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PREFACE TO THE
LIBRARY OF CHINESE CLASSICS

Yang Muzhi

The publication of the Library of Chinese Classics is a matter of
great satisfaction to all of us who have been involved in the production of
this monumental work. At the same time, we feel a weighty sense of
responsibility, and take this opportunity to explain to our readers the mo-
tivation for undertaking this cross-century task.

1

The Chinese nation has a long history and a glorious culture, and it has
been the aspiration of several generations of Chinese scholars to trans-
late, edit and publish the whole corpus of the Chinese literary classics so
that the nation’s greatest cultural achievements can be introduced to
people all over the world. There have been many translations of the Chi-
nese classics done by foreign scholars. A few dozen years ago, a West-
ern scholar translated the title of A Dream of Red Mansions into “A
Dream of Red Chambers” and Lin Daiyu, the heroine in the novel, into
“Black Jade.” But while their endeavours have been laudable, the re-
sults of their labours have been less than satisfactory. Lack of knowledge
of Chinese culture and an inadequate grasp of the Chinese written lan-
guage have led the translators into many errors. As a consequence, not
only are Chinese classical writings widely misunderstood in the rest of
the world, in sorne cases their content has actually been distorted. At one
time, there was a “Jin Ping Mei craze” among Western scholars, who
thought that they had uncovered a miraculous phenomenon, and pub-
lished theories claiming that China was the “fountainhead of eroticism,”
and that a Chinese “tradition of permissiveness” was about to be laid
bare. This distorted view came about due to the translators of the Jin
Ping Mei (Plum in the Golden Vase) putting one-sided stress on the
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raw elements in that novel, to the neglect of its overall literary value.
Meanwhile, there have been many distinguished and well-intentioned
Sinologists who have attempted to make the culture of the Chinese nation
more widely known by translating works of ancient Chinese philosophy.
However, the quality of such work, in many cases, is unsatisfactory, of-
ten missing the point entirely. The great philosopher Hegel considered
that ancient China had no philosophy in the real sense of the word, being
stuck in philosophical “prehistory.” For such an eminent authority to
make such a colossal error of judgment is truly regrettable. But, of course,
Hegel was just as subject to the constraints of time, space and other
objective conditions as anyone else, and since he had to rely for his knowl-
edge of Chinese philosophy on inadequate translations it is not difficult to
imagine why he went so far off the mark.

China cannot be separated from the rest of the world; and the rest of
the world cannot ignore China. Throughout its history, Chinese civiliza-
tion has enriched itself by absorbing new elements from the outside world,
and in turn has contributed to the progress of world civilization as a whole
by transmitting to other peoples its own cultural achievements. From the
5th to the 15th centuries, China marched in the front ranks of world civi-
lization. If mankind wishes to advance, how can it afford to ignore China?
How can it afford not to make a thoroughgoing study of its history?

2

Despite the ups and downs in their fortunes, the Chinese people have
always been idealistic, and have never ceased to forge ahead and learn
from others, eager to strengthen ties of peace and friendship.

The great ancient Chinese philosopher Confucius once said, “Wher-
ever three persons come together, one of them will surely be able to teach
me something. 1 will pick out his good points and emulate them; his bad
points I will reform.” Confucius meant by this that we should always be
ready to learn from others. This maxim encapsulates the principle the Chi-
nese people have always followed in their dealings with other peoples, not
only on an individual basis but also at the level of state-to-state relations.

After generations of internecine strife, China was unified by Emperor



Qin Shi Huang (the First Emperor of the Qin Dynasty) in 221 B.C. The
Han Dynasty, which succeeded that of the short-lived Qin, waxed pow-
erful, and for the first time brought China into contact with the outside
world. In 138 B.C., Emperor Wu dispatched Zhang Qian to the western
regions, i.e. Central Asia. Zhang, who traveled as far as what is now
Iran, took with him as presents for the rulers he visited on the way 10,000
head of sheep and cattle, as well as gold and silks worth a fabulous amount.
In 36 B.C., Ban Chao headed a 36-man legation to the western regions.
These were missions of friendship to visit neighbours the Chinese people
had never met before and to learn from them. Ban Chao sent Gan Ying
to explore further toward the west. According to the “Western Regions
Section” in the Book of Later Han, Gan Ying traveled across the terri-
tories of present-day Iraq and Syria, and reached the Mediterranean Sea,
an expedition which brought him within the confines of the Roman Em-
pire. Later, during the Tang Dynasty, the monk Xuan Zang made a jour-
ney fraught with danger to reach India and seek the knowledge of that
land. Upon his return, he organized a team of scholars to translate the
Buddhist scriptures, which he had brought back with him. As a result,
many of these scriptural classics which were later lost in India have been
preserved in China. In fact, it would have been difficult for the people of
India to reconstruct their own ancient history if it had not been for Xuan
Zang’s A Record of a Journey to the West in the Time of the Great
Tang Dynasty. In the Ming Dynasty, Zheng He transmitted Chinese cul-
ture to Southeast Asia during his seven voyages. Following the Opium
Wars in the mid-19th century, progressive Chinese, generation after gen-
eration, went to study the advanced scientific thought and cultural achieve-
ments of the Western countries. Their aim was to revive the fortunes of
their own country. Among them were peuple who were later to become
leaders of China, including Zhu De, Zhou Enlai and Deng Xiaoping. In
addition, there were people who were to become leading scientists, liter-
ary figures and artists, such as Guo Moruo, Li Siguang, Qian Xuesen,
Xian Xinghai and Xu Beihong. Their spirit of ambition, their struggles and
their breadth of vision were an inspiration not only to the Chinese people

but to people all over the world.
Indeed, it is true that if the Chinese people had not learned many
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things from the surrounding countries they would never have been able to
produce the splendid achievements of former days. When we look back
upon history, how can we not feel profoundly grateful for the legacies of
the civilizations of ancient Egypt, Greece and India? How can we not
feel fondness and respect for the cultures of Europe, Africa, America
and Oceania?

The Chinese nation, in turn, has made unique contributions to the com-
munity of mankind. Prior to the 15th century, China led the world in sci-
ence and technology. The British scientist Joseph Needham once said,
“From the third century A.D. to the 13th century A.D. China was far
ahead of the West in the level of its scientific knowledge.” Paul Kennedy,
of Yale University in the U.S., author of The Rise and Fall of the Great
Powers, said, “Of all the civilizations of the pre-modern period, none was
as well-developed or as progressive as that of China.”

Foreigners who came to China were often astonished at what they
saw and heard. The Greek geographer Pausanias in the second century
A.D. gave the first account in the West of the technique of silk produc-
tion in China: “The Chinese feed a spider-like insect with millet and reeds.
After five years the insect’s stomach splits open, and silk is extracted
therefrom.” From this extract, we can see that the Europeans at that
time did not know the art of silk manufacture. In the middle of the 9th
century A.D., an Arabian writer includes the following anecdote in his
Account of China and India:

“One day, an Arabian merchant called upon the military governor of
Guangzhou. Throughout the meeting, the visitor could not keep his eyes
off the governor’s chest. Noticing this, the latter asked the Arab mer-
chant what he was staring at. The merchant replied, ‘Through the silk
robe you are wearing, I can faintly see a black mole on your chest. Your
robe must be made out of very fine silk indeed!” The governor burst out
laughing, and holding out his sleeve invited the merchant to count how
many garments he was wearing. The merchant did so, and discovered
that the governor was actually wearing five silk robes, one on top of the
other, and they were made of such fine material that a tiny mole could be
seen through them all! Moreover, the governor explained that the robes
he was wearing were not made of the finest silk at all; silk of the highest




grade was reserved for the garments worn by the provincial governor.”

The references to tea in this book (the author calls it “dried grass™)
reveal that the custom of drinking tea was unknown in the Arab countries
at that time: “The king of China’s revenue comes mainly from taxes on
salt and the dry leaves of a kind of grass which is drunk after boiled
water is poured on it. This dried grass is sold at a high price in every city
in the country. The Chinese call it ‘cha.” The bush is like alfalfa, except
that it bears more leaves, which are also more fragrant than alfalfa. It
has a slightly bitter taste, and when it is infused in boiling water it is said
to have medicinal properties.”

Foreign visitors showed especial admiration for Chinese medicine.
One wrote, “China has very good medical conditions. Poor people are
given money to buy medicines by the government.”

In this period, when Chinese culture was in full bloom, scholars flocked
from all over the world to China for sightseeing and for study. Chang’an,
the capital of the Tang Dynasty was host to visitors from as far away as
the Byzantine Empire, not to mention the neighboring countries of Asia.
Chang’an, at that time the world’s greatest metropolis, was packed with
thousands of foreign dignitaries, students, diplomats, merchants, artisans
and entertainers. Japan especially sent contingent after contingent of
envoys to the Tang court. Worthy of note are the accounts of life in
Chang’an written by Abeno Nakamaro, a Japanese scholar who studied
in China and had close friendships with ministers of the Tang court and
many Chinese scholars in a period of over 50 years. The description
throws light on the exchanges between Chinese and foreigners in this
period. When Abeno was supposedly lost at sea on his way back home,
the leading poet of the time, Li Bai, wrote a eulogy for him.

The following centuries saw a steady increase in the accounts of China
written by Western visitors. The Italian Marco Polo described conditions
in China during the Yuan Dynasty in his Travels. However, until advances
in the science of navigation led to the opening of east-west shipping routes
at the beginning of the 16th century Sino-Western cultural exchanges
were coloured by fantasy and conjecture. Concrete progress was made
when a contingent of religious missionaries, men well versed in Western
science and technology, made their way to China, ushering in an era of
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direct contacts between China and the West. The experience of this era
was embodied in the career of the Italian Jesuit Matteo Ricci. Arriving in
China in 582, Ricci died in Beijing in 1610. Apart from his missionary
work, Ricci accomplished two historically symbolic tasks — one was the
translation into Latin of the “Four Books,” together with annotations, in
1594; the other was the translation into Chinese of Euclid’s Elements.
The rough translations of the “Four Books” and other Chinese classical
works by Western missionaries, and the publication of Pére du Halde’s
Description Geographique, Historique, Chronologique, Politique,
et Physique de I’Empire de la Chine revealed an exotic culture to West-
ern readers, and sparked a “China fever,” during which the eyes of many
Western intellectuals were fixed on China. Some of these intellectuals,
including Leibniz, held China in high esteem; others, such as Hegel, nursed
a critical attitude toward Chinese culture. Leibniz considered that some
aspects of Chinese thought were close to his own views, such as the
philosophy of the Book of Changes and his own binary system. Hegel,
on the other hand, as mentioned above, considered that China had devel-
oped no proper philosophy of its own. Nevertheless, no matter whether
the reaction was one of admiration, criticism, acceptance or rejection,
Sino-Western exchanges were of great significance. The transmission of
advanced Chinese science and technology to the West, especially the
Chinese inventions of paper-making, gunpowder, printing and the com-
pass, greatly changed the face of the whole world. Karl Marx said, “Chi-
nese gunpowder blew the feudal class of knights to smithereens; the
compass opened up world markets and built colonies; and printing be-
came an implement of Protestantism and the most powerful lever and
necessary precondition for intellectual development and creation.” The
English philosopher Roger Bacon said that China’s four great inventions
had “changed the face of the whole world and the state of affairs of

everything.”

3

Ancient China gave birth to a large number of eminent scientists, such
as Zu Chongzhi, Li Shizhen, Sun Simiao, Zhang Heng, Shen Kuo and Bi




Sheng. They produced numerous treatises on scientific subjects, includ-
ing The Manual of Important Arts for the People’s Welfare, Nine
Chapters on the Mathematical Art, A Treatise on Febrile Diseases
and Compendium of Materia Medica. Their accomplishments included
ones whose influence has been felt right down to modern times, such as
the armillary sphere, seismograph, Dujiangyan water conservancy project,
Dunhuang Grottoes, Grand Canal and Great Wall. But from the latter
part of the 15th century, and for the next 400 years, Europe gradually
became the cultural centre upon which the world’s eyes were fixed. The
world’s most outstanding scientists then were England’s Isaac Newton,
Poland’s Copernicus, France’s Marie Curie, Germany’s Rontgen and
Einstein, Italy’s Galileo, Russia’s Mendelev and America’s Edison.

The Chinese people then began to think: What is the cause of the rise
and fall of nations? Moreover, how did it happen that gunpowder, in-
vented in China and transmitted to the West, in no time at all made Eu-
rope powerful enough to batter down the gates of China herself?

It took the Opium War to wake China from its reverie. The first gen-
eration to make the bold step of “turning our eyes once again to the rest
of the world” was represented by Lin Zexu and Wei Yuan. Zeng Guofan
and Li Hongzhang started the Westernization Movement, and later intel-
lectuals raised the slogan of “Democracy and Science.” Noble-minded
patriots, realizing that China had fallen behind in the race for moderniza-
tion, set out on a painful quest. But in backwardness lay the motivation
for change, and the quest produced the embryo of a towering hope, and
the Chinese people finally gathered under a banner proclaiming a “March
Toward Science.”

On the threshold of the 21st century, the world is moving in the direc-
tion of becoming an integrated entity. This trend is becoming clearer by
the day. In fact, the history of the various peoples of the world is also
becoming the history of mankind as a whole. Today, it is impossible for
any nation’s culture to develop without absorbing the excellent aspects
of the cultures of other peoples. When Western culture absorbs aspects
of Chinese culture, this is not just because it has come into contact with
Chinese culture, but also because of the active creativity and develop-
ment of Western culture itself; and vice versa. The various cultures of
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the world’s peoples are a precious heritage which we all share. Mankind
no longer lives on different continents, but on one big continent, or in a
“global village.” And so, in this era characterized by an all-encompassing
network of knowledge and information we should learn from each other
and march in step along the highway of development to construct a brand-
new “global village.”

Western learning is still being transmitted to the East, and vice versa.
China is accelerating its pace of absorption of the best parts of the cul-
tures of other countries, and there is no doubt that both the West and the
East need the nourishment of Chinese culture. Based on this recognition,
we have edited and published the Library of Chinese Classics in a Chi-
nese-English format as an introduction to the corpus of traditional Chi-
nese culture in a comprehensive and systematic translation. Through this
collection, our aim is to reveal to the world the aspirations and dreams of
the Chinese people over the past 5,000 years and the splendour of the
new historical era in China. Like a phoenix rising from the ashes, the
Chinese people in unison are welcoming the cultural sunrise of the new

century.

August 1999
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INTRODUCTION

Running up to 37,000 characters in 50 chapters, Liu Xie’s magnum
corpus Wenxin Diaolong ' was the single longest treatise in Chinese literary
criticism up to its time. Over the centuries, but especially since the Qing
Dynasty, Wenxin Diaolong has been regarded asa classic of literary criti-
cism. Today, as the numerous studies and modern Chinese translations can
attest, Wenxin Diaolong “reigns supreme in the field of traditional literary
scholarship,”” so much so that studies of this literary text have achieved a
quasi-disciplinary status with its own name: Dragonology.

Yet Wenxin Diaolong is more than a work of literary criticism. It is also
a classic text of Chinese culture. In it Liu Xie develops a philosophy of
literature that embodies the literary spirit of Chinese culture. This philoso-
phy of literature is an understudied aspect of Wenxin Diaolong. Part of this
introduction will therefore focus on Liu’s philosophy of literature as an
expression of the spirit of Chinese culture.

Liu Xie articulates a view of literature as an intrinsic part of humanity,
which in itself is an intrinsic part of the cosmic order. Such a view of
literature injects a literary spirit into Chinese culture. In today’s world, the
paradox of the rational-instrumental spirit of modernity has become evi-
dent. Leaden-hearted philosophers have discovered in literary and aesthetic
orientations to life a new ethics of human existence. It is in this context that
Wenxin Diaolong will reveal its contemporary relevance, for it articulates a
view of literature that is also a way of life. The faster this way of life
disappcafs along with the progressions of modernity, the more urgent it




becomes to re-articulate this literary spirit. This English rendition of Wenxin

Diaolong can be viewed as an attempt at such a re-articulation.

Liu Xie: The Man and His Works

Liu Xie (c. 465-5213), alias Yanhe, was a native of Ju County, now in
Shandong province. He was probably born and then grew up in Jingkou,
the present Zhenjiang City in Jiangsu Province.* An accomplished Confu-
cian and Buddhist scholar, he did not enjoy any social or literary distinction
in his lifetime. According to “The Life of Liu Xie” in The History of the
Liang Dynasty, he came from a poor family, his father died when he was
still young, and he never married. At the age of 23 or 24, he started living in
the Dinglin Temple under the distinguished Buddhist monk Seng You. Asa
result, Liu became well versed in Buddhist sutras. Liu Xie probably wrote
Wenxin Diaolong in the same period, spending a total of five to six years on
the book and completing it in about A.D. 501.

Apart from Wenxin Diaolong, two pieces of writing by Liu Xie are ex-
tant today. One is his Buddhist treatise “On Extinguishing Doubts;” the
other is called “Inscription Written on a Stone Statue in Shicheng Temple of
Mount Yan Commissioned by Prince Jian’an of the Liang Dynasty.” The
first piece has attracted special attention, because it provides a basic state-
ment of Liu Xie’s Buddhist thoughts. Liu Xie’s Buddhist learning, experi-
ence, and writings, as well as the use of a couple of Buddhist terminology in
Wenxin Diaolong, have provided ammunition for debates about possible
Buddhist influences on Wenxin Diaolong.> While I cannot enter the debates
here, for the purposes of this discussion, it is useful to note that the system-
atic structure of Wenxin Diaolong seems to resemble that of a Buddhist
sutra more than a typical text of Chinese literary criticism. Here again,
though, Liu Xie proves to be illusive, because he declares in the last chapter
that the organization of the book into 50 chapters i$ modeled on the cosmo-
logical system embodied in the Book of Changes. Besides, he also explicitly
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considers himself a Confucian disciple, as shown by his remarks in the

postscript:

At the age of seven, [ dreamed of colorful clouds like brocade, and
I climbed up to pick them. After 30, I dreamed of following
Confucius southward, holding red-lacquered vessels of rites in hand.
I woke up in the moming in jubilance. Hard as it was to behold the
Saint, he descended in the dream of an obscure fellow like me!
(Chapter 50, “My Intentions, or Postscript™)

Wenxin Diaolong did not gain immediate recognition. Liu Xie tried to
bring it to the attention of Shen Yue, the litei'ary doyen of his time. The
story goes that because Shen was hard to approach, Liu Xie pretended to be
a peddler and waited outside Shen’s house. When Shen Yue appeared, Liu
stepped in front of Shen’s carriage and presented the book. Shen was said
to judge it highly.

After staying for about ten years in Dinglin Temple, Liu Xie left for an
official career in A.D. 503, consecutively taking up several minor positions
in the court. For some time, he was attendant to Xiao Tong the Crown
Prince (501-531), a patron of literature. This association could have given
the Prince inspiration when he compiled the Literary Anthology,® one of the
most influential literary anthologies in Chinese history. In A.D. 520, Liu Xie
took Buddhist vows in Dinglin Temple and died one year later.

The Philosophy of Literature in Weaxin Diaolong
Before the appearance of Wenxin Diaolong, critical remarks on art and

literature could be found scattered in Confucian and Daoist classics, and in
philosophies and histories. The first literary treatise was Cao Pi’s (187-226)
“Essay on Literature,” of only about 600 words, preserved in his Classic
Treatise. Then there appeared two slightly longer literary essays, the “Rhyme-
prose on Literature” by Lu Ji (261-303) and the “Developments of Literary
Writings” by Zhi Yu (?-311). Although all three essays deal with some




important issues of literature,” in scope or depth, none can compare with
Wenxin Diaolong. |

While Wenxin Diaolong was a convergence and culmination of early
statements on literature, it broached many other important issues of litera-
ture and literary criticism. Its 50 chapters fall neatly into two parts. The
first part, consisting of the first 25 chapters, begins by providing a general
statement of Liu Xie’s philosophy of literature and critical framework. Then
Chapters 6 through 25 cover studies of various literary genres. The second
part consists of the remaining 25 chapters, including the postscript. It
covers such critical issues as literary ima_gination, style, rhetoric, literary
history, literary appreciation, and the integrity of the author’s character.

Wenxin Diaolong outlines a philosophy of literature through three central
concepts: Dao, sheng, and wen. The central point is that literature (wen) is
intrinsic to humanity, which is an integral part of Dao, the cosmic process.
This argument has profound ramifications for understanding the nature and
functions of literature, the criteria of literary criticism, and the place of
literature in Chinese culture and Chinese life.

Dao is a key term in Chinese philosophical discourse. Lao Zi deems it
undefinable, saying, “The Dao that can be defined is not the constant Dao.”
Zhuang Zi does not define it either, but describes it with a story:

Tung Kuo Tzu asked Chuang Tzu: ‘Where is the so-called Tao?’
Chuang Tzu said: ‘Everywhere.” The former said: ‘Specify an
instance of it.” ‘It is in the ant.” ‘How can Tao be anything so
low?’ ‘Itis in the panic grass.” ‘How can it still be lower?” ‘It is
in the earthenware tile.” ‘How can it still be lower?” ‘It is in excre-
ment.” To this Tung Kuo Tzu made no reply. Chuang Tzu said:
“Your question does not touch the fundamentals of Tao. You should
not specify any particular thing. There is not a single thing without
Tao. There are three terms: complete, all-embracing, and the whole.
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These three names are different, but denote the same reality; all

refer to the one thing.’

The eminent modern Chinese philosopher and translator of this passage
Feng Youlan describes this Dao as “the whole of the spontaneity or natural-
ness of the world.”!® Feng’s designation seems to go well with Liu Xie’s
description, for Liu also attempts only to describe rather than define Dao.
Chapter 1 of Wenxin Diaolong begins thus:

Great is the virtue of patterns! How are they coeval with heaven
and earth? Now when the blue color parted from the yellow, and
the round shape from the square, heaven and earth came into
being. Like two interfolding jade mirrors, the sun and the moon
reflect the images of heaven, while streams and mountains are in-
terwoven into earthly patterns like gorgeous damask. They are mani-
festations of Dao. When earthly patterns and heavenly images take
shape, inferior and superior places are established, and the two
primal powers of heaven and earth are born. Yet only when hu-
mans join in does the Great Triad form. Endowed with the divine
spark of consciousness, humans are the essence of the five ele-
ments, the mind of heaven and earth. When mind is born, speech
appears. When speech appears, writing comes forth. This is the
way of Dao. (Chapter 1, “Tracing the Oﬁgin to the Dao”)

The word “Dao” occurs at two points in this passage. One appears -
in the sentence “All are manifestations of Dao,” the other in the sentence
“This is the way of Dao.” In neither case is a definition provided. Instead,
Dao is taken as the primal source of existential and literary phenomena. To
say that heaven and earth, the sun and moon, and mountains and rivers are
the manifestations of Dao means that Dao dwells in them. Similarly, to
trace writing to the mind of man and to regard man as the mind of heaven
and earth is to trace the origin of writing to Dao. This conception of Dao as




the origin of literature emerges also in his discussion of the notion of wen.

A polysemant, wen is here translated variously as “manifestations,” “pat-
terns,” “writing,” “composition” or “art,” depending on the context. The
basic idea is that all forms of existence naturally possess wen, or manifesta-
tions and patterns. Scales and plumes are the manifestations of dragons
and phoenixes, stripes and colors of tigers and leopards, the sun and moon
of heaven, mountains and rivers of earth. Liu Xie brings literature into this
system of manifestations through a skilful play “on the polysemy of wen,”!!
as James Liu notes. If all forms of existence have manifestations, Liu Xie
reasons, how can a human being, “with a mind and a heart,” lack them? Liu

Xie finds literature, more precisely writing, to be man’s “manifestations.”

He says that when heaven and earth are properly established, the two primal

powers come into being. “Yet only when humans join in does the Great
Triad form.” (Chapter 1, “Tracing the Origin to the Dao”) Human participa-
tion forms the trinity of the universe, because with a mind and a heart a
human being can breathe life and energy into the dormant forces of heaven
and earth. He is a thinking and feeling being, and his thoughts and feelings
are manifest through language and writing. Literature is thus intrinsic to
humanity, which is intrinsic to Dao. In this way, literature is traced to Dao.

Modern scholars have debated heatedly about Liu Xie’s conception of
literature. The debate was triggered by an argument that proposes that
“Liu’s principal, theoretical orientation corresponds with remarkable fidelity
to the definition of expressive theories generally which M. H. Abrams dis-
tilled from his researches in European critics.”'? This argument gets a
rebuttal from James Liu, who views Liu Xie’s conception of literature as
primarily metaphysical, with strains of pragmatic, expressive, aesthetic, and
technical concepts subordinating to it. James Liu hrgues:

As for the expressive concept, although this is emphasized in vari-
ous places in Liu’s work, it is demonstrably subordinated to the
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metaphysical through the concept of ‘naturalness.” More than once
Liu states that it is ‘natural’ for a man to reveal his nature in literary
works (wen), just as it is natural for flora and fauna to manifest
their natures through their outward beauty (wen). ...whereas Liu
sees literature as part of the cosmic process of natural manifesta-
tion of inner qualities through outward patterns, purely expressive
theorists see it as self-expression intended by the writer."

This concern with the representational or expressive aspect of literature
appears also in Stephen Owen’s Traditional Chinese Poetry and Poetics:
Omen of the World. Owen argues that Liu Xie’s conception of literature is

neither mimetic nor expressive, stating:

Concepts of imitation, representation, or even expression can never
entirely free literature from its status as a secondary phenomenon,
later and less than some ‘original’ (in the case of expression, the
‘original’ is a state of mind). Western theories of literature are the
children of the Platonic critique, and though they rebel and marry
into less tainted lines, they cannot escape their ancestry. If the
‘originals’ beluﬁg to this sensible world, the deficiencies and devia-

tions of the imitation are all too apparent.'*

Owen believes that Liu Xie’s conception of literature is free of such
deficiencies, because it views literature as a natural stage of a universal

process of manifestation. Owen further states:

Wen, aesthetic pattern, is the outward manifestation of some latent
order. From the primal configurations of Heaven and Earth down
to the animals and plants, each class of phenomena manifests wen
appropriate to its own kind. In the human, wen’s outwardness does
not appear on the physical body; wen is here manifest through the
essential human characteristic, ‘mind.” The outward, manifest form




of the activities of ‘mind’ is ‘writing,” wen —or its essential form,
‘literature,’ wen. ...in this formulation literature is not truly mimetic:
rather it is the final stage in a process of manifestation; and the
writer, instead of ‘re-presenting’ the outer world, is in fact only the
medium for this last phase of the world’s coming-to-be. '’

By avoiding the dichotomy of representation and expression, Owen thus
rejects the Western concept of the primacy of nature or the mind in literary
creation. In so doing, he reveals some of the mysteries of the Chinese
conception of literature as an organic process of the cosmic order.'®

Having established Dao as the origin of literature, Liu Xie raises a third
point: What writings are the most desirable? His answer is the sages’

writings, the sages being the wisest interpreters of Dao:

From the age of Fu Xi down to the time of Confucius, the early
sages established codes and Confucius the Uncrowned King trans-
mitted them. They followed Dao in their writings and established
their teachings in accord with Divine Reason. They studied the
images on the Yellow River Diagram and the Writing from River
Luo and divined with yarrow stalks and tortoise shells; they ob-
served heavenly patterns to probe into the rules of change and ex-
amined writings from mortal hands to accomplish transformation.
In this way they governed the world, instituted eternal laws,
achieved noble deeds, and made their writings shine forth. (Chap-

ter 1, “Tracing the Origin to the Dao”)

In the same chapter, Liu Xie enumerates the achievements of sage kings
before Confucius, and then writes:
Then came Master Confucius, who followed in the steps of earlier

sages but outshone them all. By revising and editing the six clas-
sics, he brought together the best works up to his time. In the
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cultivation of human nature and the skilful use of language, his
teachings reverberated a thousand /i like the sound of the wooden
bell-clapper. The virtue of his writings resounded for countless
generations. By transmitting the glory of heaven and earth, they
opened up the horizons of the people. (Chapter 1, “Tracing the
Origin to the Dao”)

To the two concepts of Dao and wen is thus added a third element,
sheng, or the sage, as the perfection of humanity. The sage is as indispens-
able in this trinity as the human being is to heaven and earth. As the human
joins in to constitute the trinity of the universe, so the sage is the vital agent
between wen and Dao. The human being is the mind of heaven and earth,
the sage embodies wen and Dao. Liu Xie describes the relationship among
Dao, sheng and wen in the following terms: “Dao perpetuates writing (wen)
through the sages (sheng) and the sages manifest Dao through writing.”
(Chapter 1, “Tracing the Origin to the Dao”) In other words, the principle
of the universe perpetuates literature through writers, who manifest that
principle through literature. In both processes, it depends on the writer, the
creator of literature. The following diagram illustrates this relationship:"’

Dao

wen sheng

This is a circular relationship, where every component depends on and
passes into every other. The relationship is fluid, harmonious, and
dynamic.

As I will show below, Liu Xie’s philosophy of literature as an intrinsic
part of human existence, which is integral to the larger scheme of Dao, runs
thrbugh his discussions of literary genres, imagination, style, rhetoric, and
literary appreciation.




Genre Theory

Liu Xie’s genre theory is the consummation of his time. Before him, Cao
Pi, Lu Ji, Zhi Yu and Xiao Tong the Crown Prince had all touched on the
question of genres in their literary discourse. In his “Essay on Literature,”
Cao Pi listed eight genres, to which Lu Ji added two more. Lu Ji’s contem-
porary Zhi Yu, who compiled the Developments of Literary Writings, not
only distinguished more genre categories, but also illustrated them with ex-
amples and summarized their stylistic features. Finally, in compiling the
Literary Anthology, Xiao Tong made a serious attempt to distinguish be-
tween literary and non-literary writings and classify the literary writings by
genre. In many ways, therefore, the way had been paved for Liu Xie, and
yet he was able to break new ground.

First, Liu Xie made a clear distinction between wen (rhymed writing)
and bi (unrhymed writing). Before him, the term wen bi was sometimes
used together to refer to fine writing. Sometimes wen was used to refer to
rhymed and embellished writing and bi to stand for unthymed and plain
writing. Liu Xie clarified the distinction by consistently using wen to refer
to all thymed writing and bi, all unthymed writing.”® Thus chapters 6 through
15 in Wenxin Diaolong deal with genres of rhymed writing while chapters
16 through 25 focus on unrhymed genres.

Second, Liu Xie develops a critical method in his genre study. He de-
scribes this method in his postscript and considers it to be the guideline for
the first part of his book:

When I discussed verse and prose writings, I distinguished various
genres. I traced their origins to demonstrate their developments,
defined terms to clarify their meanings, listed exemplary pieces to
illustrate my points, and discussed the general characteristics of
each genre. (Chapter 50, “My Intentions, or Postscript”)

If Liu’s predecessors had touched on the stylistic implications of
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ﬁ individual genres and treated generic development in a haphazard manner,
)

Liu was more of a system builder.

Al Third, Liu Xie’s genre theory is integrated with his general philosophy of
2 literature. In Chapter 1, he already shows that the sage is the vital agent
between wen and Dao. In Chapter 3, entitled “Modeling on the Classics,”
he establishes the classics as the source of all later genres:

The Book of Changes is the fountainhead of treatise, discourse,
preface and ci; the Book of Documents is the source of edict,
decree, laudatory address and report to the throne; the Book of
Poetry is the origin of rhyme-prose, hymn, song and eulogy; the
Book of Rites is the beginning of inscription, mourning-song,
admonition, and prayer; and the Spring and Autumn Annals is the
root of chronicle, biography, oath, and dispatch. (Chapter 3,
“Modeling on the Classics”)

Although Liu Xie is to discuss in detail at least 34 genres,'® the five
categories herein listed under the five Confucian classics embrace all the
individual genres that he will deal with. As Huang Kan points out in his
Wenxin Diaolong Zhaji, the category under the Book of Changes embraces
expository writing, that under the Book of Poetry embraces verse compo-
sitions that express feelings, that under the Book of Rites includes verse
compositions used in rites and ceremonies, and that under the Spring and
Autumn Annals combines historical records with expository writing.*

Immediately after classifying the various genres under the classics, Liu

Xie comments on the classics:

They all reach great heights and establish the ultimate criteria,
opening up boundless territories of writing. No matter how much
various writers aspire to, they cannot reach beyond this range.

(Chapter 3, “Modeling on the Classics”)




Emphasizing the differences between later genres and the classics, some
critics regard this view as narrow-minded.?' Such criticism is not entirely
unfounded. However, it is crucial to put Liu Xie’s approach in his general
framework, where generic continuity has an important position. Liu sums

up his views on generic continuity in Chapter 29:

iwen-uobeiq

The genres of writing are constant; the art of writing is change-
able. How do we know this? The names of genres such as poetry,
rhymé-prosc, letter and memorandum correspond to reality, so they
are constant. Language and thought will retain lasting appeal only
when they are constantly renewed: This is the art of change. Since
the names of genres correspond to the reality, the forms of writing
should be based on works of the past. Since the art of change is
not fixed, new works should be studied. (Chapter 29, “Continuity

and Change”)

ININIHD 40 AHvyan

Here Liu Xie reveals the two-sided character of a genre — that it is both
changing and unchanging.”? He elaborates:

Now the color blue is produced from the indigo, the color red
from the madder. Although they are both superior to their
primary colors, they cannot be transformed further.... Therefore,
to refine the colors blue and red, one must return to indigo and
madder; to rectify the erratic and superficial elements in writing,
one must take the classics as models. If a writer can strike a
balance between substance and form and between the classical
and the popular, he can be consulted on the laws of continuity

and change. (Chapter 29, “Continuity and Change”)

This passage harks back to Liu Xie’s thematic statement at the beginning

of his treatise about the centrality of the sages’ writings. It thus sets Liu’s
genre theory in his critical framework and reasserts the merit of literary
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continuity.

Chapter 5 “Evaluating Sao, or the Songs of the South” illustrates Liu’s
theory of generic continuity. Sao, the major new genre to emerge after the
Book of Poetry, is the first problem Liu Xie has to tackle after he has shown
the significance of the sages’ writings. If, as he says, no later writers could
“go beyond the range of the classics,” how is he to view the Songs of the
South by Qu Yuan and his disciples? These are powerful works, yet they
are different from the Book of Poetry in style and subject matter.

Liu Xie’s solution is to incorporate it into his theory of generic continuity
and change. He writes in the postscript:

...in writing Manifesting the Literary Mind 1 have started with the
Dao, followed the sages, modeled on the classics, studied apocry-
pha, and pondered on the laws of change manifested in the Songs
of the South. (Chapter 50, “My Intentions, or Postscript™)

Liu’s reflections on these laws of change are quite ingenious. After
dismissing the biases in earlier criticisms of the Songs of the South, he
sums up four positive qualities that Qu Yuan’s works share with the clas-
sics: They “adopted the themes of the Book of Documents,” “aimed at
giving warnings and admonitions,” “followed the classical model of com-
parison and metaphor,” and “express the plaint of loyal ministers.” Liu Xie '
also suggests that Qu Yuan deviated from the classics in four respects.
These are the “absurd descriptions,” “chimerical phantasies,” “parrow-minded
pride,” and “licentiousness.” The qualities that Liu Xie rejected are those
that were to lead later literature, especially the Han works of rhyme-prose,
into extravagance and shallow novelty. That is why Liu Xie puts the Songs
of the South below the Book of Poetry but above thyme-prose.

On Imagination
“Imagination” is at best a rough translation of Liu Xie’s term shensi.

Shensi literally means “spiritual thinking” or “miraculous thinking,” while

S — .




“imagination” has historically specific meanings in English literary criticism.
The concept of imagination is often associated with 19®-century English
romantic poets, particularly Samuel Taylor Coleridge.? Yetshensi and “imagi-
nation” share some important similarities. First, both shensi and “imagina-
tion” refer to a kind of spontaneous and creative power in the process of
literary creation. Coleridge describes the rules of imagination as “the very
powers of growth and production,”” powers that are “essentially vital.”?
Similarly, Liu Xie’s shensi works in a state of unobstructedness and natural-
ness: “Therefore instead of racking his brains, a writer should nourish his
heart and cultivate his art. To master the rules of writing and produce
fine works, there is no need to labor the mind.” (Chapter 26, “Shensi, or
Imagination”)

Second, while both shensi and imagination are spontaneous creative

powers, they presuppose experience and learning. Thus Li Xie writes:

The quick writer achieves instant success; the careful writer makes
better accomplishments with longer delay. Quick or slow, they
must rely on both learning and experience. I have never heard of
anybody accomplishing anything who, lacking learning, works
slowly, or having no talent, writes quickly. (Chapter 26, “Shensi,
or Imagination”)

And Coleridge:

What then shall we say? even this: that Shakespeare, no mere child
of nature; no automaton of genius.... first studied patiently, medi-
tated deeply, understood minutely, till knowledge, became habitual
and intuitive...at length gave birth to that stupendous power.”

Finally, as Liu Xie emphasizes tranquility, the cleansing of the heart and
the purification of the spirit as preparations for the workings of shensi, so
Coleridge believes that imagination needs a time of patient preparation.

uonaNpoAUl o

pui Aresey ey pue Buiaen-uoBeiq

L)
'ﬂ'
=
=
%
rh
Cr

—
= =)
=
=
-_
=
sy
|l
&
| 2l
o
o




“Dejection: An Ode” contains the following lines:

For not to think of what needs I must feel,
But to be still and patient, all I can;
And haply by abstruse research to steal
From my own nature all the natural man....”
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Written when Coleridge was experiencing a period of creative lethargy,
the poem was an invocation to imagination. It emphasizes mental tranquility
and “still and patient” waiting. Despite their difference in philosophical
background, this tranquility shares some similarities with Liu Xie’s state of
mental void. It is because of these similarities that the term shensi is here

rendered as “imagination.”?
In the history of Chinese literary criticism, Lu Ji was the first to bring up
the problem of imagination. In “Rhyme-prose on Literature,” he writes:

As for the interaction of stimulus and response, and the principle of
the flowing and ebbing of inspiration, you cannot hinder its coming
or stop its going. It vanishes like a shadow, and it comes like
echoes. When the Heavenly Arrow? is at its fleetest and sharpest,
what confusion is there that cannot be brought to order? The wind
of thought bursts from the heart; the stream of words rushes

through the lips and teeth.”

Like Lu Ji, Liu Xie is aware of the transitory nature of imagination. He
describes its sweeping power while acknowledging that imagination may

become sluggish:

A writer’s imagination travels far. When he is absorbed in silent
thought, his mind ranges across a thousand years; without opening
his eyes, his vision penetrates a distance of ten thousand li. He
produces pearl-like sounds in recitation and conjures up whirling
winds and rolling clouds before his eyes. Is this not due to the



magical power of imagination! The mystery of imagination lies in
the merging of the spirit with the physical world. Vital energy
holds the key to the spirit, which resides in the heart, Words and
speech control the hub of the physical world, which greets the ears
and the eyes. When the hub works smoothly, no forms of the
world can be hidden. When the key is clogged, the spirit wants to
flee. (Chapter 26, “Shensi, or Imagination”)

Lu Ji wondered at “the causes of the flowing and the not flowing” of
imagination, but Liu Xie believes that imagination can be cultivated:

Therefore, mental void and emotional tranquility are essential for
cultivating literary thought. Dredge the heart, purify the spirit. Use
diligence to accumulate knowledge, judgment to enrich talent,
experience to achieve thorough understanding, taste to select
language. (Chapter 26, “Shensi, or Imagination™)

This passage raises two important points. One is that the workings of
imagination depend on the writer’s mental and physical condition. The other
is that they also rely on experience and learning. The point about learning
and experience is brought up against Liu Xie’s contemporary trend of
superficial writing. The emphasis on mental tranquility, Daoist in nature,
was not new to writers of Liu’s time, but Liu Xie seems to be the first to
perceive the connection between this Daoist concept and imagination.” As
the state of emptiness and tranquility was considered as divine by Daoists,
this connection élcvates imagination to divine status.

In the structure of the book, Chapter 26 parallels Chapter 1. In Chapter
1, “Tracing the Origin to the Dao,” Liu Xie is concerned with the pedigree
of literature and the external causes of literature. Chapter 26 shifts to the
working processes and internal causes of literary creation. Liu elevates
literature to cosmic significance by tracing the external causes and exaits
literary creation to divine status by revealing its internal causes.
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In Chapter 26, Liu Xie uses another trinity to complement the trinity of
Dao, sheng, and wen. Where earlier Liu plays on the multiple meanings of
the word wen to develop his theory of wen as an inherent part of Dao, now
he focuses on language and its expressive functions. Similarly, while in
Chapter 1 he discusses the metaphysical aspect of Dao as the principle of
the universe, here he turns to its physical forms as nature, the world, or
simply things. He has developed the idea of the sage as the agent between
Dao and wen, he now proposes the workings of the spirit as the vital vehicle
between things and language. That is why he says that the mystery of
imagination lies in the merging of the spirit with the physical world and the
physical world depends on language for its delineation. The following dia-
gram shows the relationship in Liu Xie’s trinity of universe, imagination and
language:

Universe

Imagination Language

It is clear how this trinity matches the trinity of Dao, sheng, and wen.
Each deals with one aspect of literature — its cosmic and internal sources.

On Style
“Le style c’est I’homme meme.” It seems that long before Comte de

Buffon (1707- 1788) made his famous statement, Liu Xie had developed a
stylistic theory based on a similar idea. This idea is carried in the title of Liu
Xie’s treatise. Dragon-Carving and the Literary Mind combines the bipar-
tite constitution of writing — anguage and the mind. “Dragon carving”
refers to the use of language and linguistic embellishments. “Literary mind”
refers to what is manifest in literary composition. The character xin, here
translated as mind, is a polysemant referring to both mind and heart. There-
fore, the literary mind in Liu Xie's title represents the feeling and thinking




person. A possible paraphrase of the title would be “the expression of
feeling and thought in embellished language.”

The basic elements of Liu Xie’s stylistic theory are outlined in the chap-
ter on imagination, where Liu’s emphasis on the purification of the mind
and the dredging of the heart links literary creation to self-cultivation. Chapter
27 develops the idea most fully:

When emotion stirs, language takes form. When ideas come, writ-
ings appear. Thus the obscure becomes manifest and the internal is
externalized. However, talent may be mediocre or outstanding, vi-
tality masculine or feminine, learning deep or shallow, upbringing
refined or vulgar. All this results from differences in nature and
nurture. Hence the cloud-like variations in the realm of writing and
the wave-like undulations in the garden of literature. Mediocrity or
brilliance of language and thought depends on talent, masculinity or
effeminacy of style is determined by personality, depth or shallow-
ness of meaning is related to learning, elegance or baseness of style
is contingent on cultivation. Each writer follows his own heart and
the differences between one and another are as clear as two different
faces.  (Chapter 27, “Style and Natural Endowments™)

Style is seen here as the sum-total of an individual — his talent, vitality,
learning, and cultivation. Differences in these respects yield different styles.
Liu Xie illustrates these differences by discussing the styles of 12 authors.
For example, about the well-known rhyme-prose writer Sima Xiangru, he
writes that because Sima had a proud and unrestrained personality, his writ-
ings also used inflated language. About Yang Xiong, he says that because
Yang was a quiet and pensive man, his writings were deep.

Behind Liu Xie’s view of style as the person lies a long literary tradition.
It is summed up in the epigrammatic and influential saying “Poetry ex-
presses sentiments” in the Book of Documents. The character zhi, here
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translated as “sentiments,” refers to the intents of xin. As xin embodies both
heart and mind, so zhi represents both feeling and thought. By registering
the mind and heart (not “action,” as in Aristotle’s theory of tragedy) as the
realm of poetry, ancient Chinese poetics from the very beginning regards
literature as the expression of the human being.

Liu Xie’s stylistic theory was also influenced by the practice of ging tan,
or “pure conversations”. Originating in a system of selecting officials ef-
fected at the end of the Han and the beginning of the Wei dynasties, the
practice of “pure conversations” gradually shed its political import and be-
came a means of oral character portraits among the gentry class. The most
famous collection of such conversations was A New Account of Tales
of the World compiled by Liu Yiging (403-444). It records sundry
comments on the behavior, personality, manners, and appearances of con-
temporary celebrities. One chapter in the collection, titled “Appearance and
Behavior,” contains an episode about the poet Ji Kang (223-262):

Hsi K’ang’s body was seven feet, eight inches tall, and his manner
and appearance conspicuously outstanding. Some who saw him
sighed, saying, ‘Serene and sedate, fresh and transparent, pure and
exalted!’ Others would say, ‘Soughing like the wind beneath the
pines, high and gently blowing.’*

About the same poet Ji Kang, Liu Xie says,

...only Ji and Ruan stood out, Ji with his austere purity, Ruan with
his depth. (Chapter 6, “Tlluminating Poetry”)

Bold and chivalrous, Ji Kang expressed high aspirations in uncom-
promising terms. (Chapter 27, “Style and Natural Endowments™)

A comparison of Liu Xie’s description of Ji Kang with the portrait in A
New Account of Tales of the World reveals one major similarity. While the
latter praises the towering majesty of Ji Kang the man, the former exalts the




pure and lofty thoughts of Ji Kang the poet. The poet is at one with the
man. |

Even Liu Xie’s terms share similarities with the descriptions in A New
Account of Tales of the World. For example, fenggu (literally “wind and
bone’), a key concept in Liu Xie’s stylistic theory, occurs several times in
Liu Yiqing’s book. Look at the following passage from The History of Wu,
which Liu Yiging quotes to illustrate Sun Quan’s character:

It’s only the younger brother, Ch’uvan, the Filial and Incorrupt, whose
form and appearance are majestically imposing, and whose bones
and frame are extraordinary, signifying greatness and nobility.*

Also in “Contempt and Insults”: “An old characterization of Han Po went,
‘Seize his elbow, and there’s no character or bone.””** Remarks like these
lead our contemporary aesthetician Li Zehou to believe that the term fenggu
in Wenxin Diaolong was borrowed from these conversations before they
exerted far-reaching influence on Chinese literary criticism.*®

Having shown the close relationship between style and the person, Liu
Xie goes on to distinguish eight styles, namely, the elegant, the recondite,
the concise, the plain, the ornate, the sublime, the eccentric, and the frivo-
lous. He does not like the last two, but of the other six, which is his ideal?
Or is another ideal style to be located elsewhere in his treatise”

In his The Theory of Style in Wenxin Diaolong, Zhan Ying is inclined to
recommend fenggu as Liu Xie’s ideal style, comparing it to Longinus’s idea
of the sublime.? Yet fenggu is not exactly the designation of a style, but a
metaphor used to hint at certain stylistic features that cannot be otherwise
clearly delineated. It is perhaps more appropriate to say that fenggu is of
itself not a style, but an important quality of a good style. This is the quality
of strength and vigor as represented by the signification of the term feng,

wind and gu, bone or structure.
Besides strength, Liu Xie mentions another quality in the same chapter:
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A colorful golden pheasant cannot fly more than a hundred paces,
because it has more flesh than sinew. A hawk or falcon, plain-
looking as it is, can soar to the sky, because it has strong bones and
vigor. The same principle applies to writing. Works possessing
“wind” and “bone” without omaments are like hawks and falcons
in the forest of literature; ornamented works not sustained by “wind”
and “bone” are like pheasants in the garden of writing. Only when
a composition both shines with rhetorical brilliance and soars high
does it resemble a phoenix. (Chapter 28, “’Wind’ and ‘Bone’”’)

Works with “wind” and “bone” are good, according to Liu Xie, but not
good enough. The ideal composition should be both forceful and graceful.
The phoenix is the symbol for such an ideal style. The modern commenta-
tor Xu Fuguan locates this ideal style in yali, the elegant and beautiful or
elegantly beautiful. Xu suggests that the style ‘clegantly beautiful’ may be
regarded as the essence extracted from the eight styles. He explains that
Liu Xie favors this style because it is derived from the classics.”

Liu Xie himself frequently mentions “elegantly beautiful” as a highly de-
sirable style. At the end of Chapter 27, he writes, “The elegant and beautiful
resemble perfect silk embroideries,/ The excessive and frivolous are like the
mixture of red and purple.” In Chapter 6, Liu regards elegance as the
proper style of four-character verse, which had developed from the Book
of Poetry. He considers “beauty” as the ideal style of five-character verse,
which originated in the Book of Poetry and in early folk songs. Chapter 2
“Venerating the Sages” states, “The elegance and beauty of the sages’ writ-
ings show that they bear both flowers and fruits.” Then Chapter 8:

Feeling surges in response to objects, hence meaning must be clear
and noble; objects when viewed are tinged with feeling, hence lan-
guage must be vivid and beautiful. When beautiful langusge is com-
bined with elegant meaning, substance and form are in harmony




like the arrangement of the red and purple in weaving or the blend-
ing of the black and yellow in painting. (Chapter 8, “Interpreting
Fu, or Rhyme-prose”)

These examples show that the “elegantly beautiful” is Liu Xie’s ideal
style. This style seems to befit Liu Xie’s cosmic view of literature because

of its harmonious and natural combination of substance and form.

On Rhetoric
About one fifth of Wenxin Diaolong is concerned with rhetoric. Issues

discussed include the choice of words, sentence and paragraph arrange-
ment, overall organization of a composition, and rhetorical devices such as
parallelism, comparison and metaphor, hyperbole and allusion. Two prin-
ciples run consistently through Liu Xie’s theory of rhetoric. One is har-
mony or unity. The other is propriety. Propriety is the principle underlying
his discussions of rhetorical devices. Liu makes this point when he speaks

of comparisons:

It is to be observed that although comparisons are numerous, in
their applications, fitness is the top priority. If a swan is repre-
sented as a duck, the comparison loses its point. (Chapter 36, “Com-
parison and Metaphor™)

In discussing hyperbole, he writes,

Used appropriately, hyperbole can help express feeling fully. If
exaggeration oversteps reason, language and reality would clash.
Real excellence yields when, the profound meanings of the Book of
Poetry and Book of Documents having been considered p,nd the
excessiveness of Yang Xiong and Sima Xiangru having been dis-
carded, hyperbole is used with restraint and ornament employed

without falsity. (Chapter 37, “Hyperbole”)

Liu Xie clearly opposes excessiveness in the use of rhetorical devices
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and favors propriety. For him, unity and harmony are the defining prin-

ciples of organization. Chapter 43 on “Organization” begins thus:

MRS X E
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By organization I mean the unifying of themes, the cohering of

i3

beginning and end, the choice between what to keep and what to

delete, and the bridging of gaps. It is that by which the miscella-

neous elements of a composition are merged into an orderly whole.
It is like the foundation of a house, or the sticking together of

seams in sewing. When a child learns to write, he should first learn

the correct way of organization.
Liu Xie stresses the organic unity of a composition:

In establishing themselves in writing, people follow the growth of
words into sentences, the accumulation of sentences into para-
graphs, and the combination of paragraphs into a complete compo-
sition. The brilliance of the whole depends on the perfection of
paragraphs, a perfect paragraph on flawless sentences, a flawless
sentence on the appropriate choice of words. Words to a compo-

sition are like roots to a tree: The excellence of the roots deter-
mines all. (Chapter 34, “Paragraph and Sentence”)

Chapter 32, “Casting and Cutting,” makes a similar point:

A double toe or finger is a natural superfluity; a tamor in the
body is an extra growth. An idea when repeated is a double toe
or finger; redundant words and sentences are tumors.

It is notable that Liu uses such words as “growth,” “toe,” and “finger,”
words normally applied to living things. They indicate Liu Xie’s emphasis
on the organic unity of a composition.

The principles of harmony and propriety in Liu Xie’s theory of rhetoric
are consistent with his philosophy of literature — the naturalness and spon-
taneity of writing as an intrinsic element of humanity. That the idea of



organic unity corresponds with the theme of naturalness is easy to under-
stand, because things organic are considered as natural and spontaneous.

How does propriety dovetail with the theme of naturalness? Chapter 35

explains:

Nature endows all living beings with paired limbs; Divine Reason
lets nothing stand alone. Literary language is born of the heart, the
vehicle of a hundred thoughts. In the proper arrangement of
thoughts, it naturally falls into pairs. (Chapter 35, “Parallelism”)

Here Liu Xie locates the origin of parallelism and the human body in
Divine Reason. As Chapter | shows, Divine Reason refers to Dao: “From
the age of Fu Xi down to the time of Confucius, the early sages established
codes and Confucius the Uncrowned King transmitted them. They fol-
lowed Dao in their writings and established their teachings in accord with
Divine Reason.” (Chapter 1, “Tracing the Origin to the Dao”). By tracing
the origin of parallelism to Divine Reason, Liu Xie explains why the propri-
ety of rhetorical devices is consistent with the general theme of naturalness
in writing and reiterates his general philosophy that literature, like mountains
and rivers, is a natural constituent of Dao. ) |

Liu Xie considers parallelism as a rhetorical device of paramount impor-
tance. He writes that Divine Reason lets nothing stand alone, so that all
creatures have paired limbs, and words also fall into pairs. Many contem-
porary scholars have recognized the significance of parallelism in Chinese
writing. In his comparative study of parallelisms in Chinese and Western
literatures, Andrew H. Plaks points out that the type of parallelism in the
Greek and Latin classics, in Hebrew and Arabic texts, even in John !..yly‘s
Euphues, “is more or less limited to the function of rhetorical ornamenta-
tion,” while in Chinese writing “this is more of a natural mede uff}_lttq:mce
than a poetic intensification.”® Plaks calls attention to “the connection be-
tween dual constructions in lines of prose and poetry and the predominance
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of dualistic thinking in Chinese philosophical discourse.”*® He continues:

From as early as the Wen-hsin tiao-lung, Chinese theorists recog-
nized that the studied pairing of literary phenomena was modeled
on what was perceived to be the essential pairing of existential

phenomena in the given universe.*

To say that the pairing of literary phenomena is modeled on the pairing of
existential phenomena is to recognize the fundamental relationship between

art and the universe. It affirms the cosmic significance of literature.*!

Lin Xie as a Humanist Critic

Why is Wenxin Diaolong still read today? Indeed, why has it attracted
such unprecedented interest in the recent decades? To be sure, the ca-
dences of its poetic prose are enjoyable and the practical advice about com-
position may still be useful. Yet these are inconsequential. Nor are Liu
Xie’s insights about literary criticism the most crucial thing here, although
many of them speak directly to literary theories today. The real appeal of
Wenxin Diaolong lies elsewhere. As I noted at the beginning, Wenxin
Diaolong articulates a philosophy of literature that injects a literary spirit
into Chinese culture and Chinese life. In Liu Xie’s view, literature and
literary activities are integral to humanity. They are Aumane pursuits.
Moreover, as humanity and literature are both of the cosmic order, literary
activities are cosmic activities. I have shown above that Liu Xie’s literary
theories emanate from this philosophy of literature. '

The cultural spirit implicit in this philosophy of literaturé, however, is
less transparent in Wenxin Diaolong, if only because it is tiore pervasive.
This cultural spirit may best be described, in today’s language, as human-
ism. It is the spirit of humanism in Wenin Diaolong that gives the work its
lasting appeal. This spirit is most recognizable in the following forms.

First, Liu Xie has a profound sense of h'lmﬁlit'y and a deep understanding
of the frailties of humanity and hence of the limits of human creativity. This




seems surprising, given that much of my previous discussion has shown
how Liu Xie attributes cosmic significance to literature. Paradoxically, the
sense of human frailty has its origin in the same source. The cosmic loca-
tion of literature, as of humanity, is both its source of power and the limits
of that very power. While literature is intrinsic to humanity, which is intrin-
sic to the cosmic Dao, Dao is dependent on neither. This leaves Liu Xie with
a sense of humility that surfaces in various forms in Wenxin Diaolong.
Thus he laments the shortness of human life and expresses the yearning for
a lasting name, as shown in the following lines from Chapter 17, “Gold and
precious stones may be destroyed, but a great name lives forever.” And in
the somber final lines of the book, he philosophizes that “Life has an end, /
Wisdom has no confine.” (Chapter 50, “My Intentions, or Postscript”)
Liu Xie’s celebration of the power of the human intellect and imagina-
tion, and of thought and language, reveals a similar awareness of their lim-
its. More than once, just as soon as he starts off in a celebratory mode, he

pauses to ponder their limits:

When imagination is bestirred, ten thousand avenues compete to
open up. The shapeless is given shape; the unformed begins to
take form. If at this moment the writer ascends a mountain, his
feeling will permeate the mountain. If he surveys the sea, his emo-
tion will overflow the sea. Thus the capacity of his talent will
sweep along with winds and clouds. Holding up his brush, he feels
too overwhelmed by his vital energy to concentrate on the choice
of words. When he finishes writing, he finds himself only half
expressed. Why? Because ideas, being intangible, rush in like a
miracle; words, being concrete, cannot be easily made ingenious.
(Chapter 26, “Shensi, or Imagination”)

In the same chapter, again speaking of the human creative power, he

writes:
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Ingenious meaning may be extracted from coarse words; fresh
ideas may come out of commonplace discussions. It is like weav-
ing hemp into cloth: Although the hemp is worthless in itself, the
shuttle and the loom can turn it into valuable fabric. As for the
subtleties of thought and intricacies of meaning between the lines,
words cannot capture them fully and my brush knows when to
halt. (Chapter 26, “Shensi, or Imagination™)

The most powerful articulation of the limits of the human creative power

comes at the very end of the book. Summing up his entire endeavor, he

laments:

Thus galloping in the field of literature, I have almost covered the
whole ground. Yet language cannot exhaust meaning: Even the
Sage finds it hard to do so. My views are limited to a tube, how
can | discuss fully the laws of writing? Gone are days of yore,
uncertain the times to come. My meager knowledge will soon
be buried. I only hope that it will not cloud the view of future
generations. (Chapter 50, “My Intentions, or Postscript™)

Second, Liu Xie’s sense of humility and human frailty makes him a warm
and sympathetic critic, no less sharp or insightful for that, yet utterly sensi-
tive and humane. He expresses his critical sensibility in the following terms:

To evaluate one piece of work is easy; to give an overview of so
many is hard. Although I have mentioned briefly some minor is-
sues and treated in detail the essentials of writing, there must have
been subtleties and nuances that have eluded my vision or gone
beyond my power of language. If some of the ideas here coincide
with past opinion, it does not mean that I have copied them but that
they are irrefutable. If they differ, it does not mean that I deliber-
ately set out to contradict past opinion but that I have no reason to



accept them as true. Whether my views differ or not from other | g%

people’s has nothing to do with whether these people are ancients §-§:

or moderns. My foremost concern is to combine close analysis :‘ é

with unbiased judgments. (Chapter 50, “My Intentions, or 5

Postscript™) ;;;_F

A passage from Chapter 45 illustrates this critical sensibility in action. g

Here he reviews the writers of the Jian’an period, whom he greatly admires. g
He begins this section thus: “After Emperor Xian of Han was forced to

move his capital, men of letters fluttered around like tumbleweed. Peace =

was not restored until the end of the Jian’an period.” (Chapter 45, “Litera- %

="

ture and the Times™)
Then he names 13 writers in one breath, conveying the excitement of

literary gatherings around Cao Cao and his two sons in times of great social
upheaval. “Despite their royal positions,” Liu writes, the three Cao’s “showed
such respect to writers that men of talents gathered like clouds.”

1SINIHI 10 AdY4EN

From Hannan came Wang Can, from Hebei came Chen Lin, from
Qingzhou came Xu Gan, from the distant seaside came Liu Zhen.
Ying Yang wrote down his splendid thoughts; Ruan Yu recorded
his joy. Lu Cui and Fan Qin, Handan Chun and Yang Xiu, and all
their group, displayed talents in wine and talked about poetry at the
feast table. Holding up a writing brush, they produced merry songs,
which led to more merry-making. (Chapter 45, “Literature and the
Times™)

And yet merry-making was not the main theme of their poems. The

chapter continues to note the poignancy of these works:

A look at the works of the time shows that they were full of feel-

ing. In an age of war and turmoil, when the world was corrupt and
the people were discontented, poets pondered deeply and wrote
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with a poignant pen. Their works were spirited and impassioned.
(Chapter 45, “Literature and the Times”)

A passage from Chapter 16 illustrates his sympathetic approach. He
writes here of the challenges of historical writing, not only because it re-
quires classical learning and familiarity with current affairs, but also be-
cause for those who write about events of the distant past, “many facts
may prove of dubious authenticity,” whereas the writing of contemporary

histories is influenced by the nature of the contemporary events. He

continues,

The same writing brush that blows frostbite also brings nourishing
rain; that which freezes also melts. How regrettable it is to find
such distortions in writings about contemporary events! It is now
clear that writings about ancient history or contemporary events
cannot be free of distortions. To be fair in judgment demands a
divine heart. (Chapter 16, “Historical Writings”)

Third, the humanist in Liu Xie is also evident in his emphasis on empathy
in literary interpretation and his insistence that literature be concerned with
human affairs as well as with the expression of personal feelings. On mat-
ters of interpretation, Liu Xie again points to the difficulties, expressing a
surprisingly modern view on how readers bring their own subjective expe-

rience to the works:

Writing is a complicated thing, where substance and art are inter-
mingled. Most critics are biased; few have a balanced view....
People applaud and read what is to their taste; they avoid and dis-
miss what is not to their taste. Each briﬂgs his own limited views to
the judgment of writings, and yet writings are by nature diverse. If
people look to the east, they will not see the western wall. (Chapter
48, “An Appreciative Critic”)




He recommends an approach that stresses empathetic understanding,

again a very modern concem:

An author writes when emotionally stirred. A critic enters into the
author’s feeling by reading the work. In the tracing of the foun-
tainhead from the waters, the obscure is made manifest. Though
authors who lived in the remote past can no longer be seen, their
minds can be read through their writings. (Chapter 48, “An Appre-

ciative Critic™)
In addition, Liu Xie believes that writers should be engaged with human
affairs, not detached from them. A writer of moral grandeur, or what he
calls a man of virtue, “nourishes his nature to build up his moral integrity

and displays achievements to make his name.” He continues,

In substance he is solid as cedarwood, in appearance lofty as a
camphor tree. Writing, he is an advisor on state affairs. Taking up
heavy responsibilities, he is a pillar of the state. When frustrated,
he cultivates his character and immortalizes himself through
writing. When in office, he uses the opportunity to make political
achievements. Men of letters such as these can be considered as
accomplished as a good carpenter’s work. (Chapter 49, “Moral
Integrity”)

A final characteristic of Liu Xie as a humanist critic is his historical
sensibility.#? He was sensitive to the temporal rhythm of human life: “As
spring and autumn alternate, people’s moods change accordingly. When
changes happen in the natural world, the heart stirs in response.” (Chapter
46, “The Forms of the Natural World”) He was equally alert to the rise and
fall of dynasties, times of war and times of peace, and periods of human
prosperity or adversity. His historical sensibility was attuned to the influ-

ences of these changing times on literary activities. As he says, “An
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overview of the development of poetry across dynasties reveals the changes
in literary fashions.” (Chapter 6, “Illuminating Poetry”) The most famous
statement of his view of literary history occurs in Chapter 45, which begins
with the remarks: “The times alternate and change, the simplicity or ornate-
ness of literary forms changes accordingly.” Then he goes on to an elabo-
rate enumeration of how songs and poetry changed in mood and tone with
the passing of dynasties. For example, of the works by Qu Yuan and Song
Yu, he writes that “the shocking effect of their brilliance and splendor re-
sulted from the bizarre elements of the warring times.” (Chapter 45, “Lit-
erature and the Times”) Of the literature of the Wei and Jin dynasties, he

remarks,

Daoism became popular in the Western Jin Dynasty and flourished
in Eastern Jin. It left its marks on the literary styles. Therefore,
although the times were turbulent, the writings were halcyon. The
poems of the time were permeated with Lao Zi’s philosophy, the
works of rhyme-prose were like commentaries on Zhuang Zi.

(Chapter 45, “Literature and the Times”)

These discussions lead Liu Xie to his general statement on the historical
dimension of literature: “Thus it is known that literary changes are colored
by social conditions; artistic growth or decline depends on the times.”
(Chapter 45, “Literature and the Times”)

The literary historian in Liu Xie is at one with the humanist. A literary
theorist with a historical sensibility has a sympathetic appreciation of the
human being’s various activities. He is aware of human frailties as well as
of the achievements of human creativity. This awareness makes his own
criticism and critical approach warm, penetrating, yet humane. He puts
literary works and their authors in their social context to reveal their

connections with their times.
Behind a historical sensitivity there is a sense of humility about the place



of human affairs in the cosmic order. Thus Liu Xie’s historical sensibility
ultimately issues from his philosophy of literature. By attaching cosmic
significance to human beings’ literary activities, this philosophy of literature
paradoxically puts literature back in the cosmic order of things. Literature
becomes neither more nor less important than other human activities. It
constitutes another integral part and manifestation of humanity in all its
diversity. In the final analysis, then, Liu Xie’s philosophy of literature is a
philosophy of humanity. It is because Wenxin Diaolong embodies such

a humane philosophy that it has retained its appeal and contemporary

relevance.

Annotated Editions of Wenxin Diaolong
Although Wenxin Diaolong was often quoted and commented on in

the succeeding dynasties,* Wenxin Diaolong studies began in the Qing
Dynasty. In 1741 appéared Huang Shulin’s edition of Wenxin Diaolong,
which incorporated much of the material of earlier editions and emenda-
tions. In 1833, a new edition of Huang’s book was published with copious
commentaries by Ji Yun (1724-1805). These two editions were to become
an important cornerstone for modern Wenxin Diaolong scholarship.

Modern scholarship on Wenxin Diaolong started with Huang Kan (1886-
1935). Huang lectured on Wenxin Diaolong at Peking University from 1914
to 1919. These lectures were published in book form in 1927 and 1936
respectively.* They were the first specialist studies of Wenxin Diaolong.
Often, a few simple statements by Huang Kan would give rise to heated
arguments among later-day scholars. His interpretation of the terin fenggu,
for example, has been under debate to the present day.*

After Huang Kan, the most important work on Wenxin Diaolong was the
annotated new edition by Huang’s pupil Fan Wenlan. Primarily based on
Huang Shulin’s edition, Fan’s edition, entitled Wenxin Diaolong Zhu, in-
corporated the collations by other 20"-century scholars. It makes use of
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emendations by Zhao Wanli and the Japanese scholar Suzuki Torao of
the seriously corrupted text of Wenxin Diaolong discovered around the tum
of the century at Dunhuang.* This gives his edition new authority.

Another feature of Fan’s edition is its lengthy quotations of the literary
texts referred to in Wenxin Diaolong, some of which are not easily available
nowadays. This facilitates modern scholarship, because without a knowl-
edge of the writers and works that Liu Xie refers to, it is hard to achieve a
deep understanding of his ideas. The textual quotations in Fan’s edition
make a nice companion to Liu’s masterpiece.

Fan Wenlan’s edition of Wenxin Diaolong quickly became a standard
text in the field. Meanwhile, other editions have appeared that complement
Fan’s edition in various ways. Among the most important later editions are
those by Wang Liqi, Yang Mingzhao, Zhou Zhenfu, Zhan Ying, and Li
Yuegang. Wang Ligi’s edition of Wenxin Diaolong, entitled Wenxin Diaolong
Yizheng, was first published with a very useful concordance in 1951. It
was reprinted in Hong Kong in 1967 with only the text and in Taipei in 1968
with the concordance. In 1980, a new edition was published in Shanghai,
again without the concordance. Wang’s is a variorum edition, with scanty
notes on textual difficulties. The copy-text that Wang used was Huang
Shulin’s edition.

Yang Mingzhao's edition Wenxin Diaolong Jiaozhu (1958) collected the
notes and emendations of Huang Shulin and Li Xiang (1859-1931) while
adding a substantial portion of his own notes. It was enlarged and pub-
lished in 1982 as Wenxin Diaolong Jiaozhu Shiyi, this time retaining only his
own notes and emendations without the text of Wenxin Diaolong. Apart
from rich and insightful notes, which take up about half of the 855-page
book, Yang’s edition contains a 20-page introduction, a 28-page commen-
tary on “The Life of Liu Xie” in The History of Liang, a 40-page bibliogra-
phy and nine valuable appendixes. These appendixes provide a comprehen-
sive history of the scholarship on Wenxin Diaolong. Appendix Two, for




example, lists 97 writers and scholars, from perhaps Liu Xie’s first critic
Shen Yue down to the 20"-century Lu Xun, with their comments on Wenxin
Diaolong. These comments are sometimes as short as a single sentence and
sometimes as long as one or two pages. They are an invaluable resource
for research. |

Zhou Zhenfu’s edition, Wenxin Diaolong Zhushi has also been popular
since its publication in 1983. It was based on earlier editions by Huang
Shulin, Fan Wenlan, Yang Mingzhao, and Wang Liqi. Zhou quotes exten-
sively the comments on Wenxin Diaolong by the Ming scholars Yang Shen
and Cao Xuequan, and the Qing scholars Huang Shulin and Jin Yun, greatly
facilitating contemporary research. Another feature of Zhou’s edition is
that each chapter comes with a discussion of its themes and ideas. Zhou’s
notes focus on textual difficulties while Fan’s primarily deal with textual
and historical allusions.

Zhan Ying’s edition (1989), entitled Wenxin Diaolong Yizheng, is based
on Wang Liqi’s edition. Zhan aims at a thorough interpretation of the original
text, but the interpretation is not limited to his own. It is a collection of
commentaries by different scholars, running to nearly 2,000 pages in three
volumes. Li Yuegang’s edition of Wenxin Diaolong, entitled Wenxin Diaolong
Jiaoquan, was published in Taipei in 1982. His edition arranges the last 25
chapters of Wenxin Diaolong in an order different from other editions.*
Each of the 50 chapters of Wenxin Diaolong begins with a detailed discus-
sion of the ideas. Then comes the text, which is divided into sections. Each
section contains four parts: the text, a modern Chinese free translation,
emendations, and textual notes. Li’s interpretations often run to essay-length
and have many insights.

Besides, a number of modern Chinese translations are worth mention-
ing, though detailed discussions have to be omitted. They are done respec-
tively by Guo Jinxi (1982), Zhao Zhongyi (1982), Lu Kanru and Mou Shijin
(1984), Zhou Zhenfu (1986) and Meng Yao (1988).
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A Note on Translation
The translation took more than ten years to finish. I started the work in

1988 and finished the first draft in 1995. A second draft was completed by
early 1999. More revisions were made after the Foreign Language Teach-
ing and Research Press decided to publish it. In rendering this translation, I
studied and compared all the important annotated editions of Wenxin Diaolong
and its modern Chinese-language translations. These are listed in the bibli-
ography. I also benefited tremendously from existing English-language trans-
lations, notably the one produced by Vincent Yu-chung Shih. Wenxin Diaolong
has textual variorums. My translation was based mainly on Zhou Zhenfu’s
Wenxin Diaolong Zhushi (1981). Zhou used Huang Shulin’s edition and
incorporated the annotated variorum editions by Fan Wenlan, Yang Mingzhao,
and Wang Ligi. |

Wenxin Diaolong mentions more than 500 personal names of historical
or legendary figures. A person is sometimes mentioned by official title,
sometimes by family name, sometimes by given name, and sometimes by zi
(pen name). To avoid potential confusion in the translation, I consistently
use family and given names even where Liu Xie uses pen names. With a few
exceptions, the annotations do not cover personal names.

The translation is annotated, but only where I deem absolutely neces-
sary. They are mostly restricted to historical and textual allusions. Wenxin
Diaolong is not an ordinary scholarly work, but has superior literary value
in its own right. Readers are encouraged to go without the annotations into

the world of classical Chinese culture.

Yang Guobin
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Notes

"' The title Wenxin Diaolong has been translated variously as The Literary
Mind and the Carving of Dragons (Shih, 1959), The Book of Literary Design
(Wong, Lo and Lam, 1999), Carving a Dragon at the Core of Literature
(Yang and Yang, 1962), The Literary Mind and Its Carving of Dragons
(Hughes, 1951), and The Literary Mind and Ornate Rhetoric (Mair, 2001).
Eugene Eoyang helped me to formulate my translation of the title. Needless

puiy Aeieyn ey) pue Buy

to say, I alone am responsible.

-2 Zong-Qi Cai, “Introduction,” in Zong-Qi Cai (ed.), A Chinese Literary Mind.
Culture, Creativity, and Rhetoric in Wenxin Diaolong (Stanford: Stanford
University Press, 2001), p. 2.
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*Liu Yusong (1818-1867) infers from a passage in the chapter “Literature and
the Times” that Wenxin Diaolong was written in the last years of the Qi
Dynasty, between 498 and 502. Liu Yusnng-, cited in Yang Mingzhao (1982),
pp. 711-13. On this basis, Fan Wenlan made a further study and concluded
that Lie Xie was born in 465 and died around 520-521. See Fan Wenlan
(1978), p. 731. More recently, Li Qingjia dated 532 as the year of Liu Xie's
death after examining the records about Liu Xie in the Buddhist documents
written in the Song Dynasty. See Ligingjia (1978), in Fu Zhi and Tu Guangshi
(1987), pp. 51-63. The second edition of The Encyclopaedia of Chinese
Literature (1988) adopts Yang Mingzhao’s view, which dates Liu Xie’s year
of death at 538-539. I follow Fan Wenlan’s conclusion.

4 Yang Mingzhao (1982), p. 386.

5On the Buddhist influences in Wenxin Diaolong, see Ma Hongshan (1982;
1983). For an English-language discussion and review of the debates, see

Mair (2001).
6 See Yang Mingzhao (1982), p. 402.

7 For instance, Cao Pi mentioned the significance of gi, or vital breath, in
literary creation; Lu Ji introduced the problem of imagination; Zhi Yu devel-
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oped a crude sort of genre theory.
8 Chen Guying (1984), p. 53.
? Fung Yu-lan (1989), p. 7.
19 Tbid.
11 James Liu (1975), p. 22.
2 Donald A. Gibbs (1970), p. 65.
13 James Liu (1975), p. 122-23.
14 Stephen Owen (1985), p. 21.
15 Ibid., p. 20.

16 Pauline Yu seems to share Owen’s view. She writes: “Instead of the mimetic
view that poetry is the imitation of an action, then, it is seen here [in the
chapter “Illuminating Poetry™] as a literal reaction of the poet to the world
around him and of which he is an integral part.” See Yu (1987), p. 35.

17 This diagram is based on James Liu’s version. See Liu (1975), Chapter 1.

18 In his History of Medieval Chinese Literature, Liu Shipei traces the devel-
opment of the concepts of wen and bi in early Chinese literature. . He thinks
that Liu Xie’s distinction was the clearest. See Liu Shipei (1959), pp. 7-10;
pp. 98-104.

19 If one counts in the chapter “Evaluating Sao, The Songs of the South,” one
gets altogether 34 genres in Liu’s chapter titles. Some chapters, however,
deal with several minor genres not listed in the chapter title. For instance,
chapter 18 “Treatise and Discussion” also mentions such genres as

commentary, note, critique, preface, etc.

 Huang Kan, cited in Zhan Ying (1989), pp. 79-81.

21 For instance, Zhou Zhenfu says in his modern Chinese tramslation of
Wenxin Diaolong that this is an inappropriate statement. Quoting Ban Gu’s
remark that thyme-prose developed from the Book of Poetry, he argues that
since thyme-prose has become an independent genre, it cannot be consid-

ered as identical with poetry.




22 On this, Ferenc Tokei (1971, p. 152) has the following penetrating remarks to
make:

The treatise dealing with the principle of t’ung-pien crowns Liu Hsieh’s
genre theory first of all by applying to the category of the genre (¢°i)
the concept of t’ung, and to the individual work of art the concept of
pien. Genre is abstraction, the expression of the substance (’i) by a
single fundamental principle (/i) and its term (ming). That is why it is
‘unchanging,’” ‘lasting’ and ‘universal’.

Philosophically, the individual work of art is always the ‘variant’ of
the principle, the genre (p’ien); as compared to the genre as a general,
it is peculiar-individual, as against the abstract character of the funda-
mental principle it is concrete, and in contrast to the unchanging nature
of the former, it is constantly changing, unlike its universality only
partial, occasional, ephemeral.

2 | offer a detailed comparative analysis of Liu Xie’s concep’t of shensi and
Coleridge’s concept of imagination in Yang (1991). I agree with Egan (2001,
p. 103) that “A layman’s understanding of ‘imagination’ ... does have a
degree of correspondence with Liu Xie’s subject.”

% Biographia Literaria, 11, p. 65.
5 Ibid., p. 202.
26 Biographia Literaria, II, pp. 19-20.

27 For the full text of “Dejection: An Ode,” see S. T. Coleridge, The Poems of
Samuel Taylor Coleridge (1912), Vol. 1, pp. 362-68.

2 James Liu (1975, p. 125) holds that “it is only the active mode of shen-ssu
that corresponds to ‘imagination.’” In fact, as I try to show below, imagina-
tion also has its passive and inactive mode.

2 Referring to imagination. See Wei Jin Nanbei Chao Wenxue Shi Cankao.
Ziliao (Reference Material for the Literary History of Wei, Jin, Southern
and Northern Dynasties), Vol. 1, p. 273.

% Achilles Fang, trans. (1951), in J. L. Bishop (1965), pp. 20-21.
3 Wang Yuanhua (1984) argues that the term xujing had come from Xun Zi
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rather than Zhuang Zi. Min Ze ( 1989, Vol. 1, p. 579) in his History of Chinese
Aesthetic Thought traces it to Lao Zi and Zhuang Zi.

2 Richard Mather, trans., (1976), p. 309.

3 Ibid., p. 315.

¥ Ibid., p. 439.

% Li Zehou and Liu Gangji (1987: ), p. 733.
36 Zhan Ying (1982), pp. 53-61.

37 Xu Fuguan (1966), pp. 40-41.

3% Andrew H. Plaks (1990), p. 525; p. 528.

¥ Ibid., p. 529.

“ Ibid.

41 Plaks (2001) recently revisited this issue, with more cautious though similar

conclusions.

42 On Liu Xie’s historical sensibility, also see Wang Zuoliang, “Literary
History: Chinese Beginnings,” in Wang Zuoliang (ed.), Wen Yuan: Studies in
Language, Literature and Culture (Beijing: Foreign Language Teaching
and Research Press, 1991), pp. 37-44.

3 For instance, in the Tang Dynasty, the historian Liu Zhiji, who was much
influenced by Liu Xie in the writing of his Shi Tong, wrote in the preface to
his book that Liu Xie wrote the Literary Mind because of the differences
and contradictions in people’s understanding of literary works. The famous
Song poet Huang Tingjian, in a letter to a friend, recommended Wenxin
Diaolong as essential reading. In the Ming Dynasty, the celebrated scholar
Hu Yinglin, in his important work Shi Sou, compared Wenxin Diaolong with
Zhong Rong’s Ranks of Poetry, a slightly later work, claiming that Zhong
Rong was not comparable to Liu Xie.

4 In 1926 appeared Huang’s Wenxin Diaolong Zhaji, which contained his
criticisms of 20 chapters. In 1937 the National University in Nanjing pub-
lished a special issue of its Literary Journal on Huang Kan, which included
Huang’s studies of another 11 chapters of Wenxin Diaolong. These 31




chapters were to be published together in 1962 by Zhonghua Shuju.
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% Huang Kan (1927, p. 29) suggests that ‘wind’ and ‘bone’ are both compari-
sons. ‘Wind’ refers to ideas while ‘bone’ refers to language.

% This is the oldest extant copy of Wenxin Diaolong. Seriously corrupted, this
copy begins with the last 13 words of the first chapter and ends with the title
of Chapter 14, “Miscellaneous Writing.” The original copy is in the British

Museum.

“T The order is as follows:
26. Shensi, or Imagination; 27. Style and Natural Endowments; 28. “Wind”
and “Bone”; 29. Nourishing the Vitality; 30. Organization; 31. Continuity
and Change; 32. Choosing the Style, or Natural Tendency; 33. Feeling
and Art; 34. Casting and Cutting; 35. Paragraph and Sentence; 36. Prosody;
37. Parallelism; 38. Comparison and Metaphor; 39. Hyperbole; 40. Allu-
sions; 41. Choosing the Right Word; 42. Concealed and Evident
Excellence; 43. The Forms of the Natural World; 44. Flaws in Writing; 45.
Summarizing the Rules of Writing; 46. Literature and the Times; 47. Literary
Talents; 48. An Appreciative Critic; 49. Moral Integrity; 50. My Intentions,

or Postscript
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Chapter 1
Tracing the Origin to the Dao

1.1 Great is the virtue of patterns! How are they coeval with heaven
and earth? Now when the blue color parted from the yellow, and the
round shape from the square, heaven and earth came into being.! Like
two interfolding jade mirrors, the sun and the moon reflect the images of
heaven, while streams and mountains are interwoven into earthly pat-
terns like gorgeous damask. They are manifestations of Dao. When earthly
patterns and heavenly images take shape, inferior and superior places are
established, and the two primal powers of heaven and earth are born. Yet,
only when humans join in does the Great Triad form. Endowed with the
divine spark of consciousness, humans are the essence of the five ele-
ments,? the mind of heaven and earth. When mind is born, speech ap-
pears. When speech appears, writing comes forth. This is the way of

Dao.
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1.2 It can be inferred that all forms of existence have patterns, ani-
mals and plants alike. Brilliant scales or plumes give splendor to a dragon
or a phoenix; magnificent stripes and colors give grandeur to tigers and
leopards. The colors of a rainbow surpass art; the blossoms of plants are
beyond craftsmanship. Not extraneous embellishments, but Nature makes
it so. Similarly, the sounds produced on the apertures in forest trees re-
semble music from pipes and lutes; spring water falling on rocks sounds
like melodies from jade chimes and bronze bells. Thus with the making of
forms, patterns appear; with the making of sounds, writings emerge. If
insentient beings possess such brilliance, how can the feeling and thinking
human being lack splendors of art?
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1.3 Language originated in faiji, the Great Primal Beginning. In the
beginning, divine order revealed the hexagrams of the Book of Changes.
Pao Xi’ drew the eight trigrams of the Book of Changes, to which
Confucius appended commentaries known as the “Ten Wings.” Further,
to interpret the gian (heaven) and kun (earth) hexagrams,* Confucius
wrote the “Patterns of Words.” Are not word patterns the mind of heaven
and earth! The Yellow River Diagram contains the eight trigrams, and the
Writing from River Luo reveals the nine great principles of government.’
What could have authored the golden words on the jade plate and the red
patterns on the green bamboo slips, if not Divine Reason?
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1.4 After it replaced knotted cords, written language began to flour-
ish.® The Book of the Three Legendary Kings recorded the deeds of Fu
Xi and the Divine Husbandman,’ but as the records were made in the
distant past, they no longer exist. The times of Tang and Yu marked the
real flourishing of writings. King Shun composed a song to express his
heart-felt feeling.® Bo Yi and Hou Ji, Shun’s ministers, introduced court
memorials. King Yu ruled in Xia.> At that time, the state affairs were
administered in good order and duly exalted, and the king’s noble deeds
and virtues multiplied. By the Shang and Zhou dynasties, literary grace
surpassed simplicity. The influence and glory of The Odes and The Hymns
increased daily.!® Furthermore, while in captivity, King Wen wrote inter-
pretations of the lines and hexagrams in the Book of Changes.!" His
language was splendid, subtle in expression, and profound in meaning.
After him, his talented son Zhou Gong Dan carried on his noble cause by
writing his own poetry and compiling works from various hands. Then
came Master Confucius, who followed in the steps of earlier sages but
outshone them all. By revising and editing the six classics,'> he brought
together the best works up to his time. In the cultivation of human nature
and the skilful use of language, his teachings reverberated a thousand /i
like the sound of the wooden bell-clapper.'® The virtue of his writings
resounded for countless generations. By transmitting the glory of heaven
and earth, they opened up the horizons of the people.

I 1e1dBYD u

puly Aeiei ey pue Buiuen-uobeiq

g
=
M
s
o

e
=3
=
=
=i
-
=
b
e
=
=
HT'
&




10

| B NECKE

[Fx]

1.5 ZAKEE, BTIK, XX, RERI, ZARFELE
W, PPAEmRHE, RKT ) G§), MEFHFE, R
2, BAXURA; REEEGKT, RLH%E, kK F) sFl,
AR . BREW R LA, XHECMUE, F@EmERH, HAm
Ao (%) BH:"BRXTZHEFTFH. " BIFUBEKXTE, JI
EZ X,

[4#%]

MR R KRB ILT, T FA4FRAL, LFHEHN, BARR
BEARGEGHERBLF, KAABRGEFRAEZHRL, KA (T
M) (%) PRBALFHHE, AFELTH S PREAARSGR
¥, AEXLRFTAETIL, FEAFTRETARENL; REKB LAY
K, Mz aft—iaixd, RFLEHAK, XHFEELHA, I
R ROAEBEFIAALTFREFhE, FAAXTFRLABRSY
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1.5 From the age of Fu Xi down to the time of Confucius, the early
sages established codes and Confucius the Uncrowned King transmitted
them. They followed Dao in their writings and established their teachings
in accord with the Divine Reason. They studied the images on the Yellow
River Diagram and the Pattern from River Luo and divined with yarrow
stalks and tortoise shells; they observed heavenly patterns to probe into
the rules of change and examined writings from mortal hands to accom-
plish transformation. In this way they governed the world, instituted eter-
nal laws, achieved noble deeds, and made their writings shine forth. Thus
it is known that Dao perpetuates writing through the sages and the sages
manifest Dao through writing. Thus the power of the Dao extends with-
out bound: It can be used daily without being exhausted. In the Book of
Changes it is written: “Words are the moving force of all things under
Heaven.” If words can move the world, it is because they are manifesta-

tions of the Dao.
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1.6 Summary: ’g‘g
The Dao is subtle, :g’
The Master taught by Divine Reason. a
Glory goes to the supreme sage, §

He who exalts piety and virtue. E
The dragon brought the Yellow River Diagram, §
The tortoise presented the Pattern from River Luo. g

Divine patterns were thus revealed,

For people to follow and emulate.
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* Chapter 2

Venerating the Sages

2.1 A creative person is called sheng, or sage; a transmitter enlight-
ens. It is to the credit of the sage that he casts and molds the human
character. Since the Master’s works are available to us,’ we know they
express his thoughts and feelings. The divine teachings of the ancient
kings were passed down; the Master’s glory and grace shine through his
words. In commending the distant time of Yao, the Master said that writ-
ings already flourished then. In lauding the more recent Zhou dynasty, he
considered its culture brilliant enough to serve as a model. This shows the
importance of language for government. When the state of Zheng in-
vaded the state of Chen, Zheng’s minister Zi Chan displayed eloquence
in convincing Jin, the overlord state, of the justice of the invasion.? For its
brilliance, Confucius’ pupils recorded the diplomatic repartee at the feast
the state of Song held for the guests of Jin.? This shows the function of
language on diplomatic occasions. In praise of Zi Chan, Confucius said,
“Language is for expressing thoughts fully, linguistic ornament for rein-
forcing language.” Commenting on men of virtue in general, he remarked,
“Feelings should be genuine, words clever.” This indicates the impor-
tance of language in self-cultivation. Therefore, to express thoughts in
fine language and convey feelings in well-chosent words are the golden

rule of writing.
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2.2 Now the sage’s vision encompasses the sun and moon and pen-
etrates divine subtleties. His writings can serve as models; his thoughts
agree with Divine Reason. He may express ideas succinctly or describe
feelings elaborately; lucidity or depth characteli%es his writing. With just
one word, the Spring and Autumn Annals can make effective praise or
censure. By mentioning the rituals pertaining to light mourning, the Book
of Rites hints at the proper rituals pertaining to deep mourning.* These
are examples of succinct expression. “The Seventh Month” in the Book
of Poetry contains some long stanzas. The chapter “Conduct of the Vir-
tuous Men” in the Book of Rites enumerates many kinds of behavior.
These are examples of elaborate composition. Writings of critical acu-
men can be likened to the hexagram “resoluteness” in the Book of
Changes, those of lucidity, to the hexagram “fire.” This is stylistic lucid-
ity. The meaning of the “four images” in the Book of Changes is subtle
and indirect.’ The five principles® of recording historical events used in
Spring and Autumn Annals are vague and oblique. They are examples
of hidden meaning. Thus it is known that writing may be concise or elabo-
rate, clear or suggestive. Whether to shorten or lengthen it depends on
necessity; when to make adjustments depends on the occasion. Under all
circumstances, people should refer to Duke Zhou’ and Confucius, the

two great masters of writing.

2 Jeydeyn n

pPuIN Aresel ey pue Buen-uobeig

gt
ol
1"’
&
g
-

—
X
=
ﬂl
-
[ o
=
e
:'.*":4
g




BN

| 138 i 3

[Rx]

23 R (FB) it XOBTE, (HEHFE) szlRTEL,
(&) % “BYIES, WHENE"; (#) = “FHHEE, BEF
57, WAIETFrLUASLEE, WEFTLURE; B#EEFR2ZL, BYAE
W . BRI, RHIES; MFFRE, AEHAKE, K&
S5wEEdE, EFNSOMR; EAZXE, AR, HELR:
“fhRMEPmE, fFEFEEFE. " BRHREX, BBE. RANEXZHE
m, BEfTEmMMEESR., KEER, REHW; XFJEAR, HTH
BoEMENT, MXHESR,

[4i%]

B, 2XF—REAFANAERRR, HEFANKRE—Z
EZRBHEHERE, (B2 - A8T) Zil:. " AAEHFH, LALH
A, RFEBTHRN, AHELR, T (H2 - Be) Tl "X HF
TAKREEL, RRREHFF R, " Bl THEANARRE
IRE, REELMAMALE, IRBAHIERSARINL
i, AR TG EARBABNGTL, DEHRYHELEABHR
B, LARSGARRGER; ERIFL TR, LIHRLHMTEE
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2.3 Therefore, discussions of literature should follow the examples of
the sages. To understand the sages one should start with the classics. The
Book of Changes asserts, “When things are distinguished and given
proper names, judgments are complete.” The Book of Documents states,
“Language is for representing essentials, not for showing off.” Hence it
is known that proper names are used to distinguish things, the representa-
tion of essentials constitutes language, language thus constituted is not
flawed by ostentation, and things thus distinguished take on the value of
judgments. Deep insights may be enshrouded in esoteric terms, but will
not impair the propriety of names; subtle language may be hazy and indi-
rect, but will not affect the representation of essentials. Representing
essentials and using subtle language do not conflict; proper names and
divine insights go hand in hand. These merits are evident in the works of
the sages. Yan He claims that Master Confucius goes after ornamental
language, because he once decorated a colorful feather.® This was a vain
attempt to disparage the Master. The elegance and grace of the sage’s
writings show that they bear both flowers and fruits. The ways of heaven
are hard to comprehend, yet still people aspire to them. Writings are within
one’s reach, so why not ponder them? To follow the examples of the

sages will guarantee successful writing.

g eideyo o

pui Aeien ey pue Bupuen-uobeiq

$JISSY1Y

1SINIHD 40 A¥YHEN




[Fx]

2.4 BpH . WRAR, FEME, WEIX, SRR, £BH
H, B8, BREIHE, TROE.

[1BHE N8Rk

[4i%]

Btk , YIMENRE LY ZIA, FEYTRRAEIE, A
W ERELFE, PROGFTAHMREGR, AEAGH R HHEYE A,
XHEEFRARLPE, BTFERIYEE, TRAZHT5EBMHW
BHE,




2.4 Summary:

The one who is born knowing has transcendent vision,
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He alone knows the spirit of wisdom.

He turns his deep thoughts into words,
And taps his natural talents for artistic beauty.

His vision encompasses the sun and moon,

His linguistic resources fill mountains and overflow the sea.
His life may span no more than a hundred years,

His spirit lives forever.
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Chapter 3
Modeling on the Classics

3.1 Books on the eternal laws of the Great Triad are called jing, or
classic. A classic embodies the perpetual ways of the world, the unalter-
able teachings of great magnitude. It mirrors heaven and earth, consults
spirits and deities, examines the order of things and establishes human
ethics. It penetrates the depth of human nature and represents the es-
sence of writing. Records such as the Book of the Three Legendary
Kings, the Book of the Five Emperors, the Eight Explorations and the
Nine States appeared in primeval ages. Their dates were uncertain, their
contents in confusion. Revised and edited by Confucius, they shone out
like gems. The Book of Changes is unraveled with the “Ten Wings,”'
the Book of Documents highlights seven things to observe,? the Book of
Poetry has four components,® the Book of Rites expounds five rites,*
and the Spring and Autumn Annals establishes five principles for writ-
ing history.’ In thought these classics can cultivate human nature; in lan-
guage they attain great excellence. Bright and luminous, they enlighten
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the learner and foster virtue. Still, the mind of Dao is subtle, the sages’
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teachings transcendent. Like lofty walls they harbor depth; like mighty
bells they issue no petty sound.
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3.2 The Book of Changes discourses on heaven,; it enters into the
spirit and can be put to use. That is why the “Great Appendix™ claims
that its meaning is deep, its language beautiful, its judgments appropriate,
and its allusions hidden.®* When the Master was studying it, the leather
thongs binding the bamboo slips wore out three times: It is truly a treasure
house for wise men. The Book of Documents is a collection of ancient
sayings and records. Although its language is old and incomprehensible,
to one who knows the ancient language its meaning is clear. That is why
Zi Xia, celebrating its lucidity, praised it as “bright and shining like the sun
and moon, clear and orderly like the stars.” The Book of Poetry, which
mainly expresses sentiments, is as old as the Book of Documents in
language. It has folk songs and comparisons. Its language is ornamented,
similes colorful, and its effect in recitation gentle. It is infinitely touching.
The Book of Rites establishes institutions and codes of human affairs. Its
rules are elaborate, detailed, and effective. Every phrase or sentence in it
is valuable. The Spring and Autumn Annals can use one word to ex-
press an idea. Its descriptions of the five meteorites and the six egrets are
brief, its account of the fire at the tower gates relies on the descriptive
sequence to unfold meaning. Its language is indirect and meaning ob-
scure. The language of the Book of Documents seems cryptic, but the
meaning is clear. The language of the Spring and Autumn Annals seems
clear at first sight, but the meaning is hidden. All this manifests the com-

plexity of sentiments and the differences of forms in the works of the

sages.
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3.3 Classics are like trees, with deep roots, tall branches, and lush
foliage. Their language is concise, meaning rich; their examples are com-
mon, implications far-reaching. That is why they offer fresh revelations
with each passing day, albeit written in the remote past. Late-comers will
study them without feeling too late, earlier generations would not have
gained advantage if they had already used them. They resemble the clouds
over Mount Tai that bring auspicious rain across the land; they are like the

Yellow River, which waters land across several thousand /i.
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3.4 The Book of Changes is the fountainhead of treatise, discourse,
preface, and ci; the Book of Documents is the source of edict, decree,
laudatory address, and report to the throne; the Book of Poetry is the
origin of thyme-prose, hymn, song, and eulogy; the Book of Rites is the
beginning of inscription, mourning-song, admonition, and prayer; and the
Spring and Autumn Annals is the root of chronicle, biography, oath, and
dispatch.” They all reach great heights and establish the ultimate criteria,
opening up boundless territories of writing. No matter how much various

writers aspire to, they cannot reach beyond this range.
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MEREZ BEAMEAK, AHBATERFEES, TRFILR
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HiAhs: —ZEAHERRRBAR, —AREFHHAHRRE, =4
JFALTAHAEBR, WARLERAGAEY, EAAFHERTE
T, "AXBETOAEE, WA ZBRRBEHIEWLT, KA
“EB” MXFESHXK, XBRETREL, RITEXFRMEE,
LFRHE, #7. ik, FLREFTA, ARXHES L, TAXK
BRI EG IS, BEERIT, MLER, RARMEEAN;
TRASHSE, FRVESKEBHE, B (B8) 7, IKF
A, TMHARRRAEE, Y ERA, 9B ER, FRFTH?



3.5 If a piece of writing follows the classics in form and taps the
ancient language in diction, writing would be as resourceful as extracting
metal at the foot of a mine mountain or making salt by the sea. To take the
classics as models of composition renders six services: The feeling will be
deep, not affected; the style clear, not mixed; the facts truthful, not false;

g ueidsy
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the meaning straight, not crooked; the form concise, not overgrown; the

language beautiful, not profuse. When Master Yang Xiong compared
writing to carving jade, he meant that the five classics ‘must also pOssess
artistic beauty. Writing is sustained by virtue; virtue is passed down in
writing. Writing and virtue complement conscientiousness and truthful-
ness in the four Confucian teachings.® To strive for virtue and establish a
reputation, who will not look up to the sages? Yet in writing and rhetoric,
they seldom emulate the classics. That explains the persistent floridity of
the Songs of the South and the extravagance of the rhyme-prose in the

Han Dynasty. Is it not good to direct this tendency back to the source? .
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3.6 Summary:
The eternal laws of Heaven, Earth, and Man are deep,
They are hidden in ancient books.
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Transformation is their common goal,
It is taught through the five classics.

They cultivate human nature and the soul,

And embody the secrets of composition.

Beautiful and profound,
They are the source of all writings.
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Chapter 4

A Proper Understanding of Apocrypha

4.1 Divine Reason gleams through darkness, the Mandate of Heaven
emerges from obscurity. When the Dragon-Horse emerged with the
“Diagram,” the Book of Changes was begotten; when the Divine Tor-
toise surfaced with the “Pattern,” the Book of Documents was writ-
ten.! The “Great Appendix” to the Book of Changes refers to these
events when it states, “The Yellow River brought forth the Diagram and
the River Luo presented the Pattern.? The sages used them as models.”
However, because these texts appeared in the remote past and their

language was obscure, absurd forgeries have come to be mixed with

authentic texts.
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4.2 The six classics® are bright and lucid; apocrypha, or inauthentic
texts, are disorderly and confusing. For example, the Book of Filial Pi-
ety and The Analects are crystalline and clear, while apocryphal versions
of them are rank and thick like weeds. Judged against the classics, apoc-
rypha are false in four respects. First, they are supposed to supplement
the classics in the same way as the woof supplements the warp in weav-
ing. Only when the silk and hemp are not mixed can cloth and silk be
produced. The reality is that the classics are straightforward and the apoc-
ryphal texts crooked. They are apart by a thousand /i. Second, the clas-
sics are transparent, because they represent the sages’ teachings about
worldly affairs, whereas apocryphal texts are obscure, being forgeries of
divine revelations. Presumably, the sages’ teachings are elaborate and
divine revelations simple. The truth is that there are now more apocrypha
than classics and more divine revelations than teachings of the sages.
Third, auspicious symbols issue from heaven, yet the eighty-one apocry-
phal texts are sometimes attributed to Confucius, the River Diagram to
King Yao, and the Luo Pattern to King Wen of Zhou. Finally, divinatory
texts had already appeared before the Shang and Zhou dynasties, while
the classics were compiled only towards the end of the Spring and Au-

‘tumn period. How could texts that are supposed to supplement the clas-
sics have appeared first? If apocryphal books are at such variance with
the classics, their ideas are clearly unreliable. Since the classics provide

sufficient teachings, what is the use of the apocryphal texts?
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4.3 Now the appearance of the River Diagram and the Luo Pattern
manifests heaven’s good will. They were meant to herald the birth of a
sage, not to supplement the classics. Hence the Master’s lament that
auspicious signs no longer appeared from the Yellow River. If such signs
could be fabricated, he would have had no cause for lamentations. In the
past, King Kang of Zhou kept the River Diagram in his Eastern Chamber,
so we know that early auspicious objects were treasured and handed
down from one dynasty to another. Confucius merely compiled the early
records of these auspicious events. Later mystics attached their own bi-
zarre stories to his writings. Some discoursed on the yin and the yang,
some foretold disasters or supernatural events. The chirping of a bird was
construed as human speech; tree leaves with worm-eaten patterns were
interpreted as written characters. Such writings are like rampant weeds,
yet they are invariably attributed to Confucius. Upon scrutiny, erudite
scholars found that they appeared during the reigns of Emperor Ai and
Emperor Ping in the Han Dynasty. From then on, the treasured texts in
the Eastern Chamber became mixed with forgeries.
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4.4 During the reign of Emperor Guangwu of Han ,* apocryphal texts
were so popular and influential that they attracted crowds of students.
Prince Liu Fu interpreted the classics on the basis of apocrypha, Cao
Bao® drafted rites and rituals by referring to apocryphal texts. They seri-
ously deviated from the right path and betrayed the classics. That is why
Huan Tan abhorred the falsities of apocryphal writings, Yin Min mocked
their frivolity, Zhang Heng exposed their errors, and Xun Yue showed
them to be forgeries.® These are sound judgments from four wise and

learned men.
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4.5 Some stories are bizarre but written in creative language. Ex-
amples include stories about Fu Xi the Divine Husbandman and the Yel-
low Emperor and his son Shao Hao, mysteries about the sounds from
rivers and in mountains, and the auspicious omens of the white fish, scar-
let crow, yellow silver and purple jade. Although they are of no service to
the classics, they can benefit literary composition. That is why later writ-
ers of rhyme-prose picked flowers from them. Zhang Heng proposed to
ban such works, fearing that they would mislead young learners, but Xun
Yue disapproved of burning them, because he cherished the elements of
truth in them. Since these writings were previously regarded as supple-
ments to the classics, I have discussed them in detail.
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4.6 Summary:
The glowing Yellow River and the nourishing River Luo
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Brought forth the auspicious Diagram and the Pattern.
They are divine treasures concealing high purposes,

Their ideas are hidden, language beyond price.

After the Han Dynasty

Spurious elements mixed in.

The absurd elements in the apocrypha should be discarded,

Their colorful use of language could be preserved.
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Chapter 5
Evaluating Sao, or the Songs of the South

5.1 After the decline of the “Airs” and the “Odes”,! the tradition of
the Book of Poetry was nﬁt carried on. Bursting forth thereafter in un-
precedented splendor was the Songs of the South.? It spread its wings
in the wake of the ancient poets and soared in the van of the writers of
rhyme-prose. Was that perhaps because its time was not far gone from
that of the sages, and the state of Chu was a land of many talenté? Em-
peror Wu of Han, a lover of the Songs of the South, once asked Prince
Liu An to write a commentary. The Prince wrote:

‘The Airs of the States’ are erotic without excess; ‘the Minor Odes’
convey grievances and satire with restraint. The Songs of the South
combines both. The cicada exuviates from sludge and mire, yet it disdains
to be begrimed, keeping clear of the dirty world. The Songs of the South
is like this: It can rival the sun and moon in brilliance.

Ban Gu demurred, noting that Qu Yuan® had drowned himseif in re-
sentment and anguish because he was too proud of his talent; that Qu’s
version of Yi the Archer, Jiao the Sovereign, and the two daughters of
Lord Yu contradicted the Spring and Autumn Annals with Zuo's Com-
mentary; and that the images of Mount Kunlun and the Heavenly Garden
were never mentioned in the classics. Yet Ban also believed that Qu
Yuan’s poetic language possessed beauty and elegance, a fit model for
writers of thyme-prose, and that not being a sage, Qu was nevertheless
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an extraordinary genius. Wang Yi* commented: The authors of the Book
of Poetry exhorted by ear-pulling;” Qu Yuan was more gentle and indi-
rect. The ideas in “Encountering Sorrow” were based on the classics.
For example, the jade dragons pulling a phoenix-figured carriage alluded
to the six dragons in the Book of Changes, while Mount Kunlun and the
Flowing Sands could be traced to the Book of Documents. That is why,
according to Wang Yi, eminent writers of rhyme-prose followed his ex-
ample. His poetry was indeed gold and jade in substance, peerless in a
hundred generations. Later, Emperor Xuan of Han commended the Songs
of the South as congenial to the classics and Yang Xiong,® after a care-
ful reading, said that it agreed with the Book of Poetry in spirit. Thus
four commentators considered the Songs of the South as in line with the
classics while Ban Gu believed otherwise. These commentators, how-
ever, failed to go beneath the surface in their praise or censure. They
stretched the truths, their judgments were inaccurate, and their evaluation

unconvincing.
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5.2 To put their arguments to the test, let us seek textual evidence. In
observing the glory and greatness of the sage kings Yao and Shun and
lauding the reverence and respect of Yu and Tang, the Songs of the
South adopted the themes of the Book of Documents. In satirizing the
arrogance and folly of the tyrannical rulers Jie and Zhou and lamenting
the beheading of Yi and Jiao, it aimed at giving wamnings and admonitions.
In using dragons to represent men of virtue and clouds and ominous rain-
bows to symbolize evil people, it followed the classical model of compari-
sons and metaphors. And the lines “With every backward glance, tears
came down in torrents. The gates of my lord, alas, are nine-fold™”’ clearly
express the plaint of a loyal minister. These are four examples in the spirit
of the Book of Poetry. I might also cite four examples to show the dis-
crepancies between the Songs of the South and the classics. There are
absurd descriptions, such as the dragon-steeds, the cloud-embroidered
banners, bidding the God of Clouds to find the River Goddess’ abode, and
commanding a poisonous bird to court Lord Song’s daughter. There are
chimerical fantasies, such as the collapse of the earth when Kang Hui
was enraged, the shooting of the suns by Yi the Archer, the nine-headed
monster that pulled up nine thousand trees, and the three-eyed earth god.®
There is narrow-minded pride, as seen in the lines: “I will follow the
example of the virtuous Peng Xian to drown myself” and “T will follow
Wu Zixu to seek my own happy end.”” Finally, there is lice'ntiousness, as
shown in the lines: “Men and women now sit together, mingling freely
without distinction;/ Day and night are spent in merry-making and wine.”
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5.3 These elements are different from the classics. Therefore, the
Songs of the South resembles the classics in those ways; it is bizarre and
byperbolic in these ways. Thus it is known that essentially modeied on the
classics, it contains features of the Warring States period. It ranks below
the Book of Poetry, but above rhyme-prose. The structures and linguistic
textures show that although many themes are borrowed from the clas-
sics, these songs have their own lofty style. “Encountering Sorrow” and
“Nine Declarations” are lucid, beautiful, and sorrowful. “Nine Songs”
and “Nine Arguments” are elaborate and melancholy. “Journey Afar”
and “Questioning Heaven” are gorgeous, exotic, and resourceful. “Sum-
moning of the Soul” and “Great Summons” are dazzling and full of inner
beauty. “Divination” expresses the ideal of unrestrained freedom and
“The Fisherman” embodies the proud spirit of a self-exiled genius.'’ That
is why the Songs of the South surpasses past and contemporary works
in spirit or excellence of language. Its brilliance and exquisite beauty are

insurmountable.
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5.4 The poems from the “Nine Regrets” downward are all earnest
imitations of Qu Yuan and Song Yu," who ride too far ahead to be caught
up. The poems of Qu and Song about mournful feelings are grievous and
moving; those about lives of exile are sad and heart-rending. Descriptions
of mountains and rivers vividly reproduce their appearances; poems about
the seasons make visible the passage of time. From Qu Yuan and Song
Yu, Mei Cheng and Jia Yi inherited beauty of language, while Sima Xiangru
and Yang Xiong borrowed brilliance.!? Their influence on writers of rhyme-
prose was not limited to one generation. Gifted writers absorb their noble
forms; mediocre but clever ones look for pretty phrases; men given to
recitation rejoice in the descriptions of mountains and rivers; novices
memorize the names of fragrant flowers. If a person follows the Book of
Poetry with reverence and uses the Songs of the South with restraint, if
he ponders over the exotic without forgetting the truth and appreciates
blossoms without abandoning fruits, he will quickly discover the secrets
of language and literary creation. In that case, he no longer needs to seek
Sima Xiangru’s help or Wang Bao’s favor."
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5.5 Summary:
Without Qu Yuan,
How could there be the Songs of the South?
His startling genius sweeps like the wind,
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His lofty aspirations soar like the clouds.

Mountains and rivers are endless,
Feeling and thought are infinite.
Gold in texture, pure in form,

His poems exude beauty in every part.
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Chapter 6
IMluminating Poetry

6.1 King Shun said, “Poetry carries sentiments in words, singing pro-
longs poetry.”! The sage-king’s definition of poetry gave rise to the fol-
lowing exegesis: “Sentiments in the heart, poetry in words.” Is this why
poetry is considered the disciplining of language and the carrier of sub-
stance? The character for “poetry” means “to discipline”: the disciplin-
ing of human nature. The Three Hundred Poems* is summed up in one
phrase: no evil thoughts. The exegesis of poetry as “to discipline” thus
fits.
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6.2 Human beings are born with seven emotions.? They stir in re-
sponse to the environment. It is natural that people will express them-
selves when emotions stir. The sage-king Ge Tian composed a song called
“The Swallow,” which was set to music. The Yellow Emperor’s dance
tune “The Gates of the Clouds” must also have had words. Yao had a
song entitled “Great Embellishments;” Shun composed a poem called
“The Southerly Wind.” The significance of these two pieces 1s that they
got the meaning across, no more. With King Yu'’s accomplishments, the
state affairs were administered in good order and exalted in songs. King
Tai Kang was censured by his five brothers for his bad deeds. Poetry has
long been used to commend the good and rectify wrongs. During the
Shang and Zhou dynasties, the Book of Poetry became complete. Its
four parts were bright and six elements* thorough and profound. Zi Xia
grasped the real meaning of the line “Clear ground whereupon hues lie.”
Zi Gong understood the meaning of “Something chiseled, something pol-
ished.” That is why Confucius said he could discuss poetry with them.
After the decline of the Zhou Dynasty, the court no longer appointed
officials to collect folk songs. In the Spring and Autumn period, old poems
were chanted to express thought, honor guests, or show talents. Among
the poems of satire and grievance in the state of Chu, the most poignant
was “Encountering Sorrow.” The First Emperor of Qin, :who destroyed
all classics, sanctioned poems about immortals.
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6.3 Early in the Han Dynasty Wei Meng was the first to write four-

character verse. His purpose in remonstrating was in the tradition of the
Zhou poets. Emperor Wu of Han, himself a patron of literature, sum-
moned his courtiers to improvise poetry on the Tower of Boliang. People
like Yan Ji and Sima Xiangru wrote in defiance of fixed rules. During
Emperor Cheng’s reign, over 300 poems and folk songs, comprising al-
most the whole corpus of the day, were collected and edited. These did
not contain five-character poems by known authors. For this reason the
poems attributed to Li Ling and Ban Jieyu were of dubious authenticity.
The first half of “The Path drenched with Dew” in the Book of Poetry
consists of five-character lines; the children’s dltty “Canglang River” is
entirely in five-character lines. The jester’s song “Happy and Leisurely”
appeared as early as in the Spring and Autumn period, and the children’s
song “The Crooked Path” as recently as in Emperor Cheng’s reign.
Examples from different periods show that the five-character verse has
long existed. “The Nineteen Ancient Poems” are beautiful but of uncer-
tain authorship. Some are attributed to Mei Cheng; the one entitled “The
Lone-growing Bamboo” is ascribed to Fu Yi. Judging from the language,
these poems are probably of the Han period. In style they are straightfor-
ward but not crude; in description they are plaintive and moving: They
represent the highest achievement of the five-character verse. The po-
ems of laments by Zhang Heng are pure and graceful, worthy of perusal.
Poems about immortals, of a slower tempo, showed signs of a new style.
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6.4 By the early years of the Jian’an period, five-character poems
flourished. The Cao brothers, emperor and prince, galloped ahead. Wang,
Xu, Ying, and Liu raced along in their wake. They all loved wind and the

moon, frequented ponds and parks, gloried in honors and made merry at
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parties. Generous of spirit and open in displaying talent, they cared not for

ingenious minuteness in description, striving only for clarity in expression.

These are their common characteristics. Down to the Zhengshi period,
Daoism flourished and poetry became tinged with spiritual yearnings. He
Yan and his ilk were mostly shallow; only Ji and Ruan stood out, Ji with
his austere purity, Ruan with his depth. Ying Qu’s cautionary poems, too,
showed an independent spirit, with their enigmatic language and upright
thought, a legacy from the Wei era.
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6.5 Writers of the Jin Dynasty leaned towards the frivolous and the
ornate. Zhang, Pan, Zuo, and Lu rode together on the avenue of poetry.’
Their works were more ornate than those of the Zhengshi period and not
as forceful as those of the Jian’an period. Some sought ingenuity in em-
bellishments; some indulged in smooth cadences. This is the general situ-
ation. The works of the Eastern Jin Dynasty, submerged in the Daoist
atmosphere, ridiculed worldly ambitions and indulged in metaphysical con-
versations. Although writers from Yuan Hong and Sun Chuo downwards
each achieved linguistic beauty, all followed the Daoist trend, with no
rivals among their contemporaries. One of these writers was Guo Pu,
whose poems about immortals stood out as the most remarkable. Poetic
styles changed in the early years of the Song era. With Daoism receding
into the background, nature poems came to the fore. Parallelisms were
sustained as long as a hundred characters; great pains were taken to
produce one striking line. Descriptions were meant to be exhaustive; lan-
guage was for all purposes made to be new. This has been a recent trend.
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6.6 An overview of the development of poetry across dynasties re-
veals the changes in literary fashions; a survey of the various features of
poetry illuminates the pith of writing. The spirit of the four-character verse,
the classic genre, is elegance and grace. The nature of the five-character
verse, a later development, is purity and beauty. Talent alone determines
to what degree a poet can achieve one or another of these qualities.
Zhang Heng achieved elegance, Ji Kang grace, Zhang Hua purity, and
Zhang Xie beauty. Cao Zhi and Wang Can combined all the qualities; Zuo
Si and Liu Zhen excelled in one of them. Poetry has unchanging forms;
thinking follows no fixed rule. Each writes according to his natural gift;
few can be all-round masters. If the difficulties are understood, writing
will be smooth going. If they are ignored, writing becomes hard. As for
the miscellaneous forms such as the three- and six-character verses, thcy
all originated from the Book of Poetry. The li-he poem® developed from
prognostication texts, the hui-wen poem’ was invented by Dao Yuan,
and the lian-ju poem® was passed down from the Tower of Boliang.
These types are not all important, but because they all express feeling and
thought, they belong to the general category of poetry. We will not discuss

them in detail.
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6.7 Summary:
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People are born with sentiments,
Sentiments are conveyed in poetry.
Poetry appeared in the glorious antiquity,
And flourished with the Book of Poetry.

It agrees with Divine Reason,

And penetrates the political order.

It will become more and more elaborate,

And be loved for endless generations.
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Chapter 7

Yuefu, or Poems of the “Music Bureau”

7.1 Yuefu, or poems of the “Music Bureau,” refers to songs with
music, and music that is harmonious. The nine songs of heaven were the
music of gods;' the eight songs of Ge Tian appeared in the glorious antig-
uity. Then there were the Xianchi song of the Yellow Emperor and the
Wuying song of King Ku. That is all that could be known. Southern music
originated in a song about King Yu, sung by a woman from Tushan. Northern
music originated in a song about flying swallows, sung by You Song’s two
daughters. Eastern music came from a song chanted by King Kong Jia of .
the Xia Dynasty in Dongyang. Western music developed from a nostalgic |
song chanted by King Zheng Jia of the Yin Dynasty in Xihe.> The devel- 75
opment of music was not all the same. Ordinary men and women sang
folk songs. Official poetry collectors gathered the songs and musicians
set them to music. Feelings and thoughts are conveyed through zithers
and flutes, personality is revealed with bells and chimes. That is why the
musician Shi Kuang could foretell military victory or defeat by testing the
wind with a tune, and Ji Zha could tell the rise and fall of nations by

listening to music. Their understanding of music was profound.
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7.2 Because music is originally the art of the heart, its sound can touch
the soul. For this reason, early emperors cautiously prohibited excessive
and immoral music. The education of noble sons included the chanting of
the nine virtues.” Through such chanting, they would learn to respond emo-
tionally to the change of seasons and to spread their influence across the
empire. With the decline of classical music, immoderate tunes appeared
everywhere. After the Book of Music was burned in the Qin Dynasty,
attempts were made to revive music early in the Han. Zhi Shi recorded the
tunes in music score; Shusun Tong set down the rules and ritual. Thus the
music “Martial Feats” appeared at the time of Emperor Gaozu; and “Four
Seasons” became popular during Emperor Wen’s reign. Although both
were modeled after the classical music of Shao and Xia, on the whole
they inherited the tunes of the Qin Dynasty. The music of the golden mean
harmony* became silent forever. Emperor Wu of Han revered rituals and
instituted the Music Bureau. The songs of the states of Zhao and Dai
were collected; the airs of the states of Qi and Chu were gathered. Li
Yannian composed melodies in enchanting tunes; Zhu Maichen and Sima
Xiangru wrote poems in the style of Qu Yuan. Songs like “The Osmanthus
Flowers” were ornamented but not elegant; songs like “The Red Goose”
were alluring but not classical. Prince Liu De submitted classical-style
poems to the Emperor, but they were seldom appreciated. That explains
why even Ji An, an imperial attendant, would speak against the Emperor’s
song “The Heavenly Steed.” During Emperor Xuan’s reign, poems were
written in imitation of “The Bleating Deer.”® By the times of Emperor
Yuan and Emperor Cheng, immoral music spread. The classical music,
alien to popular taste, suffered. The sacrificial music of the Later Han had

some classical elements, but only the words, not the music, retained the

classical elegance of Kui and Shi Kuang.
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7.3 Cao Cao, Cao Pi, and Cao Rui, the first three emperors of Weli,

were noble in spirit and bright in talent, but the poems they composed

after old tunes were not so outstanding. Cao Cao’s “ Song of Misery and
Cold” and Cao Pi’s “ Song of the Northern Frontier” either described
carousal or grieved over military and frontier life. The feelings are unre-
strained, the language is sorrowful. Although they used the three classical
tunes of the Han Dynasty, these poems were inferior to the classical
music of Shao and Xia. In the Jin Dynasty Fu Xuan, who knew music,
composed elegant songs in praise of ancestors. Zhang Hua wrote new
songs, which were used for court dance. The music instituted by Du Kui
was smooth and graceful; after Xun Xu altered the measurement for
tuning sound pitches, music became sad and impetuous. Ruan Xian blamed
Xun for violating the classical norm; Ruan’s view was later confirmed by
the discovery of an ancient bronze ruler for tuning music instruments.®

The excellence of harmonious music means that the external and the

inner worlds are in perfect accord.
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7.4 Thus it is known that poetry is the heart of music and sound 1s its
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body. Because sound is the body of music, the musician must tune his
instruments; because poetry is the heart of music, the poet should perfect
his language. Hearing “Amuse yourselves, but no excess, ”” Ji Zha ac-
claimed the far-sightedness of the Tang people; hearing “Merrily they
sport,” Ji Zha predicted the doom of the state of Zheng.” So we know

that when Ji Zha listened to music, he did not just listen to the sound!
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7.5 Love songs are gentle and alluring, rich in heart-rending lamenta-
tions. How can proper music come from these amorous words? Sadly,
popular taste likes the new and the odd. The gentle and benevolent clas-
sical music induces yawning and gaping; the shocking words of love songs
make people applaud and hop like sparrows. Thenceforth, songs and music
deviated ever more from the norm. The words of music are called poetry;
a poem that is chanted is called a song. In setting words to music, a
difficulty lies in the excessive number of words. That is why Prince Cao
Zhi commended Zuo Yannian’s skill in revising ancient songs. By delet-
ing the redundant words, Zuo stressed conciseness. Emperor Gaozu’s
“Song of the Big Wind” and Emperor Wu’s “Song of Lady Li,” however
short, were perfectly melodious when set to music and sung by children.
Cao Zhi and Lu Ji both wrote fine “Music Bureau” poems, but because
they were not set to music, they could not be sung. The common opinion

about the discord of their poems is ill founded.

Z10jdey) m

SH IR H I puiy Aresey oy pue Buinen-uoBeiq

1SINIHD 10 AYYHEN




(FEx]

7.6 ZF () gk, WHHEHK; BREXRFE, MHFLA
SHF, 2 (R) £ (B) %, "ETEE, H§FHMAL, 5K
a3, HEERE, UHRXKA,

FHBFRA HMC- KN

[4%]

EFAHaN8cR, ARGBRBAK; ZRELAPERFR
Bl, #BEANFAF, B E2FIBARAKRRYE, LA TAFIANGY,
MET R 6 8 Ak, ARSI, PSR (RAT) B, R#BF
R,




7.6 Although the war songs of the Yellow Emperor and his Lord Qi
differ from the funeral songs of the Han Dynasty, they all belong to the
category of “Music Bureau” poems, as were some of the poems revised
by Miu Xi and Wei Zhao. Liu Xiang used to differentiate between poetry
and songs in his literary discussions. In the same spirit, I have written this

chapter on the “Music Bureau” poems to draw a line of demarcation.
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7.7 Summary:
Music is produced with eight instruments,

And sustained by words.
Some songs are sung in the wilderness,
Others are played in the court.

It is hard to revive the spirit of classical music,

Immoderate tunes spread easily.
Music not only pleases the ear,

It is a means of learning customs and rites.
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Chapter 8
Interpreting Fu, or Rhyme-prose

8.1 The Book of Poetry has six elements,’ the second being fu or
rhyme-prose. The character for fu is related to “unfold”: It unfolds liter-
ary patterns and the art of language to describe scenery and human feel-
ing. Lord Zhao once said, “Lords and ministers present poetry, musicians
submit admonitions, and the blind give recitals.” Mao’s Commentary on
the Book of Poetry states, “He who can write rhyme-prose on ascend-
ing to the height can be an official.”?> Mao’s Preface designates fu as
one of the six elements of the Book of Poetry, but Mao s Commentary
treats it as a different genre. In fact, these two senses are as closely
related as the trunk and branches of a tree. That is why Liu Xiang consid-
ered fu as “that which can be recited but not sung” while Ban Gu claimed

that it developed from the Book of Poetry.
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8.2 Lord Zhuang of Zheng’s two-line verse “The Big Tunnel” and
Shi Wei’s three-line poem “The Fox Fur” are short pieces written for
self amusement.® They are not rhyme-prose in its mature form, but are
very close. Only when Qu Yuan wrote “Encountering Sorrow” did rhyme-
prose become a full-fledged genre. The rhyme-prose received its man-
d;te from the Book of Poetry and expanded its territory with the Songs
of the South. Thus when Xun Kuang composed “Rites” and “Wisdom”
and Song Yu wrote “The Wind” and “The Angler,” both called their
works rthyme-prose to distinguish them from the Book of Poetry. In this
way, the rhyme-prose developed from an appendage of the Book of Po-
etry into an autonomous genre. A composition in the form of rhyme-
prose usually opens with a dialogue between a host and a guest, followed
by thorough descriptions of sounds and appearances in all possible rhe-
torical flourishes. This is how the rhyme-prose branched off from the
Book of Poetry and attained its independent status.
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8.3 Although the Qin Dynasty was not noted for literary accomplish-
ments, there still appeared some miscellaneous rhyme-prose. Writers of
rhyme-prose early in the Han Dynasty joined the trend. Lu Jia was the
trailblazer; Jia Yi pushed it forward. Mei Cheng and Sima Xiangru wid-

ened its influence; Wang Bao and Yang Xiong gave it new force. After

Mei Gao and Dongfang Shuo, all subjects were brought in. Works of

rhyme-prose abounded in Emperor Xuan’s time. Over a thousand were
edited and presented to the throne during Emperor Cheng’s reign. An
examination of the source reveals that the rhyme-prose emerged in the

time of Chu and flourished in the Han Dynasty.
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8.4 The contents of rhyme-prose range from expressions of feeling
and thought to travel accounts and descriptions of capital cities, palaces,
imperial hunting grounds, and hunting activities. Since all these are related
to state affairs, they deserve exaltation. A piece of rhyme-prose begins
with a preface and ends with a luan, or reprise. The preface outlines the
conception of the work, the reprise makes a summary and brings the
whole to a conclusion. Min Mafu calls the concluding lines of the poem
“Beauteous Is the Sacrificial Music” in the Book of Poetry a reprise.
Thus it is known that when the people of the Yin Dynasty collected the
hymns and the writers of Chu wrote thyme-prose, they all used reprises.
A preface and a reprise are essential to grand compositions and the key
to elegance. More modest pieces on the flora and fauna and other miscel-
laneous subjects are written on the spur of the moment and in accord with
the circumstances. Their authors strive for linguistic subtlety in depicting
forms and appearances and aim at propriety of meaning in representing
things and phenomena. These qualities are characterisic of small thyme-
prose, the key to ingenuity.

g Jepdeyn "

RN IS L H I ouyy Areseyry ew pue Buinen-uoBeig

ISINIHI 40 A¥YHEN




~RAK NEcKE

[FEx)

8.5 MRHLRE, FHAN; R (5] %R, LHEW; K
Fe (), EUSH; M (B, BRLURE; Tig (B
5, BHTHE; FH (FHE), FETFHEE; £ (FH), HY
DATERE; kg (C3), RELUEE; Fz (HR), WEHZR; &
FARN), FeHzH. AR, FERZERD, RIWEE
®, & (m) wl; HREE, SR, Kb, BhFe
Bl LEFE, RETHRE; R4%T, BRAR; EOEH, 8
AlE: FRTFZRE W,

[4i%]

AEHF (BRE), RREHR, SFHMEDHREL; RELH
EXH#E, FREFERELT; KE (REAR), EABERELN
&; S o4 (LK), BEXSHE, HAHm; Fua (BY
), #BrEHRREN; LK (AFR), ABLFFHELHBER
¥, #E (AHRR), XHEARLDE, AZRBFT; &HF (=%
®) sittkAl, AEEXFE; B (HRR), HARITRTHR
M, TF (FRABB), R EHEHBY. HARXTE, HALH
W AthE, AT IR SME, B¥AY,; #HFUMNEEEL,
BEETERRAET; £88%, ARAAM LR ING; BIUAL
% A ARFPAHLERYH; FEALFFTSY, FAXK
Fok @, EEBMERERAY, HHALT: AELARETNE R

HBEo



8.5 Xun Kuang’s “Rhyme-Prose Chapter” is couched in riddles that
are unraveled circuitously. Song Yu initiated the grandiose and sensuous
style with his excessively ornamental prose. Mei Cheng’s rhyme-prose
on “The Hunting Ground of the Hare” is original and concise. Sima
Xiangru’s “The Hunting Ground of Shanglin” is rich and gorgeous. Jia
Yi’s “The Owl” is emotional and thoughtful. Wang Bao’s “The Vertical
Bamboo Flute” exhausts the subtleties of sounds and images. Ban Gu’s
works on the two capitals are colorful in language and elegant and sub-
stantial in content. Zhang Heng’s prose about the two capitals is vigorous
and magnanimous. Yang Xiong’s “Sweet Spring” is profound and grand.
Wang Yanshou’s “The Palace of Divine Light” has a sweeping power.
These are the ten best rhyme-prose writers. In addition, Wang Can, pre-
cise and careful, always wrote with vigor; Xu Gan, learned and versatile,
frequently attained splendor. Zuo Si and Pan An won fame by writing
compositions on a grand scale; Lu Ji and Chenggong Sui distinguished
themselves with works on popular subjects. Guo Pu’s works are inge-
~ nious and ornate but not superficial; Yuan Hong’s prose expresses heroic
spirit in subtle charm. They are the leading rhyme-prose writers in the

Wei and Jin dynasties.
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8.6 The original reason for making “ascension to the height” the pe-
culiar quality of rhyme-prose is that it is the sight of scenery that inspires
the heart. Feeling surges in response to objects, hence meaning must be
clear and noble; objects when viewed are tinged with feeling, hence lan-
guage must be vivid and beautiful. When beautiful language is combined
with elegant meaning, substance and form are in harmony like the ar-
rangement of the red and purple in weaving or the blending of the black
and yellow in painting. Innovative in language yet substantial in ideas,
variegated in colorful descriptions yet clearly focused — these are the
essentials of thyme-prose. Those concerned only with trivialities neglect
the essentials. Even if they read a thousand pieces of rhyme-prose, they
could not grasp the essence of the genre. Consequently, their works will
be marred by florid descriptions, like overgrowth in a plant or obesity in a
man. They will not benefit moral education or assist warning and admoni-
tion. That is why Master Yang Xiong regretted his youthful indulgence in

“worm-carving,”* dismissing it as a petty trick much like women’s

embroidery skills.
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8.7 Summary:
The rhyme-prose had its roots in the Book of Poetry,
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Then grew into different branches.

In describing scenery and physical forms,

It resembles carving and painting.

It vents feelings of distress

In language with uninhibited power.

In style its ultimate achievement is beauty without excess,

In diction redundant words are shorn like weeds.
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Chapter 9
Hymn and Eulogy

9.1 The hymn is the ultimate achievement of the four components in
the Book of Poetry. A hymn is a description: It describes outward ap-
pearances in order to glorify virtue. In the time of the ancient king Di Ku,
Xian Mo wrote a hymn entitled “Nine Evocations.” With the hymns of
Shang in the Book of Poetry, hymn writing reached its final form. Poems
that mould the behavior of a people are called feng, or airs. Poems that
regulate the customs of the four quarters are called ya, or odes. Poems
that commend human virtues to the deities are called song, or hymns.!
The air and the ode concern human affairs; their forms are various. A
hymn is addressed to the deities; its meaning must be pure and noble. The
hymns of Lu were compiled to commend the virtues of Lord Zhou, the
hymns of Shang to record the merits of earlier kings. Both were formal
sacrificial songs, not songs for ordinary feasting parties. “Progress through
the Kingdom™? was written by Duke Zhou. A wise man’s work, it up-
held the standard. All people have thoughts; none can silence them. In the
Spring and Autumn period, the people of the Jin State praised their army
with phrases like “luxuriant like grass upon the plain.” The natives of Lu
satirized Confucius with such comments as “He does not deserve his
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official garment.” Both were plain, brief statements, although Zuo Qiuming
and Kong Zishun called them hymns. They were varieties that deviated
from the norm, for they dealt with human affairs. When Qu Yuan wrote
“Hymn to the Orange Tree,” he imbued it with feeling and art and charged
it with rich imagery, but at the same time he introduced petty subjects into

the hymn.?
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9.2 The first Emperor of Qin had stone inscriptions made to exalt his
virtues. Emperor Hui and Emperor Jing of Han used hymns to glorify
their ancestors. Clearly, the writing of hymns never ceased. Yang Xiong
composed a hymn to General Zhao. Ban Gu dedicated one to General
Dou. Fu Yi wrote one in honor of Emperor Ming. Shi Cen wrote one in
honor of Empress Deng. They are all modeled on the hymns of Zhou, Lu,
or Shang. Although they differ in depth or detail, they follow the same
principle of praising virtues through exposition. As for Ban Gu’s “Hymn
to General Dou Xian’s Northern Campaign” and Fu Yi’s “Hymn to Gen-
eral Dou Xian’s Western Campaign,” both contain long narrative pref-
aces with excessive praises. They mark a deviation from the norm. Ma
Rong’s hymns to Guang Cheng and Shanglin resemble rhyme-prose; they
parade art at the expense of substance. Cui Yuan’s “Hymn to the Liter-
ary Talents of Nanyang” and Cai Yong’s “Hymn to Fan the Canal Bene-
factor’” have wonderful narrative prefaces, but the main parts of the hymns
are too brief. Zhi Yu’s comments on the hymn are on the whole precise
and to the point. Yet when he said that the hymn also contained elements
of the air and the ode, he ignored its generic nature. His statements in this
respect are imprecise and confused. The mixed varieties of hymns writ-
ten in the Wei and Jin dynasties followed established rules. Cao Zhi’s
representative piece is his “Hymn to the Birth of the Prince.” Lu Ji’s
best-known hymn is dedicated to the heroes of Emperor Gaozu of Han.

These works mix praise with censure and represent the errant tendency

of the genre.
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9.3 A hymn should be elegant and graceful, its language luminous and
pure. It resembles the rhyme-prose in its descriptions, but does not in-
dulge in rhapsodic exuberance. It resembles the inscription in earnestness
and gravity, but does not give admonitions. In praising, it uses rhetorical
flourishes and lays claim to oceans not waterdrops of meaning while al-

lowing for small niceties and nuances. These are the essentials of hymn

writing.
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9.4 A eulogy is meant to illuminate, to assist. In the time of King
Shun, the music master sang a eulogy to inaugurate the ceremony.* As
for Lord Yi’s words to King Yu® and Lord Yi Zhi’s words to Wu Xian,®
they were nobly and emphatically uttered to illuminate facts and assist in
the power of language. For this reason, an official position called Honglu
was created in the Han Dynasty for singing eulogies on official occa-
sions. These are all eulogies passed down from ancient times. Sima Xiangru
wrote the first of modermn eulogies, which was dedicated to Jing Ke. Sima
Qian’s Records of the Historian and Ban Gu’s Annals of the Han
used eulogies both to praise and to censure. The eulogies in these works
serve as brief conclusions at the end of a chapter. They make critical
comments in the form of a hymn. The postscripts at the end of both
works serve the same function, although Zhi Yu mistakenly called them
“narratives.” When Guo Pu annotated the lliustrated Er Ya,” he wrote
eulogies to all the flora and fauna, which he both criticized and praised.
His work represents a degraded form of eulogy similar to the degraded

form of the hymn.
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9.5 A eulogy originated from the need to give praises. Brevity, not
elaboration, is its main characteristic. It is mostly written in four-character
verses within the scope of several rhymes. Within its limited scope, it says
what it needs to say and then stops. These are the basics. In short, the
eulogy appeared early, but was not often used. By and large, it can be

regarded as a branch of the hymn.
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9.6 Summary:
A hymn praises virtue,
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A eulogy glorifies noble deeds.
Both are excellent

In vivid figures and description.
Works written in the distant past,

Prove ever more fresh with each passing day.

Recent work on commonplace subjects

Degenerate into mere linguistic displays.

.
—
T
o
e
T
N

—
]
=
F=
=
-
=)
“
]
=
=
™
)
]

115



+HES NBCKE

116

Bt Wl 1

(R3]

10. 1 RAbENr, fEmBEF, ANABRAE, =Sk, HWAX, &
HRR, KR, RIRNT. HRIER, ATHE, REKE, &
FIE

(&%)

REWMTOHEEIARZL, XEFEERTELIL, ~HEFCEH
A, LITHEAARBEAFLE, TARAAIE, 2Kk, RILFR
MR, AHRT EFHRE, RN BishR L4706, REA
ETFBEGEE, AEHEZLRY, FRREELE,



Chapter 10
Prayer and Oath

10.1 When heaven and earth settled in their respective places, sacri-
fices were offered to the spirits and deities. After the heavenly deities
had received homage, the mountain, river, and sea gods were worshipped.
Balmy rains and gentle winds then came, bringing forth crops upon which
men fed. Men offered spontaneous sacrifices, whose fragrance had its
source in human virtue, The sacrificial officer expressed sincere homage,
for which he relied on embellished language.
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10.2 When Yi Qi made his first sacrifice to the eight deities, he said,
“Let the soil stay in place. Let water flow in the channels. Let insects
plague no more. Let no wild weeds grow in the fields”.! These were his
prayers. When King Shun made his spring sacrifices to the field, he said,
“I carry this long plough to till the southern field. I want all people to
share the fruits of my labor.” His pmjrﬂrs expressed good wishes for the
welfare of the people. The virtues of King Tang of Shang accumulated
daily. Once when sacrificing a black bull to heaven, he blamed all the
faults of the world on himself. That was how he prayed to heaven. He
also rode on an unadorned, plain cart to pray for the end of a drought,
censuring himself for six misdeeds. That was how he prayed for rain. In
the Zhou Dynasty, the grand officer of sacrifice was in charge of con-
ducting six prayers. Praying to heaven and earth, he would say, “All life
thus comes into being.” To greet the sunrise, he would say, “Brightness
shines far and wide.” In the ancestral temple, he would say, “We will rise
early and sleep late.” Making sacrifices to the ancestors, he would say,
“You have given us joys bounteous and boundless.” Prayers to heaven
and earth were also said before a military campaign, to show reverence
to the deities and piety to the ancestors.
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10.3 After the Spring and Autumn period, sacrifices became exces-
sive and flattering: Every deity was showered with oblations and prayers.
When Zhao Wu built his residence, Zhang Lao praised it as an abode
good for both joy and mourning.? Before Kuai Kui went into battle, he
prayed that his sinews and bones would not be wounded.’ Even in mo-
ments of haste and danger, he did not forget to pray. Qu Yuan’s “Sum-
moning of the Soul” in the Songs of the South was probably the most
beautiful of prayers. In the Han Dynasty, all kinds of sacrifices empha-
sized rites. Hence the opinions of great scholars were collected and some
mystical practices were studied. Unlike the prayers of King Tang of Shang,
the secret prayers in the Han court tried to blame faults on the emperor’s
subjects. On one occasion, children were made to beat drums to relieve a
plague. It was as ridiculous as the prayers of the sorcerers of Yue.* At

that time, the writing of prayers began to degenerate.
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10.4 The Yellow Emperor said a prayer to a divine animal. Dongfang
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Shuo composed an incantation to curse the ghosts. Thereafter, all prayers

written as incantations strove to create witty curses. Only Cao Zhi’s

“Denunciations’ was properly written.
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10.5 As for the sacrificial prayers in the Manual of Rites and Ceremo-

nies, they merely invited the spirits of the dead to enjoy the oblations. The

sacrificial prayers in the Han and Wei dynasties praised the good deeds
of the dead. When a sacrificial prayer is used to praise, it extends the
uses of the genre. Furthermore, from the Han Dynasty has also been
passed down a type of writing called the “mourning order,” which was
used at sacrificial ceremonies held at imperial mausoleums. When King
Mu of Zhou’s concubine Sheng Ji died, the officer of internal affairs was
responsible for drafting the mourning order. What is now known as a
mourning order was originally used for keeping account of the gifts re-
ceived at mourning ceremonies, but as the occasion was a sad one, the
order later came to express sorrow. While it resembles a mourning song
in content, its declared intention is to address the deities. It begins like a
mourning song but ends like a lament. It resembles the hymn in style, and
the prayer in form. The mourning orders read by the grand priests of the
Han were modeled on the prayers of the Zhou.
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10.6 Literary writings excel in the creative use of language; the sac-
rificial prayer alone restricts itself to simple sense. The sincerity of the
language lies in the honesty of the heart. Sacrificial prayers must be sin-
cere and reverential, mourning prayers must be reverential and sorrow-
ful. This 1s the essence of prayer writing. Ban Gu’s sacrificial prayer to
Mount Zhuo is a good example of the first. Pan Yue’s mourning prayer
for the wife of Yu Liang is a model of the second. These examples show

the salient features of this genre.
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10.7 The character for “oath” is related to *“clarify.” using a red bull,
or white horse as sacrifices, and dishes and trays ornamented with pearls
and jade, the oath is pledged in front of wooden tablets, symbols of deities
and spirits. It did not exist in the earliest times of Xia, Shang, or Zhou. If
pledges were on occasion needed, the two parties met to write down the
words and then withdrew. With the decline of the Zhou Dynasty, oath
taking became frequent. Things became s6 bad that coercion was some-
times used to exact an oath. An early example is Cao Mo, who resorted
to coercion to secure an oath. A later example is Mao Sui. When King
Zhaoxiang of Qin signed an oath of agreement with an alien tribe, he
swore to give them a pair of golden dragons if he invaded them, but to
demand only a cup of wine if they invaded him. When Emperor Gaozu of
Han conferred titles, he promised that his words would be as lasting as
mountains and rivers. However, an oath will last only as long as righ-
teousness exists. If righteousness is abandoned, an oath can be easily
broken. The reliability of an oath is determined not by words, but by people.
Did not Zang Hong in the Han Dynasty make a noble pledge that re-
sounded to the skies? Did not Liu Kun of the Jin swear an “iron” oath
that reached heaven? Their oaths not only failed to forestall the fall of
their respective dynasties, but they themselves died at the hands of those
with whom they had pledged mutual support. Therefore, if an oath does
not come from the heart, there is no point in making it.
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10.8 The characteristics of the oath are as follows: always to note
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moments of great crisis, to glorify loyalty and piety, and to pledge mutual
fidelity in matters of life or death. Spirits and deities are asked to be

arbiters, heaven itself is called upon as a witness. Solemn earnestness 18

founded on noble emotions, the choice of words guided by deep serious-

ness. These are their common properties. However, the difficult part lies

in acting out the words, not in writing them. This is the real lesson to be

learned. Sincerity and faith suffice to make a good oath. There is no need

to invoke the spirits.
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10.9 Summary:
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Solemn sacrifices are based on great virtues,

The sacrificial official writes down the words.

The sincerity of the words comes from heart-felt earnestness,
Only in this way does language achieve beauty.

With the increase of embellishments in recent times,

The prayer and the oath have become too ornamented.

The spirits and deities will arrive,

At the beckon of a clear conscience.
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Chapter 11

Inscription and Admonition

11.1 In the past, the Yellow Emperor carved words of self-admonition
on his desk and on the royal chariot. King Yu of Xia carved words on his
bell frames to invite criticisms. King Tang of Shang inscribed a motto on
his bathtub to remind himself to make daily progress. King Wu of Zhou
wrote moral lessons on his door and his mat. Duke Zhou learned to speak
cautiously from an inscription on a bronze figure. Confucius was awed on
perceiving the moral message conveyed by a sacrificial vessel that was
toppled when overfilled with water. Thus our ancient sages always cau-
tioned themselves. The character for “inscription” is related to “name.”
To study an object, one first establishes the meaning of its name before
deciding how useful it is in promoting virtue. Zang Wuzhong said of the
inscription: “It encourages the virtues in the Son of Heaven, merits in
princes and dukes, and military feats in ministers.”! In the Xia Dynasty, a
tripod was cast with the bronze contributed by the chieftains of the nine
states. In the Zhou Dynasty, King Wu carved words on the arrows pre-
sented by the state of Sushen:? Both embody imperial virtues. Lii Wang’s
deeds were inscribed on a bronze vessel by a man called Kun Wu;
Zhongshan Fu’s achievements were carved on an honor vessel. These
lauded princely accomplishments. Wei Ke’s military exploits were in-
scribed on the Bell of Jing and Kong Kui's on a tripod. These praised
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military feats. There are bizarre stories too. One relates that heaven be-
queathed to Fei Lian a stone coffin with an inscription. Another claims
that at Duke Ling’s funeral ceremony a stone coffin was unearthed bear-
ing his posthumous title.?> Yet another says that Prince Wuling had his
name carved on Mount Fanwu.* A final example asserts that Prince
Zhao of Qin had a chess game carved on Mount Hua. How ridiculous
they all are! A careful study of these instances should clarify the meaning

of an inscription.
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11.2 The First Emperor of Qin had his virtues carved on Mount Ta.
Although his reign was tyrannical, these inscriptions were beautifully written
and exercised some good influence. Ban Gu’s inscription on Mount Yanran
and Zhang Chang’s on Mount Hua have substantial prefaces. Cai Yong’s
inscriptions are unsurpassable: The one on General Qiao is a model of
classical elegance; if the one on Zhu Mu too much resembles an epitaph,
it is because epitaphs were Cai’s forte. Feng Yan’s inscriptions on mis-
cellaneous objects, though modeled on those by King Wu of Zhou, did not
match words with objects and were inappropriate in length. Cui Yin’s
inscriptions give more praises than exhortations. Li You’s are rich in num-
ber but poor in both ideas and language. When he mixed divine objects
like yarrow-stalks with chess games, and mentioned instruments of weight
and measure together with the trivial mortar and pestle, it was a failure in
judgement. Without distinguishing these, how could he really understand
their meanings? Emperor Wen of Wei wrote inscriptions about nine pre-
cious swords. His language is blunt, however sharp the swords might be.
Only Zhang Zai’s inscription about Mount Jian’ge is pure and keen. A
latecomer, he outstrips his predecessors. His inscription was carved by
imperial decree on Mount Jian’ge, an appropriate site indeed.
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11.3 The character for “admonition” derives its meaning from the

needle used to heal or prevent diseases. Admonitions flourished in the

Three Dynasties. Quite a few fragments from the admonitions of Xia and
Shang are extant. In the Zhou Dynasty, Xin Jia required all ranks of offi-
cials to admonish the throne. Of these admonitions, the one written by a
gamekeeper marked the maturity of this genre. In the Spring and Autumn
period, admonitory writings declined but did not perish. Wei Jiang of the
Jin admonished his lord with a poem about Hou Yi the Archer. King Zhuang
of Chu instructed his people with an admonition about diligence. In the
Warring States, virtue was abandoned and military merits alone were
sought. Inscriptions flourished while poems of admonition withered and
disappeared. When Yang Xiong came to study the ancient admonitions,
he followed the gamekeeper’s example and wrote 25 poems of admoni-
tion about the duties attached to various official positions. Cui Yin and Hu
Guang wrote more works of this kind. Together with Yang’s works, they
make up what have come to be known as “Admonitions on a Hundred
Official Positions.” By matching appropriate lessons to positions, these
admonitions give moral guidance to officials at various levels. They car-
ried on the ancient tradition and followed the illustrious model of Xin Jia.
Pan Xu’s “Admonition on Tallies” is short and shallow. Wen Qiao’s
“Admonition to the Lords in Attendance” is elaborate but verbose. Wang
Ji’s “Admonition to Scholars of the Royal Academy” is packed with
quotations and lacks original ideas. Pan Ni’s “Admonition to the Imperial
Chariot” is appropriate in meaning but disorderly in form. None of these
is up to the standard. Wang Lang’s “Miscellaneous Admonitions™ about
such things as a head cover or a pair of shoes expend words on unworthy
objects. In brevity and concision they follow classical examples, but in
treating meticulously such trivial subjects as a stove or a well, they repre-
sent an aberrant approach to writing admonitions.
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11.4 An admonition is chanted by an official, an inscription is carved
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on an object. Though their names and functions differ, their purpose is to
give warning. An admonition is used solely to warn against mistakes, so
its language should be accurate and precise. An inscription gives praises
in addition to warnings, so its style should be grand and gracious. Both
should express exact, clear, concise, and profound ideas. These are the

essentials. However, as the tradition of making honest admonitions lapsed

and the practice of inscribing merits on vessels declined, these two types
of writing have become more and more rare. Only men of letters need to

know their far-reaching significance.
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11.5 Summary:
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An inscription is carved on an object,

An admonition instructs in virtue.
Remember the message of an admonition,
The form is less important.

Hold fast to righteousness,

Be ware of your words and action.
Grandeur comes from elegant meaning,

Beauty comes from brevity of diction.
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Chapter 12
Mourning-Song and Epitaph

12.1 Inscriptions and mourning songs appeared in the virtuous Zhou
Dynasty. A court official must be able to compose mourning-songs on
funeral occasions. A mourning-song enumerates: It numbers the virtues
of the dead to immortalize them. Little is known about this type of writing
before the Xia and Shang dynasties. It existed in the Zhou Dynasty, but
was not applied to ordinary officials then. Also, people of low birth were
not supposed to write mourning-songs for their superiors, nor younger
people for their seniors. Only heaven could be asked to write a sovereign’s
mourning-song. To chant a mourning-song before the dead and to confer
upon him a posthumous title involve complicated rituals. After the battle
with the state of Song in Shengqiu, Duke Zhuang of Lu wrote the first
mourning-song for an official." When Confucius died, Duke Ai of Lu
composed a mourning-song for him; though not a masterpiece, it expressed
deep sorrow and preserved the ancient form.”? When Liu Xiahui died, his

wife wrote a heart-rending mourning-song.?
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12.2 In the Han Dynasty, mourning-songs continued to be written.
Yang Xiong’s mourning-song for Empress Yuan is lengthy and unkempt.
From it the Annais of Han quoted four lines, which Zhi Yu took to be the
complete work. How could a poem lauding the virtues of a noble person-
age have only four short lines? Du Du’s mouming- songs were well known
at his time. Yet, except for the one written for Wu Han, they are all rather
commonplace. They were famous because Emperor Guangwu praised
one of them. Fu Yi’s works are well organized. The works of Su Shun
and Cui Yuan are clear and concise. Their narratives resemble biographi-
cal writing, their language is carefully chosen, and their rhythms are har-
monious. These three had a natural gift for writing mourning-songs. Pan
Yue followed Su Shun’s example in composition. He is particularly good
at expressing sorrow and his language is fresh and touching. Thus al-
though separated by dynasties, he enjoys the same reputation as Su Shun.
Cui Yin’s mourning-song for Zhao and Liu Tao’s for Huang were both
written according to the rules. Conciseness and cogency are their merits.
Cao Zhi hardly deserves his reputation; his mourning-songs are verbose
and forced. In the last part of the mourning-song written for his brother
Emperor Wen, he lavished a hundred words on himself. How mistaken!
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12.3 When the ministers of Yin mdumed for King Tang, they used
the poem “The Swallow” to commemorate the blessings showered on
them by their ancestors.* When the official historian of Zhou exalted
King Wen’s virtues, he also celebrated the accomplishments of King
Wen’s ancestor Hou Ji.> The enumeration of ancestral virtues is an
accepted convention in the Book of Poetry. Mourning-songs also use
metaphors to describe sorrowful feelings. For example, Fu Yi’s mourn-
ing-song for Prince Jing of Beihai® has the following lines, “The day
was darkened, rainfall dimmed the sky.” His use of a preface to de-

scribe such feelings became a model for later generations. His imitators

admired his skillfulness.
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12.4 How is a mourning-song laid out? It cites the sayings of the dead
and records their deeds. It resembles a biography in form and a hymn in
language. It begins by describing the glory of the dead and ends with
lamentation. In describing the dead, it resurrects them. In expressing

sorrow, it is heart-breaking.
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12.5 The character for “epitaph” has the connotation “add to.” In
ancient times, emperors added to their reputation by erecting stone slabs
on the top of great mountains, dedicating their merits to heaven and earth.
These words on stone slabs were called epitaphs. King Mu of Zhou in-
scribed his glories on a piece of stone on Mount Yan, which was another
example of epitaph. Stone slabs were also set up in front of ancestral
témples, but they were originally used as hitching posts for animals for
sacrifice, not as records of human deeds. Later on when bronze vessels
used for this purpose became rare, stone slabs were substituted, and they
too signified immortality. In this respect, the stone slabs in front of ances-

tral temples serve the same purpose as tombstones.
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12.6 After the Later Han, stone epitaphs appeared in great numbers.
The most talented epitaph writer was Cai Yong. His epitaph to General
Yang Ci has classical beauty; those dedicated to Chen Shi and Guo Tai
are flawless; and those dedicated to Zhou Xie and Hu Guang are fresh
and appropriate. They are concise in stating facts, elegant and smooth in
language, fresh and creative in vocabulary, and clever and original in
meaning. He had a natural talent for epitaph. Later, Cai became a model
for Kong Rong. Kong’s epitaphs to Zhang and Chen are clearly and
beautifully written,” second only to Cai. Sun Chuo also devoted himself to
writing epitaphs, but his epitaphs on Wen, Wang, Xi, and Yu are verbose
in language and disorderly in organization. Only the one on Huan Yi is

lucid and perspicuous.

On

ned-uobeiq

Zl Jejde

pui Aresey ey) pue Bul

T
F
=
7]
<
€
e

e
=
=
=
—-)
-
(—
-
T
- -
-
Cn
o
rey

157




MEMc- <l

| 149818 %

[FEx]

12. 7 K@ Z&, BFeA, HFEUE, KU, 75 BRE,
DIERZHE; Boms, DRREZT. 2 Hd, REKE
o, WO, AR A, F D) s Tik. BUBAMYE, A&
zi; #ER (B) o, RRZIES.

(&%)

S E K, RELRNAME, SHRFEMAL, CHHF
4L, RBBBRELIFHEIT, —ZREFRRAEGOLR; G
HIEBEXG .17, —EREFEARGOH: XAHLH &KX,
HEERINEOBY, BEARRYLH, GToAGBHRA LA
X H) LAk, ey EA Tk, B, DEEAHGBEALL—KX, 4

SERAHE TRIHTER,




12.7 A writer of epitaphs should have a historian’s talent, be-
cause an epitaph uses the narrative techniques of history and is written in
the style of an inscription. In praising the virtues of the dead, it must
convey the spirit of his personality. In exalting his greatness, it should
describe his noble achievements. This is a basic convention. In fact, an
epitaph is carved in stone, so it can also be called a lapidary inscription.
An epitaph gets its name from the material; it precedes the mourning-song
in its composition.® Therefore, that which exalts noble deeds by carving
them in stone is an inscription. That which gives an account of the life of

the dead is a mourning-song.
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12.8 Summary:
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The mourning-song and the epitaph
Write about bygone days and lost lives.
They preserve in good words
Exceptional virtues and noble deeds.

They bring to life the appearance of the dead,

And move the reader to sad tears.
In glories carved in stone

The names of the dead are made immortal.
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Chapter 13

Lament and Condolence

13.1 In ancient funeral rites, a person who dies young is to be la-
mented. The word “lament” is related to “cling”: Grief “clings” to the
heart, hence “lament.” A “lament” expresses sorrow for the early death
of the young; it is not used for elderly gray-haired people. Once three
\i.rorthy young men were buried alive in the tomb of Duke Mu of Qin.
Although a hundred lives were offered as ransom for those three, they all
died prematurely.! The poem “Yellow Birds” in the Book of Poetry

mourns their death. This is a lament.
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13.2 When Emperor Wu of Han made sacrifices to heaven and earth
on Mount Tai, his young attendant Huo Shan died of a sudden illness.
Deeply grieved, the emperor composed a poem in his memory. This is
also a lament. A change in the form of the lament was initiated in the
Later Han Dynasty, when Cui Yuan wrote a lament for the Prince of
Ruyang, a grown-up. However, the phrase about the dead “entering the
gate of the ghosts” is bizarre and senseless; the sentence about the dead
“riding a dragon over clouds” is fanciful and not sorrowful. Its final verse,
written in five-character lines in the style of a folk song, is modeled on
Emperor Wu’s lament over Huo. Su Shun and Zhang Sheng both wrote
laments. They used dazzling language that did not fully express the feel-
ings of the heart. In the Jian’an period, only Xu Gan wrote good laments:
His “Lamentation for a Daughter” expresses genuine sorrow. Modeling
his writing on Xu Gan’s, Pan Yue brought this genre to perfection. His
ﬁhoughts are fertile and language varied; his feelings are deep and his
grief intense; his narrative resembles biographical writing and his style
follows that of the Book of Poetry; his short four-character lines are
untarnished by sluggishness. As a result, his works are elevated in thought
and gracious in diction, ancient in form yet new in feeling. His laments on
his daughter Jin Lu and on a friend’s daughter Ze Lan are unequaled.
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13.3 The characteristics of a lament are as follows. Its main purpose
is to express sorrowful feelings; its language is redolent of regret and
loss. Because the subject died young and was unable to fulfil his potential,
it praises only the promise of his bright intelligence. As the dead was too
young to assume a public role, the loss of his physical form is mourned,
not his official presence. A lament written from sadness is sincere; a
forced lament is ostentatious. The ostentatious style uses ornate language
without creating a sorrowful effect. A worthy lament is one where the
feeling goes out to embrace sorrow and the language induces the reader’s

tears.
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13.4 The character for “condolence” is related to “arrive,” as a line
goes in the Book of Poetry, “Spirits have arrived.”” The mourning cer-
emony for a virtuous man who has lived out his natural term is elaborate
and solemn. When guests come to condole with the bereaved, they are
said to have arrived. Condolences are inappropriate to deaths resulting
from such invited risks as drowning, but may be given when lives are
claimed by natural disasters. Thus when the state of Song was flooded
and the state of Zheng hit by a fire, envoys arrived from other states to
express sympathy and concern. A peculiar use of condolences occurred
when, after congratulating the state of Jin on completing the Siqi Palace
and the state of Qi on attacking Yan, the respective authors Shi Zhao and
Su Qin immediately presented condolences.” They did so because they
considered that building a palace or invading another state at the expense
of the people would only lead a country to its downfall. Condolences are
also appropriate in the following situations: Death is the consequence of
pride, of narrow-minded discontent, of unfulfilled ambitions, or of fine but
flawed talents. Here they are used to commemorate the dead.
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13.5 As a literary genre, the first condolence was written when Jia
Y1, crossing the Xiang River in dejection, called to mind the suicide of Qu
Yuan. Its form is perfect and its facts precise; its language is fresh and
feeling sorrowful. When Sima Xiangru condoled with the Second Em-
peror of Qin, he composed in the style of thyme-prose. Huan Tan com-
mended Sima’s work because grief was transmitted to the reader. Its
brief clear ending leaves behind an acute sense of sorrow. Yang Xiong’s
condolence for Qu Yuan was a work of enormous labor but little merit.
As he set his mind on contradicting Qu Yuan, his argument was rather
strained. Ban Biao and Cai Yong were good at manipulating words, but
worked in the shadow of Jia Yi, whom they could not rival. The condo-
lences written by Hu Guang and Ruan Yu on the death of Bo Yi and Shu
Qi give only praises while Wang Can’s condolences on the same figures
make skillful criticisms. Hu and Ruan praised the integrity of the dead
while Wang lamented their narrow-mindedness. This is because they had
different views. Mi Heng’s condolence for Zhang Heng sacrificed clar-
ity to elaboration and ornament. Lu Ji’s condolence for Emperor Wu of
Wei* had an artful preface but a long-winded text. Thereafter, no other

works are worth mentioning.
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13.6 The condolence is an ancient genre, but ornamentation was a
late development. When excessive ornaments are used and the numbers
are slow, a condolence becomes a piece of rhyme-prose. Righteous
thoughts are essential to a condolence. It reflects virtues, warns against
errors, and gives praise or censure with caution, If it is sorrowful but not

indulgent, it will not depart from the right path.
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13.7 Summary:
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A lament is written

For those who die young.

Since ancient times people have lamented
The budding flower that is cut off.

On this theme even the best writers

May hesitate and get lost completely.

Sad feelings to move all future generations

Can only be conveyed in the form of a condolence.
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Chapter 14

Miscellaneous Writings

14.1 People of wisdom, resources, learning, and taste write in lan-
guage overflowing with vitality. Endowed with literary talents, they pro-
duce fresh works with each new day. The gifted Song Yu was envied by
his contemporaries. To express his aspirations, he wrote an imaginative
and vigorous poem, creating the genre “Reply to Questions.” Mei Cheng
wrote “Seven Elicitations,” the first poem in the genre of “Seven” .!
Rich and variegated as rolling clouds and forceful as gusty winds, it be-
gins by discussing the illusory desires generated by men’s seven sensual
organs and ends with a warning on proper conduct to the sons of the
wealthy. Yang Xiong, a prolific writer who often meditated in the Tianlu
Pavilion, wrote the first “Strung Pearls.” It is a short poem that ties
together clever phrases like a string of pearls, a truly limpid little piece.
These three genres are the minor tributaries of writing and diversions for

leisure time.
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14.2 Following the example of Song Yu’s original, Dongfang Shuo
expanded the genre with his “Reply to Questions from a Guest.” Written
in a lucid and informal manner, it invokes the past to assuage his frustra-
tions. In “Self Mockery,” also a skillful piece, Yang Xiong argues for and
against himself with humor and self-ridicule. The language flowers in
Ban Gu’s “Reply to a Guest, in Jest. “ Cui Yin’s “Communicating the
Intent” shows classical elegance. Zhang Heng’s “Reply to a Critic” is
tightly knit and graceful. Cui Shi’s “Reply to Ridicule” is orderly and
slightly plain. Cai Yong’s “Dissolving Doubts” is deep in meaning and
brilliant in language. Guo Pu’s “Self Pride” conveys feeling with art.
Although they are imitations, these poems represent the best of the genre
“Reply to Questions.” Cao Zhi’s “Questions from a Guest” is superb in
language but plebeian in ideas; Yu Ai’s “Advice from a Guest” is luxuri-
ant in ideas but impoverished in language : Works of this caliber abound
and do not merit attention. The “Reply to Questions” is a genre intended
for expressing aspirations and frustrations. The crucial point is that moral
triumph in frustration and mental tranquility in trouble can only be ex-
pressed by a heart exalted as mountains and deep as oceans, in language

rich and colorful as the feathers of phoenixes.?
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14.3 After Mei Cheng wrote “Seven Elicitations,” others followed
suit. Mei’s pioneering work is unique and brilliant. Fu Yi’s “Seven Arous-
als” combines clarity with conciseness. Cui Yin’s “Seven Compliances”
shows learning and grace. Zhang Heng’s careful phrasing in “Seven
Disputations” reaps tender fruits. Cui Yuan’s “Seven Solemnities” sows
integrity of meaning. Cao Zhi’s “Seven Revelations” achieves sublime
beauty. Wang Can’s “Seven Explanations” has rigor. Between the writ-
ing of Huan Lin’s “Seven Discourses” and Zuo Si’s “Seven Derisions,
“more than ten other writers imitated the “Seven.” Some of their works
are well worded but inconsistent in ideas; some contain astute ideas in
jumbled language. In general, they parade dazzling descriptions of pal-
aces and hunting grounds, celebrate fabulous dresses and food, and in-
dulge in voluptuous and sensual descriptions. Their sweet words melt the
reader to the marrow, their alluring language excites the mind and the
soul. Although a moral message is attached to their extravagant and sen-
suous descriptions, it is often overshadowed by the many temptations
offered. Thus the reader is led astray onto a path from which there is no
return. Yang Xiong captured this tendency well when he said, “A moral
tune is played only after immoral music has been fully enjoyed.” Of all
these works, only Cui Yuan’s “Seven Solemnities” describes virtuous
conduct before arriving at a proper conclusion. Although its language is

mediocre, it contains superior thoughts.
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14.4 Yang Xiong’s “Strung Pearls” also attracted many imitators.
However, people like Du Du, Jia Kui, Liu Zhen, and Pan Xu, in their
endeavor to produce works like shining pearls, only turned out fish eyes.
This is reminiscent of the story of the young man from Shouling, who tried
unsuccessfully to learn the gait of the natives of Handan only to crawl
back home because he forgot how to walk.? It is like the story of Xi Shi’s
ugly neighbor, who looked all the uglier the more she tried to imitate Xi
Shi’s gestures.* Only Lu Ji’s works, which expressed original ideas in
resourceful language, can stand comparison with bright pearls! Perfec-
tion is more easily attainable in a small piece; relaxation encourages richer
ideas. When ideas are clear and language concise, when thoughts are
deep and numbers soft, a literary work will resemble a smooth and shin-

ing pearl—an example of perfection.
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14.5 Since the Han Dynasty, all sorts of names have been given to
miscellaneous writings. One group includes dian (code), gao (announce-
ment), shi (oath), wen (question); another lan (synopsis), lue (summary),
pian (discourse), zhang (chapter); a third gu (ditty), cao (strain), nong
(lay), and yin (prelude); a fourth yin (chant), feng (satire), yao (ballad),
and yong (song). Miscellaneous writings can be separately discussed by
distinguishing them according to their respective genres. This will be done
in separate chapters, so there is no need to dwell upon them here.
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14.6 Summary:
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Great are the men of virtue in earlier times,

They have solid learning and many talents.

They devoted their spare energy

To miscellaneous verse forms in display of talents.
The small pieces they produced

Are bright and shining as scintillating stars.

Poor imitations that came after them

Are confusing and distasteful.
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Chapter 15
Jesting Rhymes and Puzzles

15.1 A poem by Rui Liangfu has these lines: “When the king acts
arbitrarily, the people are perplexed and enraged.”" If the king’s heart is
as precipitous as mountains, the people’s mouths can be as dangerous as
dammed-up rivers. Because their grievances and resentments vary, they
resort to all kinds of jokes and quips to vent them. Hua Yuan was once
taken prisoner after losing a battle; for this, the wall builders made a song
to ridicule his fierce appearance. Zang He, a short man, once suffered
defeat in a military campaign; his compatriots sang a song of the pygmy
to laugh at him.? Both cases involved making fun of the victims outward
appearances as a means of venting inner grievances. The folk story that
used the figures of the silkworm and the crab was certainly vulgar,’ and
the song about the colorful patterns on the head of the wildcat was im-
proper in its context,* but as they had some lessons to teach, they were

recorded in the Book of Rites. Thus we know that jesting rhymes and

puzzles have their uses.
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15.2 The character for “jesting” is related to “all”: It uses plain lan-
guage to meet popular taste and amuse all. King Wei of Qi used to indulge
in wine, but gave it up when Chunyu Kun told him a story about the harms
of sweet wine.® King Xiang of Chu used to revel in feasting parties, so
Song Yu wrote “Deng Tuzi’s Love of Sensual Pleasures.” Both are mild
satires and well worth reading. When Jester Zhan satirized the Second
Emperor of Qin’s decision to paint the city walls, and when Jester Meng
mocked at King Zhuang of Chu’s plan to hold a solemn funeral for his
horse, their intention was to prevent stupid actions with clever witticisms.®
For this reason, Sima Qian included biographies of jesters in his Records
of the Historian. Although the jesters used oblique language, they con-
veyed upright meaning. As comic rhymes are originally uncouth, their
derivatives invite that danger. Thus Dongfang Shuo and Mei Gao allowed
themselves to drift with the world, indulging in raillery and jesting without
trying to rectify wrong. They themselves regretted this, because they
once described their rhyme-prose as merely comic rhymes, which made
them look like jesters. Emperor Cao Pi wrote a book of jokes based on
those used by jesters; Xue Zong told jokes at feasting parties. Such jest-
ing was entertaining but served no practical purpose. Unfortunately, some
talented writers wrote these things knowing that it was an erroneous prac-
tice. As a result, there are a hundred or so pieces like Pan Yue’s “Ugly
Woman” or Shu Xi’s “Pastry Peddler.” In the Wei and Jin dynasties,
joking and jesting became the fashion. Ying Chang’s nose was compared
~ to an egg whose end had been cut off by a thief; Zhang Hua’s figure was
likened to a pestle grasped by both hands.” These jokes are offensive

or inappropriate, like a drowning man’s helpless laughter or a convict’s

riotous song.
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15.3 A puzzle conceals: It conceals meaning in obscure language and
hints at the truth with bizarre figures of speech. When Xuan Wushe sought
the help of a Chu general, the general mentioned distiller’s grain to signal
that Xuan should hide in muddy water.® When Shen Shuyi wanted to
borrow grain from the Lu army, he sang a song about his jade pendant
where he used “west” and “north” to refer to food and water.® Wu Ju
used the figure of a big bird to remonstrate with King Zhuang of Chu.'® A
native of Qi derided the Duke of Xue by mentioning a sea fish."" Zhuang
Ji offered advice to King Xiang of Chu by alluding to a dragon without a
tail.'> Zang Wenzhong delivered military information in mysterious phrases
such as “sewing the sheepskin coat.”!* Thus, cryptic allusions are passed
down in official histories. Some of these allusions contributed to the pros-
perity of a nation or the fulfillment of personal ambitions; others helped to
correct errors and clarify confusions. Although devious, they are justified
by the urgent need to communicate secret information. They resemble
comic rhymes. The Book of Puzzles in the Han Dynasty contained eigh-
teen chapters, listed by Liu Xin and Ban Gu after “Rhyme-prose” in their

bibliography.
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15.4 King Zhuang of Chu and King Wei of Qi liked puzzles. Dongfang
Shuo, an adept writer of puzzles, merely invented absurd and playful pieces
with no instructive purposes. After the Wei Dynasty, jesters came under
attack. Accordingly, men of culture stopped writing puzzles and took up
riddles instead. A riddle uses circuitous language to puzzle and confuse.
Some play on words; others describe objects; all involve the manipulation
of clever ideas in simple words. Their meanings are obscure yet pointed,
their language oblique but suggestive. Xun Kuang’s “Rhyme-prose on
the Silkworm” is an early example. Later, Cao Pi and Cao Zhi made the
genre more concise and condensed. Cao Mao brought all sorts of natural
objects into his riddles; they are clever little pieces with no big use. In
ancient times, puzzles were made in connection with important matters,
not as childish burlesques or for mere merriment. Nevertheless, the place
of comic rhymes and puzzles in literature is comparable to that of the
“small talk” in the nine schools of learning.'* The petty officials collected
these things to broaden people’s understanding. Those who cannot stop
imitating them become devoted disciples of Chunyu Kun and friends of

Zhan and Meng the Jesters!
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15.5 Summary:
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In the past, comic thymes and puzzies
Helped to check crises and ease sufferings.

Although not as useful as silk and hemp,

They served their purposes like straw and rushes.
Used justly, on proper occasions,

They provide advice or reproof.

Mere jesting and meaningless farce
Are damaging to virtue and morality.
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Chapter 16
Historical Writings

16.1 Many unenlightened ages have passed since the beginning of
the world. Today, our knowledge of the past comes from books of history.
The position of the historian is time-honored; at the time of the Yellow
Emperor, there was already Cang Jie the official historian. A chapter in
the Book of Rites states, “A historian carries a writing brush”.! The
character for “historian” is related to “employ”: A historian is employed
to attend on the left and right of the emperor to keep records. Anciently,
the historian on the left recorded the emperor’s deeds, and the one on the
right recorded his words. The Book of Documents is a classic of words;
the Spring and Autumn Annals is one of deeds. The history of Yao and
Shun is passed down from the “Chapter of Yao” and the “Chapter of
Gao Tao’s Proposals” in the Book of Documents. Two other chapters,
“The Pledges at Gan” and “King Tang’s Mandate,” recorded the his-
tory of the Shang and Xia dynasties. When the Zhou Dynasty newly
received the mandate of heaven, Duke Zhou established the conventions
of history writing. He promulgated the Zhou calendar after considering
the three methods of determining the first month of the year and recorded
contemporary events in the order of the four seasons.”? When dukes and
princes founded their states, they named their own historians to commend
the good and censure the evil in order to set up good examples. When the
Zhou Dynasty started to decline during the reign of King Ping, its govern-
ment could not measure up to that lauded in the Odes, its laws were

thrown into disorder, and morals became depraved.
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16.2 The Master was concerned with the decay of the kingly way
and the corruption of civilization. At home, he lamented over the phoenix;
on the road, he shed tears for the kylin.> Therefore he sought the help of
the chief musician to put the Odes and the Hymns in order and revised
the Spring and Autumn Annals by modeling on the history of the state of
Lu. The Annals lists accomplishments and failures to commend or cen-
sure and cites examples of national prosperity or subjugation as admoni-
tion and warning. To earn one word of praise in the Annals was a greater
honor than to win a high position; to receive a passing censure was a
punishment worse than death. Nevertheless, the wisdom of the Annals is
subtle and the language terse.. Confucius’s contemporary Zuo Qiuming,
who grasped the essence of its meaning after a thorough study, wrote a
commentary, thus creating the genre of zhuan. The character for zhuan
or commentary is related to “transmit”: In transmitting the wisdom of the

classic to posterity, it complements the classic and crowns all written

records.
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16.3 The office of the historian was still preserved in the Warring
States period. When the state of Qin annexed the other six states, it was
found that each of the seven warring states had its own history written on
bamboo-slips. Since these were simple records of facts with no running
commentaries, they were given the title Strategems of the Warring States.
After years of war, the Han Dynasty replaced the Qin and the Chu. Lu
Jia studied the history of this period and wrote the Spring and Autumn of
Chu and Han. Then there came the historian Sima Tan, a descendent of
a family of great historians. His son Sima Qian inherited this noble voca-
tion and wrote historical records of the deeds of emperors.* Sima Qian
would have liked to entitle his book a dian, after a chapter in the Book of
Documents, but not all rulers under his pen were worthy of the title. Or
he could have called it a classic after Confucius’s Spring and Autumn
Annals, only he would not presume to compare his work to the Master’s.
He settled on ji, or record, after the history by Lii Buwei. Ji also means
a govei'ning principle and can serve as a book title of some grandeur. In
his history, Sima Qian used twelve basic annals to tell the stories of kings
and emperors, thirty hereditary houses to cover the nobles and princes,
eight treatises to outline the systems of the states, and ten tables to present
the dynastic successions and the appointments of important officials.
Though different from the ancient form, his history retains the proper
order of things. Concerning his intention to record faithfully without con-
cealment, or his broad learning and eloquence, or even such blemishes as
his love of novelty at the expense of the classics and the inappropriate-

ness in the arrangement of some parts, a detailed discussion may be found

in Ban Biao’s woik.
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16.4 When Ban Gu came to write his Annals of the Han, he had
some models to follow and benefited especially from Sima Qian’s ex-
ample. The ten treatises in his history are rich and comprehensive, the
prefaces and summaries broad and graceful. Indeed, the whole book com-
bines elegance with substance and makes memorable reading. As for
how Ban Gu modeled himself on the classics and learned from the sages
to achieve clarity and thoroughness, or how he plagiarized his father’s
work and took up writing for the sake of money, Zhong Changtong made
it all very clear. Although Zuo Qiuming’s enumeration of historical facts
is added to the Spring and Autumn Annals in concise language, his bio-
graphical accounts are not clear. Sima Qian’s biographies of the nobles
are the first to give separate treatment to individuals, which gives his book
the merit of comprehensiveness and readability. It became a model for
later historians. Emperor Hui, ignored state affairs, so his mother the
Empress Dowager Lii became the regent. Against the teaching of the
classics and historical truth, Ban Gu and Sima Qian both devoted a ji, or
an imperial biography, to her. Why do I say so? Because the world has
never heard of a female emperor ever since the time of the first king! It
was the misfortune of the Han Dynasty to have such a ruler, and it should
not be allowed to happen again. “A hen does not herald the day,” warned
King Wu of Zhou long ago.* Lord Huan also advised against letting women
meddle with state affairs. Queen Xuan unsettled the state of Qin; Em-
press Lii endangered the Han. These events show that state affairs should
not be entrusted to women, and imperial biographies should be devoted to
them with discretion. When Zhang Heng was the historian, he was as
confused as his two predecessors. How wrong he was to entertain the
idea of devoting separate imperial biographies to Empress Yuan and
Empress Ping! Although the empress did not beget Liu Hong, he was
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Emperor Hui’s genuine offspring. Although Liu Ying was only a baby, he
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was the legitimate successor to the throne. They, not the two empresses,

deserve the biographies.
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16.5 The annals and biographies of the Later Han were at first writ-
ten at the royal library Dongguan. The works of Yuan Shansong and
Zhang Ying are biased and disorderly, those of Xue Ying and Xie Shen,
besides being untruthful, are full of loopholes and mistakes. Sima Biao
and Hua Qiao wrote the two best histories of the Later Han, one noted
for thoroughness and authenticity, the other for accuracy and propriety.
During the Wei1 Dynasty, annals and biographies of the Three Kingdoms
appeared one after another. But such books as the Spring and Autumn
of the Wei, An Qutline History of the Wei, the Annals of the Yangtse
Valleys, and the Records of Wu are either too emotionally intense to be
reliable or too abbreviated to have much substance. The only history that
combines clarity with thoroughness, art with matter, is Chen Shou’s An-
nals of the Three Kingdoms. Xun Xu and Zhang Hua placed it alongside
the works of Sima Qian and Ban Gu with good reason.
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16.6 Histories of the Jin are also numerous. Lu Ji wrote one, but it
was not thorough enough. Wang Shao wrote another, but it did not cover
the last years of the Jin period. Gan Bao’s Annals of the Jin is carefully
thought out and well planned. Sun Sheng’s History of Jin is noted for its
conciseness. Now the Spring and Autumn Annals and its commentary
both stated principles of writing, but this practice died out with the Records
of the Historian and the Annals of the Han. Deng Can revived it: In
writing the Annals of the Jin, Deng shunned the influence of the histo-
ries of Han and Wei and turned to the Book of Documents for his model.®
Although he was a rustic scholar from Xiang,” his heart went out for the

classics. The principles he revived were later adopted by Sun Sheng.
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16.7 Books of history must absorb the learning of hundreds of au-
thors, stand the test of thousands of years, show evidence of the rise and
fall of dynasties, and serve as a mirror of prosperity or decline. They
preserve the institutions of a dynasty as long as the sun and the moon, and
render the glories of rulers and sovereigns as lasting as heaven and earth.
For this reason, the office of the historian was much celebrated early in
the Han Dynasty. At that time, the historian must first acquaint himself
with the affairs of the state by reading the documents and records of the
prefectures and subordinate states, which had been presented to him in
advance. Then he was expected to be familiar in classical learning, able
to consult the collections of the royal library, those rare books and manu-
scripts which had been passed down, often in corrupt conditions, from
earlier times. That was to bring him abreast of ancient history. Then he
could decide on his themes and style with reference to the classics. In
remonstrations as in warnings, in commendations as in censure, he was
always advised to follow the sages’example. Only then could his criti-

cisms and evaluations be clear and well balanced. Only then could he

avoid harsh and frivolous judgments.
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16.8 The forms of the annals and the biographies require that they
follow the chronological order and connect the historical events. They do
not admit sweeping surveys, but must adhere to the facts. Here also lies
the difficulty. For what happened long ago might be hard to ascertain; and
if there are too many things to deal with, omissions might easily occur.
Moreover, when several historical figures are involved in one event, to
write two accounts would be repetitious, yet to write one may not do
justice to all the people. The errors that Zhang Heng found in Sima Qian
and Ban Gu and the mistakes that Fu Xuan found in the History of the
Later Han resulted from these difficulties.
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16.9 When it comes to trace events of the distant past, many facts
may prove of dubious authenticity. Gongyang Gao said that rumors are
never the same. Xun Kuang suggested passing over the distant to focus
on more recent history. The idea is to omit uncertain facts, not to distort
history. But the vulgar lot all take to the extraordinary in disregard of
truth. They exaggerate rumors and attempt to pinpoint every detail of
happenings even in the remote past. They are inclined to ignore estab-
lished facts, to draw far-fetched conclusions, and to bring in things un-
heard of in earlier histories. This is the root cause of historical errors, the
archenemy of ancient history writing. The writing of contemporary histo-
ries cannot be free from falsities either, for the very reason that it deals
with contemporary events. Confucius commented vaguely on the short-
comings of Duke Ding and Duke Ai,® because he was well aware of the
consequences of his writings. Thus if the subject of history comes from a
noble family, he will be glorified however mediocre he may be. If he is a
frustrated scholar, he will be put to ridicule however virtuous he may be.
The same writing brush that blows frostbite also brings nourishing rain;
that which freezes also melts. How regrettable it is to find such distor-
tions in writings about contemporary events! It is now clear that writings
about ancient history or contemporary events cannot be free of distor-

tions. To be fair in judgment demands a divine heart.
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16.10 To gloss over the shortcomings of virtuous men is in conformity
with the Master’s teaching, for a tiny flaw does not stain the entire piece
of jade. But with regard to iniquities and wickedness, a good historian
does not withhold his censure, just as a farmer does not hesitate to hoe up
the weeds in his field. This is a criterion for historians of all times. But
there are also other essentials, concerning sorting out materials, abiding
by facts rather than fancy, arranging the beginning and the end, and es-
tablishing the criteria of evaluation and criticism. Knowledge of these will
guarantee the clarity and orderliness of a book. The responsibility of the
historian makes him answerable to his time and his country and easily
subjects him to criticisms. There is no other task more demanding than
writing a history. If even such masterminds as Sima Qian and Ban Gu
could not avoid the reproach of posterity, how dangerous it is for an ordi-

nary historian to sacrifice truth to personal whims!
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16.11 Summary:
The office of the historian appeared in the Yellow Emperor’s
time,
Historical writings matured with Duke Zhou and Confucius.
Each age has a history,
To keep a record of the good and the bad.

In praising the good and condemning the bad,
History stirs the souls of people of all times.
Zuo Qiuming is known for his concise language,

Nan Shi and Dong Hu are direct and straightforward.
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Chapter 17
Philosophical Writings

17.1 Philosophical writings transmit the Dao and human ideals. The
best men accomplish virtue; the less distinguished cultivate words. Sur-
rendering to a world of perplexities, commoners live a life of obscurity; in
finding a place in the world, great men are anxious to spread name and
virtue. Only those with talents far superior to the ordinary kind shine forth
with works that make their names as eminent as the moon and the sun.
To this category belong Feng Hou, Li Mu, and Yi Yin, although their works
may represent no more than ancient wisdom transmitted orally and re-
corded in writing only in the Warring States. At a later period, when Yu
Xiong, the ancestor of Chu, was enlightened with the Dao, King Wen of
Zhou went to consult him. His words and deeds were collected in the
Book of Yu Zi, the first collection of speculative prose." Subsequently
Confucius visited and consulted Lao Zi, the master of rites, whereupon
Lao Zi wrote the Book of Dao De, the first work written by the philoso-
pher himself. However, although Yu Xiong as King Wen’s friend and Lao
Zi as Confucius’ teacher were wise men, their writings are regarded
only as philosophical works while the writings of King Wen and Confucius

are consecrated as the classics of the sages.
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17.2 The Warring States saw the rapid emergence of a succession of
able men: Mencius, an unwavering believer in Confucian teachings; Zhuang
Zhou, an extraordinarily imaginative interpreter of the Dao; Mo Dj, pro-
ponent of thrift and economy; Y1 Wen, a scholar of the relation between
names and actualities; Ye Lao, who supported agriculture as the basis of
a country; Zuo Yan, who propounded a theory of the yin and yang as
good for government; Sheng Buhai and Shang Yang, who intensified pun-
ishment to keep law and order; Gui Guzi, who distinguished himself in
oratory; Shi Jiao, who assimilated miscellaneous learning; and Qing Shi,
who recorded street talk and folk wisdom.? Their numerous followers

propagated their mentors’ ideas with eloquence and won untold wealth

and honor.
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17.3 The devastating fires of the tyrannical Qin swallowed almost all
the Confucian classics, but spared the philosophical writings.> The peril-
ous state of the ancient books then came to the attention of Emperor
Cheng of the Han; he appointed Liu Xiang to emend and collate them.
Thus the Seven Compendia came into being, which describes the learning
of the Nine Schools and lists the works of 180 philosophers. In the Wei
and Jin dynasties, speculative writers continued to appear from time to
time. As they also recorded anecdotes and miscellaneous sayings, these

works, if all collected, would fill a succession of carriages piled with boxes.
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17.4 However, despite the overwhelming number of volumes, it is
not hard to grasp their main ideas. In their discussions of moral issues or
government, they follow the principles of the five Confucian classics.
Those that express righteous thoughts conform to Confucian principles;
those that contain jumbled ideas violate them. Two parts of the Book of
Rites — the section “Monthly Commands” from the Annals of Lii
Buwei and the section concerning three-year mourning from the Book
of Xun Zi — conform to Confucian principles. The following are all
illustrations of jumbled thoughts: When King Tang of Shang consulted
Xia Ge on questions of philosophy, Xia Ge claimed that the Yellow Em-
peror heard as thunder the noise made by a tiny parasite on a mosquito’s
eyebrow.* When Hui Shi responded to the queshions of King Liang, he
described a bizarre battle fought on the two antennae of a snail.> The
Book of Lie Zi tells stories about removing mountains and stepping
over oceans. The Book of Huai Nan Zi describes the collapse of the
sky and the sinking of the earth. Therefore, philosophical writings are
sometimes criticized for their exaggerated and bizarre stories. To do
them justice, it is found that even the Book of Gui Zang, a classic of
Shang, contains tall tales of the strange. It relates that Yi the Great
Archer shot down ten suns and his wife stole the immortal elixir and

ascended the moon. If a Shang classic could contain such absurd

stories, one should not blame later philosophers!
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17.5 However, by including such virtues as piety and honesty in the
six lice and numbering Confucian scholars among the five vermin, Han
Fei and Shang Yang rejected the principles of benevolence and filial piety.
No wonder Shang Yang was torn to death by carts and Han Fei was
made to swallow poison.® Gongsun Long said a white horse was not a
horse, an orphan colt was not a colt; his word play was clever but his
argument was lame. It was not without reason that Wei Mou compared
him to an owl. When Liu Yu, the Prince of Dongping, wanted to read
philosophical works and the Records of the Historian, the emperor de-
clined his request on account that sophistry and military strategies were
not fit subjects for a gentleman. Nonetheless, men of learning will benefit
if they know the main ideas in these writings: They should absorb the
flowers and fruits and ignore the misleading falsities. A thorough study of
these diverse works will show that herein also lie great vistas of learning.
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17.6 Thus the works of Mencius and Xun Zi expressed fine thoughts
in elegant language; those of Guan Zhong and Yan Ying are accurate and
concise. The Book of Lie Zi is colorful and rigorous, the Book of Zou Zi
extravagant yet powerful. Mo Di and Sui Chao wrote plainly, using no
ornament; Shi Jiao and Wei Liao propounded sound theories in crude
language. He Guanzi overflowed with ideas, Gui Guzi was full of insights.
Clarity and emotional depth characterize Wen Zi’s writings; brevity and
precision typify Yin Wen’s. Shen Dao is known for meticulous analysis,
Han Fei for his parables. The Annals of Lii Buwei combines broad vi-
sions with a careful style, Huai Nan Zi weaves rich material into splendid

fabrics. These are the best philosophical works and exemplify a variety

of styles.
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17.7 Some works that explicate Confucian classics or discuss politi-
cal issues are occasionally labeled as treatises, but are actually philo-
sophical writings. Examples are Lu Jia’s New Sayings, Jia Yi’s New
Book, Yang Xiong’s Model Sayings, Liu Xiang’s Collected Sayings,
Wang Fu’s Essays by a Hermit, Cui Shi’s Political Treatise, Zhong
Changtong’s Frank Sayings, and Du Yi's Book of You Qiu Zi. Why
regard these as philosophical works instead of treatises? Because a
philosophical work deals extensively with universal subjects whereas a
treatise is restricted to the explication of one subject. Since all these

works ramble into the realms of miscellaneous subjects, we call them

philosophical writings.
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17.8 Philosophers prior to and in the Warring States were not far
removed in time from the ancient sages. They developed grand theories,
which influenced subsequent ages and inaugurated various schools of
learning. In and after the Han Dynasty, learning began to weaken and
degenerate. Although scholars did not lose sight of the broad thorough-
fare of the Confucian classics, they lacked originality and tended to fol-
low in the track of others. This is the difference between ancient and
modern philosophical writings. Pity those philosophers! Although they lived
in adverse times, they were able to give expression to their ideals in their
investigations of the Dao. Their minds reached back to the distant past,
their aspirations have resounded throughout the ages. Gold and precious

stones may be destroyed, but a great name lives forever.
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17.9 Summary: 88
@3
Aspiring men conduct themselves I8
2
With virtue and talents. e
C. S
Their minds penetrate the world, ;
Their wisdom encompasses the universe. E
]
Their virtue may be hidden, g
Their vision of the Dao has been passed on. %

They have different views,

Which find expression in different schools of learning.
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Chapter 18

The Treatise and the Speech

18.1 The sages’ immutable teachings are called “classics;” an eluci-
dation of the ideas in the classics is called a treatise. The character for
“treatise” is related to “orderliness”: when disquisition on the classics is
“orderly,” the intentions of the sages will not be lost. Confucius’s pro-
found teachings were recorded by his disciples; too humble to call it a
classic, they gave it a modest title, Orderly Conversations, or The
Analects. It was the first book to be called a treatise. None of the titles of
the early classics used the word “treatise,” except for two chapters in

the Six Strategies,! which must be late additions.
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18.2 The genre of “treatise”” embraces many varieties: A treatise on
government is known as a discussion or speech; an exegesis of a classic
takes the form of commentary or annotation; a historical treatise resembles
a eulogy or critique; a treatise on literature is like an introduction or a
preface. A discussion is a consultation in appropriate language; a speech
is a pleasing disquisition. A commentary transmits the teachings of the
sages; an annotation interprets their meaning. A eulogy illuminates; a cri-
tique evaluates. An introduction outlines the main ideas in a work; a pref-
ace makes preliminary remarks. Although these eight types are different,
they are all included in the general category of “treatise.” A treatise is a

thorough study of one subject based on a comprehensive knowledge of

diverse theories.
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18.3 Thus, Zhuang Zhou used the character “treatise” in the title of
his chapter on the equality of things* and Lii Buwei used the term six
times in the titles of chapters in his Annals.’ In the Han Dynasty, special
forums were held by imperial order in the Shiqu Pavilion and the White
Tiger Hall to discuss the teachings of the sages and elaborate on the
classics. These were genuine forms of the treatise. Ban Biao’s treatise
on the mandate of heaven and Yan You’s on the three generals assimi-
lated the strength of historical writings and were lucid and expressive. In
the early years of the Wei Dynasty, nominalism and legalism were the
prevalent leaning of the day. Fu Gu and Wang Can were experts in nomi-
nalism and reasoning. This trend gained strength in the Zhengshi period
when He Yan and his followers introduced a fashion for metaphysical
arguments. At this time, the works of Lao Zi and Zhuang Zi came into

prominence and began to compete for popularity with those of Confucius.

The best writings in this category are original, incisive, and flawless. They

include Fu Gu’s “On the Nature of Talent and Nature,” Wang Can’s
“On Forsaking Pride,” Ji Kang’s “On Voice Having No Sadness or Joy,”
Xiahou Xuan’s “On Nonbeing,” Wang Bi’s two treatises on the Book of
Changes, and He Yan’s two pieces on the Book of Dao De. Li Kang’s
“Treatise on Destiny and Fate” surpasses Wang Chong’s Collected Trea-
tises on a similar subject; Lu Ji’s “On the Causes of Imperial Decline” is
a good treatise, but cannot rival its model “Treatise on the Faults of Qin”

by Jia Yi.
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18.4 Then there were Song Dai and Guo Xiang, who showed a deep
understanding of the mysterious, and Wang Yan and Pei Wei, who argued
eloquently about being and nonbeing. All were eminent scholars of their
time. However, those preoccupied with the notion of being attended only
to outward forms and usefulness; those interested in the idea of nonbeing
clung only to the illusory and the intangible. Because both schools were
blinkered, neither attained the whole truth. To reach the mysterious source
of the divine, that is the ultimate state of prajna! Scholars in the Eastern
Jin were all devoted to metaphysical studies, but although new arguments
appeared frequently, most writers borrowed old ideas. Zhang Heng’s
“Mocking the World” is like comic verse; Kong Rong’s “Of Piety and
Honesty” is rather cynical; Cao Zhi’s “Treatise on Dao” merely piles up
examples like a dull copybook. These aberrant works should not have

been written.
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18.5 A treatise is used to discriminate truth from falsehood, to investi-
gate both the phenomenal and the metaphysical, and to tackle subtle prob-
lems and penetrate mysterious depths. It is the key to a hundred difficul-
ties, the measure of ten thousand things. It must be sound in argument
and concise in language. It should make feeling indivisible from reason;
and express ideas perfectly so that opponents cannot attack them. These
are the essentials of the genre. Writing a treatise is like splitting wood:
The secret is to follow the grain. Of course, a sharp axe can cut across
the grain, and a clever writer can manipulate language to cover up a
distorted idea, but clever words cannot conceal the truth forever. A man
of virtue can use persuasive arguments to convince people. Why resort to

crooked arguments?

81 J01deyD

puiy Aesey ey pue Buinuen-uobeiq

249

1SINIHD 10 AHYHEN



bad

Y
-

[Rx)

18. 6 HRTENIE, MUk, RXER, SR, HRER
ZHE (), +RIF; KEZH (KB, =1AF; FUEAE
B, ZEEA, ZBAZI (F), REZEL (H#), REZE
(1LY, EWZM (5), EAH, aTHKR,

MG MW

S
—

[4iF]

ET2BLEBGE, RERI S BESNEE, ERALF
BR¥EMR—H, TRIEECNBEREAAELRR T, BUE
EEE (RE), AT+H37F; BRAEM (HH), AT=+
HF; IABAFRERA, AEITSFROGERATE, BE
ALAME (Fr), RELZEMRE ($2), BRKHELRRE
Z {(A), BRAZBBE (HL), XFNE, EXHE, TAHKEH
ERHALET




18.6 As for commentaries and annotations, they are like a loose trea-
tise with arguments scattered here and there. If all the loose threads of
the argument are woven together, they constitute a treatise proper. Qin
Yanjun used one hundred thousand words to explain the title of a chapter
in the Book of Documents; Zhu Pu wrote three hundred thousand on the
same book. Both are much too long. That is why great scholars find such
commentaries repugnant and shy away from undertaking meticulous tex-
tual studies. The following, however, are exemplary commentaries on
account of their clarity and conciseness: Master Mao’s commentary on
the Book of Poetry, Kong Anguo’s on the Book of Documents, Zheng
Xuan’s on the Book of Rites and Wang Bi’s on the Book of Changes.
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18.7 The character for “speech” is related to “tongue” and “tongue”
to “please.” Thus a speech implies talking, and the purpose of talking is to
please, although overpleasing talk is hypocritical, as King Shun’s distaste
for flattery confirms. Through his talk about cooking flavors, Yi Yin made
the Shang Dynasty prosper; through his discussion of fishing, Lii Wang
assisted the rise of the Zhou Dynasty. Both are great speeches. Zhu

Zhiwu and Duanmu respectively talked their enemies out of attacking

their country with eloquent speeches.
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18.8 In the Warring States, sophists surged like clouds, using oratory
to expound military strategies or to compete for power. “The Rolling Pel-
lets” is a witty speech, “The Flying Pliers” demonstrates supreme art.*
At this time, the oratory eloquence of one person carried more weight
than the precious nine tripods; a three-inch tongue was more powerful
than a million troops.®> For this reason, Su Qin had the privilege to carry on
him the seals of six states while Zhang Yi was awarded five prefectures.
After the Han Dynasty defeated the states of Qin and Chu, the influence
of sophists dwindled. The state of Qi boiled Li Yiji in a cauldron; Kuan
Tong nearly met the same end at the hands of the Han. Although Lu Jia
enjoyed a high reputation, Zhang Shizhi excelled in the discussion of cur-
rent affairs, Du Qin was eloquent, and Lou Hu had a clever tongue, they
merely made clever remarks before princes and emperors and told jokes

among dukes and ministers. They said only pleasant things and avoided

making offensive remarks.
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18.9 A good speech, whether written or oral, should be delivered at
the appropriate time, in the appropriate situation, and at an appropriate
tempo, sometimes leisured, sometimes rapid. When Fan Ju discussed gov-
ernment affairs and Li Si advised against banishing guest officials, both
stated their ideas in a way acceptable to the audience. They chose words
so precise that each found its target, so that although their ideas might
displease the sovereign, they managed to put them across. These are
good examples of pursuasion. When Zou Yang delivered his advice to
Prince Wu and Prince Liang, he used clever metaphors and sound rea-
soning and thus remained safe even when caught in dangerous situations.
Conversely, when Feng Yan tried to gain the trust of Generals Bao and
Deng, his ideas were loose and his language redundant so that his ability

was not appreciated in spite of his repeated efforts.®

gL 10ydBy) @

puly Areseyn ey pue Buinen-uobeiq

257

1SINIHJ 10 A4vHEN




>3] |

(Ex]

18. 10 FLIRZHE, W ERFIW X ; #ERTFRE, BXHTF
FE, HAEEE, WML 556G, SFEUBE, COUHUATFE,; ik
ZAM, MEERER “BEHELUGHT, {752

+ERES N8

S
—

[4i%]

— R EREEY, ~EERENENAHNRELEH; £
KT ERABTFEREWHIA, AINTRASHGABFHRE,
ERRKBEA, RAARKARERPEE, T FCENEREL LT
L, BAFYHLLEMZRETHARSY: XARGAGHRE, TEAE
MER “HEBHEERARERAE", ZRAHLIR?




18.10 The key to making a good speech is to speak the truth at the
appropriate moment. ldeally it should have a practical effect; at least it
should not damage one’s honor. Unless a speech aims to mislead the
enemy, it should be absolutely honest and truthful. One should lay his
heart open to the sovereign and display a ready gift for language. Why did

Lu Ji assert that a speech used clever language only to deceive?
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18.11 Summary:
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Ideas are formulated in language
And organized into a treatise.
A treatise is a convincing explanation

Of nature and human affairs.

It brings to light abstract principles
And reveals hidden implications.

A speech uses the art of oratory
To persuade or dissuade instantly.
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Chapter 19
The Edict and the Decree of Enfeoffment

19.1 The emperor rules the world; his words are divine. He sits qui-
etly in his throne, but his voice is heard all over the land. Is this not due to
edicts and decrees of enfeoffment? In the times of the Yellow Emperor,
King Yao, and King Shun, these edicts were known as “mandates.” The
mandate is the basis for forging human nature. In the Three Dynasties it
also began to function as pronouncements or oaths. An oath is an instruc-
tion to the troops; a pronouncement states government affairs; a mandate
comes from heaven and confers official titles and names. According to
the Book of Changes, “The emperor uses mandates to pronounce his
orders to the world.” A pronouncement sways people as the wind blows
over grass. In the Warring States, these all came to be called “com-
mands.” The character for “command” is related to “make.” When the
Qin Dynasty unified the empire, “command” was changed to “ordinance”.
When the Han Dynasty reestablished rites and institutions, the command
was classified into four types: decree, ordinance, edict, and warning. A
warning is issued to provincial officials, an edict to officials at all levels.

An ordinance is used to declare an amnesty, a decree to enfeoff princes.

and dukes. The characters for “decree,” “ordinance,” “edict” and “‘warn-

ing” are related respectively to “bamboo slip,” “resolve,” “pronounce,”

and “rectify.”
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19.2 “For fear of this covenant on the bamboo slip” is mentioned in
the Book of Poetry, “virtuous men instituting rites and regulations with
restraint” in the Book of Changes, “an edict to the omniscient deities”
in the Book of Rites, and “a mandate of heaven” in the Book of Docu-
ments. Thus it is known that these names all originated in the classics.
According to the Qin convention, an edict was issued to distant places, a
mandate given in person. The Book of Rites states that the king’s words
are like threads of silk, but when given forth, they are like cords.' This is
how he governs the chieftains of the states. King Shun of Yu regarded as
highly important the office responsible for delivering his orders and for-
warding to him the opinions of his subordinates. The Zhou Dynasty con-
sidered this office as the emperor’s tongue and throat. That is why in the
two Han dynasties drafting edicts and pronouncements was the responsi-
bility of the Master of Documents. The emperor’s words are weighty
and duely recorded in histories. Once spoken, they exert an enormous
influence and cannot be retracted. For this reason, before sending out his
letters to Prince Liu An, a man of outstanding literary talent, Emperor Wu
of Han showed them to Sima Xiangru. Because General Wei Ao gath-
ered around him many men of letters, Emperor Guangwu composed his
letters to Wei with special care. In so doing, these emperors were as
much concerned with future influence as with their current reputation.
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19.3 Before the reigns of Emperor Wen and Emperor Jing, edicts
were superficial and impure. Emperor Wu was a patron of Confucianism,
so his writings were noble and profound. His decrees of enfeoffment to
the three princes were graceful in language, profound and classical in
moral teaching, and worthy to serve as models for posterity. In an edict to
Yan Zhu, he showed his appreciation of Yan’s talent as well as his under-
standing of Yan’s wish to retire. Emperor Xuan’s sealed letter to Chen
Sui on gamble debts indicated the constancy of their former friendship.
After Emperor Guangwu restored order to the world, he turned his atten-
tion to literary achievements. It was only in the middle of haste, anger, or
joy, that he occasionally made mistakes. In an edict to the head adminis-
trator Deng Yu, he compared Deng to King Yao; in an ordinance censur-
ing Hou Ba, he mentioned the execution axe: These are examples of
edicts that contravene classical principles. Emperor Ming and Emperor
Zhang both patronized learning, so fine edicts kept appearing. Emperor
He and Emperor An relaxed the reins of government, so their courts
were short of talented officials and scholars had to be summoned from
elsewhere to draft an edict. At the end of the Jian’an period, literary
learning flourished again. The edict written by Pan Xu honoring Cao Cao
is elegant and graceful; the edict of abdication written by Wei Ji is colorful
and brilliant. No one could write better than these two. In the Wei and Jin
dynasties, it became the responsibility of the imperial secretariat to draft
edicts and scripts. Liu Fang and then Zhang Hua were appointed to this
position; the power of the edicts and commands that flowed from their
brushes can still be felt. The edicts issued by Emperor Wen of Wei are
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mostly noble and majestic: His use of the phrase “use punishment and
confer favors™ is merely one error in ten thousand thoughts.? Down to
the Jin Dynasty, only Emperor Ming patronized writers. Wen Qiao was
appointed imperial secretary, because of the brilliance of his writing. From

then on, the classical rules of edict writing were passed down.
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19.4 An emperor’s words are noble and sacred; the people look up
to them. Laws to princes and chieftains, they command obedience across
the land. Therefore, in conferring official titles and honoring men of
virtue, an edict should be as shiny as the sun and the moon. In confer-
ring generous enfeoffment, it should soothe like a gentle breeze and
nourish like rain. In issuing a warning or a decree, it should be as radiant
as the stars. In rallying an army for a military campaign, it should be
thunderously powerful. In giving pardon, it should nourish like spring
dew. When punishing in accordance with the law, it must be as relent-

less as autumn frost. These are the characteristics of the edict and the

script of enfeoffment.
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19.5 A warning is a particular type of edict. One example is the edict
of warning that King Mu of Zhou ordered his minister Jiao Fu to receive.
Emperor Wu of Wei said that a warning should be factual, clear, and
unambiguous: He knew the art of ruling well. Emperor Wu of Jin issued
warnings to officials at all levels. He made army generals aware of mili-
tary strategies, warned provincial governors to supervise their subordi-
nates, taught prefects to pity the sufferings of the common people, and
alerted military guards to the importance of defense duties. These warn-

ings are all written in the spirit of the classics.
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19.6 The character for “warning” is related to “caution.” King Yu
said, “‘Caution the people with gentle words”.® Lord, father, teacher —
these are the three most reverential titles on earth; the grace and favor
they confer can never be repaid. Emperor Gaozu of Han left a warning to
the crown prince; Dongfang Shuo wrote one to his son. In both cases
they were their last words. From Ma Yuan downward, writers all left
final words of warning to their families. Ban Zhao wrote a warning to

women, for which she deserved to be called “mother-teacher.”
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19.7 The character for “instruction” is related to “imitate”: Instruc-
tions are given for people to follow. Since Xie disseminated the five
teachings, the words of princes and lords to their people have been
called instructions.* Zheng Hong served as the prefect of Nanyang; his
instructions are still admired because they were clearly stated. Kong Rong
was the prefect of Beihai; his instructions though ornately phrased were
poorly implemented, because they did not accord with the practice of his
government. Zhuge Liang’s instructions are concise yet thorough; Yu
Yi’s are clear and forceful. They are fine instructions sound in arguments

and appropriate in language.
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19.8 After “instruction” comes “mandate.” The line in the Book of
Poetry “A mandate comes from heaven” indicates the importance of a
mandate.’> The line in the Rites of Zhou “Shi, the officer of instruction,
presented an edict to the Emperor” shows that an edict was then rela-
tively unimportant. Today the situation is the reverse: An edict is now

more important than a mandate.
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19.9 Summary: 8 %
Edicts issued by the emperor EE’
Inspire reverence and awe. | é

“I am the king, %
My people welcome what I say.” g

A voice majestic and noble g
Thus exercises power far and wide. g

With his words and thoughts

He gives his orders mighty force.
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Chapter 20

The War Proclamation and the Dispatch

20.1 As lightening precedes thunder, so awe-inspiring proclamations
precede a military campaign. As the sight of lightening arouses fear of
the thunder, so the cries proclaiming war conjure up intimations of an
invincible army. Military action has long been declared by a proclamation
of war. King Shun warned his troops in advance; King Yu of Xia made
solemn pledges in front of his army; King Tang of Shang made his pledge
outside the gate of the army camp; King Wu of Zhou took his oath at the
moment of action. Thus it is known that when King Shun warned his
army and the other three kings made pledges, they addressed their own
troops, not the enemy. At the time of King Mu of Zhou’s western expe-
dition, Lord Zhai Moufu distinguished between proclamations that enu-
merated enemy crimes and those that stated the reasons for a military
action. That was the origin of the war proclamation. In the Spring and
Autumn period, vassal lords launched military expeditions. To convince
the enemy of the justice of their expedition, they proclaimed their pur-
poses, displayed military strength, and exposed the enemy’s crimes. This
is what Liu Xiangong meant when he said, “Warn the enemy with words,

coerce them with force”.! When Duke Huan of Qi attacked the state of
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Chu, he accused the enemy of failing to pay tribute. When Duke Li of Jin
attacked the state of Qin, he accused the enemy of setting fire to two of
his counties. In these two cases Guan Zhong and Lii Xiang respectively
were sent to make proclamations in advance. All these are now called
war proclamations. The term “war proclamation” began to be used in the
Warring States period. The character for “proclamation” is related to

“clear”: A proclamation is meant to clarify matters. Zhang Yi once dis-

patched a proclamation written on a wooden slip of one foot two inches |

long to the state of Chu. A proclamation so clearly stated was sometimes

called a public announcement: It was meant to be seen and heard by the

public.
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20.2 A military campaign is launched to restore order; no one would
dare to take arbitrary action. If the Son of Heaven went on an expedition
in person, he would say, “I reverently execute the punitive orders of
heaven.” If a vassal lord was commander of the expedition, he would
say, “I reverently execute the punitive orders of the Son of Heaven.”
Thus the Son of Heaven shared his power with executive generals, giving
them full authority in their military operations while the generals went on
punitive expeditions by order of the Son of Heaven.War proclamations
not only inspire military prowess in the ranks, but also daunt the enemy.
With the deafening blast of a roaring storm and the sweeping power of a
shooting star, they arouse the heroic wrath of the soldiers by naming the
evil acts of the enemy. They declare the necessity of immediate punish-
ment and announce that the days of the villains are numbered; they shat-
ter the nerves of the evildoers and dispel the doubts of the faithful and
obedient. Battle chariots a hundred-foot tall are shattered to pieces by a
one-foot script; bulwarks ten thousand feet long collapse before a war
proclamation. Wei Ao’s proclamation of the fall of the Xin Dynasty, enu-
merating Wang Mang’s three crimes, was precise and clear without any
adornment: He had grasped the rules of writing a proclamation. Chen
Lin’s proclamation to Liu Bei had the strength of the bone.> It made a
personal remark that Cao Cao’s father was adopted by a eunuch and an
exaggerated accusation that Cao appointed officers to raid tombs for trea-
sures. Yet in using unvarnished language to expose Cao’s crimes, it was
straightforward and trenchant, showing bony strength. How courageous
was Chen Lin to brave Cao Cao’s anger and yet how fortunate it was
that Cao pardoned him after defeating Yuan Shao!> Zhong Hui’s procla-
mation to the state of Shu cites clear historical examples. Huan Wen’s
proclamation to the natives of Hu lists their crises appropriately. Both are

vigorous specimens of the genre.
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20.3 A proclamation has the following characteristics: It describes
one’s own virtues and denounces the atrocities of the enemys; it pro-
claims the will of heaven and analyzes the current situation; it estimates
strengths and weaknesses and ponders the implications of power rela-
tions; it uses divination to reveal the future and past examples to predict
inevitable outcomes. It is based on the country’s honor, but can advocate
military deception; it combines deceit with candor to achieve its end. These
rules should not be violated. Therefore, both in meaning and diction, a
proclamation should be firm and vigorous. One sealed with a feather to
indicate urgency should not be written in slow-paced rhythms; one writ-
ten on an open board for public attention should not be vague. State facts
precisely, express ideas clearly, display a vigorous spirit, and use unam-
biguous language. These are the essentials. A proclamation that contains
vague ideas or parades skills is worthless. Incidentally, a recruitment

notice posted by a prefecture is also called a proclamation because it

proclaims that officials will be openly selected.
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20.4 The character for “dispatch” comes from “transform”: trans-
form habits and alter customs, issue orders and people follow. The lucid-
ity and learning of Sima Xiangru’s “Repudiating the Seniors of Shu” are
typical of a dispatch or a proclamation. Liu Xin’s “Rebutting the Royal
Scholars” is the best civil dispatch on account of its vigor and clarity. Lu
Ji’s “Dispatch to the Hundred Officers” is the best military dispatch,
because it is concise in language and explicit in factual statements. Thus
it is known that dispatches and proclamations are used for both civil and
military purposes. When used for military purposes, a proclamation is
addressed to intransigent enemies while a dispatch is directed to those
who will surrender. A dispatch is thus used to cleanse people’s minds so
that they will become steadfast followers of the ruler. Although it differs
slightly from a proclamation in purpose, they are similar in form and con-

tent. As a dispatch overlaps with a proclamation, there is no need to

discuss it further.
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20.5 Summary:

Inen-uobelq

As animals are given a chance of life by hunters,

So a proclamation is delivered before a punitive expedition.
Past examples predict success or failure,

Yarrow stalks and tortoise shells foretell a victory or defeat.

Slaughter the shark,

Crush the wasp.
A dispatch alters behavior,
As the wind bends the grass.
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Chapter 21

The Sacrificial Address to Heaven and Earth

21.1 As the Northern Star is seated in the middlie of the sky, so the
emperor’s throne is at the center of the world facing the bright south.
As the sky revolves around the Northern Star, so imperial rule nour-
ishes the humble and the great alike. Is it not honorable to inscribe
imperial virtues and glories? The Green Diagram' states, “The world’s
chaos, whirling and swirling, constantly changing, is transformed.” This
describes the power of supreme virtue. The Red Book says, “When
righteousness overcomes selfish desires, good fortune follows; when
selfish desires overcome righteousness, bad fortune ensues.”? This
emphasizes the importance of caution. Supreme caution augments vir-
tue; supreme virtue effects transformation. For this reason, the rulers

of seventy-two houses performed the feng and shan sacrifices, namely,

sacrifices to heaven and earth.
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21.2 Divine, omniscient, and blessed with favorable auspices, the Yel-
low Emperor carved his merits on the sacred Mount Tai and molded a
bronze tripod on Mount Jing.> King Shun’s sacrifice to Mount Tai was
recorded in the Book of Documents. The sacrifices held by King Cheng
and King Kang of Zhou were recorded in the apocryphal text of the
Book of Music. When Duke Huan of Qi lorded over the world, he wanted
to copy the early rulers by holding a similar ceremony, but Guan Zhong
tactfully advised against it, citing the lack of auspicious omens. Thus it is
known that only kings and emperors may hold sacrifices to earth and
heaven. Guan Zhong alludes to the auspicious symbols of paired birds
(each with one wing) over the western sea, paired fish (each with one
eye) in the eastern ocean, divine reeds in the south, and propitious millet in
the north. They are imaginary creations of the mind that symbolize the
noble virtues of the ruler.* Sima Qian’s Records of the Historian con-
tains a chapter on the feng and shan sacrifices. This is because imperial
sacrifices to heaven and earth are the most solemn of all ceremonies, at
which imperial glories are carved down in the form of secret prayers —

a truly magnificent form of heavenly worship.
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21.3 When the First Emperor of Qin had his merits inscribed on Mount
Tai, the text came from the hand of Li Si. Although Li’s legalist tone
lacked nobility and grace, his writing was powerful and vigorous, unri-
valled in its time. In the two prosperous Han dynasties, Emperor Wu
made sacrifices to heaven and earth on Mount Tai and Mount Suran and
Emperor Guangwu on Mount Tai and Mount Liangfu.> The prayers glo-
rifying their virtues and noble deeds were masterpieces of the time. Sima
Xiangru’s sacrificial address is a specimen of excellence. It traces the
origin of this type of writing, celebrates imperial virtues, extols the man-
date of heaven, and commends great deeds. It uses the past to illuminate
the present, elevates the virtues of the present ruler above those of the
ancient sages, hails auspicious omens, and commends imperial sacrifices
on the sacred mountains. Although it was the last piece written by Sima
Xiangru, it marked a new achievement. When Emperor Guangwu had his
merits inscribed, Zhang Chun was commissioned to write the text. It be-
gins with classical elegance and ends in the style of a sacred prayer. Its
citations of apocrypha describing troubled times and enumeration of the
emperor’s military feats and civil virtues are precise and accurate. It
lacks linguistic beauty, but has ample substance. These two pieces by

Zhang Chun and Sima were actually inscribed on Mount Tai.
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21.4 Yang Xiong’s “Censuring the Qin Dynasty and Praising the
Xin” and Ban Gu’s “Extolling the Virtues of Han,” though not actually
carved in stone, adopted the form of the sacrificial address. Yang’s work,
an imitation of Sima Xiangru, is bizarre and circuitous when it touches on
the supernatural, but its close-knit structure and fluent language justify
Yang’s claim that he had given his mind wholly to it. Ban’s piece is
elegant and graceful. From a careful study of previous works, Ban grasped
the central principles; hence his work is brilliant and skillful. He regarded
Sima Xiangru’s composition as beautiful but not graceful, and Yang
Xiong’s as graceful but not accurate. Does this not show that a study of
previous works enhances understanding and adherence to existing forms
facilitates writing? Handan Chun’s “Receiving the Mandate of Heaven”
is a mere echo of earlier examples. Feeble as spent wind, with no soaring
vitality, it consists merely in the aggregation of some purposeless lines.
Cao Zhi’s “Virtues of the Wei,” an imaginary dialogue between a host
and a guest, is so rambling and slow-paced in its exchanges that it runs to

a thousand characters. It is a laborious effort of little merit, lacking vigor

and insight.
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21.5 The purpose of the sacrificial address to heaven and earth is to
reflect the institutions and customs of an age. Before writing, one should
master the main characteristics of this genre: It should be elegant and
graceful in style, noble and creative in language, classical but not abstruse
in meaning, modern but not shallow in diction. The touchstone of great-
ness is bright and brilliant meaning and clear and crisp language. Although
the art of writing may degenerate to the degree that imitation becomes
the order of the day, those who can reinvent their language will surpass

their predecessors.
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21.6 Summary:
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The sacrificial address to heaven and earth

Give benedictions for auspicious blessings.
Chanted on lofty mountains,
They spread the names of their originators afar.

Emblazoned stones are built high in praise of heaven,

Those in praise of earth are stored deep within it.

Majestic and magnificent in tone and color,

They resemble a divine dragon.
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Chapter 22
Laudatory Address and Statement on Government Affairs

22.1 Offices are created for various government functions; occu-
pants of high and low positions perform them. When the Son of Heaven
holds court with fringes of pearls on his crown, vassal lords seek audi-
ence tinkling with jade pendants. The lords report to the sovereign, the
sovereign evaluates their achievements. Thus King Yao consulted four
noble lords' and King Shun appointed eight wise men.? The officials cour-
teously declined imperial appointments while the kings showed their con-
fidence and trust by insisting on awarding them. All this was conducted in
speech, not writing. However, oral reports to the throne already served
the purposes of a zhang (laudatory address) and a biao (statement on
government affairs) while the ceremony of bestowing official titles in-
volved an evaluation of achievements. When Tai Jia ascended the throne,
Yi Yin offered admonitions in writing; when Tai Jia regretted his faults, Yi
commended him in writing. This initiated the use of written statements to
praise the good and censure the wrong. By following the examples of Xia
and Shang dynasties, the Zhou achieved advances in civil government.
Officials prostrated themselves three times before the throne when glo-

rifying the virtuous mandate, receiving honors, or accepting important
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responsibilities. Although oral and written statements were not distinguished,
both were used to state views on government or express gratitude for royal
favors. This form of reporting to the throne was preserved in the Warring

States period, but was then called shang shu, or submitting a report.

ze 1e)de

Yy
meo-uoﬁmg .

puiy Aiesey ey} pue Bul

1SINIHI 10 A8YHEN




[+ g MEc- <l

310

[FEx]

22.2 YIEM, wHBEE, LEN, WENG: —8F, —H
2=, —HFE, WEN, EUBE, EU%Y, RUKHEF, JLURRE.
B, Bl () = “AETFX", #XHE; HEXY, FBA
B, &&, I, (Bl B (Fid), EEE TG HAESK, BERE
Fo. WRZH, HBUKILE, & (LK) (Z30), BknF; HRE
W, ZEZENL, KEMNARE, HEFERFE, () sERFEE,

(4]

EPERERE, A LPHE, KPR, RAIH. —
mMF, Zwl&, =k, O, FARME, ZAREERY, £
AAMZEFHKX, AAARELAEAEL, ¥29Ha, (#28) 2i,
“RTERARE , HOZAHMAE; EARAXKRNOBHL, kha
X F, ARWER, (BLit) A (L), HBBRINALTAEK
hk; TASHE, MNFEHYH L, FROMKT, KBMAZIZR
W, BBX&K (L) PHEEH (ZLE), RAKE—LZR; ¥,
k. B, W, BTARRAROXALE, FBR ML, XERR
BEE, £EMNSBRESALZETHRITHEE,




22.2 Shu was officially changed to zou in the Qin Dynasty. When the
Han Dynasty instituted its rituals, four types of report distinguished, namely,
zhang (laudatory address), zou (letter of impeachment), biao (statement
on government affairs), and yi (discussion). A laudatory address ex-
presses gratitude, a letter of impeachment makes accusations, a state-
ment on government affairs presents opinions, and a discussion expresses
doubts. The character for zhang, or laudatory address, is related to
“bright.” The line in the Book of Poetry “Stars illuminate the sky” de-
scribes the brightness of the Milky Way.? Those patterned objects check-
ered with red and white are described as zhang. The character for biao,
or statement on government affairs, is related to “manifest.” The Book
of Rites has a chapter entitled “Manifestations,” which shows how vir-
tue is manifested through manners and appearances. A sundial is an ex-
ample of an object that manifests. This is how the terms zhang and biao
came about.The Seven Compendia and the section on literature in An-
nals of the Han recorded both ballads and folklore, but included no state
papers, despite their crucial role in government. This is because such
documents had their special functions and were filed by the respective

offices in charge.

inen-uobeiqg

SIISSYIY puiyy Asesey ey pue Bu Zc 1610540

311

1SINIHD 40 AdVHEN



312

I MBSk

[Bx)

22,3 BOIUES, BEER. RENEYE, HWREE, L (F)
#, GRAR; B EE, “KTFE-": FYRNZRED, WEEH
BT E, ERHEAXT XS, ¥EXEM, =8MAG, BUIKIL
%, D=0, WARNERSL=IE, XEP%, FURMEE,
P, SRIEEM, MkEXER, ETFXHZ (EHE), SHR
& ILBZEEE, ERXY; BRERE, HRI XD, HES
%, A% uE; FLEEREE, WIiRd, BRBZE, MERA; Wik
WA, BWTAR, MW (B) w5, BEAR, HEER, &
BERAM TR, REWEAL, WKEIR, HEEAH, BAARE,

(&%)

W ER, BTRAGMRY, 3B, ARFIBEAS, —X£
¥REXE, AREHFAEN, HB AR, ASHEE, &
b “ETFE—": HALHAHIHOES, FEH/ S BRENF
£, RBENEORABZ G ET, AW EIABRLTHEK, #BRIE=ZXK
FHRSEN, AREXAFRIENHAL, RZRAR, FRABTAL
R—ZEREZR, XXHGREGL, BRREMFOHER, HOF
HEXEE, KEHIRAMELT, FRRBEFT, Hlwks (K
HAE), AR B, AU, HERELNEEE (BFR), &
REHE, X#iBW;, EMELXFRALAERR, MARHGR
., BB EER, SHRASL; MAROER, RAN M, T
AP T, BEISTHOFER, BRARAKRSFTAZE,; Akl
NEEE, FADA, X8F%, HERE, ERFH, HRTY,
BAETH, FAE%k, BERLL, FARFER, ARBSREIR
LERYET, BT ERMEHER, MaRERAR NG, RHZR
BN AL, ERAFAES, XHEE, FJIAFLMK, —EAH




22.3 Few state papers written in the Former Han are extant. In the
Later Han, the writing of a state paper was a required test in the selection
and promotion of officials. Zuo Xiong’s state papers were models for the
Department of State Affairs; those by Hu Guang were the best of his
time. Both were outstanding writers: Hu’s composition “Visiting the
Mausoleum” shows fully its classical elegance. In the Warring States,
Duke Wen of Jin accepted his enfeoffment only after he had courteously
declined it on three occasions. That is why since the end of the Han
Dynasty courteous statements declining honors or official appointments
have been limited to three. Lord Cao Cao said, “There is no need to
decline three times, no need to use pompous language.” For this reason
state papers in the early Wei Dynasty have a matter-of-fact style and are
inadequate in linguistic beauty. Kong Rong’s recommendation of Mi Heng
is vigorous and brilliant; Zhuge Liang’s farewell report to the young sov-
ereign is thorough and fluent. Although the two differ in substance and
style, both are superb. The state papers written by Chen Lin and Ruan Yu
were well known in their time. Those by Chen Lin, characterized by vigor
and strength, are particularly outstanding. Statements on government af-
fairs written by Cao Zhi are unrivalled. Rich in form, harmonious in prosody,
fresh in diction, and clear in thought, they adapt technique to content and
respond stylistically to changes in feeling. As a writer in perfect control of
his art, he could maneuver at will like an accomplished rider. In the early
Jin Dynasty, Zhang Hua’s state papers excelled. The three pieces he
wrote to decline a lordship are well thought-out and succinct in language;
its comparisons and analogies are all appropriate. It is a pity that while his
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“Rhyme-prose on the Wren” is universally admired, his laudatory ad-
dresses and statements on government are neglected. Yang Hu’s ad-
dress declining a generalship and Yu Liang’s refusing the position of Grand
Imperial Secretary were well known in their time: Both are graceful in
expressing ideas or using allusions. Liu Kun’s statement urging the claimant
to take the throne and Zhang Jun’s about his personal resolution are fine

specimens characterized by sincerity and straightforwardness.
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22.4 The laudatory address and the statement on government affairs
are used to praise the sovereign and express personal thoughts. They
bring honor to their authors but also add luster to the country. A laudatory
address as an acknowledgement of gratitude should have a lucid style; a
statement on government affairs presented to the throne should manifest
vigor and art. As their names indicate, both depend on literary skill. Through
brilliance and articulacy, a laudatory address aims at classical elegance. It
should be concise but not sketchy, clear but not shallow. A statement on
government affairs, because it covers a wide range of topics, may be
influenced both by honest and dishonest feelings. Only integrity of mean-
ing can fan its fire and only a fresh style can fulfill its literary potential.
Nevertheless, the words of a sincere writer issue from the heart; the
feeling of an affected writer is subservient to language. One must strike a
balance between superfluity and brevity, complement ornament with sub-
stance, and make the language smooth and fluent. When Zi Gong said,
“Let the heart guide the words, let words express the heart”, he meant
that language and thought should be unified. When Xun Zi said, “Fine
words surpass the colorful patterns of silk in beauty”,’ he made a similar

point.
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22.5 Summary: 8 %
The laudatory address and the statement on government affairs E%’
Offer praises or admonitions to the throne. a
The language should be honest and clear, §
The meaning noble and righteous. ;
The tone should be respectful and deferential, g
The ideas consistent and complete. g

They are written by men of virtue

In brilliant and colorful language.
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Chapter 23

Report and Memorandum

23.1 The courtiers of King Yao and King Shun orally reported to the
throne. The officials in the Qin and Han submitted written reports. State-
ments about government affairs, rites and ceremonies, emergency situa-
tions, and accusations and impeachments fall into the category of zou, or
report to the throne. The character for zou is related to jin, or “submit”:

People’s sentiments and opinions are thereby submitted to the throne.
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23.2 [ E, MEFRDPL . WEHZEZME, FRMGL; 2
WZZERIL, FBRHE (R) &; BEEHE, PTRELR. B
¥, ZHNK EH, HHELE, FRITM. EXTHZIFR, REZ
H, EHZER, EEZ (W) »il, BFZEM, AKZHAW,
HEEVIZ, #iEY, TIRRKER, BUUERE, E5BRK, BRK
TR, GEMBTR —, BEEE, KEERTEH, EEf5
FH, BEAR. 8REZE, CEEX, ERERL, BRHEE,
EHHE, BRER, FRVMAKEL., TREME, KRURE, X556
BRETit 5, WiFENT 5%, FHEEZEAR.

(4]

EPTFATHRE, TRERBVIR, REHEFAHLEARE
wehtk, BERA, BXRE; FNe (LELBESE), FH
HFHE, NEREBY; LEHNEER, AXFEZRAHMRKRT, AKX
Ak, AFRAMALE, XHER WEMARE, XKXd, TAR
¥, BREORPRE, REHTEE, EFGIHALPI, ZF0R
A4, BBANHHEERH, SROHEE/MA, AERFFR
o, XHLREW, TAAEFEEHOERHNT., BROGFZ RS, &
WP E AL, HEEIRBHERARFHRE, KB H
BERAMEER, RARAY. BB TR Ok, RERT
PREEAHRE, HAAFRNE, LREH, RANELZE, AXLRP
B, itk BHTREEXRETHARESL, KA FHHF,
IRMHIRTE, HEHFEE, LATRTELHRT, ERHEY
BT, BKEER, KRR, NAXDHS, BFFFRERAK
AR, MAARERFHL IR,

B e i e i



23.2 The term was first used in the Qin Dynasty, but the works then
written by legalists lacked literary value. Wang Wan'’s report lauding the
virtues of the first emperor is coarse and shallow; Li Si’s report about the
construction of the imperial tomb at Mount Li' is sketchy and bare. The
lack of grace in government was thus reflected in writing. In the Han
Dynasty a report was sometimes called shang shu, the presentation of
an itemized list of issues. A succession of scholars then produced works
of superb quality. The following reports, well-reasoned and clearly ex-
pressed, exemplify the genre: Jia Yi on the importance of agriculture,
Chao Cuo on military strategies, Kuang Heng on sacrifices to heaven,
Wang Ji on rites in government, Lu Wenshu on mitigating the punishment
of criminals, and Gu Yong on the absurdity of the belief in immortals. In
the Later Han, writers also expressed themselves forthrightly. Yang Bing
frankly pointed out the cause of a natural calamity; Chen Fan openly
disapproved of the indiscriminate granting of royal favors. Both manifest

great strength of character. Zhang Heng’s criticism of historical writings

and Cai Yong’s appraisal of court rituals and formalities displayed erudi-
tion and stylistic elegance. Eminent courtiers in the Wei Dynasty contin-
ued to produce fine reports. Gaotang Long’s comments on astrological
portents, Huang Guan’s on education, Wang Lang’s on economy, and
Zhen Yi’s on court examinations displayed a sound knowledge of gov-
ernment and showed that they had performed their duties faithfully. The
Jin Dynasty was a period of trouble and adversity. Liu Song loyally stated
his opinions about current situations and Wen Qiao advised against taxing
the common people to finance construction. Both gave honest warnings

prompted by their concern for the welfare of the country.
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Wik, RBAKE, RAKG, RELE, BOHHE. FRRA,
BESE; LRI, FZEE; BEIEM, HU (KX) 2&; &9
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EIXAERE, AEARGRELRABRK, RN ERA R
$, AEBHEIRBTAES, AHEHLRAES L LR, B
TREBALELESNTS, LE¥FSHRERIERT, ZRAEH
FR, EFRERPGEL, RAASHEL, HREKY, AWTH
ey kAL, Pl Eid kAR, RRNHELRK, REERSFL; A
BatpE PR, EERERY; HUARSETRESOHE, BHEE
HEPH, —ZEBETAR, KELBERHGRL, ALAHEEE
B, ERANIFR; RBORMILE, ERENES; ALHEER
MaMALARRACRAN, EFHARMSHEL, H#RGLFELE
2 NRWEER, ERH AR ME; SALNGAE, BRE
3, BRI AME, RABATANOAR, HEGANEAE
B, 122, BETHAZRPA, €3 HFHAZRGA, BEGFH
EFHERE, #H—ZE2RATH, (#FE) ZAFTHBRITOA,
BRI YRES; (lLit) ZHBRALGA, il ss
BE; $ERAEE, eenfEiid; ZMLAEER, RAEMNK




23.3 The essential qualities of a report are impartiality, probity, lucid-
ity, and fluency. To write a practical and convincing report, one should
have a strong will and broad learning, a good knowledge of history and
current affairs, and an ability to derive generalizations and conclusions
from specific examples. These qualities are fundamental. Reports that
make accusations and impeachments are used to reinstate the law and
reform the government. The office of Taipu in the Zhou Dynasty was
responsible for correcting wrongs, the office of Yushi in the Qin enforced
laws and regulations, and the office of Zhongcheng in the Han was in
charge of making impeachments. When these offices drafted a report, it
was like the swoop of a hawk. The tip of the writing brush must be so
powerful as to blow gusts of wind; what is written down on paper feels
like biting frost. In his accusations of Dong Xian, Kong Guang enumer-
ated Dong’s crimes truthfully; in his impeachment of Kong Rong, Lu Cui
merely made slanderous remarks. What a gulf separates an honorable
scholar from a malevolent man! Fu Xian was a man of resolution and
candor, so his reports were forceful and profound. Liu Wei was a man of
stern integrity, and his impeachments were general and brief. The differ-
ence results from personality. Later writers of impeachments learned from
each other in order to accomplish new achievements, but the established
standards did not change. Nevertheless, as the armor-maker wishes to
protect life and the arrow-maker to injure or kill, so an impeachment in
order to redress wrong must be severe and harsh. The Book of Poetry
censures a libeler with the injunction “Throw him to a wolf or a tiger.”
The Book of Rites compares ill-mannered men to parrots and gorillas.

Mo Di denigrates Confucians as sheep and pigs. Mencius derides the
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Moists as beasts. If the Book of Poetry, Book of Rites, the Confucians,
and the Moists could be as harsh as this, how could impeachment reports,
whose essence is severity, be otherwise? Writers generally vie with one
another in making personal attacks. They are so ruthless in faultfinding
that their products, divorced from the principle of moderation, verge on
bickering and brawling. If they write according to the principles of righ-
teousness and propriety, their works will establish proper criteria and those
who take short cuts will be severely punished. Why revile people with
rude and scandalous remarks? To establish criteria and apply them, one
must understand the essential features of a report. Its ideas and language
should follow classical models. It should exhibit the spirit of the Legalists
and the propriety of the Confucians. Bold and fearless in the face of
insolent power, its writer should inject vigor into the ink. Uncompromising
to wicked forces, he should thrust the force of his report beyond the

words. In this way, he will produce works of unswerving integrity and

commanding force.
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R BT BBAT, MARAAAE, RERHL, #AFX, AL
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23.4 Qi, or memorandum, literally means “open.” This is what King
Gaozong of Shang meant when he said, “Open your heart, nourish my
mind.””? Because it appeared in Emperor Jing’s name, the character gi
was not used in the Han Dynasty.* In the Wei Dynasty, a memorandum
came to be known as gi. A report to the throne often uses the closing
remark jin gi, or “respectfully submitted.” The genre gi became popular
in the Jin Dynasty and its function overlapped with the laudatory address
and the government report. In stating government affairs, it resembles
the report; in expressing gratitude, it resembles the laudatory address. Its
language must be restrained and appropriate, tempo light and swift, meaning
clear and just, style ornamental but not excessively so. These are the

essentials.
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“RE”, BRY “@®E", M EFH, ZERBEFHE, EER
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23.5 Since the laudatory address and the government report are pre-
cise and to the point, they are also called dang yan or “candid speech.”
Dang means “unbiased.” If the emperor is misled, he will depart from
the true way. A candid speech may serve to redress him. Emperor Cheng
of Han commended Ban Bo’s candid speech for its unreserved sincerity.
In the Han Dynasty the office of the Eight Specialists was set up to make
confidential prognostications to the emperor. As these reports were sub-
mitted in sealed black pouches they came to be called feng shi, or “sealed
reports.” After Chao Cuo had been privately tutored in the Book of
Documents, he submitted a memomndum indicating matters that needed
urgent attention, thus initiating a sub-genre known as bian yi. Later, such
memoranda were usually submitted as sealed reports to guarantee se-
crecy. Officials do not serve the emperor for selfish purposes; they must

speak frankly. Since many examples have already been cited, I will not go
into further detail.’
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23.6 Summary:
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The supervisory officer in black garb

Purges government of wicked influences.
With a writing brush sharp as a sword
Soaked 1n ink deadly as poisonous wine,
He cuts deep into the bone of evil,

Where slanderous remarks merely stain the skin.

In presenting views on government,

He is the man to trust.
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Chapter 24

The Discussion and the Examination Essay

24.1 The “discussion” derives from the practice of consultation. A
discussion investigates issues in suitable language. The commentary on
the hexagram “Restraint” in the Book of Changes declares that “A
gentleman discusses virtue and conduct with respect to the proper rules
of rites and rituals.” The “Book of Zhou™! states, “Discuss matters with
reference to ancient rules, and government will not be misled.” Thus the

exercise of control and restraint in discussion has a classical tradition.
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24. 2 BEMHIFRAHGZW, WIHRER, KM, EHFN
i TBZ%, ABAA; X%, AkS3E; FUBR, & (B
%) mwil. KBRS, MBELFIS; MR, THEXHH: &
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£, BB ERMG, BRZUUER; BRIRESE, ADZZK
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FeBT TRUEFE, B2, AR ELYDRREL, AR
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WRBEENT, BREAFINRAZPLETRRFIAN, HXEARR
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24.2 According to Guan Zhong, “discussions” originated in the dis-
tant age of the Yellow Emperor, who conducted them in his Tower of
Enlightenment. When faced with the disastrous floods, King Yao sought
advice from four vassal chiefs. King Shun consulted his ministers before
appointing five important officials. In the three dynasties of Xia, Shang,
and Zhou, even the opinions of the common people were sought. In the
Spring and Autumn period, the Chu state decided to release Duke Xiang
of Song after consulting Duke Xi of Lu.? In the Warring States, the uncle
of Emperor Wuling of Zhao disputed the emperor’s proposal to introduce
a tribal style of dress. In the Qin Dynasty, Gan Long contested Shang
Yang’s legalist reform. Although in those periods the rules of discussion
were not yet fixed, the spirit of debate was evident. A mixed form of
discussion named bo yi appeared in the Han Dynasty. Bo means “mixed,”
“mixed” implying “complicated” and “impure.” The forms of discussion
were established in the course of the Former and Later Han dynasties by
a succession of men of letters who filled the court with talk. The young
scholar Jia Yi was so quick-minded in discussions that he often spoke on
behalf of senior officials. Wuqiu Shouwang disputed the ban on bearing
arrows, Han Anguo argued against the idea of invading the Hun, Jia
Juanzhi refuted the plan to attack Zhuya, and Liu Xin opposed the dis-
mantling of ancestral temples. Although their arguments differ in content
and language, they all have the essential features of a discussion. In addi-
tion, Zhang Min disputed the law of insult* and Guo Gong defended the
autonomy of Qin Peng; Cheng Xiao argued for the abolition of the office
of Jiaoshi*, Sima Zhi for the restoration of the coin as official currency;
He Zeng proposed that married daughters should be exempt from punish-
ment inflicted on their parents’ family; Qin Xiu debated about what post-
humous title should be given to Jia Chong. In stating the facts, all these
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arguments meet the requirements of a discussion. The best writer of dis-
cussions in the Han was Ying Shao. He was well versed in classical
learning and his works are consistent and orderly. The best in the Jin
Dynasty was Fu Xian. He knew how to govern, but his writings are rather
slovenly and redundant. Lu Ji’s discussion of the history of Jin, despite its
verbosity and lack of force, contains some insights. These works all have

their respective merits and worthy styles.
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AT e B, BETEANF, A7 REILLEEH
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BBt FANTERGETF, UELHSGEFRARTL,
AR REREDCHT L, EXFLRFIRRRCTHHRE,
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¥, REAVGHE LA LN, RARFBESFH: ZAXKOA
2. BRAEAICLHES, HARFALE, XHLHEH, AZTER
A HREAGE, TAHAFLRA; REFFAERE, LERNS
M HTEAT, AERNGERKITEH, RANAFAIEREK
WA F, ERAEERELFRARERLE; B BAERE
BRE, KTRAERAENZE, FEAETEEREZXKEL LN
Ao fale CEME T AR RE, et BHREA, MAEBERLE
B, BELE%, XAZXZT,




24.3 Action should be preceded by discussion, for the clarification of
doubts is necessary to understanding. These principles are essential to
the cultivation of a serious and reverent attitude to state affairs and to the
art of flexible government. Basically, a discussion should take the classics
as its model, draw on historical lessons, and refer to contemporary situa-
tions. It should not expend arguments on trivial details or use unnecessar-
ily ornate language. The writer who discusses sacrificial ceremonies should
know the proper rites. He who deals with military affairs should under-
stand the art of war. A discourse on crops and grains presupposes exper-
tise in agriculture; a legal judgment must be based on a thorough knowl-
edge of the law. If the writer is fully informed, he can state his ideas
clearly and concisely. Brevity and perspicuity, not extravagant ornamen-
tation, characterize a good style; the marks of a good argument are lucid-
ity and accuracy, not ambiguity and obscurity. However, if a person igno-
rant of government affairs brandishes the writing brush, here piecing to-
gether some fine phrases, there fabricating a clever idea, not only will his
empty talk dissolve in the face of facts, but the few ideas he has to offer
will be glossed over by his meaningless rhetoric. In the past, when Duke
Mu of Qin married his daughter to the Prince of Jin, he sent along beau-
tifully dressed maids-in-waiting, whom the Prince preferred to the bride
herself. When a man of Chu was selling pearls, he put them in an
expensively-scented case made of magnolia. A man of Zheng bought the
case but returned the pearls. These stories illustrate the art of writing:

When stylistic embellishments overwhelm the ideas, the trivial will

triumph over the fundamental.
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24.4 A dui ce 1s a discourse on government in response to an as-

re 19)dey
Mng-uaﬂmg =

signed question; a she ce is an answer to a question drawn by the exam-
inee at random. A candidate who gives the correct answer is like an
archer who hits the target. Although dui ce and she ce are two different

names, they are both branches of the genre of “discussion.” In ancient

times, officials were selected on the basis of their deeds and words. In
the middle years of the reign of Emperor Wen of Han, examinations were
introduced as a means of selecting officials. Chao Cuo’s examination
essay topped the list. In the reign of Emperor Wu, when government was
even more enlightened, extensive efforts were made to elicit the service
of able men. At that time, officials were selected chiefly in the dui ce and
she ce examinations: Those gaining the highest marks qualified as offi-
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cials. The examination essay that Chao Cuo wrote testifies to his knowl-
edge of history and current affairs, his skill in writing clearly and percep-
tively, and his ability to handle complex facts and ideas. He truly deserved
his title. The examination essays written by Dong Zhongshu, modeled on
the Spring and Autumn Annals, evince his deep understanding of the
nature of worldly affairs. On the basis of the transforming principles of
yin and yang, he investigated the rise and fall of successive dynasties in
meticulous detail, without the least confusion. The examination essays
written by Gongsun Hong, though short and lacking in erudition, are to the
point and expressive of the essentials. This is why the Son of Heaven
placed him first, although the examiner had given him a low grade. Du
Qin’s examination essays are not meant as literary exercises. They are
brief, to the point, and written with the improvement of government in
view. The scholarship of Lu Pi’s examination essays, expressed in simple
and plain language, won him the first title. These five writers are the
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celebrated models of the past. Since the Wei and Jin dynasties, literary
embellishments have become more or less a fashion. The use of embel-
lishments in an essay on practical affairs is bad enough. Worse still, some
candidates simply plead illness and beat a retreat from the examination
hall. For these reasons, good examination essays are rare. It is said that
pheasants once gathered in the Han court during a feast held in honor of
learned Confucian scholars and river deer appeared during an examina-
tion in the Jin Dynasty. These are not bizarre tales: They simply reflect

the failure of the candidate selection process.
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24.5 The mixed discussion is contentious and characterized by a clash
of opinions; an examination essay 1s an exposition on the art of govern-
ment. Sophistication in administration, a deep concern with current af-
fairs, a practical knowledge of government in the golden ages (free from
pedantry or empty talk), skill in manipulating different interests for the
common good (without indulging in carping comments) — with these char-
acteristics, a good examination essay produces the far-reaching influence
of the soothing wind and the nourishing effect of a gushing river. Yet how
hard it is to find a talented official! Some know the art of government but
not of writing; some are versed in writing but inexperienced in govern-
ment. Only men with all-round abilities are selected through court exami-

nations. But those who can combine government skills with literary art

are rare indeed.
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24.6 Summary:

A discussion is an essay on government.

Its name should reflect actuality.
In arguments it should be forceful,
Its language must not be weak.

The imperial examination essay

Is written on current affairs.

In upholding the art of government

It spreads its influence far and wide.

1SINIHO 10 AYYHEN

e — e ———



-+ 1 M8kl

BicF 5

[FEx]

25.1 K&z “BRHREK " e Ed, SERETH, BEAZ
B, B2z HE&, FEFEL, BEEF, OFW; #, LEW. FE
W, BT/MARE, " B¥BE, Fh. FAHS, KZHE, BET
*, RAEWHEME.

(4]

RBH:BBERARLEGT” AR RLEREFH, XRE
RehiE T X, MELTILRY, LROKEK, ZEAARTHY,
WRA:BEERRACELRARNGEE; FEARCERHRGLT,
AFEXFARABR, EFRIAREFHRRT., " IABERENF, £
e ER ARk, RRAEARARLE, £ (H8) TR “27 HE,
TAEVAORBET




Chapter 25

Epistolary Writing and Miscellaneous Records

25.1 The august Shun said, “Writing is used for keeping records,””’
records of contemporary events. Thus the sayings of the sages were
collected in the Book of Documents, in which the written word pre-
serves the spoken. Yang Xiong said, “Language is the sound of the heart,
writing its picture. When the sound and the picture take form, they reveal
whether the writer is noble or ignoble.”? Therefore, the character for
“writing” is related to “unfold,” the “unfolding” of words on a bamboo
or wood slip. The root radical of the character for “writing” is taken from

the hexagram “kuai,” meaning “clear and resolute.”
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25.2 In the Three Dynasties, government was simple and writing was
scarcely used. In the Spring and Autumn period, diplomatic exchanges
became frequent and the number of messengers delivering correspon-
dence rapidly increased. Rao Chao’s letter to Shi Hui, Zi Jia’s (of Zheng)
to Zhao Xuanzi, Wu Chen’s to Zi Fan, and Zi Chan’s to Fan Xuanzi are
like conversations. Moreover, from the fact that Zishu Jingshu presented
a letter of condolence to Duke Teng it is known that the words entrusted
to diplomatic envoys were often written in the form of epistles. Diplo-
matic epistles exchanged among the seven warring states are splendidly
unified like the spokes of a cart wheel. Epistolary writings in the Han
Dynasty are diverse in ideas and colorful in language. Sima Qian’s letter
to Ren An, Dongfang Shuo’s retort to Gongsun Hong, Yang Yun’s reply
to Sun Huizong, and Yang Xiong’s response to Liu Xin have great per-
sonal pathos, each imbued with individual linguistic brilliance. They ex-
press the intricacies of thought and feeling on a small piece of silk. In the
Later Han, Cui Yuan more than anyone else excelled in epistolary writ-
ing. In the Wei Dynasty, Ruan Yu’s letters reflected his gracefulness and
ready wit; Kong Rong’s works, even his fragmentary pieces, were widely
sought; Ying Qu was a keen letter-writer concerned with the quality of
language. These three rank next in order of excellence. Ji Kang’s letter
“Breaking off a Friendship” is lofty in thought and dignified in language;
Zhao Zhi’s letter of farewell expressed the intense and fervent feelings
of a young man. Chen Zun dictated more than one hundred letters at a
stretch without repeating himself; the letters Mi Heng wrote for Huang

Zu were tuned to the appropriate degree of intimacy. These four were

especially talented in letter writing.
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25.3 Epistolary writing as a genre is based on the unreserved ex-
pression of personal thoughts and feelings. Language serves to dispel a
writer’s depression and reflects his personal style and temperament. A
natural flow of language allows one to give full rein to the feelings; a
mood of ease and repose gives delight to one’s heart. Naturalness and an
easy mood express the music of the heart. Because men of honor and
nobility are distinguished by their positions, protocols are used to render
them due respect. Before the Warring States, all correspondence be-
tween the sovereign and his ministers was indiscriminately referred to as
letters. When the Qin and Han instituted rites, the categories “statement
on government affairs” and “report to the throne” were introduced and
correspondence from subordinates to dukes and princes was called “ad-
dress” or “letter.” Zhang Chang’s well-phrased address to Prince Liu
Ji’s mother is one example. In the Later Han, these terms were further
distinguished. Letters to the three top ministers were called zou ji or
“address to the minister;” a letter to a local governor was called zou jian
or “note to the governor.” The character for “address” is related to thought
or feeling: It presents one’s thoughts and feelings. The character for
“note” is related to “express”: It expresses one’s sentiments and opin-
ions. Cui Shi’s address to Minister Liang strikes a befitting note of mod-
esty and humility. Huang Xiang’s letter to the Governor of Jiangxia is a
model of respect. Liu Zhen’s addresses and notes are graceful and con-
ducive to moral conduct, but because they were not mentioned in Cao
Pi’s “Essay on Literature,” they have almost been forgotten. Despite his
reputation as a poet, his letters are better than his poems. Liu Yi’s letter
acknowledging gratitude is appropriate in its use of metaphors; Lu Ji’s
letters of self-vindication are sound in argument and ingenious in expres-
sion: Both are fine examples of this genre. In their nature, “addresses to
ministers” and “notes to governors” are related both to the “report to the
throne” and to the ordinary private letter. They should be respectful but
not timid, short and brief but not arrogant or proud, pure and elegant in
expressing talents, brilliant and rich in the use of language. These are the

characteristics of epistolary writing.
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25.4 The scope of epistolary writings and miscellaneous records is
vast, covering a variety of subjects. In the course of time, they have been
given various names. Pu (genealogy), ji (register), bu (account book),
and /u (chronicle) are used for the general administration of the popula-
tion. Fang (formula), shu (arithmetic), zhan (divination), and shi (pat-
tern) are used in medicine, establishing the calendar, astrology, and proph-
ecy. Lii (regulation), ling (decree), fa (stratagem), and zhi (military com-
mand) are used in proclaiming laws and military orders. Fu (tally), gi
(contract), guan (bond), and shu (sales slip) are used as market creden-
tials. Government officials use guan (pass), ci (inquiry), jie (solution),
and die (memorandum) to obtain information. The common people use
zhuang (account), lie (list), ci (speech), and yan (proverb) to express
their sentiments. They are all honest expressions. Insignificant as literary

forms, they are essential for handling government affairs.
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25.5 The character for “genealogy” is related to “comprehensive-
ness.” A family genealogy is a comprehensive record of successive gen-
erations. The genealogy Zheng Xuan wrote for the Book of Poetry is a
comprehensive record of this kind. The character for “register” is re-
lated to “borrow.” Every year the government borrows a labor force
from the people and keeps a record, hence the registry office mentioned
in the Spring and Autumn Annals. The character for “account book” is
related to “garden.” As different kinds of grass and trees are distin-
guished, so different papers and documents are classified and filed. Zhang
Tang and Li Guang were interrogated on the evidence of an account
book; thus falsehood and truth were distinguished. The character for
“chronicle” is related to “summary.” An example of a chronicle is the
ancient history book Origin of the World where summaries of family

histories were written on bamboo slips.
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25.6 The character for “formula” is related to “corner.” Medicinal
herbs used for curing diseases have different virtues, each being espe-
cially effective in treating a particular disease. Thus the art of prescribing
medicine is called “formula.” The character for “arithmetic” is related to
“road” or “method.” Arithmetic and the calendar involve the subtlest art
of computation, where enlightenment comes with an understanding of the
method. The Nine Chapters on the Art of Computation contains com-
plex calculations, hence the use of the word “art” in its title. Liu An’s Ar?
of Wan Bi is another example. The character for divination is related to
“scan.” Because stars rise and set, one must wait for the proper time to
observe them. To ascend a terrace and observe the stars in order to
record their changes is known as divination. The character for “pattern”
is related to “regularity.” Although the waxing and waning of yin and
yang and the transformation of the five elements® do not appear to

follow regular rules, they reveal a pattern if studied carefully.
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25.7 The character for “regulation” is related to “mid-point,” or “ac-
cord.” As the five musical tones are adjusted in accordance with the
primary note huang zhong, so government by law metes out punish-
ments that accord with justice. The word “regulation” is used because it
implies the idea of justice or norm. The character for “decree” is related
to “mandate.” A mandate proclaims prohibitions, as if they came from
heaven. According to Guan Zhong, the issuing of a decree is like the
flowing water of a river: It cannot be stopped but must be followed. The
character for “stratagem” is related to “image.” Military maneuvers have
no fixed rules but all — whether a surprise attack or a direct confrontation
— can be translated into images of nature. Hence the name “stratagem”.
The character for “military command” is related to “shape.” When
a superior officer issues a military command to his subordinates, he

resembles a craftsman shaping an artifact.
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25.8 The character for “tally” is related to “confidence.” Inner con-
fidence is essential to preventing cheating in the recruitment and appoint-
ment of officials. Jade articles were used as tallies in the Three Dynas-
ties, and metal and bamboo in the Han. Later on, written documents
replaced them. The character for “contract” is related to “knot.” Life
was simple in remote antiquity, and people kept knotted cords as binding
contracts. The way the present natives of Qiang and Hu count their num-
bers and peddlers keep account of their money are reminiscent of the
knotted cords. The character for “bond” is related to “bind.” It states
the binding terms in order to prevent fraud. The character for “bond” has
two radicals, one meaning “half,” the other “cut,” hence in the Zhou
Dynasty a bond was called “halved writing.” In the past there also ex-
isted an “iron bond”, used to secure an unbreakable covenant. Wang
Bao’s “The Bearded Servant” is a model of the iron bond. The charac-
ter for “sales slip” is related to “lay out.” It lays out a brief description of

an article. Hence a short bond containing only a few words is called a

sales slip.
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25.9 The character for “pass” is related to “close.” Since people
enter or leave through a gate, it is important to decide whether to keep it
closed or open. Because all administrative affairs are conducted accord-
ing to government instructions, the instructions authorizing or forbidding
passage should be clearly stated. A reference to the “pass” is found in
the Book of Han Fei Zi: “Gongsun Danhui, though a virtuous prime
minister, is denied passage by local officials.” The character for “inquiry”’
(literally “piercing™) is related to “reach” or “convey.” The authors of
the Book of Poetry used folk songs to convey their sentiments. The
Rites of Zhou * discussed three situations in which the “inquiry” was
used. To describe an issue in an orderly fashion is like using a needle to
undo a knot. The character for “solution” is related to “resolve.” A solu-
tion resolves a knotty problem by citing facts as evidence. The character
for “memorandum” is related to “leaf.” The short bamboo slips for keeping
memoranda resemble the leaves on a branch. Lu Wenshu used blades of
grass on which to write his records. Open-ended discussions of govern-
ment affairs are recorded in memoranda for further consultation. A more

specific form of memorandum is called gian, meaning “detailed. ”
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25.10 The character for “account” is related to “appearance.” A
description of appearance is based on the actuality. In earlier times, be-
stowing a posthumous title on a virtuous man was accompanied by an
account of his life. This is one of the more important kinds of accounts.
The character for “list” is related to “state.” It lists and states matters in
order to make them clear. A speech is an oral statement delivered to an
audience. Zi Chan was good at making diplomatic speeches, so the vassal
lords depended on him. This shows that speeches cannot be dispensed
with. Yan, or “proverb,” means “a straightforward statement.” As the
words spoken at a funeral are unadorned, a condolence is also known as
yan. A plain folk saying contains substance but no ornament. Duke Mu
of Zou once cited the proverb “A leaking bag of grain is nevertheless in
the barn.” The Book of Documents states: “As an old adage goes, ‘A
hen does not herald the dawn’.” The Book of Poetry observes: “It is
said that grief makes people turn old.”* These are all ancient proverbs,
yet worthy enough to be quoted in the classics. The saying “to catch
sparrows blind-folded” used by Chen Lin in a letter of remonstrance and
the phrases “precious as a pearl on the palm, intimate as husband and
wife” quoted by Pan Yue in a letter of condolence show the introduction
of folk sayings into literary writing. No literary expression is more plebian
than proverbs, yet they are in works of the sages such as the Book of

Poetry and the Book of Documents. How can we overlook writing far

superior to proverbs?
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25. 11 WL (1) sk, HBICHE: RFALAHE, MXEE
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%, BHRE, BAVEZRRE, MAMEAtttd. SEHEX,
E0hHE:, WhZL, BHLR.
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25.11 The above is a survey of the various forms of epistolary writ-
ings and miscellaneous records. Some are similar in subject matter but
different in style. Some depend wholly on plain sense, some on occasional
linguistic ornament, but all are appropriate to the subject matter and set
store by precision and conciseness. An idea may be incomplete for the
lack of one word; a sentence may be flawed because of one redundant
character. These miscellaneous writings were the responsibility of offic-
ers in charge, but those who went after useless ornaments often neglected
their practical nature. When as often happens great writers with excep-
tional talents neglect these minor genres, they are like the connoisseur of
horses Jiufang Yin, who once identified a fine steed but did not notice its
color or sex . Since language is tied to the reputation of the writer and the
glory of his country, a literary scholar should be concerned with the truth
of his ideas and thoughts.
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25.12 Summary:
Epistolary writing and miscellaneous records

Bring together minor branches of literature.

Some exhibit felicity of language,
Some contain plain sense.

After an immortal fame is established
It spreads across the land.

The multitude of worldly affairs

[s made manifest through written records.
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