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PREFACE TO THE
LIBRARY OF CHINESE CLASSICS

Yang Muzhi

The publication of the Library of Chinese Classics is a matter of
great satisfaction to all of us who have been involved in the production of
this monumental work. At the same time, we feel a weighty sense of
responsibility, and take this opportunity to explain to our readers the mo-
tivation for undertaking this cross-century task.

The Chinese nation has a long history and a glorious culture, and it has
been the aspiration of several generations of Chinese scholars to translate,
edit and publish the whole corpus of the Chinese literary classics so that
the nation’s greatest cultural achievements can be introduced to people
all over the world. There have been many translations of the Chinese
classics done by foreign scholars. A few dozen years ago, a Western
scholar translated the title of A Dream of Red Mansions into “A Dream
of Red Chambers” and Lin Daiyu, the heroine in the novel, into “Black
Jade.” But while their endeavours have been laudable, the results of their
labours have been less than satisfactory. Lack of knowledge of Chinese
culture and an inadequate grasp of the Chinese written language have led
the translators into many errors. As a consequence, not only are Chinese
classical writings widely misunderstood in the rest of the world, in some
cases their content has actually been distorted. At one time, there was a
“Jin Ping Mei craze” among Western scholars, who thought that they
had uncovered a miraculous phenomenon, and published theories claim-
ing that China was the “fountainhead of eroticism,” and that a Chinese
“tradition of permissiveness” was about to be laid bare. This distorted
view came about due to the translators of the Jin Ping Mei (Plum in the
Golden Vase) putting one-sided stress on the raw elements in that novel,
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to the neglect of its overall literary value. Meanwhile, there have been
many distinguished and well-intentioned Sinologists who have attempted
to make the culture of the Chinese nation more widely known by translat-
ing works of ancient Chinese philosophy. However, the quality of such
work, in many cases, is unsatisfactory, often missing the point entirely.
The great philosopher Hegel considered that ancient China had no phi-
losophy in the real sense of the word, being stuck in philosophical “prehis-
tory.” For such an eminent authority to make such a colossal error of
judgment is truly regrettable. But, of course, Hegel was just as subject to
the constraints of time, space and other objective conditions as anyone
else, and since he had to rely for his knowledge of Chinese philosophy on
inadequate translations it is not difficult to imagine why he went so far off
the mark.

China cannot be separated from the rest of the world; and the rest of
the world cannot ignore China. Throughout its history, Chinese civiliza-
tion has enriched itself by absorbing new elements from the outside world,
and in turn has contributed to the progress of world civilization as a whole
by transmitting to other peoples its own cuitural achievements. From the
5th to the 15th centuries, China marched in the front ranks of world civi-
lization. If mankind wishes to advance, how can it afford to ignore China?
How can it afford not to make a thoroughgoing study of its history?

2

Despite the ups and downs in their fortunes, the Chinese people have
always been idealistic, and have never ceased to forge ahead and learn
from others, eager to strengthen ties of peace and friendship.

The great ancient Chinese philosopher Confucius once said, “Wher-
ever three persons come together, one of them will surely be able to teach
me something. I will pick out his good points and emulate them; his bad
points I will reform.” Confucius meant by this that we should always be
ready to learn from others. This maxim encapsulates the principle the Chi-
nese people have always followed in their dealings with other peoples, not
only on an individual basis but also at the level of state-to-state relations.

After generations of internecine strife, China was unified by Emperor



Qin Shi Huang (the First Emperor of the Qin Dynasty) in 221 B.C. The
Han Dynasty, which succeeded that of the short-lived Qin, waxed pow-
erful, and for the first time brought China into contact with the outside
world. In 138 B.C., Emperor Wu dispatched Zhang Qian to the western
regions, i.e. Central Asia. Zhang, who traveled as far as what is now
Iran, took with him as presents for the rulers he visited on the way 10,000
head of sheep and cattle, as well as gold and silks worth a fabulous amount.
In 73 D.C., Ban Chao headed a 36-man legation to the western regions.
These were missions of friendship to visit neighbours the Chinese people
had never met before and to learn from them. Ban Chao sent Gan Ying to
explore further toward the west. According to the “Western Regions
Section” in the Book of Later Han, Gan Ying traveled across the territo-
ries of present-day Iraq and Syria, and reached the Mediterranean Sea,
an expedition which brought him within the confines of the Roman Empire.
Later, during the Tang Dynasty, the monk Xuan Zang made a journey
fraught with danger to reach India and seek the knowledge of that land.
Upon his return, he organized a team of scholars to translate the Buddhist
scriptures, which he had brought back with him. As a result, many of
these scriptural classics which were later lost in India have been pre-
served in China. In fact, it would have been difficult for the people of
India to reconstruct their own ancient history if it had not been for Xuan
Zang’s A Record of a Journey to the West in the Time of the Great
Tang Dynasty. In the Ming Dynasty, Zheng He transmitted Chinese
culture to Southeast Asia during his seven voyages. Following the Opium
Wars in the mid-19th century, progressive Chinese, generation after gen-
eration, went to study the advanced scientific thought and cultural achieve-
ments of the Western countries. Their aim was to revive the fortunes of
their own country. Among them were people who were later to become
leaders of China, including Zhu De, Zhou Enlai and Deng Xiaoping. In
addition, there were people who were to become leading scientists, liter-
ary figures and artists, such as Guo Moruo, Li Siguang, Qian Xuesen,
Xian Xinghai and Xu Beihong. Their spirit of ambition, their struggles and
their breadth of vision were an inspiration not only to the Chinese people
but to people all over the world.

Indeed, it is true that if the Chinese people had not learned many
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things from the surrounding countries they would never have been able to
produce the splendid achievements of former days. When we look back
upon history, how can we not feel profoundly grateful for the legacies of
the civilizations of ancient Egypt, Greece and India? How can we not
feel fondness and respect for the cultures of Europe, Africa, America
and Oceania?

The Chinese nation, in turn, has made unique contributions to the com-
munity of mankind. Prior to the 15th century, China led the world in sci-
ence and technology. The British scientist Joseph Needham once said,
“From the third century A.D. to the 13th century A.D. China was far
ahead of the West in the level of its scientific knowledge.” Paul Kennedy,
of Yale University in the U.S., author of The Rise and Fall of the Great
Powers, said, “Of all the civilizations of the pre-modern period, none was
as well-developed or as progressive as that of China.”

Foreigners who came to China were often astonished at what they
saw and heard. The Greek geographer Pausanias in the second century
A.D. gave the first account in the West of the technique of silk produc-
tion in China: “The Chinese feed a spider-like insect with millet and reeds.
After five years the insect’s stomach splits open, and silk is extracted
therefrom.” From this extract, we can see that the Europeans at that
time did not know the art of silk manufacture. In the middle of the 9th
century A.D., an Arabian writer includes the following anecdote in his
Account of China and India:

“One day, an Arabian merchant called upon the military governor of
Guangzhou. Throughout the meeting, the visitor could not keep his eyes
off the governor’s chest. Noticing this, the latter asked the Arab mer-
chant what he was staring at. The merchant replied, “Through the silk
robe you are wearing, I can faintly see a black mole on your chest. Your
robe must be made out of very fine silk indeed!” The governor burst out
laughing, and holding out his sleeve invited the merchant to count how
many garments he was wearing. The merchant did so, and discovered
that the governor was actually wearing five silk robes, one on top of the
other, and they were made of such fine material that a tiny mole could be
seen through them all! Moreover, the governor explained that the robes
he was wearing were not made of the finest silk at all; silk of the highest



grade was reserved for the garments worn by the provincial governor.”

The references to tea in this book (the author calls it “dried grass™)
reveal that the custom of drinking tea was unknown in the Arab countries
at that time: “The king of China’s revenue comes mainly from taxes on
salt and the dry leaves of a kind of grass which is drunk after boiled
water is poured on it. This dried grass is sold at a high price in every city
in the country. The Chinese call it ‘cha.” The bush is like alfalfa, except
that it bears more leaves, which are also more fragrant than alfalfa. It
has a slightly bitter taste, and when it is infused in boiling water it is said
to have medicinal properties.”

Foreign visitors showed especial admiration for Chinese medicine.
One wrote, “China has very good medical conditions. Poor people are
given money to buy medicines by the government.”

In this period, when Chinese culture was in full bloom, scholars flocked
from all over the world to China for sightseeing and for study. Chang’an,
the capital of the Tang Dynasty was host to visitors from as far away as
the Byzantine Empire, not to mention the neighboring countries of Asia.
Chang’an, at that time the world’s greatest metropolis, was packed with
thousands of foreign dignitaries, students, diplomats, merchants, artisans
and entertainers. Japan especially sent contingent after contingent of
envoys to the Tang court. Worthy of note are the accounts of life in
Chang’an written by Abeno Nakamaro, a Japanese scholar who studied
in China and had close friendships with ministers of the Tang court and
many Chinese scholars in a period of over 50 years. The description
throws light on the exchanges between Chinese and foreigners in this
period. When Abeno was supposedly lost at sea on his way back home,
the leading poet of the time, Li Bai, wrote a eulogy for him.

The following centuries saw a steady increase in the accounts of China
written by Western visitors. The Italian Marco Polo described conditions
in China during the Yuan Dynasty in his Travels. However, until advances
in the science of navigation led to the opening of east-west shipping routes
at the beginning of the 16th century Sino-Western cultural exchanges
were coloured by fantasy and conjecture. Concrete progress was made
when a contingent of religious missionaries, men well versed in Western
science and technology, made their way to China, ushering in an era of
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direct contacts between China and the West. The experience of this era
was embodied in the career of the Italian Jesuit Matteo Ricci. Arriving in
China in 1582, Ricci died in Beijing in 1610. Apart from his missionary
work, Ricci accomplished two historically symbolic tasks — one was the
translation into Latin of the “Four Books,” together with annotations, in
1594; the other was the translation into Chinese of Euclid’s Elements.

The rough translations of the “Four Books” and other Chinese classical
works by Western missionaries, and the publication of Pére du Halde’s
Description Geographique, Historique, Chronologique, Politique,
et Physique de I’Empire de la Chine revealed an exotic culture to West-
ern readers, and sparked a “China fever,” during which the eyes of many
Western intellectuals were fixed on China. Some of these intellectuals,
including Leibniz, held China in high esteem; others, such as Hegel, nursed
a critical attitude toward Chinese culture. Leibniz considered that some
aspects of Chinese thought were close to his own views, such as the
philosophy of the Book of Changes and his own binary system. Hegel,
on the other hand, as mentioned above, considered that China had devel-
oped no proper philosophy of its own. Nevertheless, no matter whether
the reaction was one of admiration, criticism, acceptance or rejection,
Sino-Western exchanges were of great significance. The transmission of
advanced Chinese science and technology to the West, especially the
Chinese inventions of paper-making, gunpowder, printing and the compass,
greatly changed the face of the whole world. Karl Marx said, “Chinese
gunpowder blew the feudal class of knights to smithereens; the compass
opened up world markets and built colonies; and printing became an imple-
ment of Protestantism and the most powerful lever and necessary pre-
condition for intellectual development and creation.” The English philoso-
pher Roger Bacon said that China’s four great inventions had “changed
the face of the whole world and the state of affairs of everything.”

3

Ancient China gave birth to a large number of eminent scientists, such
as Zu Chongzhi, Li Shizhen, Sun Simiao, Zhang Heng, Shen Kuo and Bi
Sheng. They produced numerous treatises on scientific subjects, includ-



ing The Manual of Important Arts for the People’s Welfare, Nine
Chapters on the Mathematical Art, A Treatise on Febrile Diseases
and Compendium of Materia Medica. Their accomplishments included
ones whose influence has been felt right down to modern times, such as
the armillary sphere, seismograph, Dujiangyan water conservancy project,
Dunhuang Grottoes, Grand Canal and Great Wall. But from the latter
part of the 15th century, and for the next 400 years, Europe gradually
became the cultural centre upon which the world’s eyes were fixed. The
world’s most outstanding scientists then were England’s Isaac Newton,
Poland’s Copernicus, France’s Marie Curie, Germany’s Rontgen and
Einstein, Italy’s Galileo, Russia’s Mendelev and America’s Edison.

The Chinese people then began to think: What is the cause of the rise
and fall of nations? Moreover, how did it happen that gunpowder, in-
vented in China and transmitted to the West, in no time at all made Eu-
rope powerful enough to batter down the gates of China herself?

It took the Opium War to wake China from its reverie. The first gen-
eration to make the bold step of “turning our eyes once again to the rest
of the world” was represented by Lin Zexu and Wei Yuan. Zeng Guofan
and Li Hongzhang started the Westernization Movement, and later intel-
lectuals raised the slogan of “Democracy and Science.” Noble-minded
patriots, realizing that China had fallen behind in the race for moderniza-
tion, set out on a painful quest. But in backwardness lay the motivation
for change, and the quest produced the embryo of a towering hope, and
the Chinese people finally gathered under a banner proclaiming a “March
Toward Science.”

On the threshold of the 21st century, the world is moving in the direc-
tion of becoming an integrated entity. This trend is becoming clearer by
the day. In fact, the history of the various peoples of the world is also
becoming the history of mankind as a whole. Today;, it is impossible for
any nation’s culture to develop without absorbing the excellent aspects of
the cultures of other peoples. When Western culture absorbs aspects of
Chinese culture, this is not just because it has come into contact with
Chinese culture, but also because of the active creativity and develop-
ment of Western culture itself; and vice versa. The various cultures of
the world’s peoples are a precious heritage which we all share. Mankind
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no longer lives on different continents, but on one big continent, or in a
“global village.” And so, in this era characterized by an all-encompassing
network of knowledge and information we should learn from each other
and march in step along the highway of development to construct a brand-
new “global village.”

Western learning is still being transmitted to the East, and vice versa.
China is accelerating its pace of absorption of the best parts of the cul-
tures of other countries, and there is no doubt that both the West and the
East need the nourishment of Chinese culture. Based on this recognition,
we have edited and published the Library of Chinese Classics in a Chi-
nese-English format as an introduction to the corpus of traditional Chi-
nese culture in a comprehensive and systematic translation. Through this
collection, our aim is to reveal to the world the aspirations and dreams of
the Chinese people over the past 5,000 years and the splendour of the
new historical era in China. Like a phoenix rising from the ashes, the
Chinese people in unison are welcoming the cultural sunrise of the new
century.

August 1999 Beijing
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(IEMmSE Y FLWRS500 18], MEHR B EE (Aot F i) BEE
(934—965) HI—A/NEE, BREANT (896—971) T9404:K (FEIA4E) 1k
Fee (TEMIERY R H AR, WEYIRZ I, “i8” P 5 S Sk
WRITTARTE S SR 2 b TP iR 2 2 3 & iR R B 2 A5 i K
. AW RIS, dass, RIFHHEH, BERKEHENT. & (I
I4R) BT Seh, MR ALEIRE I “I8” MIEE 5T de, MAINT =25
MIERE, DNEEBELNAFS T XA EER8AI A KB
HAMETEA RIS, GUFERT [R5 R MILE MOt £0Fh BB 1040 #., X
Bt B, ¥ HAE SRR HE (618—907) 481 HT, s RN T 1AL
1 (907—960) , —ZRFHutE I i/ N TSR RT LS Bk i <7, IXER R S34E )
SRR 2 J5, LR (960—1127) A X EHS—H.
(EmE) FE210%, HEFS0H I, REHE6E (S1H) MEIE (49
D BlFh. “i7)” XA A A SCE R T B PR “words” , X R
A EAE I WABH “iE” (words) 5 241 1 B FRAT iR AR A
BEE “i7” WA FHRENFT A HRE L 7. Fli, FERFEAN
KEAELLSI RATH “ Zod-7 vl 48— EEEA “ L7, Hi,
“I8)” 8 VA A B FE TR FE R SR AR R A th i
AR A—BIH, P ARRIBEEAS HERLL “Sa 77 Ktk a4k
aKiA], BRI LEERIR) A 1 B B SR T M B, HUTILA “4R
T A BeAh, —EHIT “GRad T MR, IXESHE R L AUE REAER
TR E R B AEBAIE— 25 B4R, fEok “Sa T flhis ek T,
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AT INREE R EAIBR. (HRFF A TR A AL BE “SR T
R0 BRI EAE AL, AT LLE L S RAT A GIER “Sfad T
RARFFFAEA SBHER LEREN—BME. i A thahn—ieRI bRk
B T @ EUE GELR, (BAREERS, BRAEENFE ‘G177 KHE
FEAMIATEE,
BIRBTAT LA “ S dr 4 B0BRIA) Y “9R)” 7ERIFEEEKR R —5, BT

PAA SR BRAT A 1 rh 9 15 1], X L BRI B R PR AR o X AP —
R FrUA VAT 3, BN E R & X PR EFTI 290 . P04T R
AILMAFREARTE, 2 A8k, 1 “i7” B e T RNE B 2141
ETRf, GX RN VA S B B TS AR A M A B R, IEmbd

“LRah 7 i PERDRFICL “A R B BRIE AR AR A il VR 17 47 54
RAFRI R TEA . IR E 1 (1503—1542) B9 CHIE T ) H= 4y
A TS RIE, ERE ARSI RN AT R - RERNS
a1, T A — TR “AET” LA E:

Forget not yet the tried intent
Of such a truth as I have meant,
My great travail, so gladly spent,

Forget not yet.

Forget not when first began
The weary life ye know, since whan

The suit, the service none tell can,

© Ay, FIEHE, FEETI7154, AiE2eR A4, 23064k, K207
A0FASE., (R, AW, FFEET 16874, BIE87SHIAMA. GAiEy 1 GAE)
MBI N A T HIEER, BEhTHEMBEOKE, XSRS £ A BT,



Forget not yet.

Forget not yet the great assays,
The cruel wrong, the scornful ways,
The painful penance in denays,

Forget not yet.

Forget not yet, forget not this,
How long ago hath been, and is,
The mind that never meant amiss,

Forget not yet.

Forget not, then, thine own approved,
The which so long hath thee so loved,
Whose steadfast faith yet never moved,

Forget not this.®

MRS BIEIRN, TRIXERRTEAAE, PERIFARELSME
SOTERERE, FARTT USSR L E T EalE. ik, BR
AR AT AR R B T, AR AL AT i 5 8 JE AR e B e 10
FHEBRBATEIME.

T FRIAE BT R A0 B S A AT R, 7 EL IR YR S AR, AL
1K L2 R AR AR AR AT B, LT A T AE A S R AR b 7 B
B —EEILEMRRIE, ATIAZ, FEIH “H” MENREEET T

@ David Daiches and William Charvat, eds. Poems in English, 1530—1940 (New York:

Ronald Press, 1950), p. 9.
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k. UG AR, DA EE. FEERRE, A7 MEAOE AR
FERTRBEAL, TR b2 BIF4% ;L 98 SO0k, FRHAR KRR EEE
LART AU TRAIRE R IR0 R0 —3 “3)” P8, 78 &
—ATHIK LR FRBIAT R, AR AT R E AR BTOA, “iA]” B R
MERFSHRHF TS, BRZIM ST SEG T BRI 5.

fEIE L, “H” R —FKEEN, ERNATEREKEA— (L
AR REARED , #RAF T 2 BRI, iR, 4
&R WA T &5 BEEANERE, 5 RA5BHAHANE,
B M RR “H” . DISERVR BB B T LA MIEESS R AR,
—F HCRIEA, F w7 R AE R, TR AJLAR. hT (1
[AISE) Ak T “IA)” KB JUR R AR, BT LKA PR dh A HARA mT B
HEG T BRI E R, 8 2GR & AR AR T

FEA Z BT LME “i)7, WTRER M T Al A 4. “IF 7 BRI AN S
BT am” , Hm A m]” RAig. et E, SR AT, RN
T ESTHE, R, DOFNEETEARS. GENCHES AR R
A Bt AR FER - AEEREY, XM E R LELRRER
T AR ABREEHNDNE R = FIRERIEE, SRR
Bilsh.

HERFTFHE TR FY XA THEEE SR TH
AN, XA AT LU SER], ten] DUR NS R RA . ZEE & i,
HERA-UEIRE TR Bk, 88 77 Mg 24, BMEERN
LR (LR B, BT R B AN B ME BN Fel MRS
flo AN IXEEF N BRERIE R IEFE T “1)” Xk, JREREB—1a)”
YERJGEZ T, WTLABOR P ARTAE S . F “ia)” BU1E e Rk T e
RIFEHIPRAR, W AAT LU BCAN RIS 42 BEAT A 1, A A il 42 50T DA A2



THHRMEE, it FEARGRAFZRELEE.

Y CLElMSEY I3, BAEMFEMRREZALH A FRRER
RrAJE A T RAE T REFRIRE S, TR FEE R SGRIE AT
R A R ERHE S .l TYOOERIIGE —RPAM B R A RIS S, AL
P LRI S5 )L 4 T ATRE, B BAKHBZr PURp SRR A AN AT S i T
HEEMAMT . R, 725 EREY XEMELSR, BXMEREX
HE, HRAME TR BRI MR, A5 e CRBIF DR E /R
WRAIITHY, XAERTRAEE R A B HZ. A, IR — ek
BURERDUE AL, XML Rea RS, (TEHEER) thItf 755
HIE, BIEERRHR A B X 7 X A R il E R B SRE 2, A5FT
= BREBIRTTEL, (BAIAME AR 1TTHT7, se RS « Dig (491564—
1593) HiX4—A)F, “Come live with me and be my love,/ And we will
all the pleasures prove” @ , Wy REE HFNHIXT B HINTR . 20 i a) 2
DOBEHEFHR, ATREIREMER AT “Come dwell love,/ All pleasures
prove” .

H R A Rk, X RAREEAE O PO R BT B4
IMFe AL (TEMR) = RINE MRS, “iH” MM =BTk
RILHIK, BrLURIA S, SLEVE (TEMER) IXFERTAIER, Wataidikat
[ 35 M AR X e R A Y [ . AN 2B A AR R R X AR SR I, IR R
fER M _EORBE AR AR B SR RS0 R a) F IR, 33 (RIAHE
R A LUK [RDF T 42 B4 B — B B — ARl ) 3500 IR AU A BE R 0 2R A1
&, WAk, R CRATH AR U A dbs . I (836—910) 1Y

Lt 1) R Bl
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| H
ssu yiieh
four month
IE P
cheng -shih
just -was
l =
pieh chiin
farewell you
& H
jen lei
bear tears
£ %
han hsiu
restrain blush
VR g3l
pu chih
not know
7% 5
k’ung yu
only have
153 A
ch’u -ch’iieh
except

shih
ten

ch’i
past

ihf

shih
when

(58
yang
pretend
Elé

pan
half

hun
souls

B

men
dreams

PN

t’ien
sky

ch’i

seven
w4
-nien chin

-year  present

liS 1]

ti mien
lower face
£57' JE
lien mei
gather eyebrows
& Wy

i tuan
already  broken
Zid 7
hsiang sui

together  follow

p] H
-pien yiieh

-edge moon

-day

4

(6)

3)

(5)
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mei jen chih

no person know®

BRI priA e, el R —

The seventeenth day of the fourth month! €))
It was exactly one year ago on this very same day, (6)
When you had to go away. 3)
I covered my tears, pretending to look away. 6)]
My brows came together with timid confusion. )]
We couldn’t know that our hearts had broken, (5)
That only in dreams would we see each other. )
But for the moon on the far distant horizon, (5)
No one could have known!® 3)

PRI, SRR A AR A, A =) g+ 7
H— AT AP E A AN X 4 LB SR 7ER R
8 CGE ) B, FER R A A BB TR AR

Last night at the very hour of midnight!
As I slept, you came to me so clearly in my dream,

And we talked on and on.

@ CrRAEEMEY, DR HMIIEANEDR, BET1148F (L2 XEHTE, 1960
), 3.5b.
@ WHE=, $133XW.
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i Your face was the same lovely peach blossom.

i

Your finely curved brows were willow leaves.

Your sweet blushes mixed with smiles of joy.
You started to leave, but still you held me.

I woke and knew it to have been but a dream.

My grief overwhelmed me!®

BAERKBOX M RE B LR R SO R B BT T, TR AE
W LA E M T RIS M. LU, B i FREERE T —
R, FHENEIRER (812—870) i (L Ty , KW HiAER L —
B, HEHER (LT JIFHA:
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1

26 Reserved beauty, restrained smile, @
Her faded make-up, a veil of soft reds and blues, 6)
Her hair, a cicada’s wings, 3)
Her jade hairpin, a ripple of autumn water, (5)
The rolled curtain, a silken mist of azure. 5)
Her breast shines snow-white in the mirror. 5)
Among the magical trees fronting the tower, (5)
She gives a message to a lovely fairy girl, (5)
Let the immortal come soon! 3)

@ Rk,



Clouds of hair fall to her collar.

Her fairylike face is as snow in the gilt mirror.
Her delicate brows painted,

She raises her dainty fan to hide her face,

And blushingly lowers the brocade curtains.

Long she looks for him from the jade tower,
Let him not come late to the flower grotto.
Eventually he will leave, riding a phoenix,

May he not forget her then!®

AT IR AR L BT ERIEACAC B, BT AT LRSS — T RRPH AW

(896—971) FItEMI = H B R A aIf (i) -

1
The catkins fall and the orioles’cries fade at sundown.
Her jade face is like a sleepy flower flushed with wine.

Bamboos etch the window, and smoke rises from a brazier.

She draws the screens, and in solitary silence, grieves.
She pulls the pillow close, her hair spills to the side.

At this time, beside whom does her heart so closely lie?

@ W&, 53, 550.
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Her gown of bright azure silk gently brushes the ground.
On this occasion, her new robe is especially enchanting.

Soft winds dance in the folds, revealing her sweet skin.

She sits alone, and in solitary plaint, plays the pipes.
She walks in the garden, and plucks a blossoming branch.

What can she do when she is hopelessly smitten with him!

3

They see one another, and tears take the place of words.

oissies
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Done with drinking, he shares with her the joys of love.

A phoenix screen and mandarin duck quilt shield the bed.

In a mist of musk and orchid, he listens to her breathe.

Through the sheerest film of silk, he looks at her body.

Does she hate him now for being such a no-account lover?®

FHEPE SRS (ZI933FERIE) HY GAlMEY MBI (ZI9304F
B B CRICALY « XF EREE B, & e EE E U P RO sy
C-paraataits ciR

“River Messages”
3

The oars lift in the water. )
© REHH, #273. 2750,
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33
T
The boat journeys on ahead. ) Ss
5 @
The flashing waves reach in the distance. G)) §
[}
I don’t at all know where we are passing. @ @
Flowery banks and grassy beaches extend ever farther on. (7)
There is a fine misty rain. 2)
Soaring partridges chase after one another. 5)
o=
==
: . : 2>
At world’s end, parting’s ache sobs in the river’s flow. @) 4 g
& =<
Rails from the monkey’s shriek. 3) “w =]
But with whom can 1 express these thoughts? 5) g
-
I lean against the orchid oars. 3) l%':
I am overcome by my sorrow. (2)
My soul seems to melt away. )
The fragrant incense will soon burn to ash!® )]

“Immortal at the River”

1

The cry of the cicada dies away with the setting sun. @)
The Hsiao and Hsiang glow with silvered moonlight. 6)
The waters rush endlessly near the Huang-ling Shrine. @)
Crimson trees cover the Ch’u mountains. ()]
Mist and rain screen the Kao-t’ang Pavilion. )
The lights on the moored boats flicker with the wind. (7)
The white duckweed spreads far its fragrant scent. 6)

© WA, BRI,
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The goddesses play the se in clear and sweet harmony, @)
Scarlet strings, sorrowful and restive! 4
Clouds scatter, unveiling the limitless sky.” )

BEME, ABIHNBEN ZE M EF MR, B8 bRk
BEARE BN E TR A QIR BT IR FC ™R IG5 4 . AT i 8y
BRI B AR T B 06 2 R A0 AR 6 B AR SRR S, R FEEEH 1.
ZRTLAX A, RNTALERERIRE], * “37” ki, B RMEEE, &
I EBAE IR SO A B 8 A2y, 2EAR I 3 R0 2 e TR R il o
FERZ AIBHEDL Ty WA AT B X L0 7 T S 1 o XM 13y T L
I RERSH, EERRNEW SN EZ TG R TRt rek 5,
FrCUR A b IR A T S RHE MR ST i 2 &, TR A —Fsahifg
PRV Bk, CTRIRIEEY PR iAo A—Fhigt 8Ok, IF 2 X 3 ik
R TR TR, Bt T U AR

AN TRERTE, B 2% UM AN ES, A 857555951
MAEETIRIAIER, X MREFRIFEHT, A& 5B LR, i, g
AR BB . 5685740052 (TEMMIAE ) P ISAIE AN A A B EERIE
HREPZHET LU FRAR ey : CRATERLE) (CUREZ 4l (18
RIS AEA, BRET 11484, GAbESCENHtH, 1960) . (TLlA4EE)
ERTE, LHERSEI1E, 1935) . (MY (BkEITE, 1935; &
BT E AL, 1960 FED | (TEIRIZERY (—IRIE, HUsi&EnHim,
1960) LLK ({EiF2E) GR4RRIPES, Bib¥E1R, 197D . Hp, HBiEH
HIBGERR SRR PP B R R 2T, TR R . EEBIGREE
R CTEMEEY R MBS % Ll El AR AR,

B4 RANEE G AR B (TEIA4) FIMEF £, LHMFITHA

O REBH, H2597.




MR, WEMEIN, HPrE L ENAESATLR, A E iR R ER
R, BRAE A, PR BT,

(FEEEE)

(IEIFEE ) R R BT 2RI R T FE. ENERA s A%
MIEEAITIE T— 2R R M. 3 Tothadrh 8, KA (618—
907) HgVG L, EFBAs M, 25E EFRALIE, =ik E. 880
F, BHEN, K2ky BMAEASERIERE RN SHWU)ES
£, 8834, N HE KM, HEH DS TR LR LR, 2
SEAZHITAT, AN, XL N £, FEERNSER. 907
5, BEIREE— /MR 2 HOERAL, 5 TR HRRELTER, I
MR Z 2 AR (907—960) [HFIIR. Himl, H AR IS (LISEH
ETFECAERSD , +AER R, X B R AT ITERT, B
AT, BEAN, BEFERRAT, HFEH. X A2 b E P AR R B ik ) —
T (IEIAEEY FRFFARRBIREE R — VIR A, A AR THE
BT, SR, DRSS EL R 1R (TR Y P EIDF RN, FrASUR/RIE
1B ST AE AL ] (604—618) RIFEMUTERA &I,

CTEMREEY PRNABEE VR A ARt =1, EAAR 3 B v 1)
WA, BRERPR. BIFSERIPX SR AR EME, BEBEFR T TA
Bl X4 A RSP REBUA &, RIS EEN, A1 XA
BRI L AR R 2 B T AR, X RIS H AR LA R
FEA B BIESIHIRIANA SAG LR LY, 3T (TERISEY R M, BATLIR
BRI (R fEA T —IAE, GAE SR BRI
{Ho 21T HRAR, “i” FIABHENGEB . (FEREE) PHIERERR “i7”
FRIEARR, BT X BRI EHE VIR, B4 F ol 6wt
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FUX— ARV R G B T3P AL AT il miaeE, kAL T
KRS . X IR AR BN A £ R LA A4 A f X 3 01
Bk A (TEMEERY itial i EE MR AN, & FARBE, TR, &
A SRR BT R T B A BB AN T e A TR S 3

AL BTG RHZ, BIERE A8, A —E RS LR LS
AR N RE R BRBHAW (896—971) EMIFF i T21EME 5], EF AL
B, LPRRTER A" 548, AR TSR, BB 57E R
ik (FEIEED) G —Fm MK RS I — 34, iR 4553s
H, X N AR A TR IEEFA B SR F) T ir 56t 4
REEREERFHZLIL, FRMAERSIA, MIPXLRASTFHEAS, &~
SCANSE, AEERFEAF FIRE L 4 (EIRIER Y i ia) RO 1 FE AR LK 4,
RUNTEAE R, JREAE ¥ . BARRKBARIT 5 AT, (b3t in

CIEIRILEY BT FL AL (TEREE) MR BMEEMYE AN, B8
BN ERE AR, AR BRFr&riEA T,

(elrlde) WA AER S R NS IR AN, BRTEK LT
ZJRIEAEU ). FEA-FVY) 142 AR S AH K tH B B i £, BN
HAEIATE (907—925) MEKEZHEE (934—965) . 5 BN
WHSCZRITER, BEAR T RSN AT . 5B HEKER
AR BT BT I R R A (S A ), BRI, MR CERDD)ID A0
FHERE, TR IR — MR B SR PR N
REREEHRMVL, (HEMIE) BN 8 05 B3R 56 1 ST v &
Ja—FARREN S A, R, FEMATRIERETe, 0T RE e T—
i BT HORI SO, — AT R AR A7, B “3a)” X — TS
B T AR S B ANE .
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EAER, IXEEE SRS, L. AT, BT EEY TR EE
TATE M, BRHIRATAT LA iR AE B 58 & X g k. — 7 H,
AT LA N (FEREEY 2 BARBEBCUE R ERIE, wik AR Ig M
P [R] I AN SRR X & B SO BR B . 53— 7 [, FATTRAT LA “i7)” 78
SR LA TERERIER, SRR R MRS Ryt T 26
BB A ORI, X PR AE T L AR T SRR B A1 i3
(TelE4E Y » BUETER 2 —F B i QAR MR, T (IEIRIEE) Fr)ia

BT RBRRER, MHAREEF AN HAN ARES. e11%
RS, AR BN BRIERR SR . (ERR, BEE TN,
FIE S R AE EARMERE 2 P22

CHEMRIAEY LA A B, LUt A, BAEZERT (790—816) M
d, “EATPCE B TS SR ER P I ot 2248, TEMLL A
TARFERREAE S . hsh, Mk (803—852) . ZERIK (813—858)
DA K FIRHARATIR BEH (812—870) ARTERF LS TIXAE — Mt B HE /) 1t
Fto WERAT CBRRERFEE) TR B, “HIR00E WEIE 2 BRI, UK
REZARHT, 97 bkt d. S KARPBEHHERER"® . K
PRI SR E € TA LT EZ MM EIEMBAR T . “E TR,
UL TTET; SR, FEEUSEE. 7 © (TRRE) P HRES N
TERFAZ MAEREERRLREANTHERERK R, @&, Yt
RN T BLIMAR, AMURAEBE N1 5 R,

(FEFEE) MIFR R AR BE SRR E— R a AR, fhrT LA
2“7 B, R BRI /F E R R ES A
A, FEEERBRAE, FISEBIR . BAESEIER, £K%

@ A. C. Graham, Poems of the Late T'ang (Baltimore: Penguin Books, 1965), p. 142.
@ [, #E4a—14270.
@ W (femgy F, FB2i.
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YA FERUR o FEARIKIAVE A, 38 B AR TT LR A X4 ZE 8 i R Bt AR
SR R)IE R o TR B R TR, XA IR E BT A AR A B
Do BeAT PRI 1T X8R SR A TR TR R TR C(HEIRIERY BT e BRI AR
R F A — SRR

i A AR, KA R. — MR S5 CEYRE L) 7E 5B
A SAE B4, A IR I R X R — B 7 R R A AT
Wio B T HIXE (FEE) -

ZARAARAG, Mt e WARA, VP EEE £ BE Ly,
BF R ERE, AWARB, EETHAE, G, ©

ERXER, SRS a4, &M R SRR BB T X .
B RIR ML R BT R RL T AN S S R R AR S
) AR SR, B ATE | & TR U B T RSO T & T o 245 1)
#H, “SIFR” T LR AR E B O FEXMRERS RS, EA
ARRIEL ARREGR A TEENRE, FUARLS PR S LN
iR R S S A2 R ANIE, R A A LR T IRiR bR 2.
AT THIXE CGER¥ 2R W7 LA BRI A 1 B SE R

PMLEREWR, REKEARE, WA SHRE, Skl
RIS, LR Aank, HETHE, ARLBH, ¢

B LB/ MUAT L B3 _E SIS R TR E SR E i AR S I

@ WE—, BLOH.
@ REHE—, FeW.



At RER KR FH AR AR BT T TR SR R
3%, W LR AR T RS IS FOATRHE, XL RE
HH IR A2 55 R A AT AL — PSR SE 0 B AR ML H R, oM Lt
AHIE 2 4k, ARATEE T LUMEBNIEIX— BB RTINS HE” KB T 1X
HiRS - AEENEY, PXERMAERUREIR KB, EAABLZME
—A, BT BAHARA G A KR, FHREAVREL “HEE” 4
i, FTARSRS E—HiwHF:

RB ARt S 44, B —R 24T, WERFk, Bk,
BARAIR A, I EL M, T RIR, AT g, ©

BT AR Y R TR B Brlh. LI R X, XEERARE
HIRAER EH AR, B3 TIRA.

AT, AR S R TS REARE B A E RIS A B
RBNEN, RSP ERFARANFEER REHUREERE
HEE—IERSA—INERIE. BE M8 (Ei i) -

% FimEA SN LA LR LY, e, B ASR,
MeBISH, FEh A, BRI, T4, ©

&

X E AR ARE THLL & 8508”7 k%, WA CI SR —

MEEE S, ARFEESGEREN L 1. # TR, HAREE TN E
R, SEPRFHERRE, Bt - PME T LT AL PR f 0 5 2
I, A S BT Frih M “42” (RAa, W0 B RS RAL, A

CD E‘%—-, %12?;
® I)—‘Ln%—*v %14ﬁe
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MRS, TSR, WA T L T 515 AR Bt . 4
M0, LA NGIRT F—ABR BN, BF L FEEN, A2
A G 2 AN Prhl, 8 FE H KM 22, 570 W P A A 288 30 P 7S
2l—i, BWHORT %, MLRERIAE. R TSRS, BN
RN T AR L FHAE “E8L7 , thA S th R0 5. W,
RLFRAEBUE B 1%, 08 4 0 1t KON B B 0. 37 O R b 2 e
B — B ), “UbiE R4

RIER, FXH BN HE 25— 18 SR 1035 Shim,
R RN A FTEE MK AR, A METES ) i
EH AP BN ERE N T RE, EEA NSRS, XEE R
BB BT TIRMESG BRI T— D LT IIPLOT R, “4 ol ” 3048
A4, (B2 AU IIA T IR L, SETER T— R 2% () 2%
o BRXEAN ISR R MR E RS, B RE— MR8 L R
), EREMEE SRR -FE). SRES GL L <4 Eng” | <2
W7 SREEE S CHM” . “ER”D BT 1. R, BRI
MZFRERL), L E NN R, L “SEW7, FigaiERm
1k ETEBFE T RV . HRAFTH BRI L, BR T 2
K)o R ER, A IR T M 3 0B L 2 e A R 2 o,
BISt, B0 shfE. 6%, el 56 TBRNER LY, 5HERIARIE
T MRS BB L 2 HE R BT

FHEBEE CE PR [RIREADL T IR I & R T
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RABAL L F, EFHHERAG, BLBBE, B85k,
L LA, AERY, LEANS, 5 snx O

© WE—, 6T,



M REFE TR, LT HER . R B A e R B R L 1E
HIRR SR, SR SEAR HI R B AN R S T H IR MR % . BRATRA B 1%
. B A%, SRMAEN 7. “EAHEILAE", IR &, XM
PEBBE R, RUTZTROR—EAR T E—HRR L EALN
DR, ASEWIS RCRHRREE. WS T BN £ 7. G2,
IXEEHR NS R R B — it . IR L E A A 42 2|1 R W
Y Wit AR B, TXPRESIBL K.

RERLGEEE T TRENIBE TN, WA 2B AgE. &
BEHFTRANERFERFEH. N/, AREHEIE R A3,
AR EZ i tha ik N BAURR N TE. R0, BEHRSZA T MY
HIRE R TFi5, FHBBUS EREATHAE, ML T, BEERRIARES
WAEIR L - I BEH AR AL AR S R TR TH R, HFA ML
AR ERER—E BTG R, LUF—& (FEED A4

R AR A, WA LA B Y, LSk K, GAEA R,
B AER, KARTL, FIRELE, SBEEE Y

XERRE M SRR RS, Hhi— Uik, L ALURER. &
AL, B TAESRDL, Em AR AA, BRAFRAETRREEAZEA
2, fh SRk e T HEMIRARE TITAMS B, REA LEHFF
TR MR Al S b R AR AN A ARSI
UL ERNERE T E AL, BJEN R MR A T HRKAKS, XR
BT B R R A — AR IR R R B, TR L S
EHFEHF AR K. A, IR FF AR S Sl 7 R 42 i A i
RARIBOR . BEATER T RSB T RN, BLA AN -8R R 0 Tia 5

@ m%“r %181’1‘:

e e ]

siamol4 ay) Buowy

)
oz
@
@
&
a7

ISINIHD 0 AUVHEN




1]
g | EHIER, FEME R, FTRRRN @ T RIBERUR T RATTEE S % 32, A

HERTRE BRI, AN URIE R sk, A= 3% 4T (it 0 R bt
1Al FreAdE Aoy, JREZ —E FIXEAR UL S, B FE K
AR LL (T Mkl

Il

m}

TR, BAHMAERE WARECEE RREERTIE, B2
Zhf, ©

ANG YU R — (AR “ SO SR, 2R AR 2, X
TR A BEERNR S, R A BSOS A, LR
IXEA (AR »

A
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—RERBRA, KH, B, B EaemmaL, B, KRR @

38 Lo AR LA S, FARESE FHEAAMMTEERTA
Voo BUTCHANSLE T, A1 —FR MBI SO RASFT I, TS 1
AT LEARNBRKFNE, SO0 2 R 2 M B, ix
LT HRMIFED, BRI Kgtik e A AR MR, (i
HAR— T RMBN, TR, F, fhahis s 6 eRe
AFPEAANE R, T2t e ERER. i, AR HAREENER
HEEB LT, MR, AR EEZ, BT A RAS, ShHen
FIARAIALE RIS, TRAEEC A AR5 5 b S0 pkh

REFURARR BT, EANSERAMIAER, #0458,

® BHEZ, 621,

@ Glen Baxter, Hua-chien chi:Songs of Tenth Century China (Ph. D, diss., Harvard
University, 1952; Cambridge: Harvard University Microfilms, 1962), p. 222.

@ BEZ, BnH.




“HRIL TS 4%, TEMAC AR, ” IR FE RS It A s, AR ) T2 A2
P SRR IS S, BRSO IR ZE R A REA AN, (HIX
63 A A TR KB AR S, TR AR A5 HRAHE T R . ARAIT
REHES LR LEEGESE. EAEET IS, SEarpralstts
FRUREE, IXFRESEs — RS TIRIFMERE. B T e
T BRI R — 3. SR, WA I E A AR R R A5 AR I
1tk 35 e SR JEEM TSt SR JT A T AL A A SR, S AR
TR 2, SN TR R B HEE AN TS SIS, EALN
TTBRANVEFIBA 1) B 48 R XTSI R IR, I3 28 SR ITT SUARZ, B
R e AT R SN A A A, T AR B TE AR v A . DU, iR
R R — A AR L), RS AR R o TR A B -

YRR AR SE AN B SO E MR A T 19 228 R BUEIRE R
BT e R T 2 B, XV E SRR I SR DU FTH A PR AR SE FTIRS | B8
R B L A R BT B SME RO E S, TR A AL A B
YERL. B3R R A EE RS DAMEE, MR2E SRR 5 REM. B
SR R AEE TP, T ENTA R ZSMIESE I EATR
18, MIBLR, BRI ISR A N HIIRS: R
SRR . K AN A AR . XL IR 2 — ke, AHTIORRR,
XS Lo AR TR R R A i

Amongst gilt fabrics, flasks of scent and wine,
Rich furniture, white marble, precious moulds,
Fine paintings, and rich, perfumed robes that shine

Swirled into sumptuous folds,
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b Sl

& In a warm room, that like a hothouse stifles

lls

With dangerous and fatal breath, where lie
Pale flowers in crystal tombs, exquisite trifles,

Exhaling their last sigh—..

BAESRORRATIZAE—FE R LR, RS RIS B, RO S0,
CEMNEES, BERLE MR NSRS B TR, 5 aATTR M
rET, MAHEATE I EE" @,

RN, WS RIE TR, FAG R S RUBE AR 4. 70 0%
ERRER, ARREE, FARREE. “HR, BEEFEARTBER
B9, Bk EREASE AR B 2 A7 R R A7 4 S T AR A K5
TR S48, TIARRT AT ERIEEN. 7 ® Bt /RR BT,
T HFIR, GlE— N EFORMR, BRI T ). &
38 A0 FURAL I B 2 3o HE (R T AT B AU, AR ST L i
S, RUBLIARELFOREEE ", RER AR ERIhEL
A IR B UBHA R, 2RI R, A BT
Mg, BRFFEB RIS,

L REH FRE [ 15 R T — RIS E R, 0% TRLUE
g7 (R U B FFAFE B EBIOK 5, BT Bt SR PR A 2K A4
o WIEHR S0, NIXAMRER, IRESROLRE, —RRReS K

@ Charles Baudelaire, “Une Martyre,” tr. Roy Campbell in Flowers of Evil, ed. Marthiel
and Jackson Mathews (New York: New Directions, 1955), p. 108.

@ Anna Balakian, The Symbolist Movement {(New York: Random House, 1967), p. 43.

® Charles Baudelaire, “Eloge du Magquillage” ( “In Praise of Make-up” ) first published
in Le Figaro, December 3, 1863. The text is in L Art Romantiques, Oeuvres Compléte, ed. Jacques
Crépet, IV (Paris: L. Conard,1925), pp. 95—100.

@ Charles Baudelaire, “Salon de 1859,” in Curiosités Esthétiques, as cited in A Short
History of Literary Criticism, ed. Cleanth Brooks and William K. Wimsatt, Jr. (New York: Vintage
Books, 1967), p. 481.
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SRR AR R

O mirror!
cold water frozen by ennui in your frame,
how many times and through what hours, distressed
by dreams and searching my memories, like leaves
under your ice in the deep hole, have 1
appeared in you like a shadow far away,
but, horror! in the dusk, in your austere pool

I have known the nakedness of my scattered dreams!®

IR b SERFRISEITE 2 AR T M TR S P ok R TN 2B R IR 5,
FoR BN B AN ARIS Lo thAh, AR &b 3 — Fis B R Uk
P, FRAEAEE AR WAL, Rt —HR R IS oA .

AR, REHIFAZFAIRFEA. BIA 5 T ML, CHE T 50 I
HPRAIRFIR R BIFHATEER, USSR, P Erine
BN D2 sh s, RNt R A A, AP S s Egih
B AR IR AR AL, RN, YRR R E 3R BTG e Y. BT,
P B R AR T SRR, R AR “BRI” A0 “4 BN 7 YERAE, BRI
FELLE AR LLAN R IR R AT, 1L SRR . 15 A AN 23 B i Tz
FIEMR. Pra FRREEE ST 87 X T B S, X —k,
IR R IR 7 g LARE— 2P s,

IR ARTEN GO 1 A AT AR PR T iL B SEM AR, 48T, iR
VR A G, Ho T R TR R TR N SR IR 1A S 1R LAB AR A

D Stéphane Mallarmé, “Herodiade,” tr. C. F. Maclntyre in Stéphane Mallarmé, Selected
Poems (Berkeley: University of California Press, 1957), pp. 30—33.
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sho WRVSRIR AL T SE 0 1 o, RIS TR A e RS S A T S e
RIHRM B T XM S Z « Bide GR22E) — 5%t 20 s
FAEL:

o2 Al

BAVS B AR S K B ) 4G oA ik AT S PG XA 45 45, A
SR RIF G E A —— £IT 0224, ik, RIETiiE, ©

P, B FOHA, “367 IX— BB TATE SR MIERE & R —F
TR, AR “HRR” , AT S B 3 EAR X o s R e

FHE (836—910) B5— (LA BHIR B H E AWM, {2
THBACL, 2B R H BT, SRR, HT8EE F T
BHCGRIANY) o 25, R TR R R E 7R R 2 35, T893
FIRENC 2, —FEEHELE, i — B — AR,
ERWUNE N, 8587 T8, T2 Lo 2w, Sl s s o))
42 B OOVEHER ERFTEBAUK 1. 9074, FBEIEJE Akl
L BRI B FHAMRZWE, S54RI, NS BUaHE
RAIHIE L T Ih57,

SR, BEKEDETIR, AR 2. RS
AL, BRH AR AR AR, S AR B 5k T— Rl
WHINEIE . LUN AR GRiEub) .
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RBEMERRMA, oW AERT, RESRSELE, BRG%
AL, I keI B B &, JURTEFAKg, @

® Edgar Allan Poe, The Poetic Principle, as cited in Brooks and Wimsatt, 4 Short History
of Literary Criticism, p. 478,
@ W&, 0w,



SRR B EH AN, BALPARAE BT AT A 2RI RS
AT e th B AR R

PRI R B, BRI, B R TIREB BT ERE, XTERFLE
BEA. SR, FEA-F MR EERTT CRAE, ibRRREE
AN FY, 48 2 it A 7 2 187 S SRR A1) T 3o e o PO S O R R U B K
TR AT LA 43, AR SRk U, IR ) RV R B — R R
®ik.

(EME) T, BN BARLLUS, WA TR RARENDFEAZ
—o BT, BARBSAE A R X BRI R B Tt LA Ot 2R IR X — T kTR
NEHERAT, (R E AR AL, R I RIXEARE, FAGERN —
Fh5E 4 LA SRR, BRORR . RIRT R, XA E 2 At IE R (Fk
A4 FIARIE S BTEE, ENREE LR ES IR AR T RIEXLE
ABIE, IR T BUR EREREFEME. BARERAT AR RS KT i,
FINT E LML, 17 AT I AT Bk 1L I B A 58 4 SR R S0 4R

(TEIRIE) IR A B SEERIY TRIE “IA)” Bl gett, XBRNHTRES

TR I AU

GEIRISE) RERMEE A EBFER, BN FHRIHR RN
bk, (BRRRERE Le SR — AN B A X R IR R TE 2,
BAREHCR AP ERENSEELFE NI &7 —E5RA
RIB 2 21, FAIR A 0 i F— R R TR ARSI E R
A RRHEA MRS, BT ERARE, FBREARSE LR
TR RANR K, FESCF PRI SE. (BRI, (TERSE) ThRA
AR A O b, B B RIS R IR 22 i R AR/
MR P RER R, WA ALS TE, RARGANEE, XEERTARR
IR BRSO R TS AR T 28 T XUk £b, RS X 583K
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(el ) P LA B & B, Bk, 85T R —rAe Bt
A BACINIF D, REWAERBAM &4 5 AR5 T B
SRR NGE BN 5 FFH, BT A— ARV AH 2 O LA B BUS M I 4%
HORTE R CHMIET IE RIS & FUE A, MBS, SEETHE, EF
B R e (1 B R T 1 M e R PRy Aol i g
75, FEABIETT B F AR +E A M. B B IRIA K, 35K 2 4 4o 1
MR R THIIENER S . KX AREREE. © (e@g) f
HIR] JovE 52 2 SO SR A IX— i B, RS BN B AR 1,
FEREFELT CRUBMBIE KRBET, WAL 28, B0, BH7exH
A=A B35 & P EE TR ER 4T BRI, 1 IF AR IR R &, HEA
ANTBBAEBMBTAN, BIYET LY difid.

BEARHIT R I AR AT Zodt ERARIARIE, X178 SEG MR E T2
R e SRR UL, E A RIS AP —RE R B s, L
FRIZEFE AT, (TElAE) HEE TR S IE Rkt o, Ak
a4 ATUVHEINESSHTERIMIINEE, MEEh, Ahmar ALZ
R RERI, R R UL ORAE , ERTR B P E B S A, T
FAARRRE—ZI R B SR 3075 BT 5Bk

B ERREAL R, i—EFERR 8. (32 RETAT
ATI2H ALY 74T, P SRR X BRI A & 2. ASKaEHn
BEARIISCELT, BIASAMEE R LA RS I %], XU R (H48) 1
o AR (RELR) P AEMIIRANEAR, BIEBAIRIAE (BT1122—R7770) , Fidn
B, RGN GF2) A5 RIEBE BRI T B, ToA 145 e v i
HP RS EE ERILSEE R P AR A TTREE T Rk,
AN REZE NI, BE—E NS WA, #FReiEsT A
A EARAIS R AN (2 AR BRSO, () MBS RILT

@ R.H. Van Gulik, Sexual Life in Ancient China (Leiden: E. J. Brill, 1961), p. 178.
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(ARTSS1—ZIHT479) , AERXR BRI, (FE) —L5fFHECR, ¥
IR TR CERERE, Bk, X E R G oR FR B IERE,
15 SR S B AE R

HRRBARRTUCE—B R RN B (B2t 48 /g 140D RIES: B,
ERFEFEGEFEZIE. MIIEAMRERE (a8 T EHERZ2EEH
B S S K B ARRE AR AT A A —— 5 A AR EALEE R B
WBET R T X (R B S HEMEAEERERE, B 724, AT
AR L, REBAREZERTHEE RREERR 2K, &
2R [N P SR B R U R E DA im s T IEIE. X T REARER
B2 RS SRR T “HBEE” fBE. Mgz, MHE—
Fiitt R LI 3R INZA T SOV S R HE SO, G5 5% o Mttt SO AR A
Flo R0, BT AMRRBIEEERRZ T, OTEFTLRAAZ D (FF
2) v, HEFREEF RERSE XN, AR R
HET . SR1, DACHHE R F& ik GF2) RRIERE — IS RS TR
BABMASE, B THUEBREERE. F HWREYH, nkE (1130—
1200 , FRER S TXLETHIE HIR LA IR, BTCMBATE 4 A

() M T—IEMESETEMEBEES. KM, (FE) BETH
R ORI % ELBEX— W i SRR TE P SO AR e vl 2k S 4h—Fhfd

(FF2R) ARG RARSRI TIX W A, BNE SR 25 S R 1E T
TR HREE, IE R IR SR 4 AR T I B R AR XA A B B, PRIE
BB T B8 S ek — N E Hh X I R A0 478K . X Fh ik AR T
THE, ABE HHE— B3R T AR 2B R E AR AKiALL R BUFA
HEEN=ZHZ IR R XMEFENBRETE AL RERZ, ©
BALT—H “FE” KSCFHAEL, MIEXFESE, MITABE AU LK
FER Lotk L BRI AIAZ EANPIR T . Xk, RIEFER
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A3 R R R AT AR i B RAT IR A 3048 . Bt ok RNGE S B AR fa
WA HARE, XA LEIE T 5B AR E NS SRS
() PRI EE.

NERMFABIEE N, 2 THZHBERENRREYINS 42
RIBIR R #EE B R 25 IRTE AR LS ERI SRR, X2 B
TRTARMREZ L MAEE. MR, ZEFE G52 AP
o NRAMBR AW A TAER, BAFAESE RIS 1175 5 200 444
— IR SR LA NSRRI, (RIFh I A B MR R RTE A St 5,

($EF#Y (The Songs of the South, KB « Erifiid) hp/EmfeET
FEREASCERLS, XRETELE (32) IR RIS SR
MR (RE) FHREHEREATIAHERECEZ, ABAT2tH4
AL F B (RREAD (R F14—1194) . Hep (255 ,
B B, A ATCATA MR E A B FFTE, R EE LR
MR T T A A I RIS R R T (AT329—RI2994E7E M) Wi i
= BANRUR RS, BT BEERASHAIE LS, WM E
R BB, BG, A T2 XM, $OHB . BR

BT IXMESCCERIE SRR RN AEAR T GRL) , Ahas
HISCA AR AL, B “F10” TG 5 ——JIE (R0 Bk,
R, (BFD KEHET REXTHE, SITRE A R, RS
TR REIAIRETT ), TEANE AR 2 R A I T2, THET -
BEA)TWRITE 20K, PURRR R T B, WA AR — 2R
PRI T MR TR, KT « Bk (B TN EMS
S ERTRTRIR AR R EM, Rt R T8 E 2058k, &
KRR, (IR IR R-EM AL, ©
CRFE) hA— MR RS CLBRY » BB, Hoh

@ David Hawkes, “The Quest of the Goddess,” Asia Major 13 (1967), pp. 72—73.
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AP E A VEXT SRR BT, B GHED R GHFRANY , BH—5 2
ey (LAY - 7EX 2R, FEASEARIMRE BUREED  AME R
B fR L At R Ak o oE N T FH RS A2 ARARAR H LA g HE R A0, SRR & oA
fLEIIEK, FEETE, FEAJTMETE, (R PRy — e R AE
LSRR R T se B M s HLRRE “Hifh (tristia) 7, Hugtie A
FEABIUFES M0 E R TCVE R AR R, <X Lo ask” , SkBvS R H0.
BRI A EEE, RN X SRS AR © (&
BEY G HIE) — SRR T RE R A TTAT 2 I L EA TR ORI A S R Bt
IR, R AR T PR BV ke A2 A8 757 (KT IO 30 1 1N S R o e G
7, JFHEERIRIGKAE. 25, BHBEHME, FREE AR Ly

s Fafn FEEIREREE. BhA) SIKAERE, AT 5 R R
TR AR L ATRM . PR, $2 ( TR S T A0 5 5 I e JK

FER EPTERT CRUEIRY F1 Gl L) mh, XAt i 21, Bk Hhis

AR AL, BAFEAMT. SRR R AT LB E A, 45 R R A
To —H, MERLTHTER T (FT298—H1265F 7001 SR EHF T4
ERR L L Rl 6, B F LR T ARk — 7 2 [E 5t F 8 8L 50
L, REMEES R A T &, &N 2 Er ik 2R F
Bz R RERKEARE, BTt FEES - AE, XERTE
SEA R BRI — KRB N B, M LRI SR et 2 BB sk
W ERTTEER, TR “HRAKT , T SR FOAR SRS IR LA 3K
ML, —PIRACE (BREMA0 SRz 8“5 R T AT A
FRE P AR R IR A AT TR . (H R, R A A
7, REAVIRRIF G, IE2 “RO Bl TN, FIssmait” @,

© [FL, #H82Wm.

@ Ts’ai Yung (132—192), “Curbing Excess,” tr. James R. Hightower in “The Fu of T ao
Chien,” in Studies in Chinese Literature, ed. John L. Bishop, Harvard Yenching Institute Studies
XXI (Cambridge: Harvard University Press, 1966), p. 190.
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RN, LT R, AR EE R I B 2 A
EE. BTEAFANTEEHOHZ, MHAEBUAREE X, FreimEs
WECHH 7. HEERME, SIRIEN AR TR AN TTESI IS,
B 26K 2 BOR W LU VU AR RS AR, RO T ML, e
WRIRIFRA ST Xt R E R W BRI — . B AR A
S, REMATA R A Bt M, (B0 SR B, XA AL
X AR RIR R B A B IS ISEs. 4R, B2, 8
AP B R AR A RGN RAEAH R T 1, B TR S5 T = A1
T AT

RMRBH AR FENEER S, MREETF BT U5HRK
RS ML, S—MURiE 7 fRRIRE. BRE. AL, B
RIS IR . S B, /3045 BN B 0 BRI BLA B 2 X (BT
SCEAEIR) o Bk MR EE A T AR IMIE AN AR TR, 7
— G E EAFORKAE S, BR8] DR A R th A 54 . B
b, FEBRATIFT A8 AP E SO R P E Ak BB e ik 7 2 IR T— R
PRFMITK . FEPETTH “EERIEHL h, E LU, X g
FIFARG LM, TEIRSLLE P AT 1S B AR AR R BATAT LS &,
R E RO R XA S I IR — R SO T B RN, B (7
TR TR R TR R E AT FE SR,

“FE” R ML AR SR EARERTUT RS 54 1%
PR L. BARMATISEAT RAL, BHARB A A FAN SR Y, SR
RIEEBHENE, BHARE XM E GRS BT GIHLRTH
R THRIVSRA A T, BA5E T (R FPRIESoHE R (8 E
OB AR F 0, AT i EHE MR B R Bt . 42 (507—583) 4%
B (CEGHUKY PA LS, XA EIE TS BRSNS
ZHENET N E PR R MATTRT2H 22 B A o6t 22,
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“ETIEE” ORI R A T T Aok, SRR R B K
FERE EBAT) TR (AR I KT PR BIREESE,
TR REKEIGTRIA CRATHEE) (120 LB R IR A8 LUR
T XL R B AN, £ RS R TE SIS AR, {8
£, SIS HRRARES, TSNS AR LR 2
HeiT, HA SO TS B R R TSRS AR 2 A 4 T AT
U E TR . s 4 T RO T, R4, (HEFRIEE) 1, HEA
AT e AT R 1 AR R 202 AR SO PE RO, R, A3
AT ABATIFE B AR AR st 22 R P SR O SRS A,

TESE) BORFREHER R — D SRR IR, SR DL B XS HARR 4
o STER BRI 5 2 A TR AR, TR M R 2B 5
BRI STER T LB — KM, ARSI E, BRIKAER
1. GRFRCHIZMF A RORITR, FTREE R AR IR A T3, RIS
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9 AT BIOSOERTIR BAA I, RER CIEIMER) 77 515 Bk
RAFFAE IR 3 02 RTEBERRE (19404 RT/E) B (iR vh) iR 4|
e C AR FAERRER, HRIEE), HBERT . TRHMA, 22 4R
IR FAAAE B &, e kB i e T

IR P RM NI —FRREPET, K L& R 424581
ity AR R M S MBI — R4, Ol B IR KM, IXRER
T A B AU 1 1340 7T LA FR AL SN AT SR AR, 1o g R —ANTHR
&, JSPRREME. MERRBESHLA R GHEE—HHELD, o,
AR A5 MR S REANF FERFI I/ HIET 18-FEOR. KRR
T BT RG  Htly_C 2 TR A& Phaetl, Fraik SR T— DA E .
BRI B ST RO B A FRARR bk R B, .
XL TARACFRE R AT 2, NE B L, AT T—Fbit 4.

BANENSBEBRRIOKR, KRR hS S RZmE ET
BRIIAMATHE TR BRAEH AP 2B E ., Ml S5 b B e, A
IR RATELNE oL, T HMA RIGEA—#, AMIEZNFHEER
o ERIESH ATBSINEER, X5 R A E R R R B e v, B L
e BEEFIEME R BRFTERIE R B AL, S M EA AN
RATILBAESES, AT BEXR, RFERRN T8, KikE -
MEEHIG T L, SR —MES AR BEE R LU R TR FIR R B
AR L AR AR RR AR LR AL 2o (A T e BB 2o e AR

CIEIFSEY Wb R E LR, WEG TN EE A8 B,

CHEII4RE) IS =M E PR, RE &R R ARATHOMEZE, 157
HIBIERZ R T A SR A R e, S gy R A i A B B o A
EAK I A FEATIE R —Fh R A R, & RIRRZER M 2 . —

B BN AR R A RS R BRI R, 4% R B H AT K
© WE, 486,




i, 7NFARH (222—589) FIREACHE MR XM SR L E . EHEH A
YAl AR TR RREIOR, FEREA SO, S EIE, HBE RS AR
ARG LR LR EE R — R A, BEyhEER LA
] — BT B RR A O B S BRI T AR R B, — AN AR A
PHEAR B SR BR800 2 52 B R AR AIR M .

KT RHAE R MAEEER, BOTATUAIURAPRILE R (21
LLZEH PR FERH-EF R —=, R EATTH120F £ &5
TIRRE SRR KA E & AR, AR R RIS, B
SRR A AR R R T AT ES A TSR, HEIR
WRIFEAR A ZR], XARETRTE 2 AR, FENAR. HE, ER
RAERMICA KRB EARLAERAREET 0 E—P RN R &RE
ARNTERIEI LI

(A R fa —FhOU s BI A U R 3R] B 5 B B T 7t S M 8 20 F R
1] o X2 “HRE]” TR LR AR, A FIT RS SRR, ARl
IXASTAABISP- FEANE TR ke A 28 Y 5 SR dlA], TR A T 4R K
17 —RERIREIITIA. © W “ARIA” SRR RT “4i5)”, —PRIE I
0 R EE BN R PUAT R, BRAE AR 1A B R AR LU e o AR T
BE. AT LERN GRS N A 5 SR MR, — A il
AR AT LA & 71, & R A2 A o e A Mo A AR50 00T, s i) B 22 R
B R A e it sk, Hrsia S A, %5, WRERAE K
BB TRLERT, Niteats KENKEA AT

“U” 2] Tt 2 A B AT ANTAR, & EEBOMEy, AFE T HAD K R
, ABTRIRAN “RE” ARFEARNLL R0 “iA)” s R 32 A~ 7 A-EAN T 5 )
T BRI ERROAELL, DA “iR” A Z07E A IR R R 7 i — e

@ Glen W. Baxter, “Metrical Origins of the Tz’«#” in John L. Bishop, Studies in Chinese
Literature, p. 190.
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A long egret flies in a clear sky across the open fields. @)
Water pepper blooms along the jade green river in
autumn. @

This day, the young man must part from his fair

immortal. @
He moves up close to her side, 3
Her teardrops are like pearls. 3

The twelve peaks of Mount Wu loom across the evening sky. © (7)

© WHEZ, F757.
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Introduction

THE TRANSLATION

Among the Flowers, the Hua-chien chi, is a collection of five hundred
1z’u lyrics compiled by Chao Ch’ung-tso (. mid-tenth century), a minor
official of the Later Shu dynasty (934—965). The preface written by Ou-
yang Chiung (896—971) is dated A. D. 940. It is the very first anthology of
1z’u, a relatively new verse form that was just beginning to find acceptance
among the literati. The lyrics are dedicated mainly to the celebration of love
in all its many stages, the rapture of the first meeting, the secret rendezvous,
the passionate embrace, and finally, love forever lost. The world depicted
in Among the flowers is the world of the courtesan and the singing-girl, the
beautiful “flowers.” In this world love’s pleasures may be pursued for their
own sake, without personal and social obligation. Of the eighteen poets
represented, most were residents of what is now the province of Szechuan.
The time covered is from the mid-ninth to the mid-tenth centuries, a time
which saw the breakdown and dissolution of the once mighty T’ang dynasty
(618—907) and the consequent fragmentation of the empire into a series
of small local dynasties, a period known as the Five Dynasties (907—960).
The Five Dynasties was a brief interregnum of 53 years before the Sung
dynasty (960—1127) would once again unite China into a centralized
empire.

Among the Flowers is divided into 10 chapters. Each chapter contains
50 £z 'u verses with the exception of chapter 6 which contains 51 and chapter
9 which contains 49. The word £z literally means “words,” and that is
basically what a #z'u lyric is, “words” written to fit the melodies of various

popular songs. However, the titles of these #z'u lyrics are also the titles of



the melodies to which they were originally written. For example, numerous
lyrics were written by many different poets to the popular song “The Taoist
Nun,” (Nii-kuan tzu), but each and every lyric is entitled “The Taoist Nun,”
so that the word #z'u also refers to the particular melody to which these
lyrics were written.

Let us suppose that over a period of time many different poets had
written their own lyrics to the melody of the song “Greensleeves.” Each
set of lyrics would continue to be entitled “Greensleeves,” even if the sub-
ject matter of the lyrics hadn’t the vaguest connection with the original
“Greensleeves.” The title “Greensleeves,” however, would signal that a
lyric or lyrics had been written in accordance with the musical demands of
a particular melody and a certain verbal patterning congruent with the song
“Greensleeves” is to be expected. Now let us further suppose that in the
course of time, the melody of “Greensleeves” had been lost and there was
no longer any way of knowing how it might have sounded. Poets would
remain undaunted because they could continue to write lyrics to the tune
“Greensleeves™ based on the verbal patterning of the earlier lyrics that had
been written in accordance with the original melody. Some poets would be-
gin to add subtitles to indicate the special topic of their poem or to give an
account of the circumstances of its composition, but the all-important title
“Greensleeves,” and the consequent patterning, would remain the same.

If we follow the Chinese precedent, all the lyrics written to
“Greensleeves” would be termed 7z 'u because they are lyric poems written
to conform to the demands of a #z’u tune pattern. A sonnet is termed a
sonnet because lyrics written to it follow the prescriptive pattern of the
sonnet form. The difficulty with the 7z’ arises because there are not just
several possible patterns available as is the case with the sonnet, but quite

literally many hundreds since each individual melody in the musical
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- repertoire adopted by #z u poets established its own unique poetic pattern. ©
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Thus a lyric written to the tune “Greensleeves” would follow one pattern,
but a lyric written to the melody “Drink to me only with thine eyes” would
follow quite another. The poem “Forget not yet the tried intent” by Sir
Thomas Wyatt (1503—1542) also was written to be sung to a particular

melody. The reader will notice that each stanza is identically constructed

with three rhyming lines and a shorter refrain, and each opens and closes

with the same phrase, “Forget not yet”:

Forget not yet the tried intent
Of such a truth as | have meant,
My great travall, so gladly spent,
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Forget not yet.

Forget not when first began
The weary life ye know, since whan

The suit, the service none tell can,

Forget not yet.

Forget not yet the great assays,
The cruel wrong, the scomful ways,
The painful penance in denays,

Forget not yet.

Forget not yet, forget not this,

@ The Tz'u-p’u, comp. Wang I-ch’ing, preface dated 1715, lists 826 tune titles and
iflustrates them with 2,306 variant forms ranging from 20 to 40 characters in length. The Tz u-
Jii, comp. Wan Shu, author’s preface dated 1687, lists 875 titles, The Tz ‘u-p’ii and the Tz ’u-lii are
compendia of such tune patterns, but since the music has long been lost, there is little information

about the original melodies to which these lyrics had been sung.



How long ago hath been, and is,
The mind that never meant amiss,

Forget not yet.

Forget not, then, thine own approved,
The which so long hath thee so loved,
Whose steadfast faith yet never moved,

Forget not this.®

If the Chinese practice were followed, poets could continue to write lyrics
in English based on the verbal patterning of Wyatt’s lyric whether the
music existed or not, or whether the poet was concerned with musical
considerations or not. The pattern would always remain the same. In this
way, poets of today can still write lyrics in Chinese to songs that were
current over a thousand years ago and for which the music no longer exists,
by simply writing in accord with the prescribed verbal pattern of the tune
they select.

The songs to which the #z’u lyrics were written were popular tunes,
often of foreign origin, but what made them melodies to which #z’u lyrics
were written was simply that a poet composed one or several lyric poems
in the #z’u manner, and as a consequence, the #z ' patterning for a particular
song was established, and it would continue to be imitated with only
occasional and minor variations. It is important to remember that the #z'u
lyric is not written in the free and easy manner of the folksong. The tz'u is a
rather disciplined type of verse that is based to a large extent on earlier and

somewhat complex poetic forms. It adheres to a comparatively strict structure

(@ David Daiches and William Charvat, eds. Poems in English, 1530—1940 (New York:
Ronald Press, 1950), p. 9.

uononpoAUl
si1emoi4 ay} Buowy n

)
o
F—
N
-2
2
on

—
-
-
==
T
-
-<
[—]
-ya
(1]
-
b
-t
"
]
™




with regard to rhyme, number and length of lines, and tonal placement. The

e wEiat i

resultant pattern then is a kind of verbal notation in contrast to musical notation,
although the verbal notation derives from the original music.

In summary, the #z’u can be defined as a song-form usually in lines of
unequal length (although some tune patterns call for lines of equal length),

and prescribed rhyme and tonal sequence, occurring in a large number

of different patterns, each bearing the name of a tune. The lyrics were
originally set to music, but as the patterns created became fixed, the direct
association with music became increasingly attenuated, and eventually
ceased to exist. Over the course of years, there developed many hundreds
of these tune patterns, each identifiable by the tune title, so that the fz’u is

not one verse form, but hundreds. Among the Flowers contains 75 of these
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tune patterns in all, some in variant forms. Since the lyrics in Among the
Flowers are representative of an early phase in the development of the ¢z 'u,
it is probable that most lyrics were patterned directly to the music itself, or

at least were written when the music was still extant.

Poets who wrote in the #z 'y form may have done so because of the
many and varied forms from which they could choose. The more revered
and prestigious shih form was far less flexible, and was written entirely in
lines of five characters each or entirely in lines of seven characters each.
Chinese poetry is measured by the number of characters or syllables in
a line, in contrast to English poetry which is measured by the number of
stresses in a line. The Chinese literary language is essentially monosyllabic
so that each written character represents one spoken syllable, and this one
syllable is almost always the equivalent of a word. There are cases in which
two or even three syllables are required to convey meaning, but these are
the exceptions which prove the general rule.

A line of verse which in Chinese contains five written characters will



also contain five spoken syllables, and these five syllables will usually
represent five words. These words either communicate meaning or, if
meaningless in themselves, indicate some aspect of grammar. The five-
character line poem and the seven-character line poem were much the
favored forms in traditional Chinese poetry. Even in the refrains in Among
the Flowers, which are based on a diversity of patterns, there is a decided
preference for lines of five characters and lines of seven characters.
Nevertheless, it is easy to understand why the poets in Among the Flowers
would be attracted to the much wider variety of poetic measures offered
by the #z’u. Of course, the 1z’u was new, and this in itself would have
stimulated the creative imagination of the poets. But in addition, the rz'u
provided a challenge that was irresistible and exciting. By utilizing the
changing tune patterns, they could write endless variations on the same
theme and demonstrate the full range of their poetic virtuosity.

In my transiation of the poems in Among the Flowers, 1 have attempted
to give some sense of the line patterning of the different lyrics. The main
emphasis in 4dmong the Flowers is not so much on what is expressed, but
rather that it is expressed within the confines of particular poetic schemes.
Most English translations of Chinese poetry, of necessity, have tended
to stress substance over form. This is understandable since Chinese and
English are quite different languages, and it is virtually impossible to
transfer the structure of one to the other. But the different patterns are
crucial in a work such as Among the Flowers, especially when the work is
to be translated in its entirety. It is sometimes possible to adopt an English
poetic form for the purposes of translation, and not infrequently this
results in a moderately successful English poem. But this approach can be
misleading when one is attempting to represent the Chinese experience. In

addition, there are 75 different patterns in Among the Flowers, and the need

uononpodur

s1emold ay} Buowy

)
P
>
73
£
]
7

=
s
=
-
g
[ —]
-
(1]
—
—
o
"~
(]
-




to distinguish one from the other would prove bewildering and complex.

ok mEi: Il

A word-for-word literal translation of the poems would be possible, but
not very effective. If Christopher Marlowe’s (1564?-—1593) impassioned
plea, “Come live with me and be my love, / And we will all the pleasures

@

prove™ were translated literally from Chinese, it might read something

like, “Come dwell love,/ All pleasures prove.”

Free verse can also be employed, and this is the usual, and in most
instances the desirable, compromise in English translations of Chinese poetry.
However, a free translation of the lyrics in Among the Flowers would fail to
demonstrate the importance of the role of form in the #z’u. Clearly there is no
one satisfactory solution to the special problems inherent in the translation of

a poetic anthology such as Among the Flowers. 1 have attempted, however,
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to suggest visually the patterning of the different tunes. Lines containing
the same number of Chinese characters are equal in length in the English
translation of a single 7z 'u or a series of £z u lyrics written to the same tune by

the same author. The number of characters in the original Chinese is indicated

to the right of the English line. For example, the following is a lyric written to
the tune, “The Taoist Nun,” by Wei Chuang (836—910):

] A + + 4
ssu yiieh shih ch’i
four month ten seven
ik v ES & A H (6)
cheng —shih ch’ii —nien chin —iih
just -was past —year present —day
il 21 iy 3)
pieh chiin shih
farewell you when

@ Ibid, p. 24.



7, 7H (E2 i i1 (5)
jen lei yang ti mien
bear tears pretend lower face
o %= =2 51 & (5)
han hsiu pan lien mei
restrain blush half gather eyebrows
AN pal B & ] (5)
pu chih hun i tuan
not know souls already broken
2 =] B iE! ¥ (5)
k’ung yu meng hsiang sui
only have dreams together follow
73 gl AN i H (5)
ch’u -—ch’iieh t’ien -pien yiieh
except sky —edge moon
" A &1 (3)
mei Jen chih
no  person know”

In my translation of this #z ', I have attempted to suggest this patterning:

The seventeenth day of the fourth month! (4)
It was exactly one year ago on this very same day, ©)
When you had to go away. 3
| covered my tears, pretending to look away. 5)
My brows came together with timid confusion. (5)
We couldn't know that our hearts had broken, (5)
That only in dreams would we see each other. 5

(@ Sung-pen Hua-chien chi, based on the edition of Ch’ao Ch’ien-chih with colophon dated
A. D. 1148 (Taipei: I-wen yin-shu kuan, 1960), 3.5b.
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But for the moon on the far distant horizon, 5

bk sl

No one could have known!® (3)

In the above English translation of “The Taoist Nun,” the lines which in
the original Chinese contain five characters, I have made equal in length

in English. The two lines which in the original Chinese contain three

characters each are also equal in length to one another. The one six-
character line, and the one four-character line are spaced to suggest the
balanced line patterning of the original. I have followed identical patterning
in the following lyric, also written by Wei Chuang to the tune “The Taoist
Nun”:
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Last night at the very hour of midnight!

As | slept, you came to me so clearly in my dream,
And we talked on and on.

Your face was the same lovely peach blossom.,

Your finely curved brows were willow leaves.

Your sweet blushes mixed with smiles of joy.
You started to leave, but still you held me.
| woke and knew it to have been but a dream.

My grief overwhelmed me!®

It is my intent merely to suggest the line patterning of the original and
not to provide a rigid structure for each and every song. Therefore, there is

no one inflexible pattern for each tune. The following two lyrics written by

© See chapter 3, p. 133.
@ Ibid.



Wen T’ing-yiin (812—=870) to the tune “The Taoist Nun” perfectly match %%
each other, but only closely approximate the spatial patterning of the lyrics N §
by Wei Chuang given above: g

1

Reserved beauty, restrained smile, (4)
Her faded make-up, a veil of soft reds and blues, (©) .
o=
Her hair, a cicada’s wings, 3) el
@2E
Her jade hairpin, a ripple of autumn water, (5) % =
The rolled curtain, a silken mist of azure. (5) “2
CE:.
‘ =
Her breast shines snow-white in the mirror, (5) E
Among the magical trees fronting the tower, (5) :
She gives a message to a lovely fairy gir, (5)
Let the immortal come soon! (3)

Clouds of hair fall to her collar.

Her fairylike face is as snow in the gilt mirror.
Her delicate brows painted,

She raises her dainty fan to hide her face,

And blushingly lowers the brocade curtains.

Long she looks for him from the jade tower,
Let him not come late to the flower grotto.
Eventually he will leave, rding a phoenix,
May he not forget her then!t®

(D See chapter 1, p. 53, p. 55.
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Perhaps the type of patterning 1 have employed in my translation of
Among the Flowers is most readily apparent in lyrics composed in lines
of equal length such as the following three lyrics written in lines of seven
characters each by Ou-yang Chiung (896—971) to the tune “Sand of Silk-
Washing Stream,” (Huan-ch’i sha):

ik
8 7] 1
=
% The catkins fall and the oricles’ cries fade at sundown. (7)
S Her jade face is like a sleepy flower flushed with wine. (7)
= % Bamboos etch the window, and smoke rises from a brazier. (7)
=
|
— D , ' .
' She draws the screens, and in solitary silence, grieves. (7
She pulls the pillow close, her hair spills to the side. (7)
At this time, beside whom does her heart so closely lie? (7)
2

Her gown of bright azure silk gently brushes the ground.
On this occasion, her new robe is especially enchanting.

Soft winds dance in the folds, revealing her sweet skin.

She sits alone, and in solitary plaint, plays the pipes.
She walks in the garden, and plucks a blossoming branch.
What can she do when she is hopelessly smitten with him!

3
They see one another, and tears take the place of words.
Done with drinking, he shares with her the joys of love.



33

| 23

A phoenix screen and mandarin duck quilt shield the bed. S =
53

2

In a mist of musk and orchid, he listens to her breathe. S

Through the sheerest film of silk, he looks at her body.

Does she hate him now for being such a no-account lover? @

The following two lyrics, the first written to the tune “River

Messages,” (Ho Ch’uan) by Ku Hsiung (c. A. D. 933), and the second § gg
written to the tune “Immortal at the River,” (Lin-chiang hsien) by Mao g % :
Wen-hsi (c. A. D. 930) provide examples of yet different patternings. Please m 2.
note that all lines of equal length in Chinese are also of equal length in the | g _
English translation: 5 '
)
"River Messages”
3
The oars lift in the water. (2)
The boat joumneys on ahead. )
The flashing waves reach in the distance. (4)
| don't at all know where we are passing. (4)
Flowery banks and grassy beaches extend ever farther on. (7
There is a fine misty rain. (2)
Soaring partridges chase after one another. (5)
At world’s end, parting’s ache sobs in the river's flow. (7)
Rails from the monkey’s shriek. (3)
But with whom can | express these thoughts? 5)
| lean against the orchid oars. (3)

(D See chapter S, p. 273, p. 275.
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- [ am overcome by my sorrow, (2)
= My soul seems to melt away, @)
The fragrant incense will soon burn 1o ash!® (5)
“Immortal at the River”
1
_ The cry of the cicada dies away with the setting sun. (7)
: 2 The Hsiao and Hsiang glow with silvered moenlight. (6)
E The waters rush endlessly near the Huang-ling Shrine. (7)
S Crimson trees cover the Ch’u mountains, (4)
- E % : Mist and rain screen the Kao-t'ang Pavilion. (5)
=4
a3
b i T3
The lights on the moored boats flicker with the wind. (7
The white duckweed spreads far its fragrant scent. ©)
The goddesses play the se in clear and sweet harmony, (7
Scarlet strings, sorrowful and restive! (4)
Clouds scatter, unveiling the limitless sky.2 (5)

I believe this is the first time this particular type of translation has
been done, and I hope that this approach will help to suggest the disciplined
structure within which the #z'u poets worked. The spatial patterning is not
intended to be, nor could it ever be, a duplication or a copy of the original
Chinese. It is to be considered a means and not an end in itself. It is simply
a reminder to the reader of the importance of form in tz’u poetry. The
patterning will help to clarify the ways in which the poets in Among the

Flowers sought to manipulate the different forms, as the same themes and

(®  See chapter 6, p. 327.
@  See chapter 5, p. 259,



images weave in and out of the tune patterns. This method will also indicate
the concentrated structure of the original Chinese which creates a crucial
tension with the subject matter so that the deep and passionate feelings
expressed never seem excessive, but remain balanced and controlied. It is
this distancing effect that lends a certain elegance and dignity to the lyrics
in Among the Flowers and keeps them from being overly sentimental.

In order to keep the notes to a minimum, and also because so many
references occur again and again, I have put such information in a Glossary,
pp. 575—595. Proper names, place names, allusions, and images will be
found here arranged in alphabetical order. Biographical notes for each of the
eighteen poets can be found on pp. 568—574. The texts 1 have used are the
Sung-pen Hua-chien chi, based on the edition of Ch’ao Ch’ien-chin with
colophon dated A. D. 1148 (Taipei: I-wen yin-shu kuan, 1960); Hua-chier chi
chu, ed. Hua Lien-p’u (Shanghai: Commercial Press, 1935); Hua-chien chi
p’ing-chu, ed. Li Ping-jo (1935; reprint ed. Hong Kong: Lo-chih ch’u-pan she,
1960); Hua-chien chi chiao, ed. Li I-mang (Hong Kong: Commercial Press,
1960), and Hua-chien chi, ed. Hsiao Chi-tsung (Taipei: Taiwan Hsiich-sheng
shu-chii, 1977). I am especially indebted to the notes in Hua Lien-p’u’s Hua-
chien chi chu, which were extremely helpful. I am also grateful for the notes
and commentary in Hsiao Chi-tsung’s Hua-chien chi. 1 would suggest that
both these works be consulted if one is reading the text in the original Chinese.

I hope today’s reader will take pleasure in the special beauty and
charm of this collection of fz’u lyrics. The verses in Among the Flowers
remain fresh and appealing because they so poignantly reveal the hopes and
dreams, the joy and despair, of men and women not so very different from

ourselves, earnestly seeking love and fulfiliment.
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The 1z'u lyrics collected in Among the Flowers represent something
of a contradiction. They depict a luxurious world devoted to the pursuit
of pleasure, but the reality of the times in which they were written was

turbulent and harsh. By the mid-ninth century, the once powerful T’ang

dynasty (618—907) was in its final years of decline. As the central
government gradually deteriorated, insurrection and starvation swept across
the country. In A. D. 880, the T’ang capital of Ch’ang-an was occupied
by a large rebel force led by Huang Ch’ao, and the emperor and his court
were forced to flee to Ch’eng-tu in Szechuan Province. In A. D. 883, the

rebellion was put down, but the generals who had assisted in accomplishing
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this feat now had grown so powerful, and the imperial dependence on
them was so complete, that the emperor became theirs to command. These
warlords established themselves as independent rulers over various parts

of the country, and in A. D. 907, the last puppet emperor of the T’ang was

forced to abdicate. Thus a glorious age in China’s history came to an end,
and the period known as the Five Dynasties (907—960) began, during
which time five successive dynasties ruled in and around the capital areas of
Lo-yang and K’ai-feng, and ten independent states held sway in the south.
There was constant warfare among the separate “kings” as they sought to
consolidate and expand their positions. In addition, large bands of brigands
were everywhere in the country, killing and pillaging as they went. These
were years of extraordinary misery and suffering, a bleak period indeed
in Chinese history. The poets in Among the Flowers could not help but be
witness to these events, and many, in their official capacities, were actual
participants. However, only occasionally do the darker notes of war and

affliction penetrate the world of Admong the Flowers, and then only by



allusion to an earlier time in China’s past, the ill-fated reign of Emperor
Yang of the Sui dynasty (r. 604—618).

The lyric 2z 'u in Among the Flowers have been considered the products
of escapism, the expression of a desire to find, in beauty and pleasure,
an end to pain. Later critics would censure these poets for being shallow
and trivial when death and destruction lay all about them. The traditional
moralistic view would condemn this seeming flight from reality by the
very class upon which the social and political structure was most reliant.
However, the appreciation of poetry cannot be based either on the presumed
motives or the personal characters of the poets, and the lyrics in Among the
Flowers must be judged ultimately on their merits as poetry. From a cultural
and historical point of view, Among the Flowers is a crucial work. It is the
first anthology of #z’u, a verse form that would soon rise to eminence in
the Sung dynasty (960—1127). The z’'u in Among the Flowers are among
the earliest lyrics of this type, and since they were still closely associated
with a musical setting, it is possible to study this form in its initial stages of
development. These lyrics were composed to popular tunes and were not
intended to be either elaborate or erudite. The melodies were taken from
the vast repertoire of native folk-music as well as from new airs imported
from Central Asia. And despite the fact that the lyrics in Among the Flowers
represent an important historical link between the poetry of the T ang and
the Sung dynasties, these lyrics were assembled not for literary edification
but for simple enjoyment.

But evidently even during the Five Dynasties, writers felt a certain
embarrassment at devoting themselves to the #z'», and Ou-yang Chiung
(896—971) in his preface to Among the Flowers attempts to justify the 1z u
and the competence of the #z 'u poets found there. The preface is excessively

allusive and somewhat digressive, and Ou-yang’s attitude appears to be
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defensive. His main concern is to establish the #z'u in Among the Flowers

ik

as part of a noble and long-lived musical tradition, and he makes a special
point of declaring that the poets in this anthology are every bit as good
as their T’ang predecessors. It is obvious that Ou-yang senses the close
resemblance to palace-style poetry, so popular in the sixth century, and

to forestall comparison, he is quick to find fault with these superesthetic

compositions and to classify them as inelegant and devoid of substance. But
he is equally anxious to distinguish the lyrics in Among the Flowers from
common folksongs, which in his opinion lack literary merit. Despite the
ornateness of his rhetoric, Ou-yang does not claim that Among the Flowers
offers anything new or startling in Chinese poetry. The z ' in this collection

are refined lyrics written by men of taste and learning. They are not only
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beautiful, but contribute to the pleasures of daily life.
The majority of poets represented in Among the Flowers either were
natives of Szechuan or had fled there after the fall of the T’ang capital of

Ch’ang-an. In Ch’eng-tu, the provincial capital of Szechuan, there were

established two successive and brief dynasties, the Early Shu (907—925)
under Wang Chien, and the Later Shu (934—965) under Meng Ch’ang. The
latter dynasty is especially noted for its cultural and literary achievements,
and it was during this short-lived regime that Chao Ch’ung-tso, the compiler
of Among the Flowers, served as a minor official. The splendid and
luxurious court in Ch’eng-tu sought to revive in some measure the brilliance
of the T’ang. Consequently Szechuan (Shu) became known for its poets
and scholars who in an age of confusion attempted to continue the cultural
heritage of the T’ang, and in spite of the later criticism, the poets in Among
the Flowers were not sounding the last frivolous notes of a dying and
decadent civilization. Rather, in their songs, they were giving China a new

verse form—one of the greatest gifts one generation can give to another, for



by its very shape it alters human perception and experience.

What the critics lament as trivial and Ou-yang lauds as refined is
a collection of verses of immense merit and appeal. But the opposition
of moral and esthetic values gives rise to two contradictory ways of
approaching the verses in Among the Flowers. The first would assume that
they represent an anticlimax to the literary glories of the T"ang dynasty, and
that they reflect the apathy and déja-vu of a fading culture. The second view
would acknowledge an artistic debt to the T’ang, but would see in the lyrics
in Among the Flowers new devices of style and imagery blended into rich
and innovative melodies. Ironically, both views are helpful in considering
the verses in Among the Flowers, for while songs represent the commonest,
simplest, and most natural kind of poetry, the lyrics in Among the Flowers,
in spite of a close musical association, are not fully spontaneous expressions
of the human spirit. They are self-conscious exercises devised and executed
with respect for traditional literary values. Yet at the same time the ebb and
flow of the music imposed new linguistic demands and helped to create new
esthetic standards.

Love is the major theme and women the center of the poetic domain.
Already in the poems of Li Ho (790—816) “there is a foretaste of the
feminine, silken, flower-decked, phoenix-infested imagery of the ninth
century.” ® The poetry of Tu Mu (803—852) and Li Shang-yin (813—858),
contemporaries of Wen T ing-ytin (812—870), shares this luxurious world
of the pleasure quarters. And as A. C. Graham notes in Poems of the Late
Tang, “From about 800 poetry began to move indoors, and in particular
behind the doors of courtesans, from which the 7z’u was emerging. Nature

is seen increasingly in terms of the artificial.” ® Qu-yang Chiung begins

@ A.C. Graham, Poems of the Late T'ang (Baltimore: Penguin Books, 1965), p. 142.
@ Ibid., pp. 141—142.
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s his preface to Among the Flowers with the assertion that the contrived

i !}

is, at least, the equal of the natural. “Songs are like skillfully carved jade
and alabaster which duplicate the artistry of nature. They are like artificial
flowers which retain the beauty and freshness of spring.”® One of the major
characteristics of the imagery in Among the Flowers is this tendency to

blend the artificial and the natural in such a way that the real and the unreal

become as one. The physical world blends into the world of the dream so
that it is difficult to tell where one stops and the other begins.

This is particularly apparent in the #z'u of the earliest poet included
in Among the Flowers, Wen T’ing-ylin. Wen may be considered the first
master of the #z’u form, and he is the only poet in Among the Flowers

mentioned by name in Ou-yang Chiung’s preface. Wen T’ing-yiin, despite
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his accomplishments and brilliance, repeatedly failed the chin-shih
examination, the all-important entry into official life, and he spent so much
time carousing and philandering that he gained an unsavory reputation in

the T’ang capital of Ch’ang-an. His rejection of the accepted values and his

pursuit of the pleasurable are everywhere in evidence in his #z'u. His lyrics
are written to please and entertain the fille de joie, and in this Wen T’ing-ylin
was certainly at one with the predilections of his age. A brief discussion of
a few of his lyrics will show some of the features of this stylized world in
Among the Flowers.

Wen T’ing-yiin’s lyrics are deceptively simple. A lone figure, usually a
woman, is portrayed in the scene of a single moment, and in that moment,
Wen seeks to capture the sorrow of the human condition. Consider the

following ¢z 'u written by Wen T’ing-yiin to the tune “Deva-like Barbarian™:

In the jade tower bright with moonlight, she remembers. (7)

@ See preface, p. 3.



The willow branches were long and graceful that spring. (7)
Outside the gate the grass grew luxuriantly. (5)
As they parted, she heard his horse cry out. (5)
Gilt kingfishers cover a sheer silk curtain. (5)
A fragrant candle sheds tears of melted wax. (5)
The flowers wither and the cuckoo cries out. (5)
By the silken window, her dream goes astray. © (5)

In this poem past and present are brought together. The former happiness
is contrasted with the unhappiness of the present. The images, “spring”
and “long and graceful willows,” together with “the luxuriant grass” create
a natural world that was in harmony with the previous joy. But “the tears
of the candle,” “the withered flowers,” and “the cry of the cuckoo” all
reinforce the desolation of the girl’s longing. The “painted kingfishers”
serve as a permanent reminder of a relationship that no longer exists. In this
short vignette the human emotion is expressed indirectly through images
drawn from the environment. The emotion is objectively detailed and
subjectively felt.

Wen T’ing-yiin’s use of imagery is highly selective, and one might
almost say stereotyped in its consistency. The following, also written to the

tune “Deva-like Barbarian,” reveals Wen’s characteristic choices:

The mountains on the screen shimmer in the golden dawn.
A cloud of hair brushes the fragrant snow of her cheek.
Lazily, she rises and paints mothlike brows.

Slowly, tardily, she gets ready for the day.

@ Sece chapter 1, p. 11.
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Mirrors, front and behind, reflect a flower,
Face and flower shining each upon the other.
Stitched in the silk of her bright new coat,
Golden-threaded partridges fly pair by pair. ©

The hills painted on the screen and the partridges embroidered on the girl’s
Jjacket show Wen’s fondness for allusions to the natural world in an artificial
state. The frequent mention of fragrance and cosmetics not only betrays
the idle surroundings of the pleasure haunts, but also serves a function
similar to the above in that the use of such aids supposedly enhances the
natural state. The mirror image is important in Wen’s work as it brings out
the dual elements of the real and the artificial. To Wen, beauty and women
are synonymous and are both described by reference to the flower image.
“The partridges flying pair by pair” illustrates another important theme,
that is, while the creatures of nature are pictured together, the human
figure is always alone. This suggests a conflict between the natural world
and the manmade world. The following lyric, also to the tune “Deva-like

Barbarian,” shows a use of imagery identical to that just described:

Two golden-stitched phoenixes lie coiled on her jacket.
Like the delicate showering of evening rain on a peony,
Her new make-up shines in the bright mirror.

But her hair is thin, and her cheeks hollow.

In the painted hall, long she waits for him.
Beyond the balcony, willow branches dip low.

@ See chapter 1, p. 7.
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Since he left there has been no news of him. S g
Qo

. . >
Two swallows circle above the village altar. © a
3
w

“A pair of embroidered phoenixes,” “rain on the peonies,” “the bright
mirror,” and “powder and rouge,” together with “willow branches,” and “the

return of the swallows” are the familiar elements with which Wen again and

again fashions his poems.
The emotion evoked by Wen T’ing-yiin’s lyrics, however, does not

arise because of the striking originality or unusual character of the images
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involved, as they are all common devices of Chinese poets. Rather the
author’s deeper purpose is accomplished by the manner in which these
images are juxtaposed with one another. Consider the following, written to

the tune “Deva-like Barbarian™:

Mandarin ducks atop a gold hairpin dip over the pillow.
Above the aloe-wood hall, Wu Mountain seems 1o be jade.

Once again the willow branches turn to silk.

The spring rains have shut the post-bridges.

In the painted hall, all news is broken off.
South of the river, grasses cover the banks.
A flowering spray in the glow of the mirror,

Who can know what her feelings are just now?®

The poem opens with the image of “the gold hairpin” decorated with

“mandarin ducks.” The birds caught on the pin suggest the plight of the

@ Sece chapter 1, p. 13.
(@ Seechapter 1, p. 15.
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girl, a figurative captive in the midst of luxury. Next the poet contrasts

mik

this inner image with the outside scene as he describes the view of the Wu
Mountain stretching above the gate, a comparison which further emphasizes
the confinement of the girl. After establishing this motif, the poet moves on
and pictures the newly budding willow branches as “silk.” The willow as

a standard symbol of parting evokes a feeling of sadness, and the fact that

they are once again in bloom shows that this particular parting has lasted for
some time. But the “silk branches” give rise to the next image of the “spring
rains,” which fall on the bridge and make communication difficult. Here Wen
has placed two images of parting together, one suggesting the past and the
other very much in the present. But in the south all is loveliness as “fragrant

grass lines the bank.” And the girl, too, is a figure of beauty, the poet likening
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her to “a spray of flowers.” But ironically even in the midst of all this beauty
there is desolation, as she is alone and unappreciated. And the poem ends

with the standard rhetorical question, “Who can know her feelings?”

On the surface this poem depicts an elegant scene of sadness and
8 melancholy which, like the eye scanning a scroll painting, selects what it
will attend to and what it will ignore. It was obviously written by a poet for
whom the visual imagination is paramount. But it is in the juxtaposition of
the images, which are so carefully, even artificially selected, that the poem
takes on meaning and an interior life. No special significance is attached to
the “golden hairpin,” but when this picture is placed next to the image of
“the rising mountain” a unique spatial relationship is created. Although the
visual effect of this poem is one of frozen beauty, it is not completely static,
and the movement is sensed in the shift of the images one to the other. The
images of space, “the hairpin over the pillow” and Wu Mountain, blend

with the images of time, “the willow branches” and “the spring rains.” But

whereas action and change take place in the space and time controlled by



nature, the human world does not share in this natural course of events.
Action is suspended as “all news is broken off,” and life hangs in a balance.
The poem closes on a curious note of tension as all the elements come
together. Life will not forever hold still, and sooner or later all the beauty of
the present will be caught in the space and time of the first lines. Meaning,
movement, and emotion arise then not from any logically narrated idea, or
from an underlying personal symbolism, they come into being through the
special positioning of the images.

Another example of Wen T’ing-yiin’s technique is the following, writ-

ten to the tune “Deva-like Barbarian™

The moon rises on high, shining in the sky at midnight.
Itis quiet in the screens, there is no one to talk to.
In the deep recesses, incense still lingers.

As she sleeps, she wears a trace of make-up.

Long ago she held her flowering beauty dear,
But how can she endure memories of the past?
The flowers wither, and the moonlight fades.
Under the quilts she feels the cold of dawn.®

The rising moon fills the midnight sky, and the girl is alone. Something of
the former pleasure remains in the lingering incense and the light make-up.
But the happiness is fast fading away with the “withering flowers” and the
“fading moon.” The dawn of the present is cold and cheerless. The “rising
moon” reaching its midnight or zenith position in the sky signals the decline

to come. Once again the scene is one of loneliness as “within the screen

@ See chapter 1, p. 17.
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there is no one to talk to.” These two images placed together express a
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feeling that unlike the previous poem, events are already progressing toward
an unhappy end. The sleeping girl and the reference to “what has been”
create a transition between the past and the present. The girl will wake to
face the harshness of reality as she already feels the cold of the dawn.

Wen T’ing-ylin leaves much to his reader, and the very nature of his art

is to conceal itself. His technique is a surface one, and it cannot be denied
that at times the surface is so skillfully presented that it distracts from the
basic content. Yet Wen’s subtle suggestiveness, when successful, permits
him to express what cannot be directly said, or if it can, certainly not with
the same power. However this approach would not be effective if there

were not a sense of order in his work. It is his artistic perception, at once
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contained and limitless, that is able to relate all the different elements into

a telling whole as the following, written to the tune “Deva-like Barbarian,”

reveals:

The wind rustles the bamboo, and the steps are chilled.
Moonlight playing on the beaded curtains casts shadows.
She hides her face against the block piltow,

A pillow of sandalwood and golden phoenixes.

Her dark brows are pale and wom from grief.
Her old home in the palace of Wu is distant.
At the moment she thinks of spring’s sorrow.

In the painted hall, the water clock sounds. ©

Wen T’ing-yiin creates an atmosphere of total isolation. The scene is one

@ Seechapter 1, p. 19.



in which everything is pale, cold, and distant. His focus is on a girl who
is crying. It is a simple enough picture, but Wen does not begin with the
central point. He takes the reader first by the bamboo trees, up the cold
steps, and through the moonlight and the pearl curtains. Only then does
Wen introduce the girl whose sadness and loneliness are exactly in key with
the rest of the scene. There is a brief pause of regret for the girl, and finally
Wen closes with a mention of the sound of the water clock. This brief
reference contains the basic theme of the poem, which is a lament for the
inexorable passage of time and, with its passage, the loss of youth, beauty,
and happiness. This poem, then, becomes something more than an exercise
in the rhetoric of a frustrated desire. Wen conjoins his images to suggest the
frustration, but his perspective is not blinded by the tightness of his poetic
structure, and he sees that the wind in the trees and the crying girl share
equally the possibility of loss and change, and that the truth of this condition
exists not only in the present, but for all of life and time.

One of the striking elements of the #z ' of Wen T’ing-yiin is that while
they are poems of love, they are, in fact, filled with frustration and hate, as

seen in the following, written to the tune “Dreaming of the South”:

Ever rising resentment, (3)
It reaches out to him at world’s end. (5)
The moon over the mountain cannot know what she feels, (7)
In water and wind, flowers fall litelessly before her. (7)
Dark clouds tremble and drift aslant, ® (5)

Wen is described as a “poet of elegant eroticism and fastidious decor,”® and this

@ See chapter 2, p. 63.
@ Glen Baxter, Hua-chien chi: Songs of Tenth Century China (Ph. D. diss., Harvard
University, 1952; Cambridge: Harvard University Microfilms, 1962), p. 222.
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is not to be denied. But even more significantly he is a poet of the desolate
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spirit. The following is written to the tune “Lotus Leaf Cup”:

The chill dewdrops are like frozen pearls. (©)
Wavy reflections, @)
Sweep the banks of the pond. 3)
Green stems and red flowers are piled in confusion. 7)
Her heart breaks. @)
The water and wind are coid, © (3)

There is a quality of exhaustion in Wen’s 1z 'u, as though the characters

in his poems are incapable of any emotion other than self-pity. They are
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caught in a physical and mental torpor from which there is no escape. This
lassitude is increased as the grieving women are always the same. They are
beautiful and they are suffering. There is no individuality nor personality

beyond these two essential qualities. This reduces the human figure to a

kind of abstraction that represents not a person but rather a general feeling
of aloneness. The reader is touched not by the specific situation, but by an
identification with the mood. But behind the words there is neither naiveté
nor illusion. This is sophisticated and knowing poetry. It depicts love not in
the bright shades of morning and innocence, but in the increasingly darker
shades of twilight and experience.

Wen T’ing-yiin’s #z’u are, in the main, like reflections in a mirror
in which figure and replica interact. “Mirrors, front and behind, reflect
a flower, face and flower shining each upon the other.” Wen’s world is a
dream world in which sensations and images pass through the sleeping

mind, and there is no longer much difference between the reflection and the

(@  See chapter 2, p. 73.



reflected. But the dream resorted to by Wen’s characters is not the dream
of utopia, it is rather a defense against pain. His figures seek sleep and the
dream as a means of oblivion or a return in memory to a happy past. It is
a suspension of reality which contrasts with the movement of the present.
The association of the real and the artificial colors all of Wen T’ing-ylin’s
work. And this contrast of the live and the fabricated creates a scene that
is at once immediate and changeless. But Wen’s characters seek refuge
in the contrived, not in the natural. The processes of nature contrast with
or evoke emotion, but they do not assuage it nor enable the figure to rise
above the languor of the moment. The silence and drifting of the characters
indicate a rejection of reality, but such emptiness can be hollow as well as
profound, and while it can sometimes mean rising above the ordinary levels
of perception, it can also be symptomatic of nonthinking and vegetation.
Wen T’ing-ylin’s #z’u can be both empty illusion and glimpses into the
bottomless pool of life and experience.

The special mood and the duality of meaning created by the skill of
Wen T’ing-yiin suggest the poetic ideals of the nineteenth-century Sym-
bolists who in turn were attracted by the delicate qualities of Chinese and
Japanese verse. Baudelaire attempted to project his inner vision on the out-
side world and sought to develop the interplay between the subjective and
the objective. He strove not to make direct statements of experience but to
actualize it in image and symbol. Using the stuff of common life he raised
its value by making it represent something much more than itself. The emo-
tional synthesis that takes place in Baudelaire’s work arises from a mingling
of earthy sense perceptions and experiences; perfumes and tears, sounds and
colors. Together these stimuli produce a chain of associations that creates a

strong but inexpressible mood in the mind of the reader:
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Amongst gilt fabrics, flasks of scent and wine,

I
=

i

Rich furniture, white marble, precious moulds,
Fine paintings, and rich, perfumed robes that shine
Swirled into sumptuous folds,

In a warm room, that like a hothouse stifles

With dangerous and fatal breath, where lie
Fale flowers in crystal tombs, exquisite trifles,
Exhaling their last sigh— ... @

Baudelaire believed that the poetic process was as follows, “the stimulus
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affects the senses, the senses affect the mind, the result is language, brought
together by a suprarational vigilance of the Mind. The poem emerges as a
whole without the poet’s having consciously put it together.”®

But Baudelaire was preoccupied with good and evil, the angelic and

the diabolic. For him the natural was evil, and the artificial represented
84 the good. “Virtue, on the contrary, is artificial and supernatural, since at
all times and in all nations it has taken gods and prophets to teach it to
bestialized humanity, and since man by himself would have been powerless
to discover it.”® Baudelaire wanted to transcend the limitations of the
ordinary and create a whole new world of the mind, “Imagination dissolves
all creation. Remassing and reordering her materials by principles which

come out of the depths of the human soul, imagination makes a new world,

@ Charles Baudelaire, “Une Martyre,” tr. Roy Campbell in Flowers of Evil, ed. Marthiel
and Jackson Mathews (New York: New Directions, 1955), p.108.

@ Anna Balakian, The Symbolist Movement (New York: Random House, 1967), p. 43.

® Charles Baudelaire, “Eloge du Maquillage” ( “In Praise of Make-up” ) first
published in Le Figaro, December 3, 1863. The text is in L 'Art Romantiques, Oeuvres Compléte,
ed. Jacques Crépet, IV (Paris: L. Conard, 1925), pp. 95—100.



even a new realm of sensory experience.”®

With his imagery of the senses
Baudelaire created an intoxication that drew forth the extraordinary and the
unusual, and within this scheme he delineated the conflict between good
and evil, the artificial and the natural,

Wen T’ing-yiin, too, presents a series of sensual associations and creates
a mood similar to that of Baudelaire. But Wen is not concerned with good
and evil. His imagery is designed to portray a world that for all its loveliness

and luxury is essentially empty. In this respect Wen’s lyrics resemble those

of Mallarmé, who also sought escape in memory and the dream:

O mirror!
cold water frozen by ennui in your frame,
how many times and through what hours, distressed
by dreams and searching my memoaries, like leaves
under your ice in the deep hole, have |
appeared in you like a shadow far away,
but, horror! in the dusk, in your austere poot

| have known the nakedness of my scattered dreams!®

In Mallarmé’s poetry as in Wen’s a powerful ennui of existence is translated
into objects and projected onto the character. In Mallarmé as in Wen there
is the acute sensitivity and the tendency to reduce life to inaction and the
dream, the mere reflection of reality.

Of course Wen T’ing-ylin is not a Symbolist poet. His effects rise from

a combination of visual and emotional factors and are easily apprehended.
(© Charles Baudelaire, “Salon de 1859,” in Curiosités Esthétiques, as cited in A Short
History of Literary Criticism, ed. Cleanth Brooks and William K. Wimsatt, Jr. (New York: Vintage
Books, 1967), p. 481.
@ Stéphane Mallarmé, “Herodiade,” tr. C.F. Maclntyre in Stéphane Mallarmé, Selected
Poems (Berkeley: University of California Press, 1957), pp. 30—33.
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But Wen’s interplay of the artificial and the natural, the objective and the

OibEf it

subjective create an overall poetic effect that is both touching and intriguing.
They construct a scene in which the human figure is virtually removed from
the stream of life. Added to this are the repeated references to the inevitable
passage of time. Thus Wen’s basic theme is both tragic and ironic, and the

“painted screens” and the “golden partridges” become symbols of the poet’s

attempt to stop the inevitable and to protect the beautiful from decay and
death. The poet’s conflict is never excessively nor passionately expressed.
All is contained and contrived within the restrictions of the #z’u form itself,
a fact which further strengthens the air of tension that surrounds Wen’s
poems.

But quite apart from the impression produced in his lyrics by the skill-
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ful interplay of the real and the artificial, Wen’s technique represents a
departure from the traditional Chinese concept that poetry ought to serve

a moral purpose. In him can be seen an alternative view which stressed a

kind of esthetic autonomy, and the expression of this idea in an emphasis on
86

sensory and emotive pleasure. It is not unlike Poe’s praise of Beauty in The

Poetic Principle:

we struggle by multiform combinations among the things and
thoughts of time, to attain a portion of that Loveliness whose very
elements, perhaps, appertain to eternity alone.®

And in China by the ninth century, the idea of the “beautiful” had developed
into a system based on “taste” in which the appreciation of the beautiful

became somewhat fixed and complex.

(@ Edgar Allan Poe, The Poetic Principle, as cited in Brooks and Wimsatt, A Short History
of Literary Criticism, p, 478,



The second poet who had a deep influence on the early #z’u was Wei
Chuang (836—910). He was born in the capital district of Ch’ang-an. When
the rebellion of Huang Ch’ao interrupted his official examinations, he
fled to Lo-yang where in A.D. 883 he wrote his most famous ballad, “The
Lament of the Lady of Ch’in.” He wandered about eastern and southern
China for about ten years, and then returned to Ch’ang-an in A.D. 893.
A year later he received his chin-shih degree. Wei Chuang’s own life is a
testament to the uncertainty of the times. Serving the T’ang government in
a minor capacity, Wei made the acquaintance of Wang Chien who, while
nominally serving the emperor, made himself the virtual ruler of Szechuan.
In A. D. 901 Wei went to serve in Wang Chien’s administration. When the
last T’ang emperor was forced to abdicate in A.D. 907, Wei urged Wang
Chien to proclaim himself emperor. The state thus founded was the Early
Shu, and Wei Chuang was a power in the Shu government, instrumental in
the formulation of political policy.

Compared to the lyrics of Wen T’ing-yiin, Wei Chuang’s verses are
less allusive and less subtle. His style is openhearted, and although his lyr-
ics lack the dreamy dimension of Wen T’ing-yiin’s, still they convey a mood
that is in some ways more appealing in its forthrightness. The following is

written to the tune of “Sand of Silk-Washing Stream”:

Each night, | think of you untit the water clock s still. (7)
Sorrowing, | stand on the balcony in the bright moonlight. (7)
| think you too feel the cold all alone within your quilt. (7)
The painted hall is SO near, yet it seems a depthless sea. (7)

| think of you, but all | can do is read your old letters. (7)
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When can we be together again, hand in hand. in Ch'ang-an?® (7)
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It is difficult to analyze a poet who writes so simply, and so directly. Any
kind of extensive discussion will inevitably appear to labor the obvious.
The mood established by Wen T’ing-ytin has delicacy and perception,

but it tended to be enervating in the hands of his imitators. Wei Chuang, in

contrast, contributed a personal and direct manner to the 7z % which enabled
it to convey a more intense lyric feeling, but the brevity of the tune patterns
limited progression and climax. The short lyric can be extremely effective,
but it is generally restricted to the depiction of one quality.

Among the Flowers is significant because the zz 'y became one of the

finest representations of Chinese verse. But though Chao Ch’ung-tso’s
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collection shows the growing popularity of the #z'u as a poetic form in the
ninth and tenth centuries, it also reveals certain weaknesses that had to be

overcome before the £z'u could flower as a fully mature literary vehicle.

Ironically these obstacles are the very features that identify the lyrics in
88 Among the Flowers. These poems explore but one main theme—love and
pleasure. They do so with great urgency, but without much variety. The
1z 'u, for all its lyric excellence, might never have made the transition from
popular song to full-fledged literary genre if later poets had not developed
and expanded the melodic lines, and admitted a greater range of topics and
themes. But it was the poets in Among the Flowers who were among the
first to explore the possibilities of the z ', and in their verses of love gave it
a special dignity and beauty.

A second major contradiction in Among the Flowers is that although its

poetic world is largely dominated by women, it is very much a man’s world.

Some poems make this explicit as they depict the poet’s joy at succeeding

(©  See chapter 2, p. 91,



in the civil-service examination, or as they describe places visited by the
poet in the course of his travels. Others tell of his homesickness, and the
sadness felt when he and his friends must part, while other verses speak
of the poet’s sorrow and longing for his beloved. Still others praise the
pleasures of feasting and drinking, and on occasion the poet finds a kind
of literary escape as he casts himself in the role of the carefree fisherman
and rustic. But by and large, the world of Among the Fowers is a feminine
world seen through the eyes of men who assume the female persona. It is
not the real world of family and social obligation, but a world of pleasure
and entertainment, whose lovely inhabitants literary convention and conceit
have stylized to an exquisite perfection.

The women are the palace-ladies, the courtesans, the singing and
dancing girls, and the prostitutes who were so much an accepted part of the
court and social life of the times. Since the public and private aspects of a
man’s life were to be kept separate, professional and political matters were
handled outside the home in the congenial atmosphere of food and drink,
music and song, and pretty women. These women were an accepted and
important part of the social structure, and were not considered déclassé as in
the West. It is Van Gulik’s belief that their sexual role was secondary to their
social role as hostesses and entertainers.” The lyrics in Among the Flowers
would not entirely support this thesis. Nevertheless given the restrictions
imposed in the family and the home, it was in the company of these women,
not unlike the Greek hetaerae, that the scholars and poets, officials and
generals spent much of their time in informal and relaxed companionship.
And it was for just such gatherings that the lyrics in Among the Flowers
were composed, to the delight of all concerned.

It is not the purpose of this discussion to relate the inequities and

(© R. H. Van Gulik, Sexual Life in Ancient China (Leiden: E. J. Brill, 1961), p. 178.
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90

injustices that were a woman’s lot in traditional China. Suffice it to say, it
was a male-dominated society and, as in the West, women had few choices
to make about their lives. The lyrics in Among the Flowers, dedicated to
these women, might have depicted their sorry plight in somewhat more
realistic terms, but instead the women are not really true to life, but are
highly stylized representations based much more on the conventions of
Chinese love poetry than on the actual experience or revelation of the
moment.

The theme of love is as old as Chinese poetry itself. Many of the lyrics
in the Book of Songs, the Shih-ching, composed between the twelfth and
the seventh centuries B.C., are forthright declarations of love and desire.
The subject matter of the verses ranges from the niceties of courtship and
marriage to the intrigues of illicit love and moments of stolen passion. Not
much is known about the period represented by the Book of Songs, the early
Chou (1122—770), and much of what is known is based on materials found
in the Book of Songs itself. It is therefore difficult to determine with any
accuracy the actual background of the love verses in this collection. Some
critics have chosen to emphasize their possible folk origin, while others
see them as products of the court, and still others opt for a middle view by
saying that they are folk songs which have been revised and polished by
men-of-letters. Chinese tradition holds that the Book of Songs was compiled
and edited by Confucius (551?2—479?). Whether or not this was actually
the case, the connection with Confucius elevated the Book of Songs to the
status of a classic, and as such it was to exert a powerful influence on the
subsequent development of Chinese poetry, most particularly Chinese love
poetry.

When Confucianism was accepted as imperial dogma during the first

part of the Han dynasty (second and first centuries B. C.), the Confucian



scholars found themselves in something of a dilemma. How could they
possibly reconcile the frank, even erotic, expressions of love in the Book of
Songs with the precepts of Confucianism, which placed a heavy emphasis
on the moral and the didactic. Allegorical and symbolic interpretations
of the poems were formulated, and by the second century after Christ the
denotive became the accepted way to read the Book of Songs. The plaint
of the frustrated lover became the plea of the government official yearning
for a return to stability and good government. The story of a reckless love
affair was taken to indicate just how far from the straight and narrow
the government of the time had strayed. The loving and even lingering
descriptions of one’s lover became an image for the “good prince.” In short,
the prescriptions for one world view were imposed on the literary works of
another, and not always to the advantage of either. However in the absence
of much real information about the early Chou period, it is possible to
assume that at least some of the poems in the Book of Songs, even some of
the love poems, were written to convey hidden meanings now lost with the
passage of time. Nevertheless, the Han Confucians made the lyrics in the
Book of Songs conform so wholeheartedly to the Confucian tradition that
some of the explanations seem quite ridiculous. Chinese scholars such as
Chu Hsi (1130—1200) saw the fragile substance of such formulations, and
were at pains to place the verses in the Book of Songs in a more coherent
framework. Yet the idea that the verses in the Book of Songs were meant to
convey a lesson and illustrate philosophical truth never quite disappeared
from the Chinese tradition.

This belief was reinforced by another tradition surrounding the Book
of Songs and that is that the songs were collected originally from the
various parts of the Chou kingdom by emissaries specially dispatched

by the king. It was felt that the songs sung by the people would reveal
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whether or not a particular area was being governed for good or for ill.
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There is no evidence to support this story, but it strengthened all the more
the already close connection between songs, song lyrics, and the quality of
government. This close connection established, rather early in the Chinese
tradition, the literary convention of the “neglected wife,” in which a woman

abandoned and rejected by her husband or lover becomes a metaphor for the

misunderstood and unappreciated courtier or official. Lyrics expressing the
grief of the lost woman could be read, at this level, as the veiled complaint
of the government official. The whole notion that the relationship between
the sexes was to be read symbolically, and from a Confucian viewpoint,
derives from the attempt of the scholar-officials to find hidden allegorical

meaning in the revered lines of the Book of Songs.
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The love lyrics in the Book of Songs, whatever the symbolism, deal
with relationships between very real men and women. Myth and legend are

largely confined to the poems dealing with the divine and semidivine origins

of the Chou people, the dynastic hymns. The love poems, on the contrary,
92 are remarkably centered in this world. Man and nature are seen in constant
interaction. The harmony or disharmony of the natural scene is used as an
image to exemplify the human condition, but always the action takes place
within the confines of the human world.

The selections in the Ch’u-tz’u, translated by David Hawkes as The
Songs of the South, represent a second ancient tradition, a southern tradition
as opposed to the northern tradition of the Book of Songs. The Songs of
the South was compiled in the second century by Wang I (. 114—119),
long after the composition of its earliest works in the fourth century
B.C. In the “Li-sao,” “Encountering Sorrow,” by Ch’ii Yiian, the fourth-
century-B.C. poet from the state of Ch’u, we find the same metaphor of

ruler and minister as lover and rejected mistress. King Huai (r. 329-—299),



influenced by slanderers at court, has refused to heed the counsel of Ch’ii
Ytan and has sent him into exile. Ch’ii Yiian bemoans his fate and laments
the indifference of the king, until he can no longer bear it, and he drowns
himself in the Mi-lo River. Although the verse form, the sao, and the
language and imagery differ from that of the Book of Songs, the literary
convention, although carried to an extreme, remains the same, the “neglected
wife.” However the background has changed greatly. The poem is no longer
carth-centered, but rather opens in boundless directions as Ch’di Yiian in
his frustration embarks on a magical and wonderful tour of the cosmos in a
marvelous flying chariot. The spirits of the four quarters are his to command
as he ceases to be a devoted minister, and becomes a master magician.
David Hawkes believes the poem, “Encountering Sorrow” is written in
imitation of material that was originally shamanistic in nature and was
based on the ancient religious practices of the state of Ch’u, and as such
represents the secularization of such material. ©

The cycle of poems in The Songs of the South entitled the Nine
Songs, also attributed to Ch’ii Yiian, contains two poems addressed to
the Goddess of the Hsiang River, the “Hsiang fu-jen,” and the “Hsiang-
chiin,” as well as a poem to a mountain goddess, simply entitled “Shan-
kuei,” “The Mountain Goddess.” In these poems, the poet-shaman attempts
to coax the reluctant goddesses to come to join him. The intent is frankly
sexual, but the goddesses do not heed the pleas of the poet-shaman, and
his hopes are frustrated. Other poems in The Songs of the South imitate
these motifs, which David Hawkes has termed the tristia, the unendurable
sorrow attendant on the poet’s plaint, and the “quest of the goddess,” the

attempt to flee from an impure and hostile world to an ideal world of beauty

@ David Hawkes, “The Quest of the Goddess,” 4sia Major 13 (1967), pp. 72-—73.
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and harmony.® In the later poems in The Songs of the South, probably
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composed at successive intervals between the second century B.C. and the
second century after Christ, the poet seeks to magically escape from this
world of suffering to a better world inhabited by the gods and goddesses,
but he also attains to immortality as well. With the rising popularity of

religious Taoism, in which the adept sought by various means such as diet,

yoga, special elixirs, and sexual practices to attain immortality and to live
forever among the lovely and charming inhabitants of Paradise, the image
of the goddess becomes even more frankly seductive and erotic.

In the “Kao-t’ang fu,” and the “Shen-nii fu,” attributed to Sung Y,
the third-century-B.C. poet from the state of Ch’u who was believed to

be a disciple of Ch’ii Yiian, this view of the goddess, most specifically
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the Goddess of the Wu Mountain, becomes apparent. King Hsiang (.
298—265), the son and successor of King Huai, is strolling with Sung Yu

by the Kao-t’ang Pavilion, a site associated with the rituals devoted to the

e Goddess of the Wu Mountain. The king asks Sung Yii to describe for him

94 the lovely goddess that once favored a king of Ch’u in a dream. Sung Yii
replies with a rhapsodic description of the goddess, and promises King
Hsiang that such pleasure, and even long life, can be his if only he will
practice good government, a powerful incentive for the promotion of a
well-ordered administration. But the beauty of the immortal goddess, on
the contrary, also represented a temptation to the would-be supplicant who
sought to “still the passions,” to turn away from worldly desire and pleasure
in order to attain a spiritual purity in which all desire, including sexual
desire, is absent. The topic “Stilling the Passions” became a popular subject

for poetic treatment in which the lovely goddess is described in sensuous

detail, but although the goddess is eminently desirable, the poet seeks to

@ Ibid, p. 82.



remain celibate, “My heart rejoices in her chaste beauty/And I am bound to
her in unrequited love.” ®

The “neglected wife” and the “goddess,” the human and divine
representations of woman, are two of the most enduring images in
Chinese love poetry, and because of their ancient associations and political
symbolism, two of the most powerful. But it will be noted that in both
conventions the emphasis is on unrequited, and unconsummated love. The
overwhelming majority of Chinese love poems are characterized by a mood
of sadness and melancholy because for one reason or another the desired
union does not take place. This is a curious aspect of Chinese love poetry.
Since most of the poems were written by men, even though they frequently
assumed the female persona, the viewpoint is nonetheless masculine, and
one would expect a much more vigorous celebration of physical pleasure
and desire. Of course, many such poems do exist, but the tendency in
Chinese poetry is in the opposite direction, it tends to depict the pain and
suffering that come from frustration.

The two major male types that occur in such poetry, the chiin-tzu,
the lord (later the emperor) and husband, and the fang-fzu or yu-tzu, “the
wanderer,” “the exile,” and in some contexts, “the profligate” are long
absent and distant from the poetic scene. This derives, at least in part,
from the early political associations just discussed, so that the plight of the
woman becomes a device for the expression of regret and unfulfillment,
and in a society that little honored the celibate, the theme of love can be
strangely negative. An odd tension is therefore created between what we
know of Chinese culture and the manner in which love finds expression

in Chinese poetry. In the West, a somewhat similar situation occurs in the

@ Ts’ai Yung (132—192), “Curbing Excess,” tr. James R. Hightower in “The Fu of
T’ao Ch’ien,” in Studies in Chinese Literature, ed. John L. Bishop, Harvard Yenching Institute
Studies X XI (Cambridge: Harvard University Press, 1966), p. 190.
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“courtly-love tradition” which praises and exalts women, and the reality
which finds them in a rather unhappy situation. We can be sure that the
importance given to “frustrated feelings” in Chinese love poetry is also
such a literary device or convention and may or may not in any given poem
reflect a true situation.

The symbolism inherent in the “neglected wife” and the “goddess” is
present also in the figure of the palace lady, and by extension, the courtesan
and the prostitute as well. Though their beauty is that of the fair goddess,
they must live lonely and desolate lives, surrounded by every luxury but
without human love and companionship. Nowhere is this image of the
palace lady made more explicit than in the palace-style poetry that became
the vogue in the sixth century. From the real world of the Book of Songs,
and the supernatural realms of The Songs of the South, we move into the
aristocratic setting of palace and court. Examples of this style of poetry
are to be found in the Yi-#’ai hsin yung, New Songs from the Jade Terrace,
compiled by Hsii Ling (507—583), and containing over 600 love poems
from the Han dynasty to the Liang, from about the second century B.C. to
the sixth century after Christ.

The poetic world created in “palace-style poetry” is devoted entirely
to women. The development of this style of poetry owes much to the folk
song tradition in the region of Wu, the lower Yangtze area around Nanking
and Shanghai, and many such lyrics are preserved in the Yiieh-fu shih-
chi, a collection of song lyrics compiled in the twelfth century. They are
generally short, playful, given to puns, and concentrated on the longing for
an absent lover. But whereas the Wu-Songs deal with the lives of merchants
and traders, palace-style poetry is concerned with the rarefied lives of the
aristocracy and the upper classes. The literary image that emerges is once

again that of the dazzling beauty of rare accomplishment who languishes all



alone and unappreciated. The metaphor is unmistakable, and all-pervasive.
In the lyrics in Among the Flowers, the poets sing of the tragedy of
unrequited love and the grief of the woman who waits for her loved one in
vain, but they sing, too, of their own hopes and dreams lost in the imperfect
world around them.

The poetic world of Among the Flowers is a world closed to outside
demands or responsibility and duty. Elegantly clad men and women move
gracefully in silken garments amid luxurious furnishings. The women of
the T’ang period wore a long robe, lined in winter and of lighter weight
in summer, over a pair of trousers. (The robes of the women resemble
the Japanese kimono, which was derived from the T’ang models, and the
large sashlike obi was also derived from the T’ang custom of wearing an
elaborately wound sash which was tied in a bow in the front.) Over the long
robe, the women of the T’ang wore a long apron, tied below the bosom with
a ribbon. For outside wear, a loose outer robe with wide flaring sleeves was
added. Women of the T’ang and Sung dynasties are often pictured wearing
long scarves, the ends of which reached to the floor. Paintings also show
that during the T ang dynasty the neck and a portion of the bosom were
exposed. This seems to have been particularly true of dancing girls. During
the Sung dynasty, however, the style changed and a high-collared gown
similar to the one worn today became the fashion.

Hair was worn piled high in a chignon with softly coiled tresses at the
temples. Elaborate gold and jeweled hairpins, flowers, and feathers were
worn on the head. The lips were reddened with a cream, and large round
patches of rouge were placed under the eyes. Black, red, and gold beauty
marks were painted on the forehead, chin, and cheeks, and often a large
beauty spot was painted on the forehead with a yellow salve or powder.

Eyebrows were an important part of the face, and artificial brows were
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painted at various angles above the natural brow line.

m

The practice of footbinding did not begin until a time shortly before A.D.
950 or just about the time Ou-yang Chiung wrote the preface to Among
the Flowers. It is mentioned just once in a lyric to “Sand of Silk-Washing
Stream” written by Mao Hsi-chen (c. A. D. 940).* The women of the T’ang

lived active lives and were fond of athletics. Dancing was an especially

admired part of any entertainment. It was not until the Sung dynasty that the
practice of footbinding became so widespread. During the T ang, women
and men both wore boots or shoes with upturned points.

The men wore wide loose trousers indoors under a long robe. A silk
sash was used to hold the robe in place. Outdoors men added a second robe,

a little smaller so the collar and sleeves of the first robe could still be seen.

Al
0
)
-
S
[ .
g1
Tl
[—]
S
-
==
- ]
=
il

CLASSICS

Their hair was long and wound up in a topknot, and held with a hairpin.

Pieces of black gauze stood out from the head like wings. In addition, they
also wore caps of different shapes and sizes. The shape of the cap, the de-

sign on the robe, the style of the belt, and various insignia suspended from

the belt all were indications of official rank. The ideal male figure seems to
have been the bearded and mustachioed bravo. The ideal female figure was
somewhat rounded, the waist was slender and the hips full. Again during
the Sung dynasty, the fashion changed and a slim delicate figure became the
ideal for both men and women.

Rooms were furnished with low benches of carved and lacquered
wood. There were different kinds of low tables, and small cupboards. The
floors were covered with rush mats or rugs, and the people seem to have
removed their shoes upon entering a room and, just as in Japan today, thick-
soled socks were worn while inside. There were movable screens decorated

with paintings and elaborate carvings. Samples of calligraphy were hung

@ See chapter 9, p. 487.



on the walls. Incense burners of various shapes and degrees of elegance
were placed in the room, and they not only served to scent the room, but
to dry and fumigate clothes as well. The bed was placed on a raised dais
over which was a frame. Curtains were hung from this frame, and the bed
became a private and separate room of its own. Life for the upper classes
in the T’ang capital of Ch’ang-an, and later during the Five Dynasties in
Ch’eng-tu, was cosmopolitan, sophisticated, and comfortable. The scenes
created in the lyrics in Among the Flowers are of luxury and beauty dimmed
only by the mists and clouds of dreams.

A third major contradiction in Among the Flowers is that although the
music came from the popular tradition, the lyrics were written in accordance
with a carefully prescribed tonal and rhyme sequence that belied too direct a
derivation from folk tunes. The origin of the #z ' as a distinct poetic genre is
still very much a matter of speculation. Some scholars see it as an outgrowth
of the yiieh-fu, or the folk song tradition, most particularly the popular
songs of the region of Wu, much imitated in the Six Dynasties (222—589)
and the early years of the T’ang dynasty. Others hold that it developed from
the regulated verse, the kLi-shih, a rigid and somewhat difficult poetic form
in which, however, much of the greatest T ang poetry is written. Those
who adhere to the former view do so because any new type of poetry in
the history of Chinese literature is closely connected with the introduction
of new fashions in music and singing, and the rise and development of a
new poetic form has always depended in large part on the influence of folk
songs.

This interaction can be seen in the emergence around the second
century of the five-character and the later seven-character shih form of
poetry from the Han yiieh-fu, the folk songs of the Han dynasty associated
with the Music Bureau established by Emperor Wu around 120 B.C. In the
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process of this development, the irregular line lengths of the earlier folk

il

songs more and more often tended toward the regular five-character line
length of the shih, until textually there was no difference between them. The
distinction at the time seems to have been that one set of lyrics was written
to be sung, and another set of lyrics was not. But it was the interaction of

the folk tradition with the genius and skill of the literati that gave rise to the

shih, the most durable and popular verse form in Chinese history.

Those who adhere to the latter view trace the development of ¢z 'u
from the “song-words,” the ko-fz'u of the seventh and eighth centuries.
These “song-words” are nearly always written in lines of equal length with
symmetrical stanzas, and it would seem that the term ko-#z 'u did not apply

to a particular genre of musical lyrics, but rather to the function of the poem
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as “song-words.”® Many of these “song-words” turn out to be chiieh-chii,

four-line verses, written in accord with the rhyme and tonal sequences of the

regulated-verse form, or in accord with the ancient-style verse, the earlier

and tonally freer ku-shih. In the attempt to make a regular pattern of words
100 fit an irregular line of music for purposes of performance, a word might
be held for several notes (melisma), short pauses could be taken while the
music played on, exclamations and even nonsense words could be thrown
in, filler words could be used and so on. The poetic patterns that resulted
from the inclusion of these interpolations would consist largely of lines of
unequal length.

The #z’u began to emerge in the ninth century as a recognizable poetic
genre, different and distinct from other forms of poetry, yet still very similar

to shik in that there was a strong preference for five- and seven-character

lines, and most similar to regulated-verse because the /z 'u form, too, had to

@ Glen W. Baxter, “Metrical Origins of the 7z'u” in John L. Bishop, Studies in Chinese
Literature, p. 190.
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follow specific rules for tonal sequence and rhyme. The Chinese language |3 =
S

. . = )
is characterized by a large number of homophones, and to help ease the 2
2
confusion of so many similar sounds, a system of musical accents or “tones” z

is employed. The standard pronunciation in Peking today has four tones:
the level or even tone, the rising tone, the low tone, and the falling tone.

In modern Cantonese there are nine tones. (Modern Cantonese, it may be

noted, more closely approximates the pronunciation of the T ang dynasty
than do the other dialects in China today.) In the sixth century there were
eight tones. Shen Yiieh (441—512), a poet of the Six Dynasties, devised a
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system of versification based on the deliberate manipulation of these tones
for greater euphony, and these strictures were influential in T ang verse and
in the development of regulated-verse. The tones were divided into two
groups, the ping referred to the level or even tones, and the tse referred to
the deflected or oblique tones. The patterning of regulated-verse stipulated

the tonal sequence for each line, although there was some flexibility.

Rhymes had to be either words from the p’ing group or words from the
tse group. In other words, a word pronounced with a p’ing tone would 101
not be considered to rhyme with a word of the #se group even if they were
otherwise identical in sound.

These basic rules were retained for the 7z ', but because of the greater
variety of line length due to the influence of music, there is a far greater
range of tonal and melodic possibilities than is offered by the shik. The
following pattern is one of three for “The Deva-like Barbarian” as listed in
the 7z ‘u-p 4.® O indicates where a tone from the p ‘ing group is called for,
X indicates where a tone from the #se group ought to occur, and R indicates

the rhyme sequence:

(@ Based on a &z 'u written by Chu Tun-ju (1080?—1175%), Tz'u-pu, 5.2a.



O0OXX00X ®RX) (7)
O0XX00X (RX) (7)

b ey |

0XX00 (RO)  (5)
X00XO0 (RO)  (5)
X00XX (RX) (5)
O0X00X RX)  (5)
XXX00 (RO)  (5)
X00XO0 (RO)  (5)

In contrast, the following is a tonal pattern for “The Water Clock at

LIBRARY OF CHINESE

 CLASSICS

Night"® as listed in the 7% U-pu:

X00 3)
0X X ®RX) (3)
XXX00X ®RX)  (6)
102 0XX 3)
X00 RO) (3)
X00X0 (RO)  (5)
0XX 3)
X00 RO)  (3)
X0XX00 (RO)  (6)
0XX 3)
X 00 (RO)  (3)
00XXO0 RO)  (5)

(© Based on a zu written by Sun Kuang-hsien (8987—968), Tz u-p'u, 6. 2b—73a.
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A final illustration of the way the tone and rhyme are used in 7z’u poetry 2
2

is the following, a pattern for “The Song of the Heavenly Immortal,” by X

Huang-fu Sung (c. A.D. 859), as listed in the 7% 'u-p 'u.® In this pattern there
is some flexibility, and the brackets indicate that the tone may be either p’ing

or tse as the poet chooses:

ch’ing  yeh lu -ssu  fei i -chih 7 2=
[O] X [X] 0 0 X X (RX) > D
clear-sky fields egret flies alone LB
o -
o N
shui -hung hua fa ch’iu  chiang pi ) ;
[X]  [O] O [0] o [O] ~ X (RX) =
water-pepper flowers bloom autumn river jade-green : ﬁ .
"y
Liu -lang tzZu  jih  pieh t’ien hsien N -
[O] O [X] X X O o
Liu -master this  day part heavenly immortal
(young man)
teng  ch’i hsi (3)
[0]  [X] X (RX) 103
move-to silk mat
lei chu ti &)
[X]  [O] X (RX)
tears pearls  drop
shih -eth wan feng  kao li -li (7)
[X] X [X] O O X X (RX)
twelve evening peaks  high in-succession

Such complexities of rhyme and tonal sequence cannot possibly be
conveyed in English. But [ have made an attempt in this translation of

Among the Flowers to suggest the importance of the line-pattern even

@ Tz'u-p’u, 195—20a.
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though it is also impossible to reproduce the original in English. I have

translated this #z 'u as follows:

Alone egret flies in a clear sky across the open fields.
Water pepper blooms along the jade green river in autumn.
This day, the young man must part from his fair immortal,
He moves up close to her side,

Her teardrops are like pearls.

The twelve peaks of Mount Wu loom across the evening sky.®

7
7
7
3
3
/

(/)
(/)
(7)
(3)
©)
(7)

It is easy to see why the #2'u became such a popular poetic form. The

changing tune patterns were a stimulus and a challenge to the poets and they

would work the same theme over and over in a variety of different forms,

much as musical instruments play in their own way variations on the same

melody. In the Sung dynasty, the #z’» would rival even the hallowed shik

for supremacy. The #z’'u remained a favored form, and even so redoubtable

a figure as Mao Tse-tung wrote #z 'w in the time-honored tradition. The poets

in Among the Flowers, some known, others virtually unknown, have left an

enduring and beautiful legacy to the literature of China.

(@ See chapter 2, p. 75.
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Preface to Among the Flowers

Ou-yang Chiung (896—971)

Songs are like skillfully carved jade and alabaster which duplicate the
artistry of nature. They are like artificial flowers which retain the beauty and
freshness of spring. When the Queen Mother of the West' feasted with King
M’ at the Yao Pond, she sang the “White Cloud Song.” The rosy wine was
poured, and King Mu’s heart was carried away. * The one who was famous
for singing the “White Snow Song,” sang every note in harmony with the
cry of the marvelous Juan.® The one whose song stilled the drifting clouds’
sang every word in accord with the harmony of the phoenix.® The songs,
“Picking the Willows,” and “The Great Embankment” were handed down
by the Music Bureau.” And gentlemen of the most prominent families wrote
lyrics about “hibiscus” and “winding river banks.”""

Poets competed for precedence before their patrons as in the story
of “the three thousand guests and the tortoise shell pins.”"' They strove to
outdo each other at their feasts, as did the rivals with their “coral trees.”'?
There were gentlemen on the silken mats, and ladies behind ornamented
curtains. Page after page, they passed around the flowered paper,” and their
literary offerings were like beautiful embroideries. The women raised their
delicate fingers and beat time with the fragrant wood."* There was no lack
of splendid lines to enhance the graceful postures of the singers. However,
during the southern dynasties, the palace-style of poetry '* revived the music
of Pei-1i."* Not only were the words inelegant, the ideas though flowery
were without substance!

From the time of the T’ang dynasty [618—907], in all parts of the

country, on the fragrant paths amid spring breezes, every household had its
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own beauty of Yiieh."” And wherever the evening moon shone on the red
towers,'® there the Lady of the Moon herself was to be found." At the time
of the Emperor Hsiian-tsung of the T’ang dynasty [r. 713—756], Li Po
[701—762] under imperial order wrote the four “Ch’ing-p’ing” songs.”
More recently, there is the Golden Weir Collection of Wen T’ing-yiin
[812—870].* Present-day writers are not inferior to their predecessors.

Now the Lesser Lord of the Imperial Insignia, Chao Ch’ung-tso[fl.
midtenth century], has collected extraordinary songs from near and far, and
their literary merit far excels common folk music. Chao has many friends,
and often they gave him good suggestions. Consequently, he was able to
collect five hundred 7z’» which he divided into ten chapters. Because I
have some slight knowledge of music, Chao was kind enough to ask me
to title this collection, and to write a preface. In ancient times in the city
of Ying,” they sang the “Spring Song,” and it was praised as being the
most exceptional of lyrics. It was with this in mind that I named this book,
Among the Flowers. It will add to the pleasure of those gentlemen who
ramble in the West Garden in the early spring.”® And the ladies from the
south can stop singing songs about the lotus boat, %

Written by Ou-yang Chiung A.D. 940, summer!
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Chapter One

Wen T’ing-yiin (812—870)
“Deva-like Barbarian” (P ‘u-sa man), Fourteen Lyrics

1
The mountains on the screen shimmer in the golden dawn. (7 ‘:3 g
A cloud of hair brushes the fragrant snow of her cheek. (7 % g
Lazily, she rises and paints mothlike brows. (5) b3 ';
Slowly, tardily, she gets ready for the day. %) ;; _
Mirrors, front and behind, reflect a flower, 3 E _
Face and flower shining each upon the other. (%) .
Stitched in the silk of her bri‘ght new coat, %)
Golden-threaded partridges fly pair by pair. (%)

2

Within crystal curtains, she rests on a crystal pillow.
In a mandarin duck quilt, warm fragrances rouse dreams.
The willows on the river are hazy like mist.

Wild geese fly in the sky as the moon fades.

She wears an ivory gown, pale as lotus root,
In her hair, a cluster of fine silk ribbons.
At her temples, sweet buds frame her beauty.

On high, a jade hairpin shivers in the wind.
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Her forehead seems powdered with crushed yellow pollen. ®3
2

In her evening make-up, she smiles shyly by the window. 2

They were together when the peonies bloomed,

But time is short and soon they had to part.

From the blue-green tip of her gold hairpin,
A pair of butterflies dances back and forth.

Who knows the sorrow that lies in her heart?
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In the moonlight flowers cover the branches.

4
The blue tufts of the mandarin ducks are threaded gold.

In spring the azure pond is awash with shallow ripples.
A cherry-apple tree is standing by the pond.

Red blooms fill its branches after the rain.

With her sleeve she hides her dimpled smile.
Butterflies seem pasted to a mist of greens.
Her doorway faces the lush expanse of grass,

But there is little news from the Jade Pass.
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5
The dew-drenched apricot flowers are sweet snowy balls.
On the willow-lined path there have been many pattings.
In the waning moonlight, the lamp is bright.

She wakens to the sound of the dawn orioles.

A jade hook catches the blue-green curtains.
Her make-up is pale and worn from the night.
Her dreams are filled with thoughts of love.

In the mirror, her hair looks much too thin.

6
In the jade tower bright with moonlight, she remembers.
The willow branches were long and graceful that spring.
Outside the gate the grass grew luxuriantly.

As they parted, she heard his horse cry out.

Gilt kingfishers cover a sheer silk curtain.
A fragrant candle sheds tears of melted wax.
The flowers wither and the cuckoo cries out.

By the silken window, her dream goes astray.
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7
Two golden-stitched phoenixes lie coiled on her jacket.
Like the delicate showering of evening rain on a peony,
Her new make-up shines in the bright mirror.

But her hair is thin, and her cheeks hollow.

In the painted hall, long she waits for him.
Beyond the balcony, willow branches dip low.
Since he left there has been no news of him.

Two swallows circle above the village altar.

8
The peonies fade, and the orioles’ songs are at an end.
Willows fill the garden, and moonlight fills the court.
Because she thinks of him, she cannot sleep.

A flickering lamp burns dimly at the window.

A feathered hairpin falls close to her face.
She is lonely in the fragrance of her rooms.
Tears flow down her cheeks for one far away.

The swallows fly off leaving spring to fade.
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Bright moonlight in the house whitens the pear blossom. °2
£
Unending miles of mountains and passes keep them apart. 2

A pair of golden geese soar through the sky.

Traces of tears dampen her embroidered robe.

In the small garden the lush grass is green.
Once she dwelt near the winding Yiieh stream.

The rich beauty of the willow has not faded.
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The swallows return, but he does not return.

10
Mandarin ducks atop a gold hairpin dip over the pillow.
Above the aloe-wood hall, Wu Mountain seems to be jade.
Once again the willow branches turn to silk.

The spring rains have shut the post-bridges.

In the painted hall, all news is broken off.
South of the river, grasses cover the banks.
A flowering spray in the glow of the mirror,

Who can know what her feelings are just now?
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Piles of catkins cover the grounds in the south garden. *a
. . . 3. - E

Sadly she had listened as it rained on ¢/ ‘ing-ming day. S

It was sundown when the rain came to an end.

Fallen apricot petals spread sweet perfumes.

Without a word, she strokes her sleepy face.
The screen above the pillow is still closed.

Twilight is coming, the hour of yellow dusk.
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Cheerless and alone, she stands by the door.

12

The moon rises on high, shining in the sky at midnight.

It is quiet in the screens, there is no one to talk to.
In the deep recesses, incense still lingers.

As she sleeps, she wears a trace of make-up.

Long ago she held her flowering beauty dear,
But how can she endure memories of the past?
The flowers wither, and the moonlight fades.

Under the quilts she feels the cold of dawn.
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After the rain the mimosa are graceful in the sunlight. ®a
£

Their red flowering branches are delicate and fragrant. 2

She daydreams, recollecting the golden hall.
Tall day-lilies spread across the courtyard.

Tassels hang down from the brocade curtains.
Her brows are the green of the far mountain.

The waters of spring cross under the bridge.
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By the railing, her heart is about to break.

14
The wind rustles the bamboo, and the steps are chilled.
Moonlight playing on the beaded curtains casts shadows.
She hides her face against the block pillow,

A pillow of sandalwood and golden phoenixes.

Her dark brows are pale and worn from grief.
Her old home in the palace of Wu is distant.
At the moment she thinks of spring’s sorrow.

In the painted hall, the water clock sounds.
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“Song of the Water Clock at Night” (Keng-lou tzu), Six |3z
Lyrics "3
3
1
The willow branches are long. (3)
The spring rain is a drizzle. (3)
A distant water clock echoes beyond the flowers. (6)
The wild geese start in fear, (3) o=
And crows rise from the wall. (3) EE :
Golden partridges decorate the screen. (5) :n"'; =2
A delicate mist of fragrance, (3) g :
Spreads through the curtains. (3) ' a :
Sadness permeates the grand ponds and pavilions. (6) e
The red candle is behind her. 3)
Brocaded curtains trail down. 3)
Long she dreams, but he does not know. (%)
2

The stars are thin-scattered.

The watch bells have stopped.

Orioles and a faded moon are beyond the curtain.
The orchids lie heavy in dew.

The willows bend in the wind.

Piles of fallen petals fill the court.

Up above her empty apartment,

She watches from the balcony.

Her grief is the same as it was the year before.
Spring is drawing to a close,

Her thoughts go on endlessly.

Past joys return as though in a dream.
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Gold birds adorn her hairpin.

Her face is dusted with pink.

Among the flowers, they are together so briefly,
“You understand my affection!”

“I am moved by your feelings!”

Only Heaven can appreciate their love.

The incense burns into ashes.

The candle weeps waxen tears.

Just so is the sorrow they felt in their hearts.
Her tears burnish the pillow.

Cold fills her silken covers.

She wakens to the echoing water clock.

Their meetings were so brief,

Their partings are very long.

Her brows are colored a pale mist like a willow.
She lowers the azure curtain,

And ties it with a love knot.

Waiting, she perfumes the silk covers.

The moon above the city-wall,

Shines like the whitest snow.

The beautiful woman feels the deepest of sorrow.

The trees are in dark shadow.
The magpies fashion a bridge.
The clock’s jade tally points to dawn.
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The river tower is behind me.

The moon shines on the water.

The dawn watch horn seems to sob above the city.

Willows tremble on the shore.
Mist swirls along the island.

Two rows of wild geese part in flight.

Along the way to the capital,
Homeward-bound sails pass by.

The fragrant grasses are soon to wither and die.
A silvery candle burns dimly.

The Jade Cord hangs down low.

In the village, a cock starts to crow.

The aroma from a jade censer,

The wax tears of red candles,

Reflect the sorrow felt within the painted hall.
Her darkened brows are faded.

Her hair, once full, is thin.

The night is long and the bed is cold.

On a clump of wu-t'ung trees,

The midnight rain pours down.

She didn’t know being apart could be such agony.
One leaf followed by another,

Sound followed upon by sound,

Echoes from the empty steps till dawn.
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“Returning to My Distant Home” (Kuei-kuo yao), Two

Lyrics

1
Face fair as jade! 2)
A gold mesh tassel falls from an azure phoenix hairclasp. @)
Two golden rectangles are coupled high on her chignon. (6)
Her silken gown ripples like the spring waters. (5)
In the painted hall, a candle flickers on the curtain. (6)
Her dream ends with the quickening water clock. (6]
There is no limit to the emotions she must be feeling. (6)
The mountain screen shimmers in the dawn light. (%)

2

Two lovely cheeks!
A small golden phoenix swings back and forth from a comb.
Her dancing robe moves softly in the gathering breeze.

Her gown is of ivory as pale as the lotus root.

The brocaded hangings and silken curtains fall aslant.
Dewdrops glisten on the mats in the clear dawn.
Her face is dusted yellow and graced with flower dots.

Her blackened brows are like distant mountains.
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“Song of the Wine Spring” (Chiu-ch’iian tzu), Four 33
3
Lyrics °3
3
@
1
The flowers shone on the willows, 4)
Now idly they fall into the green duckweed pond. (6)
She leans against the railing, 3) .
And watches the fragile waves. 3) = E .
&
The rain murmurs in sad sighs. 3) Ll
o -
e
) fas 2
In past days there has been little news between them. 7 g '
It is lonely and still within her chamber. (5) ﬁ :
anl
The silver screen stands shut. 3) >
The azure curtains hang loose. 3)
So she bears the spring night. 3)
2

The sun shines in a gauze window,

Lighting a golden censer and a landscape screen.
It will be spring in her home,

But fog and mists divide them.

The orchid lamp is behind her.

Her make-up faded, sadly she stands by the high hall.
Shadowy clouds reach across endless miles.

The grass is at its very peak.

Flowers are beginning to fall.

Two by two the swallows leave.
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The southern lady cannot go home.
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Spring waters flow in the stream near the tower.
The lone moon shines brightly.
Gusts of wind rise once again.

Few apricot blossoms are left.

A jade hairpin slants across a cloud of upswept hair,
A golden-threaded phoenix trims her skirt.

If she could send on a letter,

e
:b
[
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Saying that she dreams of him,
Wild geese could fly it south.

ISINIHD 10 AdvHan

4
Fragrance rises from a silk sash,

Still bound are the love seeds given at parting.

The traces of tears are fresh.
The gold silk threads are old.

Her heart aches in separation.

Two graceful swallows chatter among the carved beams.
A full year has passed since he went away.

The trees grow dark and thick.

The lush grasses are fragrant.

Willow flowers wildly scatter.
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Pacifying the Western Barbarians” (7ing hsi-fan), Three o3
Lyrics °3
3
w
1
In ancient times when an officer had to say goodbye, (6)
He took down a lithe willow branch, 3)
Or broke off a wintry plum blossom, 3) p—
As a farewell offering to his lady. 3) E E
en ==
2E
The spring snows cover the borders so very far away. (6) o —3
The wild geese retumn, but he does not return. (%) g )
The piping of a foreign flute gives rise to sadness. (6) E !
"y
An uncertain moon flits to and fro. 3)
2

A seagull shakes its wings as it starts to fly away,

The day-lilies turn green as grass,
The apricot flowers are bright red,

Out beyond a latticework partition.

Ornaments of green, rose, and gold set off her hair.
She is like a branch of lovely spring flowers.

Above the high tower, the full moon shines brightly,
Lighting the grille at the windows.
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3
A late spring shower greets the orioles at the dawn.
Her beauty is like the finest jade.
Her brows are like willow branches.

Just now she is thinking about him.

She rolls up the silken hangings and azure curtains.
In the mirror she is like a branch of flowers.
Her heart aches at so little news from the frontier,

Few are the wild geese flying past.

“Willow Branches” (Yang-liu chih), Eight Lyrics

1
The very longest willow branches grow in I-ch’un Park.
They bow in the spring wind with the ease of a dancer.
Just now the woman fair as jade feels her heart break.

The waters of spring flow by the red-railinged bridge.
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2
East of the South Palace wall, he drives his carriage.
Well he knows the willow is a pallid yellow in spring,
While an apricot flower would never be so halfhearted.

Why then is the traveler so profoundly broken-hearted!

3
Willows stand in profusion at the gate of the Lady Su.
Their fine gold branches brush the flat-topped bridge.
The yellow orioles are silent in the rising east wind.

Behind the red gate, the willows bend with easy grace.
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Golden branches trail along the canals tiled in green, *2
£

Like the dark brows of palace ladies bent with sorrow. 2

But at night, the rains favor them at the Dragon Pond.

The branches graze the balcony and reach to the tower.

5
Beyond the Kuan-wa Palace and west of the city of Yeh,

Willows frame the far sails and caress the near shore.
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Willows can bind the prince making him want to return,

Unlike the fragrant grasses which grow lush and green.*®
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6
Two by two, yellow orioles tinged with brightest gold,
Sing on the graceful willow branches covered with dew.
With spring, the willows delight in their slenderness.

How very sad they have entangled the wanderer’s heart!

7
The willows shine like brightest silk upon the palace.
At a phoenix window, they light the hibiscus curtains.
By the Ching-yang Tower, they reach in all directions.

In burgeoning color, they await the winds of the dawn.
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8
By the loom, there is the constant chatter of orioles.
She holds the shuttle and weeps for one gone far away.
In the third month the frontier is a barren wasteland.

Even if willows grew there, they wouldn’t know spring.

“A Southern Song”’(Nan-ko tzu), Seven Lyrics

1
Two golden parrots perch atop her hand.
Two phoenixes are sewn across her coat.
Secretly she observes the paired forms.
They seem not as good as being married,

And being mandarin ducks.
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2
Her waist seems a silken willow branch.
Her face is a smooth snow-white flower.
A jade hook fastens the rolled curtain.
She watches the dusty roads until dusk,

Speeding carriages go by.

3
Her hair is bound loosely in a chignon.
Her painted eyebrows are finely arched.
Day and night, her thoughts are of him.
Because of him, she is worn with grief,

When flowers are so lush.
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4
A gold curtain shimmers above her face.
A patch of azure glows on her forehead.
She rests on a pillow, beneath a quilt.
Beyond the window screen, orioles sing,

Making her miss him more.

5
She dusts her face with crushed pollen.
Her breath warms a flower for her hair.
Pillow and screen shine on one another.
The full moon brightens the dark night,
Lighting her lovely face.
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6
Her gaze is like gently swelling waves.

She moves with the grace of the willow.

Among the flowers, they met in secrecy.

She thinks of him, and her heart aches,

Hating the spring nights.

7
Idly she shakes a mandarin duck pillow,
And leaves off mending her azure skirt.
Fragrance no longer fills the curtains.
Lately her heart breaks more than ever,

For thinking only of him.
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]
“The Spirit of the Yellow River” (Ho-tu shen), Three g%
Lyrics ° g
G
1
She views the clustered shrines by the river. &)
Spring rains pour down the facades of the temples. (6)
Slow-moving birds fly over the endless southern mountains. @) . .
Alone in the boat, she feels the grief of parting. (6) Eg .
2E
Somewhere a cuckoo is crying out, sobbing on without stop. ) aG:D
Flowers in full bloom are as red as spilled blood. (6) | g :
The beautiful woman experiences an intense sorrow. (©6) . ﬁ :
This is the time the flowers and grasses flourish. 6) i
2

The solitary temple faces the winterly tides.
Wind and rain over the west mound sigh mournfully. 51
In her sadness the beautiful woman leans against the boat.

The tears pour down her face in countless streams.

At sunset, she is grieved by the song “Thoughts of Return.”
The scent of early plums fills the mountain’s rim.
She turns her head, desolate with longing for him.

Where is it that he enjoys such ease and pleasure?
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3
A beating brass drum calls forth the spirits.
In front of the hall, banners flutter in the wind.
A clash of wind and thunder whirls across the river banks.

Above the southern mountains, the clouds open out.

The sound of the oars on the departing boat is melancholy.
Her beautiful face is grieving, her make-up faded.
Forlorn swallows fly across fields of green wheat.

Lifting a curtain, she sadly faces the pearl hall.

“The Taoist Nun”(Nii-kuan tzu), Two Lyrics

1
Reserved beauty, restrained smile,
Her faded make-up, a veil of soft reds and blues.
Her hair, a cicada’s wings,
Her jade hairpin, a ripple of autumn water,

The rolled curtain, a silken mist of azure.

Her breast shines snow-white in the mirror.
Among the magical trees fronting the tower,
She gives a message to a lovely fairy girl,

Let the immortal come soon!
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(3)

(5)
(5)
)
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Clouds of hair fall to her collar. ®
=

Her fairylike face is as snow in the gilt mirror. 2

Her delicate brows painted,
She raises her dainty fan to hide her face,

And blushingly lowers the brocade curtains.

Long she looks for him from the jade tower,

Let him not come late to the flower grotto.
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Eventually he will leave, riding a phoenix,

May he not forget her then!

“Jade Butterflies” (Yii hu-tieh), One Lyric

The cold autumn winds cut sharply at her grief. 6) 55
The traveler has not yet made his return. )]
Beyond the frontier, grass will soon die. &)
South of the river, wild geese come late. 5)
Her fragile face is like the faded lotus. 5
Her brows are like tumbled willow leaves, )
The heart breaks to see them so atremble. (5)

Who can know what she feels in her heart? 5)
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Chapter Two

om] so)deyd B
siomold syl Buowy

Wen T’ing-yiin (812—870)
“Pure Serene Music” (Ch’ing-p 'ing yiieh), Two Lyrics

1
Late spring in the Shang-yang Palace! 4) ) :. :
-]
Her delicate eyebrows are pale with sorrow. 5 7 B
L=
In the new year’s calm, she thinks of the imperial outings. ) g ; :
Why is the road to Ch’ang-an so distant and remote? (6) ;
==
=
&
In vain, the curtains and quilts have been scented. (6) .
She sits all alone, locked within a thousand gates. (6)
If only she had gold enough to buy a splendid poem,”’ 6)
A poem could plead for her to his glorious majesty. 6)
2

Sorrowful and dismal in Lo-yang city!

Willow catkins whirl like snow in the wind.

Throughout the day, travelers pull at the hanging branches.
Waters cry and sob as they flow beneath the bridge.

The parting company is urged to have another drink.
South of the river, the oriole cries out its grief.
These bravos of P’ing-ylian feel the deepest sorrow.

They turn aside to wipe away their streaming tears.
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“Hatred of Distant Places” (Hsia-fang yiian), Two Lyrics
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1
She leans on a carved railing. 3)
She unties the silken curtain, 3)
She has yet to receive his letter. 4)
Her heart breaks as the wild geese return in spring. @)
She knows not when the traveler’s horse will return. (7 E E _
=
The cherry-apples will fade and die away. (5) e
The freezing rain will follow. 3 “e
oy .
=
2 5
™m

The flowers begin their bloom.

The rain is starting to clear.
The beaded curtains remain undone.

Her dream fades as she sadly hears the dawn orioles.

Her pale brows rise and bend like distant mountains.
She ties her hair in front of the mirror.

The silk of her gown is light.
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“Speaking of Love” (Su chung-ch’ing), One Lyric

Orioles chirp. )
Flowers dance. (2)
Spring is at its peak. 3)
Droplets of rain fall. 3
A gold banded cushion, (3)
Of royal silk. 2)
Phoenixes on curtains. 3)
Butterflies dart by the yielding willow. (5)
Far, far away, 2)
Few letters have arrived from Liao-yang. ®)]
He returns in a dream. 3)

“Thoughts of Paradise” (Ssu ti-hsiang), One Lyric

Flowers, flowers, (2)
They cover the branches like rosy clouds. (5)
Silk sleeves and painted curtains hide her grief. ©)
She stops the carriage, 3)
And turns round to join him in idle conversation. (6)
A gold phoenix sways on her shaking comb. ®)]
He will remain only until spring comes to an end, (6)

And he will not return. (3)
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“Dreaming of the South” (Meng chiang-nan), Two N
Lyrics °Z
5
w
1
Ever rising resentment, 3)
It reaches out to him at world’s end. %)
The moon over the mountain cannot know what she feels. 3] N—
In water and wind, flowers fall lifelessly before her. )] E E
. e
Dark clouds tremble and drift aslant. (5) nl
o -
oy
-
2 g2
. =
Her toilette completed, [y
o]

She gazes alone from the river tower.

A thousand sails have drifted by, but not one was his.
The setting sun is aflame, but the water reaches away.

She grieves to see the duckweed isle.
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“River Messages” (Ho ch’uan), Three Lyrics

On the river bank,

She calls for him.

At dawn, she is so beguiling.

In a scene of enchantment, she is gathering lotus.
“Please do not go to that other bank across the river!
Oh handsome youth,

These pretty flowers will fill up your boat.”

Her red sleeves flutter in the warm and gentle breeze.
Her wrists appear to be jade.

Her heart grieves to see the broken willows.

Has he gone toward the south?

Has he gone toward the north?

She does not know.

Since evening, not many people have come by!
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On the lake shore,
She looks for him.
The rain is sad and mournful.

By misty banks, by flowery bridge, the way is far.

Sorrow yet clings to the brows of the beautiful woman.

From break of day,
She hazily dreams she is adrift on the tide.

The distant traveler’s boat still lies at world’s end.
It is already late in spring.

Orioles chatter as her heart breaks in vain.
“Waters of the Jo-yeh Stream!

Waters moving on to the west!

Willow embankment!

You will not hear the neighing of his horse!”
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For her companion,

She is crying out.

The apricot blossoms are few.

So often in her dreams, she is grieved by parting.
Like a crane so soon gone, or a swallow taking flight,
No more to return.

Stains of tears shed in vain cover her robe.

Birds on the cloudy horizon draw her feelings far off.
It is already late in spring.

A smoky mist passes across the south garden.

The snow plums were fragrant.

The willow branches are long.

Oh beautiful girl,

Their passing can only make a person suffer!
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“The Foreign Woman’s Complaint” (Fan-nii yiian), Two |55
Lyrics °3
:
w
1
Masses of sweet snowy apricot blooms cover the branches. @)
A pair of swallows in the misty rain, “)
Inlaid cicadas on the cheng, 3) .
And gilded birds on the fan, 3) E _
Seem to gaze in wonder at each other. 4) e
-<
There has been no word from the distant frontier passes. @) -
The swallows circle and fly. (3) S:g_: :
=
"
]
m
2

Wild geese fly up in alarm from the endless rocky sands.
They fly across the far distant snow.

His bridle carved from jade,

His arrows barbed with gold,
Year after year, he rides for battle.
In the painted tower, she grieves by the vacant screens.

The apricot blooms grow red.
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“Lotus Leaf Cup” (Ho-yeh pei), Three Lyrics

1
The chill dewdrops are like frozen pearls.
Wavy refiections,
Sweep the banks of the pond.
Green stems and red flowers are piled in confusion.
Her heart breaks.

The water and wind are cold.

2
The autumn moon shines in a watery mirror.
Petals like snow,
Drift from the picked lotus.
The pretty woman faces into the chill rising waves.
She feels sorrow.

She is thinking only of him.

(6)
()
3)
(7)
2)
3
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The woman from the south longs to go home. °x
Z

A morning shower. g

Bathes her sorrowing beauty.
In rising tides, his skiff sails among the flowers.

The waves billow.

A west wind is between them.

o=
22
Huang-fu Sung (c. A.D. 859) g E
“Heaven’s Immortal” (T ’ien-hsien tzu), Two Lyrics e —
=
1 § _
A lone egret flies in a clear sky across the open fields. (7) g
Water pepper blooms along the jade green river in autumn. (7)
This day, the young man must part from his fair immortal. (7)
He moves up close to her side, (3)
Her teardrops are like pearls. 3)

The twelve peaks of Mount Wu loom across the evening sky. (7)
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2

The flowering rhododendron shine crimson upon the waters.

Partridges fly above the lush green of a mountain valley.
He stayed for the year, but now he must start his return.
In their world so far removed,

They were constantly together.

Her deep sadness at their parting is only to be expected.

“Ripples Sifting Sand” (Lang-t’ao sha), Two Lyrics

1
Delicate river grasses spread into the tangled undergrowth.
In the rising waves, a fishing boat is very nearly swamped.
Sleepy egrets and drowsy seagulls fly toward the old banks.

The sandy beach of a year ago has now drifted to mid-river.

(7)
(7
(7)
(7

om] Jedeyd

siamold 8y Buowy

77

2
-
=
N
«@
]
o

-
——
o
-8
=
=
-
i
-y
8-
-
-
ey
o
m




n
T
g
- H—
- [Ex]
RARE AR, WAL REFEK . IRENBIEAE, =My
AL HL
[4i%]

MAARHLER, LFAFTHEL, RAEEEFE LR, A
JLARKTRIRR B TRIER K, BBMEUANIR, e, FA e ir
AL

LAl — 4

Kﬁ.
[FExX)
BEMTEBRRM, XRECEmL. AN EEmeE, TEA
78 gk,
[4%)

AEREEATE, MARE TR, TFLF O T LIS 5 B2 4 Hr 44
WL, M b RREE HHOIT TR, S EGRA LS, AR L
ek AL,



2
Southern songs and southern nutmeg sadden the northern man.
Rain on the banks, wind in the pines, his skiff tumbles on.
In the churning waves, there is no sleep for the wild duck.

Chill grains of sand softly slip away into the watery flow.

“Willow Branches” (Yang-liu chih), Two Lyrics

1
Spring fills the palace, and the sun sets beyond the hills.
Like graceful dancers entertaining the Emperor Hstian-tsung,
The willows are burgeoning green within the abandoned city.

But who is there to take up a jade flute and play for them?
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(7)
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When bright spring returns to the watery land of the south, °© §
Willows arch elegantly among the palaces of the king of Wu. 2

The cries of the orioles echo long in the empty apartments,

But the beautiful Hsi Shih can have no way of knowing this.
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“Picking Fresh Flowers” (Che-te hsin), Two Lyrics § =

S =

e

1 )

. =

Fill up the cups to the full! 3) =

Let the piping music of the jade flutes begin! (5) %
The mats are embroidered, the candles are red, (5)
You must not arrive too late! (3)
Blossoming buds, in the wind and rain of the night, (7)

Leave but the empty branches! 3) 81
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Let’s pick the fresh flowers! °Z
:

Branch afier branch, leaf upon leaf in spring! 2

Some very good music, and some very good wine,
Have real influence on a man!

How many tens of years will a man get in this life?

So open up the perfumed mats!
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“Dreaming of the South” (Meng chiang-nan), Two e

Lyrics =

7

mo
1

The orchid lamp burns low. 3)
The banana trees on the screen darken red. (&)
She idly dreams of the plums full ripening in the south. €))
On a boat, a flute cries in the night as the rain sighs. 7

Voices carry from the post-station bridge. (3)
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In a bedroom in the tower,

A fading moon shines beneath the curtains.

In her dreams, she is in Mo-ling sorrowing for the past.
Peach flowers and willow catkins covered the river city,

Where a girl in pigtails played the sheng.

“Gathering Lotus” (75 ai-lien tzu), Two Lyrics

1
Fragrant lotus spread across the banks of the river.
Raise oars!
A girl merrily picked lotus until the hour was late.
Youngsters!
Come evening, she got splashed by the passing boats.
Raise oars!
She slipped off her petticoat and bundled the ducks.

Youngsters!
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2
The boat glided across the lake shining with autumn.
Raise oars!
She eagerly eyed a handsome young boy sailing along.
Youngsters!
Suddenly, she threw him a lotus seed over the water. **
Raise oars!
As word got around, she blushed for the shame of it.

Youngsters!

Wei Chuang (836—910)
“Sand of Silk-Washing Stream” (Huan-ch’i sha),

Five Lyrics”
1
A clear dawn graces the morning of the Cold Food Festival. ™)
A cluster of willow blossoms sets off her golden hairpins. )
She rolls up the curtain and goes out of the painted hall. 7
The tiny peony buds are just starting to burst into bloom. (7
The sun is on high, and yet she stands by the red railing. (7)

She quietly frowns, hating the spring that will fade away. (7
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2
She yearns to climb on the swing, but she is too hesitant.
She would ask him to push the swing, but she is too timid.

The curtains in the painted hall glisten in moon and wind.
On a night such as this, who does not feel a deep emotion?
The snowy pear blossoms by the wall come to full splendor.

A faint red blush touches the sorrow in her jadelike face.

3

My lonely dream fades as the moon dips over the mountains.

A solitary lamp shines on the wall from the silken window.

The beautiful woman dwells in a room high up in the tower.

I see her lovely jadelike face, yet how can I describe it?
It is like a branch of snowy plum flowers in early spring,

Sweetly scented, and flushed like the rosy clouds of dawn.
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The orioles chatter hidden away in the green of the trees.
The willow branches brush the slopes of the Pai-t’ung Dam.

Along the Pearl-Sporting River, the grass grows luxuriant.

I return after a night of drinking, where else could I go?
My horse, finely saddled and ready to ride, softly neighs,

But I, covered with a heavy perfume, am stone blind drunk!

5
Each night, I think of you until the water clock is still.
Sorrowing, I stand on the balcony in the bright moonlight.

I think you too feel the cold all alone within your quilt.

The painted hall is so near, yet it seems a depthless sea.
I think of you, but all I can do is read your old letters.

When can we be together again, hand in hand, in Ch’ang-an?
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“Deva-like Barbarian” (P ‘u-sa man), Five Lyrics %‘%
°3
3
1 @
The night we parted in the red tower was hard to endure. N
The fragrant lamp was half-hidden by a tasseled curtain. (7)
I went out into the light of the fading moon. (5)
The beautiful lady said her tearful farewell. (5
==
o=
Gold and azure streamers hung from a p’i-p ‘a. (5) LB
. e
Its stringed melody was like a crying oriole, 5) ol -4
Urgently beseeching me to return before long. &) g :
She was like a flower in a green silk window! (5) ﬁ :
el
2

Everyone says how good it is to live south of the river.

A traveler ought to remain there until he has grown old.

The spring waters are more blue than the sky.

Adrift in the boat, drowsily I hear the rain.

The girl pouring wine is as fair as the moon.
Her wrists shine white like the frosted snow.
Do not return home before you have grown old,

To return home is surely to break your heart!
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I can still remember how happy I was south of the river.

Then I was young, and my spring robes were a light silk.

I would ride my horse by the slanting bridge,

From the tower came a flutter of red sleeves.

Gold ties held the folds of the azure screen.
Drunk, I stopped the night among the flowers.
So now when I see a lovely blossoming branch,

This white-haired head swears not to go home!

Host:

I urge you this night to drink until you are very drunk!
You must not speak of tomorrow in front of the wine jar!
Guest:

I appreciate the kindness of your sentiments.

The wine is deep, but my feelings are deeper.

Host:

Grieve for the shortness of the spring night,
And do not complain when your cup is so full!
When we yet have wine, we can laugh together,

For after all, how long does man’s life last?
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The spring scene is splendid within the city of Lo-yang.

om] Jgydeyd
s19Mo|4 ayl Buowry L

But the gifted man of Lo-yang grows old in another land.
Willows shade the Prince of Wei’s Embankment.

At this time, I feel restless and bewildered.

Clear waters run beside the blossoming peach.
Mandarin ducks dip themselves in a cool flow.

In an agony of grief, I face the setting sun.
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I think always of you, but you don’t know it!

“Returning to My Distant Home” (Kuei-kuo yao), Three

Lyrics
1
Spring is almost over. 3)
Red petals spattered with raindrops cover over the ground. (7
The cockatoo is forlorn within its cage of fine jade. (6)
Alone it perches without friends or companions. (5)
I look south at the road and wonder where can you be? (6)
I question the flowers, but they do not answer. (5
Surely a time must come when we can go back together. (6)

It is a matter of sad regret that I lack wings. (&)
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Oh, golden kingfisher,
Would you take up my thoughts and carry them south for me?
The waters of spring flow on past the painted bridge.

How long have I been drunk among these flowers?

After a parting, there remains only a painful memory.
Teardrops cannot easily be sent such distances.
Screened by curtains of silk, wrapped within a quilt,

Past happiness returns to me as though a dream.

Spring is almost over.

Saucy butterflies and gadabout bees frolic in the flowers.
The sun’s Jast light falls on the pond and pavilions.
Willow branches like golden threads lie broken.

She wakens with hair tousled as if blown by the wind.
Clouds and rain vanish from within the screens.
Listless, she draws near the censer and deeply sighs.

A rush of tears moistens her moon-white wrists.
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“Echoing Heaven’s Everlastingness™ (Ying t’ien-ch’ang), =5
Two Lyrics °3
3
1
The branches of the locusts shade the chattering orioles. (7
The inner courtyard is deserted on this spring afternoon. N
On the hanging curtain, 3) :
Golden phoenixes dance. 3) ;g .
o
A thin wisp of incense awaits her solitude by the screen. (7) o g
8=
R
Clouds in the blue sky, 3) £
-
Drift aimlessly beyond. (3) 1
Ly !
Only in her dreams does his spirit come back to her. (6) .
Night after night, wind and rain beat on the window. (6)
“Do you believe the truth of my broken heart?” (3)
) 101

I have not heard from you since we parted six months ago.
An inch of separation’s sorrow ties into a million knots.
Hard to meet once more,

So easy to say goodbye.

Again the flowers by the jade tower bloom like the snows.

My thoughts are of you,
But where to tell them?
In the sadness of the night, a mist covers the moon.
As I dwell on this, feelings arise from deep within.

Teardrops have stained the red of my sleeves.
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“Lotus Leaf Cup” (Ho-yeh pei), Two Lyrics 3%
S
1 @
It is difficult to meet with so exquisite a beauty, (6)
A ruin of states.™ )
We may not rendezvous among the flowers. &)
Her darkened brows are like the far distant mountains, @)
No longer can I bear the thought of her. &) g g
25
Idly I close an azure screen golden with phoenixes, (6) a §
My dreams ending. 2) : g :
I am very alone within the painted hall. 3) - E
The sky has no road by which I could send on a letter. ) s
My heart grows heavy in these old rooms. )
2
I well remember that year we met among the flowers, 103

So late at night.
When first the beautiful one came to me,
The curtains hung round us in the hall near the water.

Hand in hand, we secretly drew together.

The dawn orioles and a fading moon were our sorrow.
We said farewell.

“Today, we must go on our separate ways!

Today, we become as strangers living in foreign lands!

Never again will we be with one another!”
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“Pure Serene Music” (Ch’ing-p ’ing yiieh), Four Lyrics
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1
Spring’s sadness lines the south road. “
No letters have come with news of my home. 5
The rain falls in a fine sleet on the white pear blossoms. Q)
Swallows whir by the golden tablets atop the gates. (6) .
RS
=6
ng
All the day through, 1 have looked in hope for you. 6) w2
€0 -
Tear stains have mixed with the dust on my clothes. (6) e
Who is it who plays the flute alongside the bridge? (6) :E
I stop the horse and look west with a broken heart. (6) ﬁ :
m .
2

The flowers and grasses are luxuriant.

It must be desolate on that mountain road.
Willows sputter a fine gold, and orioles start to chatter. 105

In the sadness of her fragrant room, she grows old.

She regrets the lover’s knot tied in her silk sash.
Alone, she stands by a red railing lost in thought.
Awake, she sees a band of moonlight across her bed.

The wind in the window strikes a note on the ch'in.
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Where can that wanton little wench be?
Shu’s domains abound with clouds and rain.
She is a cloud that can feel, and a flower that can speak,

And there is a rustling of silks as she goes along.

Her make-up is done, but her hairpin is not placed.
Coyly she sits on a swing waiting for the moonrise.
Her home is in the shade of the green locust trees.

Her gate is by the bridge where spring waters flow.
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4
Orioles trill in the fading moonlight.
At the side door, the lamp is burning low.

At the gate, his horse neighs as the man gets ready to go.

It is that time of year when flowers fade and fall.
107
Her make-up is done, but her brows are not painted.

Stifling her sorrow, she leans on the gold shutter.

“Don’t sweep the dust on the path of his departure!

If you sweep it, then he will be slow to come back!”
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“Gazing after the Distant Traveler” (Wang yian-hsing), |33
One Lyric °3
3
@
Silently she waits by the screen as he prepares to leave. (7
She holds back the anguish in her heavy heart. (%)
From a tree in the courtyard comes the sound of cockcrow. )
The moon is setting over the border barricade. ) -
R~
=
=
They make their final farewell. (3) -
o =<
His horse cries and he must go. (3) e
Locust trees stretch endlessly along the embankment. (6) E '
Beyond the gate, lush grass covers the far-reaching road. ) ﬁ :
&4
The clouds and rain sweep away in an irrevocable parting. ) '
After his departure, it is unbearable for her, &)
To go back once again to those fragrant rooms. (5

109
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Chapter Three
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Wei Chuang (836—910)
“Paying Homage at the Golden Gate” (Yeh chin-men),

Two Lyrics
1 o=
oy : . et~
Springtime hurries to its end. (3) & s
— =
In the gloom, she stirs the wick of the dying candle. (6) 74 ;
At night, the winds rattle the bamboos beyond the curtain. (N : :; j
-
Unquiet dreams come in restless starts. (5) E :
&
f gy ]
Here is a woman as beautiful as the very finest jade. (6)
Night after night, she stays all alone by the screen. ©)
She cradles a p 'i-p’a and lightly strums the old melodies. @)
Her dark brows seem a distant mountain. (5) 111
2

It is useless to think of him.
She doesn’t have a way by which to send him a letter.
She would ask the Lady Ch’ang O, but she doesn’t know her.

And if it could be sent, send it where?

She awakes from her fitful sleep exhausted and spent.
She cannot bear to take up his few remaining letters.
Fallen petals cover the court in the desolation of spring,

Her heart breaks at the fragrant grass.
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“Song of the River City” (Chiang-ch’eng tzu), Two §§
Lyrics 3 §
@
@
1
She is very loving, very beautiful, and very easily hurt. (7)
The water clock drags along. 3)
He pulls aside the curtains. 3) - =
Before her crimson lips can move, @ E% '
He knows the sweet fragrance of her mouth. (5) ﬂg '
Slowly, she opens the quilt and reaches her hand for him. (7) g”’;‘ .
Yielding the phoenix pillow, 3) £
She goes to her young lover. (3) ﬁ :
@
2

Her hair is disheveled, and her blackened brows are long.

She leaves her scented room,
Saying goodbye to her lover. 13
The cry of a watch horn is a sob.

The stars grow pale and fade from the sky.

The dew is chill, the moon is faint, and no one is astir.

He cannot remain any longer.

Tears run across her cheeks.



e sl

114

(4] =4

Kﬂ
[F3x]
ik, WM. FHRES, HEEE. HHe%, RESMRER,
KA. FEREBMEFGLE, B, SATRNE. [LHSTH, BiEd
BRIk, 4Rk

[41%]
BATA? HARA S 6IEM, B EE AL, IR LA EE T,
MR ERMEEC LR, W) Bl &R AR, Kb E R 6k,
Y d itk BHR, R S ERENARLE, BAGKARW IS8T
#Ab -, ARG TR, R ARERAK, BAREBREERE, I A THRES
AW RRREK,



o.>
“River Messages” (Ho ch’uan), Three Lyrics a5
3 m
@ g
1 :
What place can it be, (2)
So shrouded in mists?”' (2)
In late spring on the Sui Embankment, (4)
The willows grew full and lush green. (4) -
The painted oars dripped silken gold. (4) _ E E |
The azure banners flew high in the fragrant wind. 6 RS
The water was bright and smooth. (3) & § '
The girls pulling the dragon boats had fine painted brows. (7) 5
In a drifting gossamer of cloud, (3) o
The Keeper of the Flower was enchanting. (5)
Through the palace gate of Chiang-tu, 4)
Moonlight mirrored in the Huai shone on Mi Tower. (6)

Such sadness lasts for all time! 3)
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At the end of spring, 3 I
2
So gentle the breeze. g

Flowers bloom in the City of Brocade,
Arousing excitement in the travelers.

With our jade whips and gold bridles,

We gallop in a flurry of dust seeking for beauty,
Holding dear the moments of day.
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o
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]
)
A

Beautiful women press us to drink the wine of Lin-ch’iung.
Their slender, delicate fingers,

Are willow branches caressing our faces.

 SINIHO 40 AUVHEN

When we return, the mists are rising,

And the drums are just sounding the hour of dusk.

Secretly, my soul seems to melt.
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By the Brocade River,

So fair is the woman.

Her silken gown is trimmed with gold,

Like a mist of silk, a chiffon cloud.

She is a flower in darkening willows.

It is now the season of the ch ’ing-ming festival,

And the rain has begun to clear.

My heart breaks as I ride in the dawn haze along the road.
Orioles cry out for one another.

I gaze at the rains falling on Mount Wu.

Fragrant dust screens the bright sun.

I look for the green door and red tower far away,

Her dark brows bend with sorrow.

“Heaven’s Immortal” (T"ien-hsien tzu), Five Lyrics

1
She yearns for those times they came together in dreams.
Silently she looks at the flowers with sad deliberation.
She is a dewy peach blossom on a lithe and slender body.
Her brows are finely delicate.
Her hair is a billowing cloud.

But only the romantic Sung Yii would understand all this!
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2
It is late at night when he returns magnificently tipsy.

He clutches the bed-curtain since he is giddy with wine.

Silly and besotted, he reeks of drink and heavy perfume.

Roused from her sweet slumber,
She laughs and giggles at him.

But as it is said, how much of life do we get after all!

3
A shimmering frost of silvery moonlight fills the night.
From my pillow I hear the wild geese cry in the far sky.
I am too lazy to freshen the fading scent on the quilts.
Everything is quiet and still,

But for the whispering leaves.

Just now I slept, and as always, I saw him in my dreams.
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4

She wakes from dreaming to find the screens still empty.
The sobbing cry of a cuckoo is heard outside the window.
Coldly callous, her lover abandoned her without a trace.
One day follows after another.

Her anger deepens and deepens.

Strands of crimson teardrops fiow down her lotus cheeks.

5
Raiment like dazzling gold, skin like pure glowing jade!
Eyes like the autumn waters, hair like a floating cloud!
Dressed in the pink light of dawn, cloaked in moonbeams,
The fairies stand by the cave,
Watching the mists whirl away.

Liu and Juan do not return, and spring comes to a close.
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“Delight in the High-Flying Orioles” (Hsi ch’ien ying), |33
Two Lyrics 83
@
1
A tumultuous clamor of voices, 3
A thunderous booming of drums, (3)
A morning breeze whipping at my jacket, (%) —
A pale fading moon in the upper reaches of the heavens, (7 :E E
41
[ ride on as though galloping in space. (5) . —
9 =<
ey
-
Sweet fragrance fills my robe. 3) g :
Myriad chariots fill the road. 3) ﬁ '
&
Flying phoenix banners sweep against my body. (6)
The imperial insignias and emblems stand in vast array, @)
As I come before her imperial presence. (&)
2 125

Drums sound along the streets.

The imperial gates swing open,

The examiners withdraw from the palace.

The list of the fortunate candidates is placed on high.

Shouts like thunder resound from below.

These are high-flying orioles.

These are transformed dragons.

Their carriages crowd the city all the night.

In every house and pavilion, bevies of beautiful women,

Press to see the heaven-soaring cranes.
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“Thoughts of Paradise™ (Ssu ti-hsiang), Two Lyrics NE
83
&
1 @
Her cloudlike hair tumbles free. 3)
A phoenix hairpin dangles loose. 3)
Flowing hair, falling pin, how languorous and tender, (6)
As she lazes against the pillow. 3) '
Fading moonlight falls deep within the azure screens. (6) E E :
25
The water clock is a low murmur. 3) a8
€D~
Together they pledged their love, each for the other. (6) Sl
Their two hearts are now as one! 3) g '
-
ey
]
o]
2 N
[Variation]
On a spring day, I wander about. (3)
A shower of apricot petals drifts round my head. (5)
Wherever did that handsome boy on the path come from? (6) 127
How truly too romantic he looks. 3)
Why I think I really will have to get married to him, (6)
And be happy my whole life long. 3)
And if it be that he cold-heartedly abandons me, 5

Still, I’d not be ashamed of it! 3
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“Speaking of Love” (Su chung-ch’ing), Two Lyrics NES
23
&
1 *
A candle dies, and incense fades by the closed curtains. (7
She awakes with a sudden start. 3)
The flowers are soon to wither. 3)
In deep night, the moon rises bright and splendid. (5) —
From somewhere comes the faintest murmur of music. (5) - E E :
So low, so soft the song. (2) 7 g '
S~
Her dancing robes lie dark and dusty with neglect. (5) @ | — 8
He turned his back on her love. 3) g
=
| o x BRI
N
e
2 o

A green pond and red flowers lie in the soft misty rain.

She rests on the magnolia boat.

Drops of jade hang at her side.
Her sash winds around her slim and delicate waist. 129
Love’s dream is kept apart by the Bridge of Stars,

So far, so very far away.

The sweet scent from her silken gown slowly fades.

A coronet of feathers dips low.
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“A Toast to the Traveler” (Shang hsing pei), Two Lyrics

2aiy| Jarideys -
s1amol4 au) Buowy

1
Spring grasses grow luxuriantly on Pa-ling’s shores. 6)
Willows stand deep in the mists. 3)
Strings and pipes play within the tower. (4)
The song of farewell breaks my heart, inch by slow inch. (7) —
[+ ¥
: : ns
Now I say goodbye as you leave on a distant journey. (6) s
Rare fish fills plates of jade, wine fills cups of gold. (7) ne
[ want the best for you! (2) g i
Take very good care of yourself! (3) ﬁ ;
™~
Savor every drop to the fullest! 3) :
2

His white horse, jade whip, and golden bridle ready,
The young man looks so handsome. 131
This parting moment seems to be so easy,

But he leaves on a journey over many thousands of miles.

I grieve that you are going to live in another land,
And tearfully beg you to drink of this full cup of wine.
I want the best for you!

Take very good care of yourself!

Drain every drop to the fullest!
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“The Taoist Nun” (Nii-kuan tzu), Two Lyrics
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1
The seventeenth day of the fourth month! 4)
It was exactly one year ago on this very same day, (6)
When you had to go away. (3)
I covered my tears, pretending to look away. (5) :
My brows came together with timid confusion. (5) g E
8B
We couldn’t know that our hearts had broken, (5) g g
That only in dreams would we see each other. (5) g :
But for the moon on the far distant horizon, (5) g
No one could have known! (3) S
2

Last night at the very hour of midnight!
As T slept, you came to me so clearly in my dream, 133
And we talked on and on.

Your face was the same lovely peach blossom.

Your finely curved brows were willow leaves.

Your sweet blushes mixed with smiles of joy.
You started to leave, but still you held me.
I woke and knew it to have been but a dream.

My grief overwhelmed me!
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“Song of the Water Clock at Night” (Keng-lou tzu), One |53
Lyric 83
3
@
The bells and drums lie cold. (3)
The towers stand in darkness. (3)
The moon shines on the wu-tung trees by a golden well. (6)
The inner gardens are closed. 3) .
) ey
The small courtyard is empty. 3) B g
w .
The falling flowers redden the fragrant dew. (5) L] g
23
N ey
The smoky willows grow heavy. 3) ' g :
. -
The spring fog rolls lightly. (3) [+
"
A lamp still shines in a high window facing the waters. (6)
Idly I lean against the door. (3)
Hidden tears fall on my robe. (3)
I wait for a gentleman never more to return. (5)

135



gk il

[BRF] —&

[R3x]
REEDL, #ERAFE., 20, 0K, BRE. T
WAEY, BORTAS. %, HEE, BRI,

[&i%]
AZA R EMCEEIT, AONMEG, LB E—SEA, LL S
KA, Aok LR ARR, FREERGE BRI AL IR,
THEIRBER G £ 4, AFARINIL L K Fasg ke, w2 T,
o LR E R THALRE, FBHAILCE AT S5 R,

[h2i8] —%

[FRx]

136 MW ERSRE, RERRGER. WEN, TEAN, HeamE
BG/. WERESWE, PYEMLER. TWHARYT, @
BRETAL B

[43%]
MEE LA, ARk BRI E, P EBE L
KEEIE, TR, FEL R AT, RBRE, 4 SHEE|E A2,
FHEREGRMLL, BB THRELINAHT, F LA seE,
RS EZT KT, AR A—k, B R AP, R R BE 8 A M,



“Song of the Wine Spring”(Chiu-ch iian tzu), One Lyric

The moon dips low and the stars grow dim. 4)
In the tower, a lovely girl sleeps in sweet abandon. (6)
Her radiant hair falls tousled. 3)
Her pillow glistens with tears. 3)
It is quiet within the screens. 3)
The sudden cry of the cuckoo shatters love’s tender dream. @)
A pale shimmer lights the east as she first awakens. (6)
A thin mist covers the willows. 3)
The flowers are heavy with dew. 3)
Her thoughts become unbearable. (3)

“The Magnolia Flower” (Mu-lan hua), One Lyric

Alone she climbs the small tower as spring comes to an end. (7)
Sadly she gazes at the thick grass along the frontier road. (7)
All news has come to a stop. (3)
No travelers are to be seen. (3)
Her fine brows caught in a frown, she returns to her rooms. (7)
She sits and watches the flowers fall, of no use her sighs. (7)
Teardrops, stained with rouge, spill on her silken sleeves. (7
She has never been across the endless mountains and rivers, (7

So even in her dreams, she wouldn’t know where to find him. (7)

gay] 1e1dey)
slamoi4 ay: Buowy

137

=
2
=
B
-t
1
ey
1
-
o
x -
 w ]
[




higk s Wl

138

[hEL]) —7

[FRx]

—HBHENE. ARERK $EB. BFERERNR. DK
e, AAREWIR. BRRFREE. SREF R, HKIT. TRENK R
w? Mg, FEBRER.

[&1%]

X ETRABAET, IT—AX—4%, REZHASERE DK,
AP TBENBA—RIERAENE, AR ERARELEFTHEE, —
LR, —2 UGS, BRBIRITIRT FR, 406,69 Rk ik A5 569
BIR

KA FRIGRRGY, BEEE T, BT EELE KB AIL
BRAFZKN . BEAREERITR, B2k 5, KT LW LT RS
F B



0.>
“Manifold Little Hills” (Hsiao ch’ung shan), One Lyric 5;%
33
3
In spring I came to the Chao-yang, now spring comes again. (7 @
The drone of a water clock fills the cold night. (5)
I dream of your goodness and favor. 3)
I think of things as they used to be, and my heart breaks. (7)
My silken gown is wet from weeping. 3) -
A tracery of tears runs down my crimson sleeves. (5) ' g E ]
28
Faint melodies filter through the serried doors. (35) a § ;
A rich plush of green grass rings the courtyard. (&) g
My gaze is drawn toward Ch’ang-men. (3) E
So many untold sorrows, but with whom can I speak of them. (7 i
With ever growing emotion, I stand. (3)
It is almost the hour of twilight in the palace. (5)
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Hsiich Chao-yiin (c. 900—932) z‘%
“Sand of Silk-Washing Stream” (Huan-ch’i sha), Eight 83
Lyrics 3
1
Red smartweed flowers fill the ford in the autumn rains. (7
The tracks of the seagulls make a path across the sands. (7 T
She smooths her hair, sleeves rising in the heady winds. @) | g g
Silent and sorrowful, she stands alone on the far shore. (7 "’g ;
Again and again, she turns to look with growing sadness. (7 : g -
The swallows return, the sail is gone, the waters go on. (7) : E :
"
2

At a mirror set with caltrops, her silken sash is loose.

In the hush of her doorway, she lets down her long hair.

Fixing a topknot, earrings abob, she reckons his return. 141

Flowers and grasses bloom along the banks of the Hsiang.
In her reverie, she hears a water clock in the distance.

Two years, day after day, her fragrant beauty must fade.
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Traces of scattered teardrops stain her powdery make-up. g2
=
From her room, she sees flowers fall in the coming dusk. 3

She suffers the agony of parting, but whom can she tell?

She recalls the day of the Cold Food Festival last year.

Just beyond the Yen-ch’iu Gate, his carriage had paused.

The sun has set, he has gone, and her soul melts unseen.
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4
Their hands touched by the gold willows near the bridge.

A bee gently nuzzled a flower, rousing its inmost heart.

ISINING 40 AUYVHEN

In the sweet wind, her love is in the song of the ch’in.

Her thoughts rush on like the flooding waters of spring.

Her feelings run deep like the wine bubbling from a cup.

The Ch’u mists and the Hsiang moon evoke a heavy sorrow. 143
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5
Drawing the curtain to her room, she stands at the door.
Drooping willows cast long green shadows along the path.

Soft shades of red and azure blend in her vivid make-up.

The briefest of looks shows her beauty still flourishes.
But in her lonely life, she secretly thinks only of him.

The far spheres of the immuortals lie between their love.

6
Beside a river inn, a boat moors in the chill of autumn.

Old friends come to say goodbye feast through the night.

A smoky perfumed haze drifts around the beautiful women.

Just then their hearts break in the magic rains of Ch’u.
The pain of parting cries out from the southern strings.

The rising moon, the white frost, water and sky are one!
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7
That beauty, the ruin of city and state, had much grief.”
How many rouge-stained tears fell in the Ku-su Pavilion?

She faces the wind, her gaze fixed, her skin snow-white.
The domains of the lord of Wu stand empty in the sunset.
The palaces of the king of Yiieh lie buried in the weeds.

Lotus and caltrops, layer upon layer, overflow the lake.

8

A lovely woman of Yiieh pans gold from the spring waters.

Her hair sways, her waist pendants ring with every step.

The winds rippling the river grasses are pure and sweet.

It is not the far mountains that make her brow so tense.

She holds back her anger and regret for the setting sun.

The peach blossom is fading with only her memory of him.
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|
“Delight in the High-Flying Orioles” (Hsi ch’ien ying), |33
Three Lyrics g g
2
@
1
The moon is slowly sinking. 3)
The dawn watch is sounding. 3)
This brand-new immortal feels a litheness of body. &) —
Suddenly I am awake, still reeling from the night’s wine. @) ' §§
In the Apricot Garden, the snows are melting away. (%) g E
e
The royal road reaches far. 3) g
The chill fills my sleeves. 3) =
The scenery is quite beyond the world of ordinary men. (6) T
I turn and look back as though witnessing my former life. (7)
No longer will I envy those orioles in the valley. (5)
) 149

Dawn is at the palace gate.

Spring attends the capital.

On my splendid horse I ride through the hazy dust.

My new robe is white in the torchlight of the inner hall.

One knows that this is a newly transformed dragon.

Shouts rise along the road.

Windows and doors fly open.

Fragrant cassia fills my sleeves in the gentle breeze.

In the Apricot Garden, we gaily feast by the Ch’ii-chiang.

From now on, it will be an endless time of spring.
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It is time for ch’ing-ming.
The sky is cleared of rain.

I have achieved my success just at this very time.

My horse proudly paces the mud, secure in silk trappings.

The whip is half-concealed by my fragrant sleeves.

Flowers blossom in harmony.

Men vie to delight in them.

Every saddle is ornamented and every bridle is beaded.
The sun is setting, the joy ending, yet I hesitate to go.

I take to the road through the mist-covered grass.
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“Manifold Little Hills”(Hsiao ch’'ung shan), Two Lyrics |53
il
"3
1 &
Spring has come, and the grass by Ch’ang-men grows green. (7
The jade steps glitter with droplets of dew. 5)
Mist blurs the bright moon. 3)
The east wind cuts short the wailing melody of the flute. (7 —
The water clock hurries on. (3) E &
Beyond the curtain, the orioles cry at dawn. (5) (7] g :
- CD .
N
Such intense grief makes dreaming difficult. (5) g .
Tears shed in the night stain my red cheeks. (5) ﬁ .
e
Exhausting me with emotion. 3) .
My sash is crumpled in my hands as I go around the steps. (7)
My every thought is of you. 3)
Dust quietly gathers on the silken hangings. (5)
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2

Autumn has come, and the grass by Ch’ang-men is yellowed.

A pair of swallows depart the painted beams.

They leave the palace wall.

Never again will the jade pipes play the “Rainbow Skirts.”
A gold hairpin hangs loose.

The mirror conceals fine powders and rouges.

I remember the Chao-yang Palace of long ago.

My dancing gown was sashed with red ribbons.
Banded with mandarin ducks.

Still the fragrance of the palace incense clings to them.
My heart’s dream is broken.

Sadly I hear the water clock’s slow advance.
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“The Difficulty of Parting”(Li-pieh nan), One Lyric

Your horse stands saddled and ready in the dawn.
By the curtains, suddenly it is so hard to part.
How can I endure the beautiful spring scene?

I will watch you go thousands of miles away.

My make-up undone, a pearl hairpin dips low.
The drops of dew lie chilled.

Red candles burn so brightly.

Green strings play so softly.

But the tears rush down my cheeks in a steady stream.

Our happy night went so fast,

Drifting petals on the grass!

My soul is lost and confused.

I bow my head to hide the suffering on my brows.
You’ve not gone, but my heart begins to sob.

I try to speak, but I can’t say what I feel.

You leave the teeming growth.

The road opens east and west.

I raise my trembling sleeves.

The spring wind hurries past.

The bleak rain soaks the cherry blossoms and willows.

(6)
(6)
(5)
(5)
()
(3
3)
(3)
(7)

)
A3)
3)
(6)
)
&)
3)
3)
G3)
3)
(7)
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“The Joy of Meeting”(Hsiang-chien huan), One Lyric

Silk jacket, embroidered sleeves, a beautiful girl,
In the painted hall.
Delicate tufts of grass, level sands, a fine horse,

On the small screen.

Curtain lifted high,

In her make-up room,

Her thoughts run on.

Rain at sunset, a scattered mist, a breaking heart,

Out beyond the door.

(6)
)
(6)
(3

3)
(3)
(3)
(6)
()

“The Drunken Gentleman”(Tsui-kung tzu), One Lyric

Leisurely she binds her shining black hair.
Her Wu silk stockings are sleek and glossy.
A steaming rack nestles warm above the bed.”

A new gown in a stylish pink hangs over it.

Inexplicably, and without any clear reason.
He manages to get it all twisted and dirty.
Vexed and angry, she slowly opens her eyes,

Only to be scolded with lots of silly talk!

(3)
()
(5)
&)

()
(%)
(5)
(5
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“The Taoist Nun”(Nii-kuan tzu), Two Lyrics NES
3 T
L)
3
1 @
I’m off in search of the immortals! 4
I’ve put aside all my plumed pins and golden combs. (6)
Entering the high mountain peaks, 3)
The fog enfolds me in a cape of yellow silk. (%) —
The clouds clothe me in a cap of white jade. (5) E 5
Mist on the wilds, the watery cave is chill. (5) “e
Moon over the trees, the rock bridge is icy. (5) g
In the quiet night a breeze stirs the pines. (5) | E
kR e
I worship at the altar of heaven! 3) :
2

In cloudlike silks and filmy gauze,
I receive the bright and awesome secret of the Way. 161
The True Word is handed on to me.

I bind up my hair dark as the deepest black.

I pull out the emerald jade pin atop my cap.

Back and forth I go through the Five Clouds.
Back and forth I go above the Three Islands.
Just then a messenger comes from Master Liu.

I open this most precious letter!
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.>
“Paying Homage at the Golden Gate”(Yeh chin-men), 33
One Lyric 3 §
3
@
Spring overflows the garden. 3)
Gold threads on her robe are worn with folding. (6)
When she wakens, the crystal curtains are yet unrolled. @)
A pair of swallows chatter by the eaves. 5) _ _
[ e
28
A gold knocker is poised on the half-open door. (6) T g '
A thousand fallen petals scatter on the ground. (6) g ; :
So long her thoughts of him, her heart will soon break. @) | g
So hard to bear, the meetings in dreams! %) ﬁ .
fa

Niu Chiao (8507—9207?)
“Willow Branches” (Yang-liu chih), Five Lyrics

163
1
In the first spring winds, my branches grow new green. (7
I let fall my silken sleeves and bow to the gentlemen. (7
Delicate and graceful, I wait aimlessly near the road. (7)

My whole life long, I dance for the parting travelers. @)
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2

In the palace of the king of Wu, a willow ripens dark.

salyj Je1deyD -
siamo|4 sy Buowy

Its slender branches fall like myriad strands of gold.
The willow is really vexed by the Lady Su Hsiao-hsiao.

She led her lover to tie the love-knot beneath a pine.

3
Thousands of my branches spread out across the bridge.

I hate Chang Hsii for not admitting my superior beauty.

@
.~
B
&
@
o

On a gold-bridled white horse, a youth faces the wind.

He recalls the slim-waisted dancer of the family Yang.**
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4
Snowy catkins racing the wind pelt the passing horses.
Powerless in the rising mist, I am beguiled by spring.
Please do not move me from here to the Ling-ho Palace.

Thousands of lovely ladies there will only be jealous.

5
My mist-covered branches gently caress the warm waves.

I wear a newly dyed dancing skirt of pale yellow silk.

I grow by the Chang-hua Palace and the Sui Embankment.

Here, so many willows take delight in the spring wind.

ealy] Jojdey)
siomo|4 9yl Buowy

LT
—
=
]
&2
s
]

=
u:
=
=
|
-t :
=
o
—_—
—
=
f 50l
&n
M




He Tl

£ [
H1lF (£9850—£4920)
[AF] g

E_A
[FEx]
SGrumE, QRSO HuE, RESIUE, KERENiE.
HREMERML, ZAGARAHRE. ERERIGE, .

[4%F])

Kb kB EMRGENEE, Ltk G Efosr b BTIFE AN, £
AW BT THAE, RENERGASETEW, BIKEFEAITY
RGN

AL — R IR PR, AT E, BB M A, WF £
Bk, YT THELGER,

168

H—
[F3z]
WILEK, BEapFlK. MEE, FirEwmk, SWAI4E.
MR, BYELL. IR EmEat, ABBEK.

[4%)
ST AT A A REE, BB P LERTS AWIE, £H09E,
FREGEEER, 28 E—K5%0,
kbW IR RELENFL, FELNE T oS — Ly, HEF
AR T, s EAJLMR,



Chapter Four
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Niu Chiao (850?7—920?)
“The Taoist Nun”(Nii-kuan tzu), Four Lyrics

1
Her shining black hair is swept high. 4) 2 g :
A spot of azure on her rouged face is the fashion. (6) : g § 8
Her eyebrows are crescent moons. 3) (i ;3 ; :
She softly smiles and dimples dot her cheeks. (5 ' ;;
Her voice a whisper, she sings a little tune. (5) ;': i
™
"
Her eyes betray fear that he will not return. (5)
Her unsettled soul seeks to follow after him. 5)
With dainty steps, she gracefully turns back. (5)
He has set a time to meet again! 3) 169
2

Mist rises on the waters of the Chin.

A beautiful woman serves the warm and savory wine.
She is a gossamer cloud of rose.

A brocade sash winds round her hibiscus gown.

Peony blossoms grace the gold of her hairpin.

Yellow on her brow touches her gleaming hair.
A tissue of red chiffon reveals her bracelet.
Orioles sing in the shade of the willow tree.

We know a gentleman dwells here!
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Stars form a cap, rosy clouds a cape. S 2
3

She dwells in Fairyland within the Jui-chu Palace. 2

Her waist pendants softly sound.
A pin of bright azure trembles atop her hair.

Her slender hands repair the night’s make-up.

Round the altar the spring grass grows green.
In the herb garden the apricots are fragrant.

The Bluebird will carry her heart’s feelings.
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He will send them to Master Liu!

4
Two by two, birds take wing to dance.

On a spring morning orioles chatter in the garden.

She rolls up the silken screens.
Her elegant letter is sealed and ready to go, 171
But the wild geese linger near the Milky Way.

A row of mandarin ducks decorate the curtain.
Branches of nutmeg are stitched in the folds.
She is without words as tears wet her cheeks.

It is the time the flowers fall!
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“Dreaming of the South”(Meng chiang-nan), Two Lyrics

1
A swallow, mud in its beak, (3)
Flies to the front of the painted hall. (5)
It has found a safe and secure haven in the beams. @)
The fragile swallow has stirred the master’s pity. (7)
One can only envy this fortunate union! (5
2

On a red embroidered quilt,

Mandarin ducks parade, pair after pair.

It isn’t that I like them better than other birds,

But throats entwined, dozing on the southern bank,

They care more than that heartless man!
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“Deep Gratitude”( Kan-en to), Two Lyrics

He:

Her tears fell in two reddening streams.
So often I think of those scented rooms.
I clutch the branches of peach and pear,

My brow is so very sad.

She:

On the path, orioles cry and butterflies dance.
Blossoms of willow fly!

Blossoms of willow fly!

I want his loving heart to be mine.

May he remember my home and soon return!

[Variation]

He:

Ever since I left those southern shores,

I sorrow at the lilacs in knotted bloom.
Recently my feelings have grown so deep.
I think of us together.

She:

Often I wanted to send a letter with the wild geese.
Tears spill on my robe!

Tears spill on my robe!

I honor the moon and beg to Heaven.

Please understand what lies in my heart!

)
&)
)
3)

(6)
3)
3)
(4)
(%)

(7)
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.>
“Echoing Heaven’s Everlastingness”(Ying t ien-ch’ang), :::,%
Two Lyrics S é—"
@
@
1
A fading mist unveils spring’s scene by the jade tower. (7
Her dancing skirt hangs in folds from a golden circlet. @)
The sweet harmonies of the orioles have come to a stop. )
Fallen apricot petals are like drifts of mountain snow. (7 E §
gE
Her phoenix hairpin dips low as the song ends. (5) a § '
He joins in the revels but with the utmost sadness. (6) g _
They are mandarin ducks holding to a silken thread. (6) 5
Their love grows ever deeper in the moonlight. %) i
2
[Variation]
Her pale brows hide what lies so deep within her heart. (7 177
In the lamplight, her rare beauty is flushed with wine. @)
Her hairpin falls to the side. (3)
Her teardrops blot the pillow. 3)
On the screen, mandarin ducks doze contented in spring. (7
When they had to say farewell, 3)
Their affection had no bounds. 3
His promises of enduring love were hollow promises. (6)
“Don’t believe a letter even if on exquisite paper! (6)

Its words will cheat you and break your heart.” %
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|
“Song of the Water Clock at Night”(Keng-lou tzu), g%
Three Lyrics s g
°
1
The stars slowly fade from view. 3)
The water clock rolls on faster. 3)
From somewhere comes a plaintive song of the frontier. (6) =
The fragrant door has been shut. 3) - E§ +
Red is the bloom on the apricot. 3) g 5 '
The moon is bright, and wind blows the willows. (5) “a
She stitches characters on silk, (3) E
"
A reminder of her every feeling. 3) e
Her only longing is for their two hearts to be as one. (6)
She stops this tearful phrasing. 3
And drowses in the lamp’s light. 3)

Her jade hairpin falls askew beside the pillow. (5) 179
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It is late on a night in spring. 5 S
The water clock races on faster. 3

The fading candle flares into golden ash and goes out.
She wakes startled from a dream.

It is hushed within the screens.

Parted, the same bright moon makes them as one.

The grass by her rooms is green.
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She watches afar for his return.
She still has not gotten any word or message from him.

He is without gratitude for her.

 ISINING 40 AuyHEN

She regrets her feeling for him.

She cries to Heaven, but Heaven doesn’t listen.

3
She was saddened as they parted. 181
Her tears wet her rouged cheeks.
How would they bear their deep longing for each other?
She lowered her blackened brows,
And bundled up his army clothes.

His horse cried amidst the frost-tipped leaves.

She lifted her hand in farewell.

Her heart broke with the sorrow.

Now the season is the same but a full year has passed.
The wild geese take her letters.

She dreams of his return to her.

When she wakes the moon is just over the river.
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“Sorrow on Gazing at the River”(Wang chiang yiian), (gb,%
One Lyric S 3
D
@
The east wind rises in hurried gusts. (3)
With a clasp of hands, they parted among the flowers. (7)
She grieves to enter the silken curtains alone. (5)
The horse cries out, and rain soaks the spring grass. (7) _—
She stands, leaning against the gate. 3) - E
She sends her love to that heartless gentleman. 5 : 2
Her fragrant powder mixes with her quiet tears. %) _ g
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“Deva-like Barbarian”(P 'u-sa man), Seven Lyrics

1
A golden phoenix swirls across her warmly fragrant skirt. N 183
Swallows chattering in the beams wake her from her dream. (7
Beyond the gate, catkins float through the air. 5
The handsome young man still has not come home. %)
Pink powdery tears cover the grief on her face. (%)
Her brows are the blue of a mountain in spring. (6))
Where is that faraway place known as Liao-yang? 5)

By the silken screens the spring days are long. (5)
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Catkins soar on high to the anxious cries of the orioles.

On a sunny street in the warm spring the carriage stands.

Its curtain banded with a golden phoenix opens.

In her eyes there is a look of deep melancholy.

Tonight, she will search for him in her dreams.
It is so hard to think of their times together.
She can only realize an extra measure of grief.

Whose head will lie by hers beneath the quilts?

3

The wind blows her hairpin in a flurry of spring ribbons.

Mist covers the twined apricot branches like quiet tears.
From the tower she watches for his return home.

The window is chill as a drizzling rain clears.

An azure coverlet hangs over the steaming rack.”
On the embroidered curtain mandarin ducks doze.
Where is the man who was dearest to her of all?

She loved that first time he painted her brows.
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Wu Mountain is brushed in azure along the folding screen.

The goddess of Ch’u still desires to be a floating cloud.®
Day and night, so many feelings fill her heart,

But he has taken advantage of her love for him.

Romance today is just as it was in olden times.
He, too, is a false traveler to the Ch’ii-t’ang.”’
The moon on the mountain shines on the flowers.

When she wakes, the lamp’s shadow falls aslant.

5
Wind blows the curtain, swallows dance, and orioles sing.
At her dressing table, hands so soft, she combs her hair.
Her hairpin hangs heavy above her flowing hair.

She fastens a cluster of red-flowering peonies.

A happy traveler is making his way to the gate.
His white horse whinnies in the spring scenery.
Again and again, he lets fall his whip of gold.

He turns and looks round with a burning desire.
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Gilded birds fly in the shining dark hair at her temples. S 2

£

She frowns with grief at the thinness of the spring mist. a

Her fragrant door is hidden by hibiscus blooms.

Mountains reach across the folds of the screen.

The window is cold, but soon the sun will rise.
Their love knot made of rush is still fastened.

Tears mixed with powder stain her silken robes.
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She asks whenever will the gentleman come home?

7
The mats and the coverlets lie waiting in the jade tower.
Her powder blends with her moist fragrance on the pillow.

Outside she hears the sound of the well-pulley.

Suddenly a smile wipes the gloom from her face.
189

The willows are dark, and the mist without end.

Her hair is loose as the cicada pin falls away.

Even if it is necessary to forfeit life itself,

May this day be filled with complete happiness!
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“Song of the Wine Spring”(Chiu-ch iian tzu), One Lyric E}.‘%
§m
2
She holds in memory this time last year. 4 3
In the warm mists of the Apricot Garden, flowers bloomed. )]
Petals drifted like sweet snow. 3)
River grasses grew thick green. 3)
Willow branches stretched long. (3) —_—
R~
£E
She raises the curtains of the gilt carriage to look out. 7N @ g .
Her eyebrows are like the mountains in spring. 5) : g ; .
Her phoenix hairpin dips low, and azure curls in a crown. )] 1 g
Her make-up is a fragile bloom. 3) 5
"

“Pacifying the Western Barbarians’(Zing hsi-fan), One

Lyric 191
The moon shines across miles of purple frontier. (6)
The metal armor is cold. 3)
The guard tower is cold. (3)
Ch’ang-an is in a dream. 3)
He looks at the wide heavens and thinks of home. ©)
The water clock slows, and the stars fade. )
The sound of the watch horn is a melancholy cry. (6)

Snow fills the distance. 3)
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“Song of the Jade Tower in Spring”(Yii-lou ch’un), One |5 5
Lyric ~3
:
Spring comes to the pond in a ripple of shallow waves. )
Flowers fall in the garden, and she is sad and lonely. )
Who would believe her feelings for a good-for-nothing? )
Azure and red from hatred and grief run on the pillow. (7 . -
Cem =
. . m :
Beyond Little Jade’s window swallows jabber and scold. @)) B
L .
Reddened tears fall on the golden-threaded embroidery. @) & e
The wild geese return but cannot report on his return. D g o
Verses stitched in silk lie ready as her gift for him. @) ,l:?!, .
Y.

“Song of the West Stream”(Hsi-ch’i tzu), One Lyric

193
A pair of golden phoenixes wind round the lute. (6)
Jade hairpins at her temples tremble and shake, (6)
In front of the painted hall, 3)
People say not a single word. 3
The music is able to say all. 3)
The melody tells of the sad exile of Chao-chiin. (6)
The lovely girl is sorrowful, 3)

And cannot raise up her head. 3)
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“Song of the River City”(Chiang-ch’eng tzu), Two §%
Lyrics S 3
@
1
A red-capped egret rises high flying east of the city. (7)
The green river is deserted. 3)
Winds cross the tiny island. (3) . _
The palaces of the king of Yiieh, 4) : E E
Stand amid the duckweed and the lotus. (5) 2 = .
Beyond the rolled curtains, waves lap the water tower. (7D g é
A thousand petals like snow! (3) | g
A dnizzling scatter of rain! 3) E
m.
2

[Variation]

In the melting mist of the river bank birds rose high.
When you took your leave of the feast, (5) 195
I gave you a goblet of wine.

At the ford the willow blossoms,

Blew in the winds like a driving snow.

At twilight the waves churn across the deserted river.

Luxuriant grass on the bank!

Silken showers of fine rain!
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Chang Pi (c. A. D. 961)
“Sand of Silk-Washing Stream”(Huan-ch’i sha), Ten
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Lyrics

1
The golden-wheeled carriage passes the willow embankment. )
Torches light his departure as his horse urgently whines. (7 .
Because of him, she is very drunk, but not entirely numb. @) | g% 4]
Flowers cover the post-station, softly perfuming the dew. @) : g ; :
The cry of the cuckoo abruptly ends, and the moon is low. ™ | ::2 .
Restrained, wordless, she turns to the west of the tower. ) | ﬁ

i
2

On horseback, he recalls with emotion a love of long ago.

Shining flowers overran the bamboo near a flowing stream,

A gold zither, silk curtains, and a hairpin made of jade! 197

When he left in early morning, the moon was still bright.
How did he bear to part from her and live another autumn?

In the evening wind at sunset, he is overcome with grief.
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3
All alone on the cold steps she looks at the bright moon.
The dew is thick, and a flowery bouquet scents the court.

By the silken screen she grieves in flickering lamplight.

Since he left the clouds and rain are scattered and gone.

Humans have no roads to reach the dwellings of immortals.

Only by way of dreams can she search the distant horizon.

4

She freshens the color of her smudged and faded eyebrows.

She pulls away the long hairpin and her hair falls loose.

In warm breezes and a clear light she finishes making-up.

She picks a cherry-apple bloom, twisting it in her hands.
Her frail fingers are touched with a lingering fragrance.

With feelings such as these who can face the setting sun?
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An azure screen is open, and the silken hangings are red.

Jno4 seideyd -
slamo|4 ay) Buowy

She is listless, her make-up for the day carelessly done.

The curtain and quilt hold the fragrances from the night.

Fine rains wet the courtyard in the loneliness of spring.

Qutside the curtains, swallows wheel and orioles chatter.

Bitterly the apricot blossom surrenders to the east wind.

6
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A pillow screen and a brazier stand outside the curtains.

For two years, every day, their hearts were close as one.

ISINIHI 40 AHYHAN

He must remember the apricot blossoming in the moonlight.

Where in the reaches of heaven of this world could he be?

When sleep comes, the old pleasures return in new dreams.

Rain mists the air at dusk, and the curtains trail loose. 201
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7
Bright moonlight and fresh coolness fill the quiet night.
At the feast, he secretly sees her, and secretly suffers.

She seems to be a beautiful portrait painted on a screen.

When no one is watching, he undertakes a few brief words.

Only after she drinks in her turn does she deign a frown.

All the Yiieh silks and Pa brocades cannot surpass spring!

8
A white jade hairpin hangs rakishly from her flowery cap.
Sleep covers her face, and she sighs deeply at waking up.

A circlet of azure fringed with gold presses on her brow.

The sun’s last rays and a quiet breeze enter the lattice.
Behind the curtains, an apricot flower languishes unseen.

Its faded perfume and frail green lock grief deep within.
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9
At evening, he follows after her carriage to the capital.
The east wind lightly tosses aside the brocaded curtains.

With a charming smile, she turns her shining eyes to him.

Since he can’t speak to her, what is there for him to do?
He just pretends to be tipsy, and goes along with it all.
And she can be heard to say, “What a really crazy fellow!”

10

At the east gate of the small market it is about to snow.

Among the crowd, he seems to glimpse his lovely immortal.

A gold cicada dangles above her brow brushed with yellow.

At twilight, the revel over, she grows ever more anxious.
Tipsily, silently, she stands and waits outside the gate.

His horse cries out, and the road swirls with smoky dust.
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“Immortal at the River”(Lin-chiang hsien), One Lyric ¥
S
2
In the calm of the autumn river, mist rises on the Hsiang. )] %
Dew soaks the flowering banana in red tears of grief. 6)
A pair of cranes vanish into the empyrean without a trace. (7)
Her heart breaks over and over again, 4)
As she stares at the emptiness of the vast sky. (5) -
= =
28
The pearl tears shed in mourning lie hidden on the bamboo.”® (7 . _ua_g -
Idly, she plays a precious se amid the surging waves. (6) S _‘;_‘
Her upswept hair rises in a billow of dark shining clouds. ) g :
By ruined shrines and sunken palaces, (4) 5 :
LA
The fragrant chill is mixed with wind and rain. &) [
“The Taoist Nun”(Nii-kuan tzu), One Lyric 207
Dew for flowers, mist for grass! 4)
Loneliness and desolation cover this magic land. 6)
Now it is late springtime. 3)
Her beauty fades away like dissolving jade. (5)
A delicate fragrance lingers at her throat. (5
The bamboo are thin, the empty door hushed. &)
The pines are thick, the spirit-altar dark. (5)
Why did that Liu gentleman have to go away? (5)

No word has come from him. 3)
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“River Messages”(Ho ch 'uan), Two Lyrics

1
Distant clouds churn the waters.
A boat sails in the somber dusk.
Ahead stretches the far journey.
At sunset, the grasses are lush.
Past thousands of endless miles,

The cries of the wild geese never stop.

Among the mist and waves, her dream comes to an end.
Her heart seems dizzied.

Where will they meet one another again?

She lies sleepless in the chill of the screen.

Teardrops, uncounted, lie on the quilt!

[Variation]

Twining apricot branches shine on one another.
Fine rain falls in a light mist.

In the court, pungent flowers turn to the east wind.
A steamy fragrance,

Penetrates the curtains.

The setting sun seems to chat with the spring scene.
Rival butterflies dance.

The flitting orioles grow more jealous.

Her heart shatters in tiny pieces near the wine cup.
Celestial immortal,

At twilight he lies drunk in fairyland!

4
4)
“4)
(4)
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(6)
)
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“Song of the Wine Spring”(Chiu-ch lian tzu), Two Lyrics |55
o
S g
&
1 @
The spring rains beat at the window. 4)
Suddenly roused from her dream, she awakens to the dawn. )]
In the depths of the hall, 3)
A sliver of reddish flame, 3) -
. o —
Burns in the scented lamp. 3) ;E
88
- : =
She smells the wine’s fragrance, and idly opens the jar. )] R -
She is heartsick that there is no one to drink with her. ) g :
Dwelling in the old nests, 3) E :
™y
The newly paired swallows, 3)
Converse with one another. 3)
2
[Variation] 21
From the royal roads to Ch’ing Gate, 4
The imperial palaces grace the spring scenery. (6)
Along the water of the palace drain, 4)
Once went secret messages. > 3)
Wind stirs Apricot Garden. 3)
The wine shops and the women of Hsien-yang are all gone. (7)
Smiling, he points to Wei-yang for his return. (6)
A flower atop his head, he gallops across fallen petals, (7)

In a shimmer of moonlight. (3)
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“Mountain Hawthorns”(Sheng-ch’'a-tzu), One Lyric b
<
S 3
3
Their meetings were so few, (3) @
But oh, so very delightful. 3)
Their every meeting was to be a parting. (%)
Red lichees are painted across her gown. (%)
A dragonfly of soft gold holds her hair. %) .
Her letters have gone away, 3) LAl
His messages of love ended. 3) i mg :
Flowers fall, and the garden grows dark. &) | g :
Have pity for her skin like finest jade, (5) ﬁ :
= 2
As she grows thin and frail with sorrow. &) s

“Thoughts of the Yiieh Beauty”(Ssu Yiieh-jen), One 213

Lyric
Paired swallows soar above. 3)
Orioles warble their songs. 3)
The long bridge runs below the Yiich Embankment. (6)
Flowers, richly encrusted with gold, overlay her hair. @)
Her dancing gown is sheer silk, her waist slim. (6)
In the stillness of the east wind, she feels listless. @)
The fresh green of her brows gathers in sorrow. (6)
Fallen flowers cover the ground, but no news has come. (7)

In the moonlight, vain memory breaks her heart. (6)
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“Flowers Fill the Palace”(Man-kung hua), One Lyric i;'},%
]
The flowers bloom in abundance. (3) 3
The tower is like cutwork silk. (3)
It is desolate within the Shang-yang Palace. (6)
Mandarin ducks doze in a gilt cage locked with gold. (7
The dew on the curtains makes a pearl crown. (6) —
2z
She is lovely and graceful with skin smooth as snow. (7) s_?"n_ E .
A pair of orioles rise up in the misty rain. (6) . g ; :
It is almost ch ’ing-ming, and the east wind grieves. (7) :=3
That man by the bridge must really be drunk! (6) é '
e

“Willow Branches”(Yang-liu chih), One Lyric

215
Behind a cloud of green gauze is her jadelike face, (7
Putting even snow to shame. 3)
A golden phoenix hairpin dangles across her temple. )
Her hair falls in a tangle. 3
She turns to the cloud screen when she first wakes. @)
Her dreams make her giggle. 3)
The ornamented pillow has left marks on her cheeks, @)

Just a few, here and there! 3)
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“A Southern Song”(Nawn-ko tzu), Three Lyrics 33
S 3
5
1 @
Willow trees screen the tower in darkness. %)
Fallen wu-t 'ung flowers perfume the steps. %)
The chill of a distant wind fills the painted hall. @)
The crystal curtains are rolled to the very top, (6) o—
Burnished by the setting sun. 3) E
e
e
T
2 o

The willows on the shore trail green mist.

ISINIHO 40 AUYYHEN

The garden flowers redden in the sunlight.

The cry of the cuckoo enters the gathered curtains.

Her dreams are suddenly shattered at the window.

The painted screen is vacant.

217
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Mandarin ducks lie red on the silken mats.
Phoenixes are stitched on her silken gown.

At the window, snow rages wildly in the north wind.
The loosened curtains are closed and motionless.

There is a scent of turmeric.
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Chapter Five

Chang Pi (c. A.D. 961)
“Song of the River City”(Chiang-ch’eng tzu), Two

Lyrics
Beyond the green railings there is a small garden. ) : g; §
The rain has just passed. 3) Eé E ;
The orioles sing at dawn. 3) ' é :
Flowers fall amid the flying catkins. 4) E :
It is almost the time of the ch 'ing-ming. 5 R
She wakes with little to do but raise the curtain. (7 '
She has done her make-up. 3)
She feels dull and weary. 3)
221
2
[Variation]
On the Brocade River he glimpses his dear darling. @)
Her eyes shine like the waters in autumn. (&)
Her brows are a gossamer. 3
A cloud of dark hair is brushed high. “4)
A dragonfly clings to her golden hairpin. (5
He asks her for a time when they can get together. (7)
She answers with a smile, 3)

“You needn’t get excited!” 3)



sk it l

[Fsaw] —&

[FEx)

SRR, WEMM AT, BIT 4R, HEERGT A
[TAMERATIRE, RS RIE. FIERITEX, EL=FHARK.

[4i%]
T LA B R D8, B PRI AT SR R R, S
RS RGIT, IR E B mY, 818 kT YT a4

TSGR ARG ER, BWH Ak, Bk AATT @K%
m, Bk EAHRZPAR,

[#3 L) —%

222

[ Fx]

WARRIL, BRERES. BUIARIEREA, BEEE. SAUTEE N,
XOBATHT &0 TERAVEHIRAG, BHEWHE,
4]

BT, KR EMT, VA FEEEOLR, §E T4

&R FREGELELAFRL, RIUKEC £, L% XA KITE
TIRAS, BT TN EAAREE £,



“Spirit of the Yellow River”(Ho-tu shen), One Lyric

Crows are cawing from the ancient trees.
Maple leaves and rush tassels fill the court.
At noon, the sanctuary lamp burns behind a silk curtain.

A pearl screen casts a shadow along the room.

Beyond the gate, pious pilgrims come and go from prayer.
A billowing sail disappears over the horizon.
I turn and see smoke rising across the river.

A few families are settled close to the ford.

“Song of the Butterflies”(Hu-tieh-erh), One Lyric

There are butterflies!

It is late springtime!

A pretty lady in a brand-new pale yellow gown,
Paints the butterflies from the window.

So real, they seem to be in the garden,

Two by two, pair after pair, they soar.
Unwitting tears splash from her rouged cheeks,

Slowly a pair of wings starts to droop.
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Mao Wen-hsi (c. A.D. 930) (?':'g
2o
“The Beautiful Lady Yii”(Yii mei-jen), Two Lyrics ° 3
o
1
Mandarin ducks swim in the warmth of the clear pond. (7)
Stubby reeds break the water’s surface. (5)
Trailing willow branches brush the pale amber waves. @) :
The dew, like pearls scattered on a gossamer cobweb, (7 E E
{7
Splashes the budding lotus. (3) 871
o ]
N ey
-
Far away, I think of the T’ao-yeh Ford in Wu-chiang. (7) g -
-
My home is as distant as the Milky Way. (5) (72
m o
Lacy scales and red fins are vanished in the depths.* (7 .
I think of you, and in vain, seek for you in dreams. (7
Thoughts so hard to endure! 3)
) 225

Mandarin ducks embroidered in gold adorn the pillow.
Ribbons encircle the brocaded hangings.

The setting sun shines brightly on the small window.
In the south garden, orioles gossiping in the trees,

Make dreaming so difficult.

I add incense to the warm aromas of the jade censer.
Catkins lightly whirl along the ground.

The smoky scent of aloes passes the closed curtains.
The swing stands deserted in front of the courtyard.
Such a splendid lovely sky!
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“Song of the Wine Spring”(Chiu-ch ‘iian tzu), One Lyric |33
<
® 7
:
The frees are green in the late spring. (4) r
Now and then, swallows chat and orioles sing a tune. (7D
An orchid-scented breeze stirs the flowering shrubs, )
And red petals flutter down. 3)
o o=
Willow branches are softly swaying in the misty air. (7 = g :
I never decline a wine-cup, but keep it always full. @) T g
Beneath the wild plum, my thoughts are in confusion. (7N o —
And I lie drunk in the wind! 3) 2
=
=
o

“Delight in the High-Flying Orioles”(Hsi ch’ien ying),

One Lyric P
227
The spring scenery is luxuriant. (3)
It is shimmering in a hazy mist. 3)
The orioles flit about among the tall trees. (5)
Chirping, they gather twigs and nestle in the leaves. (7
They skip in and out of a tracery of bushes. (5)
Their lovely wings shine bright. (3)
Their golden down is silky soft. 3)
In melody and harmony, they call to one another. (6)
Dawn is at the window but some fear to hear the song. ()]

It will surely wake the cozy mandarin ducks. (&)
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“In Praise of Merit”(Tsan ch’eng-kung), One Lyric %%

The budding wild plum has yet to burst. 4) @

It is thick with dots of deepening red. 4

In knotted clusters, the sweet buds pile on one another. )]

It seems as if they are shyly blushing, 4)

As if they are snaring the spring wind. (4) : -
The bees come while the butterflies go, 4 § § ' :
Freely they circle its abundant beauty. 4 § g

s

Last night, rain fell in a fine shower, (4) : g g
And raindrops splattered the courtyard. 4) E .
Water suddenly spills from the wu-¢ 'ung beside the well. N i
The beautiful lady awakes with a start. (4)

She sits and listens to the dawn bells. (4)

“Quickly,” she says, “Pick some for me!” (4)

She puts the dainty blooms in her hair. 4) 229
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“Song of the West Stream”’(Hsi-ch i tzu), One Lyric %%
g
Yesterday, I amused myself at the western stream. (6) b
Lush trees and rare flowers grow in extravagance. (6)
I was locked in spring’s beauty. 3)
My gold cup was full to the top. 3)
Strings and pipes filled my ear. 3)
The graceful dancer’s robe was fragrant and warm. (6) ' E
Before 1 knew it, the bright sun was setting, (5 fé
And my horse carried me on home! (3) o g
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“Joy at Renewal”(Chung-hsing le), One Lyric

In the mist, the flowering nutmeg is beautiful. @)
The lilac buds are like fragile love-knots. (6) 231
A touch of azure trims her hair, (3)
They are together, 2)
And together they wash for gold. 3)
Chimpanzees are jabbering in the banana leaves. (7
Mandarin ducks sit on the shore. 3)
A phoenix dances on a shining mirror. (4)
Behind the soft drizzling rains, 3)

The lichee bloom lies in shadow. (3)
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“Song of the Water Clock at Night”’(Keng-lou tzu), One |33
=~
Lyric ° 3
z
Late in the spring night, (3)
Spring’s grief cuts deep. 3
Beyond the flowers, the cuckoo mourns the moon. (6)
They can’t meet together. 3)
Ly el
She can’t rely on dreams. 3) - g
m "
A single flame burns by the curtain. (5) A
e
m
She resented his leaving. 3) g
. . =
The year is in 1its prime. (3) m;
2 I
Lilacs in the garden swarm with knotted blooms. (6)
The nighttime mist fades. 3)
The dawn clouds are rosy. 3)
Paired swallows fly among the beams. (5)
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“Welcoming the Worthy Guest”(Chieh hsien-pin), One |33
=

Lyric °3

3

7

A scented cloth and tooled flaps outfit his fine horse. (7)

In early spring, the earth begins to stir. (5)

Beads of foam fleck the horse’s mouth. 4)

Blood-red sweat splashes from its every stride.* (6) —
ol
=2
o=

The young gentleman rides his horse with supreme skill. )] R

The gold bit and jade bridle are finely chased. (6) e

He is kindhearted and doesn’t bear down the coral whip. ) ::3

The spirited horse gallops in quickening steps. (6) E

m i

They saunter through the flowers. 3) :

They idly brush away the willows. 3)

Toward the open road, they chase the wind. 5)

235

“The Tsan-p’u Chieftain”(Tsan-p 'u tzu),” One Lyric

The silk curtains will be fragrant as she sleeps. )
Fresh incense has been added to the gold brazier. (5)
She is too lazy even to fasten her hibiscus sash, (5)
And her skirt of azure trails loosely behind her. (5)
Just now the peach is tender and the willow beguiling. (6)
How can she bear the evening rains and morning clouds. (6)
Her thoughts are much with Sung Yii and Kao-t’ang. 5

She wishes pretty words would convey this to him. 5)
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“Roaming in Kan-chou”(Kan-chou pien), Two Lyrics :{%
@
1 &
The spring scene is splendid. 3)
The gentleman likes to leisurely ramble about. (5)
He really is so good-looking. 3)
His white horse is saddled with gold. ) '
He has a carved bow and a rare sword. “ E §
In red hat-strings and silken chaps, he roams the lanes. N % g
e =
His horse has rich trappings. 3) : g -
A jade bit bridles its mouth. 3) 5
The gentleman seeks beauty and the joys of a feast. (6) iy
The music of pipes and strings goes on and on. (5)
A pretty lady sings the song. 3)
The song is that well-known melody, “Kan-chou.” (5)
He is drunk in the red tower. 3) 237
It is the golden age of Yao and Shun. 4

Rejoice in the sages and never ever be gloomy! (5)
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2
The autumn wind surges ahead.
Over the sandy flats, the wild geese file low.
Clouds rise in ordered ranks.
The whistling wind is a sharp scream.

The frontier sounds sweep all around.

Sadly, we listen to the watch horn and the battle drums.

North from Chao-chiin’s grave,

And west of the Hei Mountain,

The swirling sands toss and turn in unending waves.
Travelers are often confused and lose the way.

The frozen armor is like ice.

Blood drips from the hooves of the war horses.

The tartars have been beaten.

The emperor proclaims his kind favor.

Step by step, we move up the vermilion stairs!
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“Feeling Regret at the Sitk Window”(Sha-ch ‘uang hen), 2‘;%
Two Lyrics ¢ g
o
1
The swallows return in the freshness of spring. @)
A pair is flying about. 3)
The oozy mud of their nest often splashes down, (7) o .
Spattering one’s robes. 3) - g E ;
23
The fiowers teem with bloom in the back garden. (7 ' 2 :Q: |
A sweet wind brushes the gilt door to her room. (7) g .
Moonlight shines on a silk window. G)) ﬁ
Her regret is unending! 3) -
2

[Variation]

241

The wings of the butterflies are powdery white,
From snuggling flowers.
They come to rest on a silk window in her room.

Shadow covers the hall.

In spring, they fly the winds with the catkins.

With the falling petals, they brush her collar.

She cuts silk in the shape of their wings, &)
Adding a touch of gold!
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“Mist on the Willows”(Liu han yen), Four Lyrics 5_%
<
° 3
3
1 @
Willows line the Sui Embankment. 3)
They edge the banks of the Pien. 3
Mile upon mile, green shadow covers the shores. (6)
The wood of the imperial boats and barges is fragrant. @) —_—
The silk sails are all unfurled. 3) f—;ﬁ
8B
S=
I dream about the beautiful spring south of the river. (7 e
We sail as though screened by feathery tassels. (6) g .
The unfinished song of the pipes rises like a riptide, (7 ﬁ ;
s s ]
Enveloping the sorrow of spring! 3) e
2
Willows stand beside the bridge.
They overrun the spring scenery. 243

Mirrored in water, misted, they brush the road.
Often their branches are cut to give to the travelers.

In secret, their spirits grieve.

The song that is heard is an air for the bamboo flute.
The pain of parting is throbbing at every note.
Better to transfer the willows nearer the palace gate,

Near the emperor’s loving grace!
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3
Willows thrive along Chang-t’ai.
Their branches are like banners.
They dip low, grazing the hats of the visitors.
The shimmering beauty of springtime fills the capital.
Lovely shaded mists drift about.

These willows have parted from roadside and riverside.
They escape being pulled away by the travelers.
And they are so much envied by the fine-browed ladies,

When their leaves are so dainty!

Willows fill the imperial canal.

They overrun the spring scenery.

Gracefully, they trail across the palace walls.
Sometimes, their watery image is like the finest silk,

Waves of pale yellow surging up.

Yesterday when the emperor’s carriage toured the park,
The wind pressed their waists, pliant and soft.
These willows have a good place, very near the palace,

Thick with a lovely shaded mist!
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“Drunk Among the Flowers”(7Zsui hua-chien), Two g,%
Lyrics "3
@
1
Don’t ask any questions! (3)
I’m afraid of questions! 3)
Questions add all the more to my suffering. (5 —
The waters of spring are flooding the pond. (5) ' E E :
Mandarin ducks still seek each other there. (5) - g E '
e
Last night, the rains fell in an icy sleet. (5) g :
At a time near dawn, it was extremely cold. &) E
I think of him in the frontier guard tower. (5) o
No news has come for such a very long time. (5)
2
I think of him so often! 247

[ oughtn’t think at all!
Thinking adds all the more to my suffering.
The Milky Way forms an impermeable barrier,

A barrier that divides us from one another.

Dewdrops are spilling into the golden pans.”
Along the river, the elm flowers are white.
The wind tosses the tinkling jade pendants.
This night, what special night could it be?
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“Sand of Silk-Washing Stream”(Huan-ch’i sha), Two g,%
Lyrics "3
@
1
Rippling waves of spring water drench the green moss. (7
The purple sandalwood blossoms across P’i-p’a Island. @)
Under a clear sky, mandarin ducks sleep on the sands. @) - .
They snuggle to keep nice and warm. (3) 1 § E | ;
n
The dust stirring at their feet, the goddesses go by. (7} c"”, ;
They come upon a man beside the Pearl-Sporting River. (7 ” :==_ !
A heady scent of musk rises as they undo their belts. @) | f‘;
-,
Returning home slips from his mind. (3) s
2
[Variation] 249
Each year on the seventh night, they are always true.”! @)
The bright Milky Way runs shallow in a wisp of cloud. )
In the moonlight a shrike flies by the Magpie Bridge. (7)
I hate the fleeting cicada and pity the Waiting-Maid.” (7)
I am touched with envy as I sit and work at the loom. )

Limitless love will fill their meeting on this night. @



Mk il

[(Ag&] —4

(R3]

AhnE BT, MALRILE. 435 &85 ES, MBS,
EREIEF T, ERETRHR. BIWHRNE, EREEXK,

[42)
AR EL BT, AR TR EARR, L SR
kT ERG, AT MR,

ERAGIESHE TV, B EABRAR, 320 LA
REFLNENOFR, BRI KFLEEATEAL L,

[ THER] =%

ﬁg.

250

(R3]

WHEREE, BARA. EREBRSER, HHEL. HHK
TR, EIEmEAR. SARTTIER, TER.

[5i%]
W LB HEENERFEFGR, BB EREELE LT
A, BRBPRAEEERE, LARTANETZS,

RRELRZORE, PR B oydre Frri2 TROBR, S5
MR, SRR & TR R M, R AR R IR



->
Q
. . - s g]
“Spring in the Moon Palace”(Yieh-kung ch’un),One |55
<
Lyric °3
3
&
Within the crystal palace, the cassia is in flower. (7
The immortals often come to look. &)
Double petals decorate the gold-hearted red blooms. (7
Toasts are drunk from agate cups. (5) —
o
s
The jade rabbit and silver toad vie to be on guard. @) R
8y dl
The goddesses Ch’ang O and Ch’a Nii frolic together. (7 _ ”’g
Heavenly music can be heard in the distance. (6) g ;
5 3
The Jade Emperor has come to see. (5) ™

“A Deep Love”(Lien-ch’ing shen), Two Lyrics

251
1
Drop by drop, the water clock drips sadly in the cold. (7
I was drunk in the moonlit red tower. 4)
As the feast was ending, we met together in the quilt. (7
My heart knew reckless desire. 3)
Now the dawn light is peeking under the pearl screens. (7
The chatter of orioles comes from the grove. (5)
Languorously, I get up and pull open the curtains. (6)

My feeling of love is so deep! 3)
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The flowers by the jade hall shine in the rich spring. ® é_"
The goddesses are all together there. g

Their gold-threaded silk skirts whisper on the ground.

The melodic strains are clear.

When wine and music are done, we feel heavy and sated.
Just one smile from her can sway your heart.
Forever, I want to be as close as a mandarin duck.

My feeling of love is so deep!
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“Speaking of Love”(Su chung-ch’ing), Two Lyrics

1
Peach blossoms are adrift on rippling tides of water. 7 253
Rosy clouds brighten the spring day. (&)}
Gentleman Liu has gone. (3)
Gentleman Juan is gone. 3)
Sad regrets make it hard to be calm. (5)
Grieving, 1 sit by the cloud screen, (%)
Calculating his return. 3)
When will I again hold his hands to welcome him home? N

I tell him my feelings! 3)
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Their plumage soft and bright, mandarin ducks cuddle, ) %

By a pond filled with scented lotus. §
They snuggle the grass.
They shine on the bank.

They wash in duckweed wet with rain.

But I am lost in my uneasy thoughts,
Thoughts of the border.
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When will I again untie my sash and close the screen?

I tell him my feelings!

“Echoing Heaven’s Everlastingness”(Ying t’ien-ch’ang),

One Lyric 7

255
Mandarin ducks coze in the warmth of the quiet river. (7)
Two by two, fishing boats return to the distant bank. N
At evening, wind and rain blow over the islet rushes. 7
Great snow-white egrets fly up from the sandy shoals. N
The boat lamps are a glow on the far shore. (5)
But in what place does his boat stop the night? (6)
Her silken sleeves gently ripple in the breeze. (6)

The girl picking lotus is deeply sorrowful. (5)
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“Song of Ho Man-tzu”(Ho Man-tzu),"” One Lyric g%

© 1

2

The moon shines in front of the red tower. (6) %
Orioles cry outside the green silk window. (6)
She lies awake, wanting news of Liao-yang. (6)
How can she bear to be in her lonely room? (6)
She hates the time the flowers will bloom. (6)
Oh Prince, the grass grows lush and green!"’ (6)
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“A Stretch of Cloud over Mount Wu”(Wu-shan i-tuan
yiin), One Lyric

SININD 10 Auvyan

The rains have cleared above Wu Mountain. (5)

Wispy clouds set off the bright blue sky. 35 .
Once scattered by the wind, they come together again. N 257
At evening, in front of the twelve peaks,* (5)

They enfold the trees where monkeys wail. )

They mist the tops of the drifting boats. (5)

By day and by night near the banks of the Ch’u River, (7

How often does that fair goddess descend? 5
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“Immortal at the River”(Lin-chiang hsien), One Lyric i%
The cry of the cicada dies away with the setting sun. 7N 3
The Hsiao and Hsiang glow with silvered moonlight. (6)
The waters rush endlessly near the Huang-ling Shrine. )]
Crimson trees cover the Ch’u mountains. “4)
Mist and rain screen the Kao-t’ang Pavilion. (&) Pe——
The lights on the moored boats flicker with the wind. (7) s
The white duckweed spreads far its fragrant scent. (6) - a é
The goddesses play the se in clear and sweet harmony,” (7 g -
Scarlet strings, sorrowful and restive! 4 E
™
Clouds scatter, unveiling the limitless sky. 5) s>
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Niu Hsi-chi (c. A.D. 930) ‘:;';
“Immortal at the River”(Lin-chiang hsien), Seven Lyrics ® %
@
1
Jagged cliffs overhang the soaring peaks of Mount Wu. (7)
Chill mist and icy trees ascend level after level. (6)
The palace of Yao Chi remains but an ethereal vision. ) —_—
A golden censer within beaded curtains, 4 E g :
Its spicy smoke rises thickest in the day. %) g §
b
Since the king of Ch’u awoke suddenly from his dream, N | E :
There has been no pathway on earth to the goddess. (6) 7 E | :
P
Even today clouds and rain are a melancholy presence. @) g
Above the river, the moon slowly sinks. 4
The boat sets forth with the morning bell. (5)
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The home of the goddess Hsieh is in the cloudy peaks.” *2
-

Twisting creepers cast dark shadows on the ground. 3

Deep within the white clouds, the grotto stands open.
At this time, in the alchemist’s stove,

A single pellet is changed to yellow gold.

A gossamer gown of rose falls across the rocky ledge.

Wind wails in the pines like the cry of the ch'in.
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Often the trumpet of the crane rises from the forest.
They are feasting on the Magic Islands.

But is there a place where I can find you?

3
Wasted trees line the palace wall by the Wei Parapet.”’

Cheerless and alone, I sadly climb the jade tower.
In silence, I contain my feelings and play the pipes. 263
The clear melody is mixed with anguish.

It whirls on the winds to the far horizon.

Why is the one riding the dragon suddenly descending?’’
It is as if he sensed my deep need crying for him.

If he guides me, the road to the immortals isn’t far.

This world is very like a large screen,

Emblazed with the most beguiling pictures!
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4
By the river in spring, Huang-ling remains abandoned.
Only the orioles can be found singing their songs.
The garden is filled with layers of thick green moss.
The dark clouds are aimlessly drifting.

They scatter and go back to the mountains.

Pipes and drums seldom play, and the incense is cold.
The goddess of the moon is a resplendent crescent.
Everyone agrees that I am the most romantic creature.
You know even the passionate Ch’ii Yiian,

Was quite willing to risk all just for me!>

5
Rippling waves cross the Lo River in glorious spring.
A lovely woman seems to rise up out of the depths.
She skims the waters as though wearing sheerest silk.
Folds of mist hold back the bright sun.

A pearl and azure crown is dimly glimpsed.

Her gown billows in the winds as if she were dancing.
Phoenixes circle and soar, and I watch breathless.

But well I know that such intimacy can never be mine.
Ts’ao Chih’s tribute to the Lo goddess,”

In a thousand years will still be honored!
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6
Wind blows the willows on the banks of the Han River.
Wild grasses compete for a place along the shores.
Fresh ripples trail the splash of the mandarin ducks.
Those alluring goddesses of the pearls,”

Smile with just a hint of what is to come.

Their softly rolled hair sways with each dainty step.
Breezes toss their silk skirts in a whirl of dust.

Can their sojourn in the crystal palace be so futile?
In vain they suffer their tender hands,

To loosen their belts as gifts for lovers!

7
The waves of Lake Tung-t’ing churn under a clear sky.
Chiin Mountain is covered by a cloud of heavy mist.
There lies the true border between men and immortals.
There, jade towers and jeweled palaces,

Shine on one another by the circling moon.

For endless miles the lake is the cold hue of autumn.
The bright light of the stars mingles in its flow.
Oranges in the frosty groves seem redder and fresher.
At the very foot of the Lo-fu Mountain,

Lies a path where we could meet in secret!
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“Song of the Wing Spring”(Chiu-ch’iian tzu), One Lyric

She stirs on the pillow and cold mat.

At dawn, a faraway bell breaks her fading dream.
Slanted moonbeams grow pale.

Curtains shimmer in shadows.

Sweet incense still lingers.

In her dreams, they spoke of their love for one another.
Her delicate hands wipe the welling tears.

The letters from a year ago,

The things remembered today,

All attend her broken heart.

(4
(6)
3)
3)
3)

(7
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(3)
(3)
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“Mountain Hawthorns”(Sheng-ch ’a-tzu), One Lyric

Mist dissolves above the mountains in spring.
Bare pinpoints of stars dot the tranquil sky.
The fading moonlight falls across her cheeks.

She wept sad tears of parting until the dawn.

They have already said so much,

But their love is not yet done.

She turns round to him to say one thing more,
“Please keep in memory this green silk skirt,

Wherever you go cherish the blossoming grass!”
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“Joy at Renewal”(Chung-hsing le), One Lyric §§
§
The warm green pond is flooded with radiant sunlight. (7) a
Willow catkins whirl like sprays of fine rain. - (6)
The red flowers have withered. 4)
And my drunken dreams are few. (4)
. . -
Only the wild geese come on the spring clouds. (6) = &
o '
The curtains hang loose. 3) - A ; -
€3 =<
The east wind is a bleak sigh. €)] e
I despise the man who left me. 4) ' g
The tears dampen my silk robe. 4) ﬁ

“Paying Homage at the Golden Gate”(Yeh chin-men),

One Lyric 271
It was already late autumn. 3)
A zigzag of mountain roads went in all directions. (6)
His horse gave a cry, he used the whip, and off he went. (N
At dawn, birds filled the frost-covered trees. &)
Her dream is broken by the palace bells and drums. (6)
Numberless tears have stained the fragrant pillow, (6)
A lone patch of crimson aswirl in the thin moming mist. (7

The lovely woman grieves, but says not a word. (5)
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“Sand of Silk-Washing Stream”(Huan-ch’i sha), Three @ §
Lyrics &
1
The catkins fall and the orioles’ cries fade at sundown. (D
Her jade face is like a sleepy flower flushed with wine. (7D —
Bamboos etch the window, and smoke rises from a brazier. @) ﬁ |
g .
She draws the screens, and in solitary silence, grieves. (7) =
She pulls the pillow close, her hair spills to the side. (7 ] g
At this time, beside whom does her heart so closely lie? ) E .
Mmoo
2

Her gown of bright azure silk gently brushes the ground.

On this occasion, her new robe is especially enchanting.

Soft winds dance in the folds, revealing her sweet skin. 273

She sits alone, and in solitary plaint, plays the pipes.
She walks in the garden, and plucks a blossoming branch.

What can she do when she is hopelessly smitten with him!
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They see one another, and tears take the place of words. * 2
z

Done with drinking, he shares with her the joys of love. 2

A phoenix screen and mandarin duck quilt shield the bed.

In a mist of musk and orchid, he listens to her breathe.

Through the sheerest film of silk, he looks at her body.

Does she hate him now for being such a no-account lover?
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“A Song in Three Characters”(San-tzu ling), One Lyric %%
3
Spring is coming to an end. (3)
The days go by more slowly. (3)
Peonies have come to bloom. (3)
The silk curtain is raised. 3) —_"
The azure screen is closed. (3) g
She holds his sweet letter. (3) §
Tears mark her pretty face. 3) —
They are one in their love. 3) : gf .
2

He has yet to come in view. 3)
Only the swallows reappear. 3)
He scorns to keep his date. 3)
The fragrant incense fades. (3)
She slumps over the pillow. 3 277
The moon is shining bright. 3)
The flowers are dimly pale. 3)

It rankles to think of him! 3)



