B HERT 4407 .

'3 According to Book 3 “The Benevolent and Wise” in the Biographies of Virtu-
ous Women, Zang Wenzhong, grand official of Lu, once traveled to the State of
Q1as an envoy. Qi put him under arrest. He sent a cryptic message back to Lu.
The message contained a phrase about sewing the sheepskin coat to mean
that the troops of Qi were preparing to attack Lu. Zang Wenzhong’s mother

was able to decipher the message.

5 (Bt - ) B BKBOCRES, BT, B S i
T, HPH AR T AR T B, AR R
O E A B 2

14 “The Book on Arts and Literature” in Annals of the Han lists ten schools of
learning in the pre-Qin period, namely, the Confucians, the Taoists, the Yin-
yang school, the legalists, the school of vertical alliance and horizontal con-
federacy, the logicians, the Mohists, the school of the miscellaneous, the agri-
culturalists, and the small talk. “Small talk” refers to folk wisdom heard in the
streets. It was considered as the least significant of the ten schools.

(B« EXE)BAEBFRS A TR, B: REFR. EFER. FHHX
. EFRER. YEFER. BFER BERER RFXER. REE
s DRFE M. DHIREREE, BRI

Chapter 16

I See the Book of Rites, “*Qu Li.”
I fLad - il Do
2 Before Zhou, the Xia and Shang dynasties had used different methods for

determining the first month of the year. The first month of the Xia calendar falls
on the eleventh month of the Zhou calendar and the twelfth month of the Shang
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calendar. The Xia method was used from the Han Dynasty down to 1912 when
the solar calendar was adopted in China,
28 A=Al =MAREK AT ETER. ZERIEA, 288 —
A. @i+ —A. BRI, AAHES, E3 1912 EIFmET
BH 7o

3 The phoenix and the kylin were considered as auspicious omens of a peaceful
reign. In The Analects, Confucius said, “No phoenix appears. No diagram
comes out of the river. Alas, I'm done.” The story of the kylin has several
versions. According to one version, a woodcutter caught a unicorn, and not
knowing what animal it was, killed it and abandoned it on the road. After
hearing one of his pupils describe the animal, Confucius went out to see and
recognized it as a kylin. He cried in tears, “It is a kylin! When a kylin appears
and gets killed, our cause is finished!” For the first reference, see Chapter 9, “Zi
Han” in The Analects. For the second, see The Book of Kong Cong Zi.
RRBLEE & A8, RIEAFER. GRiE FF): “FH: REAZR, [
AHE, BORK! 7B IR LA L. — AR, RGER,
R FTY, THTEFZ T8 AL T 5 TR, 12, WREBS, i
E: “B%, Himst, EEAR! ” L AAFLAT - 8HD.

‘Before his death, Sima Tan said to his son Sima Qian, “Our ancestor was the

grand historian of the Zhou Dynasty. If you may serve as the grand historian,
then our family glory will be carried on.” See Sima Qian’s preface to the Records

of the Historian.

Al ik, T A DB R AELA S b WAL, EE
MR CRIERSEA BT,

5 See “The Speech at Mu” in the Book of Documents. (Legge, 1960, III: 302).
W - BOED

¢ The Book of Documents, a Confucian classic, may be regarded as the earliest

historical writing. Liu Xie commended Deng Can for following the Book of
Documents instead of the Records of the Historian and the Annals of the Han
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in stating principles of historical writing.
(P BIES, TEERHH R ERE., N@BEBREEZE (L)
(LAY Wagemy, TIRZE (1) RREEE, TR “ %607,
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’ Today’s Changsha, in Hunan Province.
Ml ARk,

* Duke Ding (509 B.C.-495 B.C.) and Duke Ai (494 B.C.-468 B.C.) were Confucius's
contemporaries. These were the last two dukes treated in Confucius’s Spring

and Autumn Annals.
B (BT S509- 51 495) 572 (B 494- i1 468), S5FL.FlEIF . fLF#l (F
) EAN. RAWFRIG.

Chapter 17

! The Book of Yu Zi is an early Daoist work.
(BT B MEREE.

2 This list enumerates the representative figures of the ten schools of thought in
the Warring States period.
LA_F 21 e B e AR AL A D iR K FTAR A

3 This refers to the burning of books by the First Emperor of Qin. See “Qin Shi

Huang Ben Ji” in the Records of the Historian.
RERHERD, W (LI - FEZAL).

*See the Book of Lie Zi.
B (FF « Fial).

5 See Chapter 25, “Ze Yang” in the Book of Zhuang Zi.
W CFEF « WEAD.

¢ Han Fei and Shang Yang were the leading figures in the Legalist school. The
Legalists were known for their vehement attacks against the Confucian rule of
virtue and advocated the use of punishment in managing state affairs. Liu Xie
speaks as a true Confucian in condemning Legalist philosophers.
g4k 5 R BCHE R RRAY LR BEHRR R, EHERHTIEE. X
gL R MHE, B B ER R AL k.

Chapter 18
I A book of military strategies said to be written by Lii Wang of the Zhou

Dynasty.
154, 154 REIBEI1E,

e e e R S




* See the Book of Zhuang Zi, Chapter 2, “Treatise on the Equality of Things.”
W, CIEF « FR).

* See the Annals of Lii Buwei, translated by Riegel and Knoblock (2001).
(5 ECFRKD) . 914 L Riegel and Knoblock (2001).

“ Both are chapters in the Book of Gui Guzi.
BIh CEBTF) HHIRE.

* The nine tripods were said to be made by King Yu of the Xia Dynasty. “A
three-inch tongue” refers to an eloquent person.
Wt R BTE “ =2 & HEMZ L.

% Jing Tong is Feng Yan’s alias. Zhou Zhenfu notes that Feng Yan’s frustrations
were not due to the poor quality of his writing, but because he offended the
emperor, Liu Xiu,

HOBRE SR T AIRBIE AN BT ZARE AN XESEAL, M
K AT T 2405,

Chapter 19

! This means that the king’s words have powerful influences when uttered as
edicts. Cords indicate strength. See “The Black Robe” in the Book of Rites.
RSB AR R, Y B U R4 2z, (B A 2 20 R hE 48 . L
(flid - 4K D.

? According to the Book of Documents, only the kings have the power to use
punishment or confer favors, and such power should be used with good rea-
son. See “The Great Plan” in the Book of Documents.

# P - Y0, MR W EA AR “ERIER, 7 B X SR
VIR -

3 See “The Counsels of the Great Yu” in the Book of Documents.
W R s RERD.

* Xie was King Shun’s Minister of Instruction. He was ordered to set forth the
lessons of duty concerning the five orders of relationships. See “The Canon

of Shun” in the Book of Documents.
WhFFFHCEE", THEZAY, PANEFERARXERE. BN

e ).

58]0
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7 See the poem entitled “The Great Luminance” in the “Major Odes” of the Book

of Poetry.
W (RFer - KHE < KED.

Chapter 20
! See “13™ Year of Duke Zhao” in the Spring and Autumn Annals with Zuo's

Commentary.
WAL AT =F).

% See Chapter 28, “‘Wind’ and ‘Bone’” for Liu Xie’s discussion of “bone” as a
stylistic feature in literary composition.

XIBBAESR 28 % “ KA ” b, Walieid T 3CFEIMEF “7” I XEARF1E.

3 Chen Lin had written the proclamation for Yuan Shao to declare war on Cao Cao.
Cao eventually defeated Yuan Shao, but pardoned Chen Lin.
BRBKBTVEROC, BRARGITINE B ITE. RARZL N EHRTM. LT

S SIE |8

Chapter 21

! See Chapter 1, Note 5.
WEE—H, ES.
? Ibid.
Al Lo
3 Mount Tai is in today’s Shandong Province; Mount Jing is in Henan Province.
RAFES WIRBEA, FL £S5 .
* See the Records of the Historian by Sima Qian.
DA E S (a0 « 34D.

S Mount Suran and Mount Liangfu are small mountains near Mount Tai.

MR SR LZRLFE/ L.

Chapter 22
I The four lords refer to the lords of the vassals in the four directions. See “The
Canon of Yao” in the Book of Documents.

Vi, hERZEK. B - 588,




* See “18" Year of Duke Wen” in the Spring and Autumn Annals with Zuo's
Commeniary.

W, (Zif% » LA+ \ED.

* The line is from the poem entitled “Yu Pu” in the “Major Odes” of the Book of
Poetry.

B (RFLE « KA « 41D

1 See “12* Year of Duke of Ai,” the Spring and Autumn Annals with Zuo's

Commentiary.

WAL s e R+ _F).

5 See the chapter “Fei Xiang” in the Book of Xun Zi.
R CE T - EAHD.

Chapter 23

' Mount Li is in today’s Shaanxi Province. The tomb of the First Emperor of Qin
is located near Mount Li.

BLLEABRFBEN , Bih 2R TWl.

? See the poem entitled “Xiang Bo” in the “Minor Odes” of the Book of Poerry.
B (RFZ « /PHE » BiH).
3 See “The Charge to Yue: Part I,” the Book of Documents. King Gaozong of

Shang refers to Wu Ding.
BT iRdr E). BRERT .

4 This was the common practice in traditional China known as bi hui, or taboo to

say or write the names of parents or superiors.

X R EAES . H T8, HiE BERNARERAREKN
BT

5 My translation of the last sentence is based on Lu and Mou (1982, II, 39-40)
B Ja — ARG A (1982, %2, 39-40).

SOJoN g

D-uobeiq

CH RN L H I Uy Aresey ey pue Buie

1SINIHD 40 AYYHEN




Y
X
i
i
)4

iE

Chapter 24

' The “Book of Zhou” is one of the four books in the Book of Documents. The
other three are the “Book of Yu”, the “Book of Xia”, and the “Book of Shang".

The “Book of Zhon” has 40 chapters.
() B B PRI P —, KKR=FHORE) . (EH). (5.

(F45) 3405

* See “21* Year of Duke Xi,” the Spring and Autumn Annals with Zuo's
Commentary.

W2t < BRA =+ —FD.

* In the early years of Emperor Zhang of Han, a son killed a man who had insulted
his father. Emperor Zhang (A.D.76-88) pardoned the son, setting the precedent
for a law governing similar cases.

OLEET (76-88) WIEF, AR ATS R, B75F 1AL AN ARFE LB
RIS, FREARUUES, FLLNETRIEH LM, 5Hh “BigL”.

* An office that gathers intelligence about the private lives of officials and the

common people.

B, RS E RFAFH/DE,

Chapter 25

' See “Yi and Ji” in the Book of Documents.
W (s - ).

? See Yang Xiong, Model Sayings.
RGHECES Do

* See Chapter 1, Note 2.
B, *2.

* The Rites of Zhou is one of the 13 Confucian classics. It is primarily a list of the
offices and their associated functions in the Zhou Dynasty.
(ALY =282 —, FTELFATNER.

5 See the poem entitled “Xiao Bian” in the “Minor Odes” of the Book of Poetry.
W, (FF28 o /NEE « /D AD.




Chapter 26

' See Chapter 28, “Giving Away a Throne" in the Book of Zhuang Zi.
W CHET « ik EDS

? In the scholarship on Wenxin Diaolong, there is a great deal of debate
about how to translate the term “shensi.” See my Introduction for a detailed
discussion of this issue.
{CCEETE) W5+, K TFENME“ME” —u, BiEFE. REHR”
PR 7IXA W E

* He thought for too long!
iEI.E‘,tE j(ﬁ\!

* He had worked too hard!
S5HLETR!
* The story of Wheelwright Bian is in Chapter 13, “The Way of Heaven” of the

Book of Zhuang Zi. According to this story, Wheelwright Bian, a master in
chiseling wheels, explains to Duke Huan of Qi the difficulty of describing his

craft, even though he is a real master of this art. It is appropriate that Liu Xie
should end the chapter with an allusion to Zhuang Zi, since the chapter also

starts with such an allusion.
BmOEE, LEF XK. BRAFTROITE, XFELISHE, AR
M ZHONTE, B “OFRES". XN@BIHRA (EF) PRI, SR
JRR CEF), AT H AL s

Chapter 27
! A key statement in Liu Xie's stylistic theory.
X8 AR B o
¢ An example of Liu Xie’s use of organic metaphor in literary discourse.

XIB8 83, ¥ A LA, o —B.

3 See Chapter 3 “Modeling on the Classics” on Liu Xie's emphasis on the
central importance of the Confucian classics in literary composition.
XL, RIARE, AR =T RE,

* Another example of organic metaphor.

AP, 3B,

SOION
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Chapter 28

! See Chapter 6, Note 4.
’]I]_‘ % ;"L“'; -E:i—-: ’ FE 4¢~

2 “Bone” refers to the linguistic and material aspect of a literary composition;
“wind” refers to the immaterial quality. Both are indispensable to a good piece
of work. _
B RICHEREET LR, R RS, S HE AT
B .

3 See “The Charge to the Duke of Bi” in the “Book of Zhou.” The “Book of Zhou”

is part of the Book of Documents.
AR5« B, “Bedn” A (15 - ) PR E.

Chapter 29

' He will not exhaust his creative energy.
e, EARXVLEBA S,

? The nine dynasties are: The Yellow Emperor, Tang (King Yao), Yu (King Shun),
Xia, Shang, Zhou (including the state of Chu), Han, Wei, and Jin (including the
early years of Song).

AR W, B GGRWD. R (BkRD. B, WL A (BEE). W .
o (R

Chapter 30
' See Chapter 1, Note 1.
WE1HE, E 1.
2 See Chapter 14 for Liu Xie’s brief discussion of “Strung Pearls.” See Chapter
14, Note 1, for a discussion of the “seven.”
T “BEEK” 4B, X@TESR 14FERD XTF “B” &, WE 4%, H1.
3 According to Fan Wenlan (1978), the original works from which the above
statements are cited are no longer extant.

CAEAES], #WIECMFAE, R CtkR. RiEHE (1978).

e —
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Chapter 31

' The five colors refer to ging (green), huang (yellow), chi (red), bai (white), hei
(black).
hisdE. &, & 8. B,

2 The five tones are gong (C), shang (D), jiao (E), zhi (G), and yu (A).
hEfRS. fm. A, & .

3 There are different interpretations as to what the wu xing refers to. Zhou Zhenfu

(1981:349) interprets it as the five Confucian virtues of ren (benevolence), yi
(righteousness), li (courtesy), zhi (wisdom), and xin (trust-worthiness). Shih
(1983: 339) translates it as five emotions, referring to joy, anger, sadness, plea-
sure, and resentment. Owen (1992: 241) translates it as five natures. According
to Lu Kanru and Mou Shijin (1984, II: 145), wu xing refers to five kinds of
personalities related to the five internal organs (heart, liver, spleen, lungs, and
kidney). The state of these internal organs directly affects a person’ s feeling.
This seems to be the closest approximation of Liu Xie’ s statement.
XF R BTIR, BEMEE. BiRE (1981: 349) BAERBA{. X
Ly &, 5. AL (1983: 339) FA4E five emotions, f§ & . . X. K.
Wi. F3CFT% (1992: 241) ¥4 five natures. #ERELIN. F£it4 (1984,
%2: 145 7, HEHERMNO. BE BB, B6. B L RK RN, FRf
BREKRAEEEMAKENE . CHRUSREXRIEE.
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Chapter 33

| See Chapter 31, Note 2.
WH 315, F2.

2 Yu is a wind instrument. This refers to a well-known story in the Book of Han
Fei Zi. The story goes that Emperor Xuan of Qi liked listening to music from yu.
He would always have three hundred players perform in ensemble. Among the
three hundred players there was a man named Nan Guo. After Emperor Xuan of
Qi died, Emperor Min asked the players to perform solo. At this point, Mr. Nan
Guo fled, because he did not know how to play.

FER—MERR. KR MH LR, # (EET), FEEERTT,
PE=TAFE X=ZAAPE —EREE. FEEF, KRELRFF
Wz, TR, EBAERZ KX, BAMEARERE.
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Chapter 34

' A poem in the “Minor Odes” of the Book of Poetry.
W (FF22 « /DHED.

? A poem in the “Hymns” of the Book of Poetry.
W, CiRFLe « R ).

* See the Book of Documents.
ﬂ { rll'j ‘H >} e

* See the Book of Poetry.
W (FF£e),

Chapter 35

' See “The Counsels of the Great Yu” in the Book of Documents.

A« RERD.

? Ibid.
G o

! “Words for Embellishment” is a translation of “wen yan.” They are the com-
mentaries on the first two hexagrams in the Book of Changes. The term “wen
yan” appeared in the Spring and Autumn Annals with Zuo'’s Commentary. In
that context, Confucius was reported to have said: “An ancient book says,
words are to give adequate expression to one’s ideas; and composition, to give
adequate power to the words.” (Legge, 1960, V: 517). See also Chapter 44,
“Summarizing the Art of Writing.”
“Words for Embellishment” 4“ X & "5 . (5 %) BB H“LF ",
B B IR L CE i, TR - A T+ HEFD): “P
JBE: &EHL, UES, XUES.”
AREPEME, “BR.

4 The “Great Appendix” is a commentary on the Book of Changes, said to be

written by Confucius.
(R#) £ (52) witk, BRALTFHE.

* The hexagram gian refers to heaven. Its four powers are: yuan (original), heng
(penetrating), /i (advantageous), and zhen (correct and firm).
%ﬁ?ﬁ)‘:l iﬁm%! EI: J-E\ '?-\ *U\ ﬁa




¢ “Words for Embellishment” in the Book of Changes has the following lines:
Things that accord in tone vibrate together. Things that have affinity in
their inmost natures seek one another. Water flows to what is wet; fire turns
to what is dry. Clouds follow the dragon; wind follows the tiger. (/ Ching or
Book of Changes, 382).
(B2t « XE) H: “RIFEHN, BSHER, K, Kok, sk R
MR "

Chapter 36

! The airs, the major odes, the minor odes, the hymns, the comparison and the
metaphors: these are the six elements of the Book of Poetry.
m'\ j‘:‘ﬁ\ "l\ﬁ\ ﬁ\ tt-\ %— @1%%)) ﬁi{.a
2“Qi Ao,” “The Airs of Wei,” in the Book of Poetry.
(FFA « T - HRE),
3 See “Ban” and “Juan A” in the “Major Odes” of the Book of Poetry.
B CRELR « KB « 1R F (2 « K « 5D,
+“Xiao Wan” in *“The Minor Odes” of the Book of Poetry.
W CRFER « /INFE « /N5 D
5 “Bo Zhou” in “The Airs of Bei” of the Book of Poetry.
W CREZE « IR « FHATD
6 “Bo Zhou” in “The Airs of Bei” of the Book of Poetry has the following
lines:
My heart is not a bamboo mat,
It cannot be rolled up.

G2 « R - H73) Wz “BROEER, ArTEd.”

7 “Fu You” in “The Airs of Cao” of the Book of Poetry.
(R « AL » 474955 ).

8 “Da Shu Yu Tian” in “The Airs of Zheng” of the Book of Poetry.
(FEE « X » KT HD.
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Chapter 37

' “Song Gao” in the “Major Odes” of the Book of Poetry.
(gt K- @),

? “He Guang” in the “Airs of Wei"” of the Book of Poetry.
(RFEE » BT

**“Jia Le” in the “Major Odes” of the Book of Poetry.
(748 « KHE - fBUR DS

*“Yun Han" in the “Major Odes” of the Book of Poetry.
(T2 « KHE » =D

3“Pan Shui” in the “Hymns" of the Book of Poetry: They come flying on the
wing, those owls, /And settle on the trees about the college; / They eat the fruit
of our mulberry trees, /And salute us with fine note. (James Legge’s translation,
1898.) “Pan” refers to a school or college.

(P o 800 » PEK): “RBIEESS, ETHMK, BREE, KRFF” (HE
P ILFEHEA, 1898). vE, HACHIFERL

6“Wan Zhang: Part I in the Book of Mencius.
(FF-HE L.

Chapter 38

! Ji Zi was the uncle of the tyrant Zhou. Ji once advised Zhou against tyranni-
cal ruling. On being rebuffed, he pretended madness in order to maintain his

integrity of character.
ETAHBRBAEMER, B TEBRE o AV H K, T3 R LK

H .

2 “The Punitive Expedition of Yin"” in the Book of Documents.
W (5 e JALAED

3 See “Pan Geng” in the Book of Documents.
W (P« SR

41t is not clear whom Liu Xie refers to by Zhang, Cui, and Du. Zhao
(1982: 324) suggests they may refer to Zhang Fan, Cui Yin, and Du Lin
respectively.

ok, ., IR, FFAER. BFE (1982 324) AR AT REFRTKIE.
I, AR




*“17* Year of Duke Cheng,” in the Spring and Autumn Annals with Zuo's
Commentary.
CAql < 1215,

©“7" Year of Duke Wen,” in the Spring and Autumn Annals with Zuo’s

Commentary.

(BAG « WnLHD.

Chapter 39

' The Zhou script was used in the Zhou Dynasty. Li Si simplified it into the Qin
script, which Cheng Miao further simplified into the /i script. Cheng Miao was
a court official during the reign of the First Emperor. He created the /i script
while he was idling away his time as a prisoner.
fHH TR P KRR B8 e EERRE . #
BAFGEEE. b iR, FER PR

Chapter 40

! The text for this chapter is corrupt. Some modern editions, including Zhou
Zhenfu’s Wenxin Diaolong Zhushi, contain a long paragraph of four hundred
and one characters which have been proved to be a Ming forgery. That part is
translated here in brackets.

ARECHN . 5 A EEAREERA, F4015, i Z2PRAPTFME.
X5 #F SRS AR B .

? This statement appears in the “Great Appendix” of the Book of Changes. See
Chapter 2, Note 5 for a discussion of the Four Images.
BB (HE - Z# L) XT “WUR”", RB2F, E5.

3 The “Nineteen Ancient Poems” were five-character verse of unknown author-
ship, generally believed to be written in the Han Dynasty. In Chinese literary
history, these poems are known for their deep pathos and simple elegance of
language. They are collected in The Literary Anthology.
“HiFHAE "R A S, EEA. SR G FETEESE B, UK
SN &SRR ER. 8, (3ix).
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* The titles of the four poems mentioned in these two sentences and the Chinese
characters for “splendidly colorful” are missing from the text. The translations
here are based on Zhou Zhenfu (1981)’s annotations.

A L9 R b 8 31 B VY & i (0 5 44, JR 303 BR 5%, W SOR A P 4R 85 (1981) i
BARRERE. “HR” =7, JREE AN,

5 These two lines are from Ban Jieyu’s poem “Ode to Sadness.”
CA_Lwpt) it H BEGELT 89 28 HKTT 7

® These lines are from “A Poem for Su Wu,” attributed to Li Ling. The poem is
collected in The Literary Anthology, but was not written by Li Ling.

LA EvaI B “ 53k, 8 OO, BRIt FRETE.
" These lines are from “A Song of Sorrow,” a poem of the “Music Bureau” in The

Literary Anthology.
VA EwFa]H BRI S 8 < i IAT 7, 8 (O0ED .

Chapter 41
' “Jie” in the Book of Guan Zi.
W CE T - D

2 The precious jade and the big bow were stolen by Yang Hu. They did not
belong to Yang, but to other people. See “8" Year of Duke Ding” in the Spring

and Autumn Annals with Zuo's Commentary.

EEKTAMEBAERRK, LKEHMNAKTEY. B (Efk - E2/\F).

Chapter 42
| The three kings may refer to Fu Xi, the Divine Husbandman, and the Yellow

Emperor.
= EBHiERE. MR, B,

2 Chapter 3 “The Secret of Caring for Life,” in the Book of Zhuang Zi.
(ET-FREED.

*Chapter 17, “Autumn Floods” in the Book of Zhuang Zi.
HQHJI ﬁ}t%' ﬂl’()}n

— e — T S S N e T —
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*“Gao Zi, Part I’ in the Book of Mencius.
(B TF&T LD
> “24™ Year of Duke Xi,” in the Spring and Autumn Annals with Zuo’s

Commentary.

(AL 15—+ IUED,

Chapter 43

I See Poem No.218 “Che Xia” in the “Minor Odes” of the Book of Poetry: “My
four steeds advanced without stopping; / The six reins made music in my hands

like lute-strings.”
W CVREE « /NHE « ZERE (BRED): IUHHEHE, ANEWF

Chapter 44
! See Chapter 35, Note 3.
W3R 35F, 3.

2See Chapter 1, Note 12.
R, E12.

Chapter 45
! See “Hymns of Shang”of the Book of Poetry.
L CRFER « T 2D
2 See “Airs of the States”of the Book of Poetry.
Wz - BRD.
? Ibid.
] k.
4 Both poems are in the “Major Odes”of the Book of Poetry and satirize King
Li of Zhou. Traditionally, King Li is often mentioned together with King You,

another tyrannical ruler.

“HR7. ST O GFL - KA, RV G ER. 7 ERSdEHF
2, MERE .

5 See the “Airs of the Kings” in the Book of Poetry.
R (i « R
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® According to the Book of Han Fei Zi, the five worms refer to the scholar,
the orator, the swordsman, the man who shunned military service, and the

| merchant. Legalists like Han Fei regarded these people as social evils. The six
lice, also referring to what legalists think of as social evils, are mentioned in the
Book of Lord Shang. They refer to 1) rites and music; 2) poetry and history; 3)
moral culture, virtue, filial piety, and brotherly love; 4) sincerity, faith, chastity
and integrity; 5) benevolence and righteousness; 6) rejection of military service
and aversion to war. I should emphasize here that these extreme viewpoints
were proposed by the legalists to counter the Confucian focus on moral culture
in government. The legalists believed that in times of war, the use of law
and punishment was more effective than moral government as a means of
strengthening the state. See also Chapter 17, Note 6.
#(dE 7 AE), hBREFE . SRE . FHEFE. ERENLERZR.
RS, MABEASAF. NAWEERXTBERNAMAE, I
FABERY 8 DAL F 2 45 D BR. 25 W I
BE: 5042, X 60 dEf. Al Nz, KR i ROR E5K, &2
B xR F B BUN S . EFA A EREL AL, RnEResmE. 5 A%
173, E6.

7 Both with the purpose of housing men of letters.
IR XN

® The two poems were written by Liu Bang, the first emperor of the Han

Rl

iE

754

Dynasty.
P 1 259 R XU BT AE o

9 This refers to a dam on the Yellow River. It was built after a flood. See “Book on
Rivers and Canals” in the Records of the Historian.

SRIGEFROEHEIE. FUH (Ll - MR-

10 In the Han Dynasty, the entrance to officials’ offices was guarded by two
bronze horses. Thus the Gate of the Golden Horse was a symbol of high official
positions.

AR, BRI BEHFHSET, HeEBIEE .
'' Dong Zhuo forced the emperor to move the capital from Luoyang to

Chang’an.
F6 H RL5RIE DR T I P AR K %




'? A place where Emperor Ming of Wei met with literary scholars.
80 A SO 7

"* The time of Tang was the time of the legendary King Yao; the time of Yu was
that of the legendary King Shun.

BRI o 1) SR AR

Chapter 46

' “Bright energy” is a translation of yang gi. Here it refers to the spring season.

Ijuf-‘ ’ ﬁ E?Eﬁﬁ o
? See the poem “Tao Yao” in “Zhou Nan” of the Book of Poetry.
W (HFE - R« BERD.

} See the poem “Cai Wei” in the “Minor Odes” of the Book of Poetry.
(FFE2E « NVHE « KB o

* See the poem “Bo Xi” in the “Airs of Wei” of the Book of Poetry.
(FF£e« DR - fH5 ).

? See the poem “Jiao Gong” in the “Minor Odes” of the Book of Poetry.
WAFZLNE-AT).

¢ See the poem “Ge Tan” in “Zhou Nan” of the Book of Poetry.
(FFZ2 - EIRE « B,

7 See the poem “Cao Chong” in “Zhou Nan” of the Book of Poetry.
WAFFZE - Rfg -5 8).

¥ The discussion in the above two sentences refers to the poems “Da Che,
“Xiao Xing,” “Guan Ju,” and “Meng" in the Book of Poetry.
UL ERa s, HE GFE) P “ RE".“DB”, “KHE”, “IR” %
PR -

° This is a citation from Yang Xiong's Model Sayings.
A (E).

' The “Odes” refers to the “Minor Odes” of the Book of Poetry. The allusion

about flowers refers to the poem “Shang Shang Zhe Hua.”
“HET IR (F2 - M), FERHUE “REER” —i7F.

”
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:ﬁ" ' See the poem “Shao Si Ming” in “Nine Songs” of the Songs of the South.
% W AREEE « LK » DAl ).

i |

- Chapter 47

' The nine dynasties refer to the times of the Yellow Emperor, King Yao, King
Shun, Xia, Shang, Zhou, Han, Wei, and Jin. It is a rough enumeration of all
the dynasties before Liu Xie’s time, similar to but not identical with the nine
dynasties mentioned in Chapter 29, “Continuity and Change.”

WAFEW . B (). B (B, 2. | A, W 8. & 264
AR AN, SE29W“H T PRI AN EHEATL
-
* The above references are in the Book of Documents.

L EEHREHA (H1).

3 See “The Counsels of Zhong Hui” in the Book of Documents.

(45 « MPTRZ ).
* See “The Lessons of Yi” in the Book of Documents.

{reg45 « I,
5 This refers to some of the poems in the “Major Odes” of the Book of Poetry.
756 iR (RF2 « KHE) FRETHFR.

5 The above references to historical figures in the Warring States period are in
the Spring and Autumn Annals with Zuo’s Commentary.

PLEX TR ER AR EAY, W (A%,

’See “Strategems of the State of Yan” in the Strategems of the Warring States.
SILH (O 2R - SRR

¥ See “Strategems of the State of Qin” in the Strategems of the Warring States.
W (R E R - ZIRD-

% This refers to the celebrated “Memorial on Expelling Guests.”
FREARCERRZEED.

'0 Because he is a gifted writer.

EE:%E L




' Song Hong recommended Huan Tan to Emperor Guangwu of Han.
ASLRG ] OGO T AL

12 It was because of his personal frustrations that Feng Yan could produce an
excellent piece of literature.

BTE (R &R XA, &K A b P & .

13 Mount Kun is a legendary mountain said to produce precious jade.
B, i KA.

* The “Seven Talents” refer to the Seven Talents of the Jian'an period. They
are: Kong Rong, Chen Lin, Wang Can, Xu Gan, Ruan Yu, Ying Yang, and Liu
Zhen.

LT R LT UM PR, TR R BUR. N, UM

15 Confucius once remarked on the state of government in the states of Lu and
Wei, saying, “They are about the same, like brothers.” See Chapter 13, “Zi Lu,”

The Analects.
A TYERCEREMNTEGBS, W “RiEd”. (iR« FH).

Chapter 48

! Tian Ba was an eloquent orator in the state of Qi during the Warring States
period, but was once defeated in debate by Lu Zhonglian.
B4 i B ikt (F A B A P AR 151

2 In “Essay on Literature” of his Classic Treatise, Cao Pi wrote: “Men of letters
belittle one another. This has been so since ancient times.”
AR (S - 30 “SCAME, B IR

3 According to the “Life of Yang Xiong” in the Annals of the Han, Liu Xin once
said that Yang Xiong’s Tai Xuan Jing was pointless and may be used by people
to cover their pickle jars.
(P « Y B, XUBKSY iR, HEM (KX L) BE ML, RagibA
EXKAEIET

+ “Willow Twig” is supposed to be a vulgar song, yet it is popular. The story

appears in Chapter 12, “Heaven and Earth” of the Book of Zhuang Zi.
“#i45 " B—EiEEH T, EHZRW, B (ETF - Kb,
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HECKE

5 “White Snow” is an exquisite tune but is unpopular.

“HE”Z—MEWHKIRH, B8HAZKGE,

¢ See “Jiu Zhang” in the Songs of the South.
WL (REFE - JLEED.

Chapter 49

! See Chapter 24. Notel.
WA 24 357 1.
2 Sima Xiangru’s wife was Zhuo Wenjun. After she was widowed, Sima won her

heart by playing music to her.
Al GAHMEFELE R CEHE, 5] SHMUFERZ .

7 They are: Ruan Ji, Ji Kang, Shan Tao, Xiang Xiu, Ruan Xian, Wang Rong, and
Liu Ling.
“Pree-tit” bkt R, LiE. mF. Bus. 3. XL

4 The “five elements” are believed to be metal, wood, water, fire, and earth. In
ancient philosophy, the different combinations of the five elements were used
to explain many worldly phenomena, including people’s personalities.
HMEDEAT, EEAATATHES. K K K L. EEREFTERL
TS AR BRI RIS, 45NN g

Chapter S0

| Zou Shi was a literary scholar of the state of Qi in the Warring States period.
He was called the Dragon-carving Shi for his meticulously embellished writ-
ings. To carve dragons, therefore, means to treat the art of writing as a
matter of greatest seriousness and to cultivate it meticulously. Those who
produce merely trivial little pieces are said to carve insects, insects referring
to small things of no importance as compared to the mighty and august

dragon.

Bada, R E T E SN, B R E AR O, AR A BT 5 R
T RIS OWER TR 3L, PR LRSI ZAR.
2, BBEER/MESR, Bl E BRI 5B EXKEHLEL, <R
F /MR
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* See Chapter 49, Note 4.
WNEA9E, H 4.,

3 See Chapter 3, Note 4.
MR 3, 4.

* The six constitutions are government laws defined in the Rires of Zhou, which

states:
The office of Great Administrator holds the duty to establish the Six Consti-

tutions to constitute the empire.... First, the Regulating Constitution, to

administer the country, to regulate the ministries and to organize the people.

Second, the Instructing Constitution, to consolidate the country, to in-

struct the ministries and to civilize the people. Third, the Ritual Constitu-

tion, to harmonize the country, to unite the ministries and to bring the

people together. Fourth, the Governmental Constitution, to appease the

country, to correct the officers, and to make people equal. Fifth, the Punish-

ment Constitution, to correct the country, to chastise the officers, and to

bind the people to what is needed. Sixth, the Labor Constitution, to enrich

the country, to make active the officers, and to nourish the people.
“ONILT R AR SR EUE, WL (RAL):

KEZIR, BRIBL /P

—EiaE, ULHE, LRER, LK. 788

CTHHM, URHE, UEER, QAR

—FIsLot, UAFE, UgnE, LLETR.

VIR s, DISEHE, LLEAE, UK.

HERS, DOEEE, UHEE, BATR.

ANEFER, DEAE, MEAEE, UETR.
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3 See Chapter 2, Note 7.
J‘ﬂn% 2 _é'ﬂ ¥ Yj.:. 7 o

6 A girdle is worn inside the outer garment and thus cannot be seen from the
outside, so there is no point in decorating something that cannot be seen.

WM T, EAERE, MMNEEAR, BB LEFIHM.

7This is an allusion to a statement in the “Great Appendix” of the Book of
Changes. According to that statement, there are 50 stalks for divination, but
one is always put aside, so that only 49 is actually used. The number of 50 is




X

;'*E‘I said to correspond to the symbolic markings on the Yellow River Diagram. For
% more details on how the stalks are used for divination, see Legge (1963: 368).
5 See Chapter 1, Note 5 on the Yellow River Diagram and the Pattern of River Luo.

- M CGE REE B “KigZ28CH+, HBAN+EIL. " BAHE FH—IR
EVOLE AR . 50REH, 8 5 SRE RS TS . S (1963
368) XL ARIFERVIBE. X T EEH, WHE 13, #F5.

® “A view limited to a tube” alludes to a passage in Chapter 17, “Autumn Floods”
of the Book of Zhuang Zi: To him (Zhuang Zi) there 1s no north or south — in
utter freedom he dissolves himself in the four directions and drowns himself in
the unfathomable. ..Now you come niggling along and try to spy him out or fix
some name to him, but this is like using a tube to scan the sky or an awl to
measure the depth of the earth, (Watson, 1968: 187)
Frig“gm”, s CEF 80K “TREdL, BRI, T AR, -
FIRRAR T K Z LA%E, R2Z AR, REHE MK, AEfREE. 73
e (1968).
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B T Ao by S AR AR R
Appendix I A Brief Chronology of Chinese History

# 77 Huangdi (Yellow Emperor)
# i Zhuanxu

Hi# AR

SUISSVTI) P T R T Bui

Period of the Five Legendary Rulers i % Diku (Emperor Ku) o
€.2600 BC - 2100 BC H 3% Yao of Tang -4
##% Shun of Yu E
¥ Xia Dynasty c.2100 BC - ¢.1600 BC 2
f Shang Dynasty ¢.1600 BC - ¢.1100 BC 2
/5 Jil Western Zhou Dynasty c. 1100 BC - ¢.771 BC 'EH
L 4 770 BC - 476 BC "
Spring and Autumn Period
Eastern Zhou Dynasty R
770 BC - 256 BC Warring States Period #15:85-=221 BC
% Qin Dynasty 221 BC - 206 BC
{1 Han Dynasty FGi% Western Han 206 BC - 25 AD
206 BC - 220 AD #{¥ Eastern Han 25 -220 761
- _ ] Wei 220 - 265
= [# Three Kingdoms B She Fon T
220 - 280 2 Wa 222 - 280
% Jin Dynasty 75 % Western Jin 265 - 316
265 - 420 R Eastern Jin 317 - 420
% Song 420 — 479
™ WA 7 Qi 479 - 502
%5 4L ¢ Southern Dynasties % Liang 502 - 557
Southern and Northern i Chon i
it# Northern Wei | 386 - 534
Dynasties AL ¥ % # Eastern Wei | 534 - 550
D=8 Northern Dynasties | 758 Western Wei | 535 — 556
jt5% Northern Qi | 550 - 577
1t F Northern Zhou| 557 — 581
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Bfi Sui Dynasty 581 - 618
% Tang Dynasty 618 — 907
Jii 4 Later Liang 907 - 923
hik Ja J Later Tang 923 - 936
Five Dynasties fi ¥ Later Jin 936 — 946
907 - 960 J X Later Han 947 - 950
J&5 A Later Zhou 951 — 960
_ | £ Wu 902 - 937
FiR kel -
R} Southern Tang | 937 - 975
Five Dynasties and
R Wuyue 907 — 978
Ten States ;
(& Min 909 - 945
+H B Southern Han | 917- 971
Ten States # Chu 927 - 951
902 - 979 R (U “®E")
924 — 963
Jingnan (also Nanping)
fil & Former Shu 903 - 925
Ja & Later Shu 934 — 965
Jti% Northern Han | 951 — 979
& Song Dynasty Jt& Northern Song 960 - 1127
960 - 1279 @i % Southern Song 1127 - 1279
il Liao 916 - 1125
& Jin 1115 - 1234
1038 - 1227

7 & Western Xia

7t Yuan Dynasty

1271 — 1368 (#5H T est.1206)

B} Ming Dynasty

1368 - 1644

if Qing Dynasty

1644 — 1911 (445 T est.1616)

frfERL [ Republic of China

1912 - 1949

piE AL RE People’s Republic of China

1949 -
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Appendix II Glossary of Personal Names

P (3—54), FRUE, RINFEFK, EK. BEBRE.
Ban Biao (3-54), alias Shu Pi, literary scholar and historian in the Eastern Han.
Father of Ban Gu.

P, DUARCT R
Ban Bo, attendant to Emperor Cheng of Han.

Pifl] (32—92), T, RIXKFK, WFEHK. & (LB, (RER) F.
Ban Gu (32-92), alias Meng Jian, historian and writer in the Eastern Han period.
Author of the Annals of the Han and “Rhyme-prose on Two Capitals.”

HEAE (2949 — 1200, FHEE, RIEEEK, HEAHRK. F (RIER) 5F.
Ban Zhao (c.49-120), alias Hui Ban, literary scholar of the Eastern Han period.
Ban Gu'’s sister. Author of “Rhyme-prose on the Eastern Expedition.”

PEEELF, P L CF XK.

Ban Jieyu, woman author of the Western Han period.

BE, FXE, RULFEA BERLIL. 7 (B

Cai Yan, alias Wen Ji, woman poet of the Eastern Han period. Cai Yong’s
daughter. Author of “Poem Written in Anger.”

FE (132—192), FAM, RIOUER, HiEXK.

Cai Yong (132-192), alias Bo Jie, author and calligrapher of the Eastern Han
period.

W, TR W AfbE AL #l.

Cao Bao, alias Shu Tong, was charged with the work of instituting rites by
Emperor Wu of Han.

Bk (155—220), FEE, BIRRT. A FHEX. FEEBRIAL, 2
AT AR SR A o dn CREARAT ) A BUF RFa) “ XHE 2 8, AEJLT? &
MEATE, 0L, BACME, AR, MCARL? MR HAE.”

Cao Cao (155-220), alias Meng De, Emperor Wu (posthumous title) of Wei. Poet
and military strategist. His short poems lamenting the conditions of human
existence still hold strong appeal. One such poem, entitled “A Short Song,” has

the following lines:
Here is wine, let us sing; / For man’s life is short, / Like the morning dew, / Its best

days gone by. / But though we would rejoice, / Sorrows are hard to forget, / What

I xjpusddy
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will make us forget them? / Wine, and only wine. (Giles, 1967: 123).

SR 6 (A 200 — A 154), PUNBOAREK . EABHE L.
Chao Cuo (200B.C.-154 B.C.), politician of the Western Han period, author of a
number of political treatises.

Mk, FRETEEA.

Cao Mo, a man of the state of Lu in the Spring and Autumn period.

WA (187 — 226), T4, BB L, C¥FK.  (Lig - 0.

Cao Pi (187-226), alias Zi Heng, Emperor Wen of Wei and author, well-known for
his Classic Treatise.

H#(205 —239), “Foufh, BIBEF. A

Cao Rui (205-239), alias Yuan Zhong, Emperor Ming of Wei, poet.

Cao Shu (192-232), alias Yan Yuan, court offical and writer in the Western Jin
period.

WHI(192 —232), FTit, W21, WA fF GEHIR) %.

Cao Zhi (192-232), alias Zi Jian, son of Cao Cao, poet. Author of “Rhyme-prose
on the Goddess of Luo River.”

BRI (? —217), FFLEE, WEAXEXK.“BRLF"2Z—.

Chen Lin (?- 217), alias Kong Zhang, writer at the end of the Han Dynasty, one of
the “Seven Talents of the Jian’an Period.”

PR, Fipz, RHERE.

Chen Fan, alias Zhong Ju, court official in the Eastern Han period.
BF, PRIRH

Chen Ping, a general in the Western Han period.

BE, 75, N#HAEL.
Chen Shi, alias Zhong Gong, a social celebrity in the Han Dynasty.

MRAF, F&FE, TEE LFXK.

Chen Shou, alias Cheng Zuo, historian of the Western Jin period.
Chen Sui, alias Chang Zi, a man of Western Han.

bR, 7R, AN

Chen Zun, alias Meng Gong, a man of Western Han.

A%, FT%, HELFXK.
Chenggong Sui, alias Zi An, a literary scholar of the Western Jin period.

%35,  TERE— N E.
Cheng Tang, the first king of the Shang Dynasty.




PR, 7L, —ENSEEE,

Cheng Xiao, alias Ji Ming, an official of the state of Wei in the Three Kingdoms
period.

T, REFEE A

Chunyu Kun, a man of the state of Qi in the Warring States period.

R (7 —4170), FTHE, KUEXK.

Cui Shi (?-c.170), alias Zi Zhen, literary scholar of the Eastern Han period.

EW (7 —92), F2H, FUL¥FK. E(LE) F.

Cui Yin (7-92), alias Ting Bo, literary scholar of the Eastern Han period. Author
of Achieving the Intent. |

IR, F1E, RIUEZX.

Cui Yuan, alias Zi Yu, writer of Eastern Han.
ER, N%, FrighiE.

Dao Yuan, name of an unknown person.

m%r E E}EKA.I? ’l'%‘ ({’( g’f‘ﬂjo
Deng Can, a literary scholar of the Eastern Jin period. Author of the Historical

Records of Jin.
X, e, KPCR.
Deng Yu, alias Zhong Hua, a general in the Eastern Han period.

W, FRW, WEHINEE KR .
Dong Xian, alias Sheng Qing, a court official in the Han Dynasty.

HIPEF (AT179 — 30 104), FHNEENRB LR, BFF.

Dong Zhongshu (179-104 B.C.), a major Confucian scholar in the Western Han
period.

A, KEEE.

Diao Xie, an official in the Eastern Jin Dynasty.

T FEAL, RN

Ding Yi, alias Zheng Li, a literary scholar in the Han Dynasty.

FATH (B 154 —R193), T8, HUSUFER, BHE.

Dongfang Shuo (154 B.C. -93 B.C.), alias Man Qian, a literary scholar of the
Western Han Dynasty, well known for his rhyme-prose.

P, TR, RIS

Du Du, alias Ji Ya, a literary scholar of the Eastern Han Dynasty.

2, AR, ESRK,

Du Kui, alias Gong Liang, a musician of the Han Dynasty.

B4k, 7 FE, VUCKZE T RB AR -

Du Qin, alias Zi Xia, an advisor to General Wang Feng of the Western Han
period.
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R, REEE.

Du Yi, a literary scholar of the Eastern Jin Dynasty.

EH& /L L %‘g fifuﬁ *ﬂgl E‘” I" EH. ¥ 'FL_FS.;‘{*{_L o

Duanmu, or Duanmu Ci, alias Zi Gong, Confucius’s student.

L, T A E R

Fan Ju, alias Shu, an orator in the Warring States period.

U, A, DOREBLEXR.

Fan Qin, alias Xiu Bo, a writer in the Jian’an period at the end of the Han Dynasty.
Kk, Faf ERKE, ZEMML.

Fei Lian, a minister under the reign of King Zhou of Shang, considered as the

ancestor of the state of Qin.

47, HAGE, RNFFRE.

Feng Yan, alias Jing Tong, a writer of rhyme-prose in Eastern Han.

iR, 720, —EHNREEX.

Fu Gu, alias Lan Shi, a literary scholar of the state of Wei in the Three Kingdoms
period.

i (239—294), FKBE, AELEX.

Fu Xian ( 239-294), alias Chang Yu, a literary scholar in the Western Jin Dynasty.

% (217—278), FKRE, BHHELEXK, %K. EH (HF).
Fu Xuan (217-278), alias Xiu Yi, a literary scholar and philosopher of Western
Jin, author of the Book of Fu Zi.

R, FEMF, RNEK.
Fu Yi, alias Wu Zhong, a literary scholar of the Eastern Han period.
FE, 27, ZEXA.
Gan Bao, alias Ling Sheng, a literary scholar of Eastern Jin.
Tk, RENZEELF KR
Gan Long, a minister serving Duke Xiao of Qin in the Warring States period.
HERE, FE, —RANSETE.
Gao Tanglong, alias Sheng Ping, an official of the state of Wei in the Three
Kingdoms period.
S0, A AR A B E
Gao Tao, an official in the time of King Shun.
Bt (#9281 —341), 7|, FHEHFEE, E¥X. 6 (BHT-A

B, (Fflife) &
Ge Hong (c.281-341), alias Zhi Chuan. Daoist scholar and physician in the

Eastern Jin Dynasty. Author of the Inner Chapters of Bao Pu Zi and Lives of
Immortals.



sk, FE, RN EE KM,

Gongsun Hong, alias Ji, a prime minister in the Western Han Dynasty.

nIhE, TP, FRETBEE E.

Gongsun Hui, alias Zi Yu, an official of the state of Zheng in the Spring and
Autumn period.

n e, RENBEEFE, & (2T

Gongsun Long, philosopher of the state of Zhao in the Warrring States period.
Author of the Book of Gongsun Long Zi.

NIME, T 17 FRKE R E B .

Gongsun Qiao, alias Zi Chan, ruler of the state of Zheng in the Spring and
Autumn period.

~EE, KENFEA, FQFEED.

Gongyang Gao, a native of the state of Qi in the Warring States period, author of
Gong Yang Zhuan.

#HK, FFa, ANHAEEE.

Gu Yong, alias Zi Yun, court official of Western Han.

b, % AE, BRNFEBAEK, ERKEBEX.

Guan Zhong, given name Yiwnu, statesman and Daoist scholar of the state of Qi in
the Spring and Autumn period.

RET, MENARX, FHiRERTHEE.

Gui Guazi, a scholar of the zongheng school, named as such because he lived a
reclusive life in a place called the Ghost Valley.

Mg, Freh, RNHEEE.

Guo Gong, alias Zhong Sun, court official of Eastern Han.

B (276—324), F-hRe4l, B F T EARE OURRERE), (LS HE) 5.
Guo Pu (276-324), alias Jing Chun, literary scholar in the Jin Dynasty, author of
Annotated Er Ya, Annotated Shan Hai Jing, eic.

FF, 7, BRESE LK, |
Guo Qiao, alias Zi Chan, grand official of the state of Zheng in the Spring and
Autumn period.

WA, TR, UKLA.
Guo Tai, alias Lin Zong, a celebrity at the end of the Han Dynasty.

WH (?—312), FFX, HHEEHE. fF (EFE).
Guo Xiang(?-312), alias Zi Xuan, scholar of Western Jin, author of the Annotated
Zhuang Zi.

%Z&.@ ' ?‘iﬁ%: &%ﬁﬁ%ﬁjm%ﬁfﬁb
Han Anguo, alias Chang Ru, official in the court of Emperor Wu of Han.
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R, 77/, =E8ECA.

Handan Chun, alias Zi Shu, literary scholar of the state of Wei in the Three
Kingdoms period.

#hlE (ZUA1280 —HI233), MEERZEFBEXMNSER, F (HETF).
Han Fei (¢.280 B.C.-233 B.C.), major legalist scholar and reformer in the Warring
States period, author of the Book of Han Fei Zi.

g, 7%, AREVEEEE.

He Zeng, alias Ying Kao, court official at the turn of the Wei and Jin dynasties.
& (? —249), ¥V R, —HHNRELEK. EF4GEER). CEHIR)E.
He Yan (7- 249), alias Ping Shu, metaphysician of the state of Wei in the Three
Kingdoms period, author of Treatise on Dao De, Treatise on Non-action, etc.

&H, TEE, KNEEKR.
Hou Ba, alias Jun Fang, court official of Eastern Han.

AT, FHG, RXER.
Hu Guang, alias Bo Shi, official of Eastern Jin.

ey, AR, BHEXA
Hua Qiao, alias Shu Jun, literary scholar of Western Jin.

T, FHRRKEEE.

Hua Yuan, court official of the state of Song in the Spring and Autumn period.
B, FUR, BKRXA.

Huan Lin, alias Yuan Feng, literary scholar at the end of the Han Dynasty.
g, FEWL, RUEE. FF (Fig).

Huan Tan, alias Jun Shan, literary scholar of Eastern Han, author of “New
Treatise.”

ﬁﬂ! ?E?! E‘aﬁzkﬁj%a

Huan Wen, alias Yuan Zi, grand minister of military affairs in the Eastern Jin
Dynasty.

WP, XGaF, e 2 EH AR

Huan Yuan, also called Juan Zi, Confucian scholar of the state of Chu in the
Warring States period.

WE, FI0R, KA. HE.

Huang Xiang, alias Wen Qiang, literary scholar and official of Eastern Han.

R, 0 R RO _
Hui Shi, prime minister of the state of Wei in the Warring States period.

ErE 28 ANELBEEERZT. Ko
Huo Zihou, given name Shan, son of the well-known general Huo Qubing in the
Western Han Dynasty.




M2, TR, AXAIA.

Ji An, alias Chang Ru, of the early Han Dynasty.

FRERE (224 —263), TR, —MIMBECFEK. FREFK“TTHR-ELB"Z—.
FH (FM) %,

Ji Kang (224-263), alias Shu Ye, literary scholar and musician of the state of Wei
in the Three Kingdoms period, one of the “Seven Worthies of the Bamboo Grove.”
Author of “Rhyme-prose on the Zither.”

FH, FKHREZF.

Ji Zha, son of King Wu in the Spring and Autumn period.
W, FoiE, EHEEKRE.

Jia Chong, alias Gong Lii, minister in the Jin Dynasty.
WiRZ, 7AE, LA,

Jia Juanzhi, alias Jun Fang, of the Han Dynasty.

Wiz, 7R, RKFEE. XA

Jia Kui, alias Jing Bo, literary scholar of Eastern Han.
vk, PO BLUER.

Jia Shan, author of political treatises in Western Han.
BYiH (AU200— AT 168), FENBUEHK . ¥ K, AFLAM (IHL) FLH.

Jia Y1 (200 B.C.- 168 B.C.), literary scholar and writer of political treatises in the
Western Han Dynasty, well known for his treatise “On the Faults of Qin.”

FeA ik B R o
Jing Chai, a poet who wrote in the style of the Songs of the South in the Warring
States period.

HE, FREEL0REE.
Jing Jiang, a wise mother well-known in the Spring and Autumn period.

ﬁ.-f'; ] }abi_—[:. B{J,JL?I 'gl'.é’l o
Kang Wang, son of King Cheng of Zhou. Zhao is his given name.

LM, 7@, miFEE.
Kong Anguo, alias Zi Guo, literary scholar of the Western Han period.

Kong Chuan, alias Zi Gao, Confucius’s sixth generation grandson.

Lk, F7E, AN BEAH.
Kong Guang, alias Zi Xia, prime minister in the Western Han Dynasty.

JLIE, FKe PEAK.

Kong Li, grand official of the state of Wei in the Spring and Autumn period.
fLAk (153 —208), FIX¥, NWKRI¥FK. “BRELTF"Z—.

Kong Rong (153-208), alias Wen Ju, literary scholar at the end of the Han
Dynasty, one of the “Seven Talents of the Jian’an Period.”
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LI, 711, fL7 L.

Kong Shun, alias Zi Shen, Confucius’s seventh generation grandson.
EfMr, THEE, PEIKH.

Kuang Heng, alias Zhi Gui, prime minister in the Western Han Dynasty.
9, SRR 1

Kui, said to be a minister in the time of King Shun.

i, FKN PR AZTF.

Kuai Kui, son of Duke Ling of Wei in the Spring and Autumn period.
i, DUEREL

Kuai Tong, orator in the Han Dynasty.

P, LR, REXFER. EH (WNBE). (@KL %.
Li Chong, alias Hong Du, literary scholar of the Eastern Jin Dynasty, author of
Annotated Book of Documents and Treatise on Scholar Officials.

1 DURAET I RTR %
Li Guang a gencral in the time of Emperor Wu of Han,

Li Kang, alias Xiao Yuan, literary scholar of Wei in the Three Kingdoms period.
6%, TOM, DUE I )2 H

Li Ling, alias Shao Qing, famous general in the time of Emperor Wu of Han.
iﬁéﬁgﬂ? —HI208), Z&Afl, EFBUASK. RRERKIFE, (FEAR (LH
Li Si, (?-208 B.C.) prime minister of the Qin Dynasty, legalist statesman. He was
Xun Kuang’s student and author of the celebrated “Memorial on Expelling
Guests.”

BEAR (150 —177), F3XHE, HRXFA.

Li Yan (150-177), alias Wen Sheng, poet of the Eastern Han period.

B Er 1, ERIRE

Li Yiji, a diplomat in the Han Dynasty.

200, T, FRPFEEFH,

Li You, alias Bo Ren, writer in the middle years of Eastern Han.

XN, 775, —EERE A

Liu Fang, alias Zi Qi, native of Wei in the Three Kingdoms period.

XU (271 —318), F@A, FEIFA.

Liu Kun (271-318), alias Yue Shi, poet of Western Jin.

XN, FAEe, ATXFER. “MTHRER” Z—. F (EEH).

Liu Ling, alias Bo Lun, literary scholar of Western Jin, one of the “Seven Wor-
thies of the Bamboo Grove.” Author of On the Virtue of Wine.




e, T4, B E A, 1 (EERD.

Liu Shao, alias Kong Cai, literary scholar of Wei in the Three Kingdoms period,
author of Rhyme-prose on the Capital of Zhao.

X, R, PSR RS

Liu Song, alias Zi Ya, Minister of Personnel Affairs in Western Jin.

XUBE, TR, RCA.

Liu Tao, alias Zi Qi, literary scholar of Eastern Han.

PR, T K&, RN EIEE &,

Liu Kui, alias Da Lian, court official in the Eastern Jin period.

X (ET77 —E16), FFB, NAFXK, HR¥EXK.

Liu Xiang (c. 77 B.C.-6. B.C.), alias Zi Zheng, scholar of Confucian classics and
bibliographer in Western Han.

XEK, 7138, MR-

Liu Xin, alias Zi Jun, scholar of Western Han.

)“Hﬁ ! #{‘é% ¥ ;}K*{tﬁ -]

Liu Xiu, alias Ji Xu, writer at the end of the Han Dynasty.

ilj}ﬁ! '_??j:ﬁﬁﬂi _"‘[E]Wﬁj[)\ o

Liu Yi, alias Gong Si, literary scholar of Wei in the Three Kingdoms period.
X2, DERNT, NETHZXNM 5 “f&F¥F”.

Liu Ying, Emperor Xuan of Han’s great grandson’s son, also called “Ru Zi,”
the Baby.

XN, TR, BN

Liu Zhen, alias Qiu Sun, literary scholar of Eastern Han.

X C? —217), FoF, AR EK “BLCTF "L

Liu Zhen (? -217), alias Gong Gan, literary scholar at the end of the Han Dynasty,
one of the “Seven Talents of the Jian'an Period.”

By, FE®W, AXELML.

Lou Hu, alias Jun Qing, well-known orator in Western Han.

ik, TR, REEXR.

Lu Chen, alias Zi Liang, author of the Eastern Jin Dynasty.

MR, TR, ORI

Lu Cui, alias Wen Wei, literary scholar at the end of the Han period.

RS, PEDOCERK, F GBiE).

Lu Jia, literary scholar of the Western Han period, author of New Sayings.

bl (261 —303), 718, AEL¥X. FF (IR F . Balil.
Lu Ji (261-303), alias Shi Heng, literary scholar of Western Jin, author of

Rhyme-prose on Literature. Lu Yun's elder brother.

Il xipueddy
inen-uobeiq

SYISSYI puiy Aressy sy pue Bui

-
=
==
p -
=)
—
=)
-
T
=
—_=
e
7]
rm




772

HE NBSKE

A THRER, KNFE.

Lu Pi, alias Shu Ling, scholar in the Eastern Han period.

MHEEF, TRHE, ANEANEEE

Lu Wenshu, alias Chang Jun, official in the reign of Emperor Xuan of the Western
Han Dynasty.

bli 2 (262 —303), Tt i, P30S REHLAH 3 .

Lu Yun (262-303), alias Shi Long, literary scholar of the Western Jin Dynasty. Lu
Ji’s younger brother.

AT (7 —1235), AN 2 E A4, HE% % (5 RHFERD.

Lii Buwei (?-235 B.C.), prime minister of Qin in the Warring States period.
Administered the compilation of the Annals of Lii Buwei.

A, e, AN, NENR, AR,

Li Wang, surnamed Jiang, given name Shang, also Jiang Taigong, a wise
minister of the Zhou Dynasty.

e HE, DCBADE X B G .

Lii Zhi, empress of Liu Bang, Emperor Gaozu of Han.

L (79—166), 7&K, RFE. & (T M), (L),

Ma Rong (79-166), alias Ji Chang, literary scholar of the Eastern Han period.
Author of “Rhyme-prose on Guangcheng” and “Rhyme-prose on the Hunting
Ground of Shanglin.”

DH, 730, KD

Ma Yuan, alias Wen Yuan, general of the Eastern Han period.

EF, XER, ANFEE. —BANE (BFQRIHE) BI1EE .

Mao Heng, also Mao Gong, scholar of the Western Han period. Believed to be
the author of Mao’s Commentary on the Book of Poety.

EIE, ik E R E R AR 1% . |
Mao Sui, guest of Zhao Sheng, Prince Pingyuan of Zhao in the Warring States

period.

M (2 —AT 140D, Fi, PENFHIRK .

Mei Cheng (? -140 B.C.), alias Shu, rhyme-prose writer of Western Han.

Mei Gao, alias Shao Ru, rhyme-prose writer of Western Han.

4], B 7 (Bi372—A7298), L ¥ Z e mERNM K EAK. hEFE
i ER R, 2ERS TR PINEBHILFER, fE(ET).

Meng Ke, i.e. Mencius (372 B.C.- 298 B.C.), the most important Confucian
philosopher after Confucius. Living in the Warring States period, he devoted
himself to the defense and promulgation of the doctrines of Confucius
throughout his life. He was the author of the Book of Mencius.




Wil (173 —198), FIE« URICFER. 1F (RS .
Mi Heng (173-198), alias Zheng Ping, literary scholar at the end of the Han
Dynasty, author of Rhyme-prose on the Parrot.

P55, oLy, FRKE & E K.

Min Mafu, also Min Zima, grand official of Lu in the Spring and Autumn period.
27 (186 —245), TEH, —HINREFEXK.

Miu Xi (186-245), alias Xi Bo, literary scholar of the state of Wei in the Three
Kingdoms period.

s B (LY711468 — {7 376), B 27 . SEACFIRIFRIFE . thEE LR PN, K
R AL S BURAR JEE A 5 FEILEEB (R 7).

Mo Di (c.468 B.C.-376 B.C.), i.e. Mo Zi, founder of the school of Moism. He lived
at the beginning of the Warring States period and argued against the Confucian
doctrine of government through rites and benevolence. His ideas were collected
in the Book of Mo Zi by his students.

EE, FIEBL P§EER.

Pan Ni, alias Zheng Shu, literary scholar of the Western Jin Dynasty.

BE, Tl FECER. F (MCE) &

Pan Yue, alias An Ren, literary scholar in the Western Jin Dynasty. Author of
Poems in Memorial.

%ﬁﬁ ! ?ﬁ EE bl ﬁ%ﬁik =]

Pei Wei, alias Yi Min, scholar in the Western Jin Dynasty.

&, Fouk, WAREXK.

Pan Xu, alias Yuan Mao, writer in the late Han Dynasty.

ik, BRyidR T, RS —FXIH.

Pei Xian, i.e., Prince Pei Xian. His name was Liu Fu, the second son of Emperor
Guangwu of Han.

BBk, MR BERE BB AR, A AT K B R

Peng Xian, said to be a wise official in the Shang Dynasty. He drowned himself
after unsuccessfully remonstrating with his ruler.

B, FAH WHEHR.

Qiao Gong, alias Gong Zu, court official of the Han Dynasty.

RIEH, 438, HFEH.
Qin Yanjun, given name Gong, scholar of the Western Han Dynasty.

#%, TELR, HHA,
Qin Xiu, alias Xuan Liang, of the Jin Dynasty.
A (Z987340 —2157278), &F, 78, R¥). BENTEA. B2+ EE

HiF . F (B, (LE) ¥F. _
Qu Yuan (c. 340 B.C.-c.278 B.C.), given name Ping; alias Yuan; alias Ling Jun.
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774

Poet of the Warring States period, first identifiable Chinese poet, author of
Encountering Sorrow and Nine Declarations.

e, FAKIZE K.

Rao Chao, grand official of the state of Qin in the Warring States period.

s (210 —263), Fiwlor, —ENBELFER “THER” Z2—.

Ruan Ji (210-263), alias Si Zong, literary scholar and poet of the state of Wei
in the Three Kingdoms period, one of the “Seven Worthies of the Bamboo

Grove.”

s, 7P, MREVEHFK “ITHRER” 2—.

Ruan Xian, alias Zhong Rong, musician at the turn of the Wei and the Jin
dynasties, one of the “Seven Worthies of the Bamboo Grove.”

BriE (£1165—212), F ook, WAREX. “BEZEF"Z .
Ruan Yu (c. 165-212), alias Yuan Yu, literary scholar of the Han Dynasty, one of
the “Seven Talents of the Jian’an Period.”

7 B2 (AT 390 — HI 338), MEAFh, A8, RERZEMM, EEAEFEE

KAEFIR. EH (A
Shang Yang (¢.390 B.C.-338B.C.), also called Gongsun Yang, prime minister of the
state of Qin in the Warring States period, major legalist scholar and reformer.

Author of the Book of Lord Shang.
A, & b E A .

Shen Buhai, minister of the state of Han in the Warring States period.

B, Ak B EVEA
Shen Dao, a legalist in the state of Zhao in the Warring States period.

A FRNXERK.
Shen Shuyi, grand official of the state of Wu in the Spring and Autumn period.

B, ABENK T

Sheng Ji, concubine of King Mu of Zhou.,

$5&, FEl, KA.

Shi Cen, alias Xiao Shan, of Eastern Han.

l‘%r R‘% ﬁ%s ﬁﬂﬂ'j%@j\*n -

Shi Hui, also called Sui Hui, a grand official of the state of Jin in the Spring and
Autumn period.

", FFE, B E R |

Shi Kuang, alias Zi Ye, musician of the state of Jin in the Spring and Autumn
period.

13, AR EE K |

Shi Wei, grand official of the state of Jin in the Spring and Autumn period.




SR, FRAKI K AL

Shi Zhao, grand historian of the state of Jin in the Spring and Autumn period.
Shusun Tong, a Confucian scholar in the Han Dynasty.

a] S, FHE, HEXAN, F (), BTk (Jad ) ZE.
Sima Biao, alias Shao Tong, literary scholar of the Western Jin period, author of

Supplement to the History of Han, as a supplement to Fan Ye’s History of Later
Han.

A i (AR 145 8AT 135 — 2 ), FFK, FEER. ER L (Rid)
kel E36 2551 U

Sima Qian (c. 145 or 135 B.C. - 7), alias Zi Chang, historian and literary scholar
of the Western Han period. Author of the Records of the Historian, the first

general history in China.

| G (7 — T 118), FKM, FERK. 1F (AR,
Sima Xiangru (? - 118 B.C), alias Chang Qing, rhyme-prose writer of the Western
Han Dynasty, author of “Rhyme-prose on the Hunting Ground of Shanglin.”

A5¥, Fr4E, ZHNHEEE.

Sima Zhi, alias Zi Hua, official in the state of Wei during the Three Kingdoms
period.

AN, E AR 52

Song Dai, governor of Jingzhou in the Jin Dynasty.

KL, T, WELRFHALLE.

Song Hong, alias Zhong Zi, civil official in the court of Emperor Wu of Han. 775
KE, EENFHRK. F Ui F.

Song Yu, rhyme-prose writer in the Warring States period. Author of “Nine
Arguments.”

HE, FES, RELFA.

Su Hui, alias Ruo Lan, a woman poet of the Eastern Jin Dynasty.

%%, TET, REHHEK. |
Su Qin, alias Ji Zi, a strategist in the Warring States period.

HE, FEL, RN |
Su Shun, alias Xiao Shan, literary scholar of the Eastern Han period.

Sui Chao, Moist scholar of the state of Lu in the Warring States period. Mo Zi’s
disciple.

%ﬁ! ?%#ﬂi ﬂﬁ%i%%r Z?—ji#/,\a - -
Sun Chu, alias Zi Jing, literary scholar and poet of the Western Jin period.
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PG, TN, REXTWA F (ERE L) &,
Sun Chuo, alias Xing Gong, metaphysical poet of Eastern Jin, author of
“Rhyme-prose on Touring Mount Tiantai.”

oG, T, R LEFHIEK.
Sun Sheng, alias An Guo, historian and writer of the Eastern Jin Dynasty.

KB, EEET, B8,

Tai Kang, grandson of King Yu of Xia, a notoriously self-indulgent and
incapable ruler.

AR, B, M# LR

Tai Jia, King of Shang, grandson of King Tang of Shang.

M (3658537288376 —427), ENFEINN, ¥ T3, REROCK. WA fE

(HkAEdE D,
Tao Qian (365 or 372 or 376-427), also Tao Yuanming, alias Zi Liang, a literary

scholar and poet of Eastern Jin. Author of “The Story of the Peach Garden.”

HE, HENEAR L.

Tian Ba, a well-known orator in the Warring States period.

TE, T, FEDERA.

Wang Bao, alias Zi Yuan, a rhyme-prose writer of Western Han.

Fo5 (226 —249), Fiiiwl, —EIHEZHE.

Wang Bi (226-249), alias Fu Si, a scholar of the state of Wei in the Three
Kingdoms pertod.

T8 (177 —217), F4P5F, WAKLEFK. “BEEF"Z—®

Wang Can (177-217), alias Zhong Xuan, a literary scholar of the late Han
Dynasty, one of the “Seven Talents of the Jian’an Period.”

TR 2Q7—491), FMfE, KNE¥K. EF (Rl F.
Wang Chong (27- c¢. 97), alias Zhong Ren, a philosopher in the Eastern Han

period, author of Collected Treatises.

T75 (£185—162), RINFE-
Wang Fu (c.85-162), a literary scholar of the Eastern Han period.

Fi, FFH, AREERRRAK.

Wang Ji, alias Zi Yang, a minister in the reign of Emperor Xuan of Western Han.
—{iﬁ;* ‘?ﬁ?! ﬁgiAu

Wang Ji, alias Wu Zi, a literary scholar of Western Jin.

I, FTE REX¥XK. |
Wang Jia, alias Zi Nian, a literary scholar of Eastern Jin.

:E:EH? ?%T}E{: Eﬂzjﬁ@i,’\.u .
Wang Lang, alias Jing Xing, a literary scholar of the state of Wei in the Three

Kingdoms period.




T (234 —305), 7FRM, S “THRER” Z—
Wang Rong (234-305), alias Jun Chong, one of the “Seven Worthies of the
Bamboo Grove” in Western Jin.

iz, K%, EHRAA.

Wang Shaozhi, alias Xiu Tai, literary scholar of Song in the Southern Dynasties.
T2, ZKH.

Wang Wan, prime minister in the Qin Dynasty.

141, FRE, MEXFEX.

Wang Yan, alias Yi Fu, literary scholar of the Western Jin Dynasty.

FiEA, FXFH, ZNHBRE. FTRZT.

Wang Yanshou, alias Wen Kao, rhyme-prose writer of Eastern Han. Wang Yi’s
sOn.

F&, TR, RULFR. F (BHEA)) 5F.

Wang Yi, aliasi Shu Shi, literary scholar of the Eastern Han Dynasty. Author of
Chu Ci Zhang Ju.

WA KR A

Wei Ao, native of Chu in the Spring and Autumn period.

Hk, FIP¥, =B EFLBEXK.

Wei Dan, alias Zhong Jiang, famous calligrapher of the Three Kingdoms period.
PR, 7k —ENEEA.

Wei Jian, alias Bo Ru, native of Wei in the Three Kingdoms period.

W, BHHEEA,
Wei Jiang, native of Jin in the Spring and Autumn period.

B, AR (R 3.
Wei Ke, general of the state of Jin in the Spring and Autumn period.

E‘ﬁ%i lﬁ[ﬂwaﬁiﬁi &
Wei Liao, thinker in the Warring States period.

S, TEA. M CGREF) %, |
Wei Meng, poet of the Western Han Dynasty. Author of “A Poem of Satire and
Remonstration.”

ME, ¥F4L, KIEE.

Wei Xiao, alias Ji Meng, general of Eastern Han.

G, FRE, RYEXLA, BUAK.

Wen Qiao, alias Tai Zhen, literary scholar and statesman of Eastern Jin.

XF, ZFHIST
Wen Zi, Lao Zi’s disciple.
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Wu Han, alias Zi Yan, famous general in the Eastern Han period.

{h2S, HAKE R E AKX,

Wu Ju, grand official of Chu in the Spring and Autumn period.

(7%, KA I A, EBREREITHRE.

Wu Zixu, a native of the state of Chu in the Spring and Autumn period. He
helped the King of Wu to defeat Yue.

mikg, FREERK.

Wu Q1, military strategist of the Spring and Autumn period.

hf, KEEZH.

Wu Zi, Tai Kang’s younger brother.

AlER, FRKIE A

Xi Hu, general of the state of Jin in the Spring and Autumn period.

HEL, FA¥, —HN#ELA.

Xiahou Xuan, alias Tai Chu, literary scholar of Wei in the Three Kingdoms
period.

H A (243 —291), FF#3F, MEEX.

Xiahou Zhan (243-291), alias Xiao Ruo, literary scholar of Western Jin.

M7 (£9227—272), F1H, RENXER, BEX “TRLR”Z—.
fE O 7Y, CRIHE) 55,

Xiang Xiu (c. 227-272), alias Zi Qi, literary scholar and philosopher of the Wei and
Jin period. One of the “Seven Worthies of the Bamboo Grove.” Author of the
Annotated Zhuang Zi and “Rhyme-prose on Thinking of an Old Friend.”

A&, FHY, =ENREXA

Xie Cheng, alias Wei Ping, literary scholar of Wu in the Three Kingdoms period.
iR, FRE, SRFA.

Xie Hun, alias Shu Yuan, poet in the late Jin Dynasty.

VI, RUFA.

Xin Yannian, poet of the Eastern Han Dynasty.

®E (171 —218), FHhK, KUK ER. BEX, URAK.“BLEF”

e
Xu Gan (171-218), alias Wei Chang, literary scholar in late Eastern Han, well-
known for his thyme-prose. One of the “Seven Talents of the Jian’an Period.”

¥, Tiis, —EHEREXA.
Xue Ying, alias Dao Yan, literary scholar of Wu in the Three Kingdoms period.

gEgR, —[EIREA.
Xue Zong, literary scholar of Wu in the Three Kingdoms period.




A, TAE, BENHEERK.

Xun Xu, alias Gong Zeng, musician in the Wei and Jin period.

fjot, XHW, KENBEBGE. EH (U, BRATFIREEENFER
MRS o f T IAN AN, 5 F A A AT A F IR EEA DA
Wt Lk

Xun Kuang, also called Xun Qing, statesman of the state of Zhao in the
Warring States period. The author of the Book of Xun Zi, he was the most

important Confucian scholar after Mencius. Unlike Mencius, he argued that
human nature was evil. He was the teacher of Han Fei and Li Si, two great

Legalist scholars,

Bjf (148 —209), P&, RN %R, &, EF (VL)
Xun Yue (148-209), alias Zhong Yu, historian and literary scholar of Eastern Han.
Author of Annals of Han.

g, REE A

Yan He, a native of Lu in the Warring States period.

Ry PRI .

Yan Ji, thyme-prose writer of Western Han.

2B, FHEFEAK, BKBEK,

Yan Ying, grand official of Qi in the Spring and Autumn period. A Confucian
scholar.

eI, TR, T

Yan You, alias Bo Shi, general of the Han Dynasty.

Hh (2 —AT122), PEEERE.

Yan Zhu (?-122 B.C.), thyme-prose writer of Western Han.

wmE, FHH, KNGEEZ.

Yang Bing, alias Shu Jie, court official of Eastern Han.

Yang Ci, court official of the Han Dynasty.

FHhi, TEF, HE

Yang Hu, alias Shu Zi, of Western Jin.

i (#1753 —J5 18), FF &, AIOUER. T¥K, EM, & (EE).
Yang Xiong (53 B.C. - A.D. 18), alias Zi Yun, writer and philosopher in the
Western Han Dynasty, well-known for thyme-prose. Author of Model Sayings.

w (175—219), FHE#, TURXFXK.

Yang Xiu (175-219), alias De Zu, literary scholar of the late Han Dynasty.
WiE, FT4%, TR,

Yang Yun, alias Zi You, general in the Western Han Dynasty.
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e, SEEEX, Rt

Ye Lao, a reclusive philosopher in the Warring States period.

. MERPERIE 1.

Y], said to be a minister in the time of King Shun.

frIt, 4%, BPIBIERK.

Y1 Yin, given name Zhi, statesman of the Shang Dynasty.

TV, AEIE TR R

Yin Jifu, a sage minister during the reign of King Xuan in the Zhou Dynasty.
L THIFE, KUFE .

Yin Min, alias Chu Ji, scholar of the Eastern Han Dynasty.

FI, EE B EEE

Yin Wen, scholar of the state of Qi in the Warring States period.

Eﬁ’f'f‘j[ ’ Ej: ;ﬂr‘l:f’iz% » i_TI]:/k ©

Yin Zhongwen, writer and poet in the Eastern Jin Dynasty.

Nty (7 —217), TEEE, DURMZER. “BELbLT"Z .

Ying Yang (?-217), alias De Lian, literary scholar of the late Han Dynasty, one of
the “Seven Talents of the Jian’an Period.”

RE3R (190 —252), FABE, —[EIMEXEX.
Ying Qu (190-252), alias Xiu Lian, literary scholar of the state of Wei in the Three
Kingdoms period.

Ying Shao, alias Zhong Yuan, literary scholar in the Han Dynasty.

Mo, T, AEERK.
Ying Zhen, alias Ji Fu, writer of Western Jin.

e, FFAKHT 2 R A
You Meng, musician of the state of Chu in the Spring and Autumn period.

s, FABA

You Zhan, musician in the Qin Dynasty.

Bis, FOM, REHAK.

Yu Liang, alias Yuan Gui, statesman in the Eastern Jin Dynasty.

R e, EA O R ERIH T

Yu Xiong, believed to be the ancestor of the state of Chu.

Yu Zhigong, given name Yi, general of Eastern Jin.

" (41328—376), FEM, KREHTEMZSHA:. F ORIERD.

Yuan Hong (c.328-376), alias Yan Bo, metaphysical poet in the middle years of
Eastern Jin, author of “Rhyme-prose on the Eastern Expedition.”




B, RESCAN. #F Ui ).
Yuan Shansong, literary scholar of Eastern Jin, author of History of Later Han.

R, TAY, KRNKTFEN.

Yuan Shao, alias Ben Chu, military lord in the late Eastern Han period.
SR i e R

Yue Yi, general of the state of Yan in the Warring States period.

Lz, fRRKE B EAK.

Zang He, grand official of the state of Lu in the Spring and Autumn period.
Bk, 7T, R

Zang Hong, alias Zi Yuan, of Eastern Han.

RO, PN, AR, TR E K.

Zang Wenzhong, also surnamed Zangsun, given name Chen, grand official of
the state of Lu in the Spring and Autumn period.

Il ERKHEEKK.
Zang Wuzhong, grand official of the state of Lu in the Spring and Autumn

period.

KA, 7R, IURFER.

Zhang Chang, alias Wen Shu, writer in late Han.

K, o, ANERNERE,

Zhang Chang, alias Zi Gao, official in the court of Emperor Xuan of Western Han.

okal, FH, RYUKEZ.

Zhang Chun, alias Bo Ren, minister of the Eastern Han Dynasty.

ki, F=E, HELFXK

Zhang Han, alias Ji Ying, literary scholar of Western Jin.

K@ (78— 139), TF F, RVFK ROFER . XFEMEH (B7F),
(—HK), (HERY % XFEMRT GERERE) &.

Zhang Heng (78-139), alias Ping Zi, literary scholar and astronomer in Eastern

Han. Author of “Poem Written in Anger”, “Rhyme-prose on the Two
Capitals”,“Rhyme-prose on Returning to Farm Work”, and “Notes on the

Diagram of the Celestrial Sphere.”

ki (232—300), FrRe, FEFA.
Zhang Hua, (232-300), alias Mao Xian, poet of Western Jin.

e, TN, HKL L.
Zhang Jian, alias Yuan Jie, a celebrity of the late Han penod

AR, TAKE, WERBIG L,

Zhang Jun, alias Gong Ting, King Liang in late Western Jin.
%Kiﬁ{f '?fﬁié-' Eﬂﬁﬂﬁﬁf a

Zhang Min, alias Bo Da, court official of Eastern Han.
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kIt FEH, HFXILA.

Zhang Sheng, alias Yan Zhen, literary scholar of Eastern Han.
KL, FF, WNEE.

Zhang Shizhi, alias Ji, court official of Western Han.

K%, HILE®L.

Zhang Tang, court official of Western Han.

Kb, TR, P CEK.

Zhang Xie, alias Jing Yang, literary scholar of Western Jin.

FRAL, ik E R E A

Zhang Yi, native of the state of Wei in the Warring States period.
KE, RENXA. F (GUEL).

Zhang Ying, literary scholar of Eastern Jin, author of Hou Han Nan Ji.

skEk, TalbH, PEEIER
Zhang Zai, alias Meng Yang, literary scholar of Western Jin.

RFEE, HNYIAN.
Zhao Chongguo, of early Western Han.

B, TR, FKEEE LK,

Zhao Cui, alias Zi Yu, grand official of the state of Jin in the Spring and Autumn

period.

X R, B it X ) R T

Zhao Ling, King Wuling of the state of Zhao in the Warring States period.
X, FIoLil, RIEREK.

Zhao Yi, alias Yuan Shu, rhyme-prose writer of Eastern Han.

BE, FRHE, HEA.

Zhao Zhi, alias Jing Zhen, of Western Jin.

Bk, —EEBREA,
Zhen Yi, native of the state of Wei in the Three Kingdoms period.

;BFJ'Z” %tﬁyEII* ﬂﬁﬂ}\n
Zheng Hong, alias Zhi Qing, of Western Han.

*ﬂ'ﬂai *Bféj%a

Zheng Bo, Duke Jian of Zheng,

HE, THR, RREENEYR. »
Zheng Xuan, alias Kang Cheng, major scholar of Confucian classics in the
Eastern Han period.

I, FKEEEER. |

Zheng Zhuang, Duke Zhuang of the state of Zheng in the Spring and Autumn
period.




W0, DU,

Zhi Shi, musician in the Han Dynasty.

BEL(? =311, TP, MR, B CCERMNER) %

Zhi Yu (7-311), alias Zhong Qia, literary scholar of Western Jin, author of
Development of Literary Writings.

PG, FAH, UK¥EE

Zhong Changtong, alias Gong Li, literary scholar at the end of the Han Dynasty.
&, maRm LR T

Zhong Hui, court official in the time of King Tang of the Shang Dynasty.

e, FHF, —HIREEGE.

Zhong Hui, alias Shi Ji, minister of the state of Wei in the Three Kingdoms period.
e, AE ErRARL.

Zhong Shanfu, court official in the time of King Xuan of Zhou.

Az, 28, MREZ%.

Duke Zhou, given name Dan, younger brother of King Wu of Zhou.

Fiag, FEM, BURZA

Zhou Xie, alias Ju Sheng, literary scholar at the end of the Han Dynasty.
R, NERT, —HNREBEUAR.

Zhuge Kongming, also Zhuge Liang, statesman of the state of Shu in the Three
Kingdoms period.

:EE'I 1‘?‘&-‘]&! fﬁ&i)\n
Zhu Mu, alias Gong Shu, literary scholar of Eastern Han.

fh 2 RGBT R ) KK

Zhu Zhiwu, grand official of the state of Zheng in the Warring States period.
FEJ& (291369 — 57 286), BIE T, i [E I EEEXKBERK. F (ET).
Zhuang Zhou (c. 369 B.C.-286 B.C), also Zhuang Zi, Daoist philosopher in the
Warring States period. Author of the Book of Zhuang Zi.

T, FK R E LT,
Zi Fan, Prince Ce of the state of Chu in the Spring and Autumn period.

?“g » ﬁﬁ ;{{ lil ‘i} —.F -]
Zi Jia, prince of the state of Zheng in the Spring and Autumn period.

FARB, B, BB EEE.
Zi Taishu, also called You Ji, an official of the state of Zheng in the Spring and
Autumn period.

7', ILFHHT.
Zi Xia, Confucius’s disciple.

II xipueddy

puin Aresey ey pue Buien-uobeig -

o
=]
=)
=
=
~
[—]
-
P
=
—
™
en
™

783



784

Fadle, fik H 7 EYE

Zou Shi, a literary scholar in the state of Qi in the Warrring States period.
¥afiy, X957, HEEEFFEEE .

Zou Yan, also called Zou Zi, a literary scholar of the state of Qi in the Warring
States period.

AEH, PEDICF K

Zou Yang, a literary scholar of Western Han.

Y, KNG EAN, it (1) fF4.

Zuo Qiuming, a grand historian of the state of Lu in the Spring and Autumn
period, believed to be the author of the Spring and Autumn Annals with Zuo’s

Commentary.

e (#5250 —£9305), FAM, FAEER. E (=HR) &

Zuo Si (¢.250-¢.305), alias Tai Chong, a literary scholar of the Western Jin period.
Author of “Rhyme-prose on Three Capitals.”

Al A%, RNEBL.

Zuo Xiong, alias Bo Hao, a minister in the Eastern Han period.
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