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A Dream Under the Southern Bough, written in 1600, is a representative
work of Tang Xianzu, a distinguished playwright of the Ming Dynasty (1368-
1644).

The play is about a dream, in which the hero, a discharged army officer
named Chunyu Fen, dreams that he enters an ant hole, and ends up marrying
the daughter of the king of the ants. The king appoints Chunyu Fen to a high
position in his administration. For some 20 years, he pursues an illustrious
career, until, following the death of his wife, his downfall is engineered by a
political rival. The king has Chunyu Fen arrested and expelled from his realm.

The play, together with Tang Xianzu’s three other plays The Peony
Pavilion, The Dream on the Handan Road and The Anecdote of the Purple
Hairpin, are known as “the four dreams” because dreams play a vital part in
the development of all the four plots.

This edition is an unabridged version, and the first one published in
English.
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PREFACE TO THE
LIBRARY OF CHINESE CLASSICS

Yang Muzhi

The publication of the Library of Chinese Classics is a matter of
great satisfaction to all of us who have been involved in the production of
this monumental work. At the same time, we feel a weighty sense of
responsibility, and take this opportunity to explain to our readers the mo-
tivation for undertaking this cross-century task.

The Chinese nation has a long history and a glorious culture, and it has
been the aspiration of several generations of Chinese scholars to trans-
late, edit and publish the whole corpus of the Chinese literary classics so
that the nation’s greatest cultural achievements can be introduced to
people all over the world. There have been many transiations of the Chi-
nese classics done by foreign scholars. A few dozen years ago, a West-
ern scholar translated the title of A Dream of Red Mansions into “A
Dream of Red Chambers” and Lin Daiyu, the heroine in the novel, into
“Black Jade.” But while their endeavours have been laudable, the re-
sults of their labours have been less than satisfactory. Lack of knowledge
of Chinese culture and an inadequate grasp of the Chinese written lan-
guage have led the translators into many errors. As a consequence, not
only are Chinese classical writings widely misunderstood in the rest of
the world, in some cases their content has actually been distorted. At one
time, there was a “Jin Ping Mei craze” among Western scholars, who
thought that they had uncovered a miraculous phenomenon, and pub-
lished theories claiming that China was the “fountainhead of eroticism,”
and that a Chinese “tradition of permissiveness” was about to be laid
bare. This distorted view came about due to the translators of the Jin
Ping Mei (Plum in the Golden Vase) putting one-sided stress on the
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raw elements in that novel, to the neglect of its overall literary value.
Meanwhile, there have been many distinguished and well-intentioned
Sinologists who have attempted to make the culture of the Chinese nation
more widely known by translating works of ancient Chinese philosophy.
However, the quality of such work, in many cases, is unsatisfactory, of-
ten missing the point entirely. The great philosopher Hegel considered
that ancient China had no philosophy in the real sense of the word, being
stuck in philosophical “prehistory.” For such an eminent authority to
make such a colossal error of judgment is truly regrettable. But, of course,
Hegel was just as subject to the constraints of time, space and other
objective conditions as anyone else, and since he had to rely for his knowl-
edge of Chinese philosophy on inadequate translations it is not difficult to
imagine why he went so far off the mark.

China cannot be separated from the rest of the world; and the rest of
the world cannot ignore China. Throughout its history, Chinese civiliza-
tion has enriched itself by absorbing new elements from the outside world,
and in turn has contributed to the progress of world civilization as a whole
by transmitting to other peoples its own cultural achievements. From the
5th to the 15th centuries, China marched in the front ranks of world civi-
lization. If mankind wishes to advance, how can it afford to ignore China?
How can it afford not to make a thoroughgoing study of its history?

2

Despite the ups and downs in their fortunes, the Chinese people have
always been idealistic, and have never ceased to forge ahead and learn
from others, eager to strengthen ties of peace and friendship.

The great ancient Chinese philosopher Confucius once said, “Wher-
ever three persons come together, one of them will surely be able to teach
me something. I will pick out his good points and emulate them; his bad
points I will reform.” Confucius meant by this that we should always be
ready to learn from others. This maxim encapsulates the principle the Chi-
nese people have always followed in their dealings with other peoples, not
only on an individual basis but also at the level of state-to-state relations.

After generations of internecine strife, China was unified by Emmperor



Qin Shi Huang (the First Emperor of the Qin Dynasty) in 221 B.C. The
Han Dynasty, which succeeded that of the short-lived Qin, waxed pow-
erful, and for the first time brought China into contact with the outside
world. In 138 B.C., Emperor Wu dispatched Zhang Qian to the western
regions, i.e. Central Asia. Zhang, who traveled as far as what is now
Iran, took with him as presents for the rulers he visited on the way 10,000
head of sheep and cattle, as well as gold and silks worth a fabulous amount.
In 36 B.C., Ban Chao headed a 36-man legation to the western regions.
These were missions of friendship to visit neighbours the Chinese people
had never met before and to learn from them. Ban Chao sent Gan Ying
to explore further toward the west. According to the “Western Regions
Section” in the Book of Later Han, Gan Ying traveled across the terri-
tories of present-day Iraq and Syria, and reached the Mediterranean Sea,
an expedition which brought him within the confines of the Roman Em-
pire. Later, during the Tang Dynasty, the monk Xuan Zang made a jour-
ney fraught with danger to reach India and seek the knowledge of that
land. Upon his return, he organized a team of scholars to translate the
Buddhist scriptures, which he had brought back with him. As a result,
many of these scriptural classics which were later lost in India have been
preserved in China. In fact, it would have been difficult for the people of
India to reconstruct their own ancient history if it had not been for Xuan
Zang’s A Record of a Journey to the West in the Time of the Great
Tang Dynasty. In the Ming Dynasty, Zheng He transmitted Chinese cul-
ture to Southeast Asia during his seven voyages. Following the Opium
Wars in the mid-19th century, progressive Chinese, generation after gen-
eration, went to study the advanced scientific thought and cultural achieve-
ments of the Western countries. Their aim was to revive the fortunes of
their own country. Among them were people who were later to become
leaders of China, including Zhu De, Zhou Enlai and Deng Xiaoping. In
addition, there were people who were to become leading scientists, liter-
ary figures and artists, such as Guo Moruo, Li Siguang, Qian Xuesen,
Xian Xinghai and Xu Beihong. Their spirit of ambition, their struggles and
their breadth of vision were an inspiration not only to the Chinese people
but to people all over the world.

Indeed, it is true that if the Chinese people had not learned many

SOISSV1D

3S3ANIHO 40 AHVHEl

ay] 0} aoejald

=
4
&
3
S
Q
O
=
5
®
@
@
Q
&
[
@
2
@

-

1



12

things from the surrounding countries they would never have been able to
produce the splendid achievements of former days. When we look back
upon history, how can we not feel profoundly grateful for the legacies of
the civilizations of ancient Egypt, Greece and India? How can we not
feel fondness and respect for the cultures of Europe, Africa, America
and Oceania?

The Chinese nation, in turn, has made unique contributions to the com-
munity of mankind. Prior to the 15th century, China led the world in sci-
ence and technology. The British scientist Joseph Needham once said,
“From the third century A.D. to the 13th century A.D. China was far
ahead of the West in the level of its scientific knowledge.” Paul Kennedy,
of Yale University in the U.S., author of The Rise and Fall of the Great
Powers, said, “Of all the civilizations of the pre-modern period, none was
as well-developed or as progressive as that of China.”

Foreigners who came to China were often astonished at what they
saw and heard. The Greek geographer Pausanias in the second century
A.D. gave the first account in the West of the technique of silk produc-
tion in China: “The Chinese feed a spider-like insect with millet and reeds.
After five years the insect’s stomach splits open, and silk is extracted
therefrom.” From this extract, we can see that the Europeans at that
time did not know the art of silk manufacture. In the middle of the 9th
century A.D., an Arabian writer includes the following anecdote in his
Account of China and India:

“One day, an Arabian merchant called upon the military governor of
Guangzhou. Throughout the meeting, the visitor could not keep his eyes
off the governor’s chest. Noticing this, the latter asked the Arab mer-
chant what he was staring at. The merchant replied, ‘“Through the silk
robe you are wearing, I can faintly see a black mole on your chest. Your
robe must be made out of very fine silk indeed!” The governor burst out
laughing, and holding out his sleeve invited the merchant to count how
many garments he was wearing. The merchant did so, and discovered
that the governor was actually wearing five silk robes, one on top of the
other, and they were made of such fine material that a tiny mole could be
seen through them all! Moreover, the governor explained that the robes
he was wearing were not made of the finest silk at all; silk of the highest



grade was reserved for the garments worn by the provincial governor.”

The references to tea in this book (the author calls it “dried grass”)
reveal that the custom of drinking tea was unknown in the Arab countries
at that time: “The king of China’s revenue comes mainly from taxes on
salt and the dry leaves of a kind of grass which is drunk after boiled
water is poured on it. This dried grass is sold at a high price in every city
in the country. The Chinese call it ‘cha.” The bush is like alfalfa, except
that it bears more leaves, which are also more fragrant than alfalfa. It
has a slightly bitter taste, and when it is infused in boiling water it is said
to have medicinal properties.”

Foreign visitors showed especial admiration for Chinese medicine.
One wrote, “China has very good medical conditions. Poor people are
given money to buy medicines by the government.”

In this period, when Chinese culture was in full bloom, scholars flocked
from all over the world to China for sightseeing and for study. Chang’an,
the capital of the Tang Dynasty was host to visitors from as far away as
the Byzantine Empire, not to mention the neighboring countries of Asia.
Chang’an, at that time the world’s greatest metropolis, was packed with
thousands of foreign dignitaries, students, diplomats, merchants, artisans
and entertainers. Japan especially sent contingent after contingent of
envoys to the Tang court. Worthy of note are the accounts of life in
Chang’an written by Abeno Nakamaro, a Japanese scholar who studied
in China and had close friendships with ministers of the Tang court and
many Chinese scholars in a period of over 50 years. The description
throws light on the exchanges between Chinese and foreigners in this
period. When Abeno was supposedly lost at sea on his way back home,
the leading poet of the time, Li Bai, wrote a eulogy for him.

The following centuries saw a steady increase in the accounts of China
written by Western visitors. The Italian Marco Polo described conditions
in China during the Yuan Dynasty in his Travels. However, until advances
in the science of navigation led to the opening of east-west shipping routes
at the beginning of the 16th century Sino-Western cultural exchanges
were coloured by fantasy and conjecture. Concrete progress was made
when a contingent of religious missionaries, men well versed in Western
science and technology, made their way to China, ushering in an era of
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direct contacts between China and the West. The experience of this era
was embodied in the career of the Italian Jesuit Matteo Ricci. Arriving in
China in 1582, Ricci died in Beijing in 1610. Apart from his missionary
work, Ricci accomplished two historically symbolic tasks — one was the
translation into Latin of the “Four Books,” together with annotations, in
1594; the other was the translation into Chinese of Euclid’s Elements.

The rough translations of the “Four Books™ and other Chinese classical
works by Western missionaries, and the publication of Pére du Halde’s
Description Geographique, Historique, Chronologique, Politique,
et Physique de I’Empire de la Chine revealed an exotic culture to West-
ern readers, and sparked a “China fever,” during which the eyes of many
Western intellectuals were fixed on China. Some of these intellectuals,
including Leibniz, held China in high esteem; others, such as Hegel, nursed
a critical attitude toward Chinese culture. Leibniz considered that some
aspects of Chinese thought were close to his own views, such as the
philosophy of the Book of Changes and his own binary system. Hegel,
on the other hand, as mentioned above, considered that China had devel-
oped no proper philosophy of its own. Nevertheless, no matter whether
the reaction was one of admiration, criticism, acceptance or rejection,
Sino-Western exchanges were of great significance. The transmission of
advanced Chinese science and technology to the West, especially the
Chinese inventions of paper-making, gunpowder, printing and the com-
pass, greatly changed the face of the whole world. Karl Marx said, “Chi-
nese gunpowder blew the feudal class of knights to smithereens; the
compass opened up world markets and built colonies; and printing be-
came an implement of Protestantism and the most powerful lever and
necessary precondition for intellectual development and creation.” The
English philosopher Roger Bacon said that China’s four great inventions
had “changed the face of the whole world and the state of affairs of
everything.”

3

Ancient China gave birth to a large number of eminent scientists, such
as Zu Chongzhi, Li Shizhen, Sun Simiao, Zhang Heng, Shen Kuo and Bi



Sheng. They produced numerous treatises on scientific subjects, includ-
ing The Manual of Important Arts for the People’s Welfare, Nine
Chapters on the Mathematical Art, A Treatise on Febrile Diseases
and Compendium of Materia Medica. Their accomplishments included
ones whose influence has been felt right down to modern times, such as
the armillary sphere, seismograph, Dujiangyan water conservancy project,
Dunhuang Grottoes, Grand Canal and Great Wall. But from the latter
part of the 15th century, and for the next 400 years, Europe gradually
became the cultural centre upon which the world’s eyes were fixed. The
world’s most outstanding scientists then were England’s Isaac Newton,
Poland’s Copernicus, France’s Marie Curie, Germany’s Rontgen and
Einstein, Italy’s Galileo, Russia’s Mendelev and America’s Edison.

The Chinese people then began to think: What is the cause of the rise
and fall of nations? Moreover, how did it happen that gunpowder, in-
vented in China and transmitted to the West, in no time at all made Eu-
rope powerful enough to batter down the gates of China herself?

It took the Opium War to wake China from its reverie. The first gen-
eration to make the bold step of “turning our eyes once again to the rest
of.the world” was represented by Lin Zexu and Wei Yuan. Zeng Guofan
and Li Hongzhang started the Westernization Movement, and later intel-
lectuals raised the slogan of “Democracy and Science.” Noble-minded
patriots, realizing that China had fallen behind in the race for moderniza-
tion, set out on a painful quest. But in backwardness lay the motivation
for change, and the quest produced the embryo of a towering hope, and
the Chinese people finally gathered under a banner proclaiming a “March
Toward Science.”

On the threshold of the 21st century, the world is moving in the direc-
tion of becoming an integrated entity. This trend is becoming clearer by
the day. In fact, the history of the various peoples of the world is also
becoming the history of mankind as a whole. Today, it is impossible for
any nation’s culture to develop without absorbing the excellent aspects
of the cultures of other peoples. When Western culture absorbs aspects
of Chinese culture, this is not just because it has come into contact with
Chinese culture, but also because of the active creativity and develop-
ment of Western culture itself; and vice versa. The various cultures of
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the world’s peoples are a precious heritage which we all share. Mankind
no longer lives on different continents, but on one big continent, or in a
“global village.” And so, in this era characterized by an all-encompassing
network of knowledge and information we should learn from each other
and march in step along the highway of development to construct a brand-
new “global village.”

Western learning is still being transmitted to the East, and vice versa.
China is accelerating its pace of absorption of the best parts of the cul-
tures of other countries, and there is no doubt that both the West and the
East need the nourishment of Chinese culture. Based on this recognition,
we have edited and published the Library of Chinese Classics in a Chi-
nese-English format as an introduction to the corpus of traditional Chi-
nese culture in a comprehensive and systematic translation. Through this
collection, our aim is to reveal to the world the aspirations and dreams of
the Chinese people over the past 5,000 years and the splendour of the
new historical era in China. Like a phoenix rising from the ashes, the
Chinese people in unison are welcoming the cultural sunrise of the new
century.

August 1999
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INTRODUCTION

A significant place in the history of traditional Chinese opera literature
is occupied by the writer Tang Xianzu and his best-known work, the “Four
Dreams of Camellia Hall,” comprising The Purple Hairpin, The Peony Pavilion,
A Dream Under the Southern Bough and The Dream of Handan.

Tang Xianzu (1550-1616) lived during the Ming Dynasty (1368-1644),
hailing from Linchuan in south central China’s Jiangxi Province. Like most
other scholars, Tang spent his early years taking the imperial civil examina-
tions and working as an official, but in 1598, he resigned from office in
Suichang, Zhejiang and returned to his hometown of Linchuan, where he
spent the rest of his life in seclusion. During the first two years of his
retirement, he wrote A4 Dream Under the Southern Bough, the first of his “Two
Dreams” the later one being The Dream of Handan. The “Two Dreams”
were the product of Tang Xianzu’s sober introspection and recollection of
his ruined political ambitions and ideals after all the frustrations of his po-
litical career. It had the same powerful social impact as his earlier master-

piece The Peony Pavilion, but takes a different form of expression.

The plots of Tang’s “Four Dreams of Camellia Hall” were all based
on Tang Dynasty short stories and sketches in Records of the Taiping Era. The
source for the theme of .4 Dream Under the Southern Bough was the Tang
Dynasty story The Governor of the Southern Tributary by Li Gongzuo (see
“Chunyu Fen” in Strange Stories, Volume 475 of Records of the Taiping Era).
In the story, the hero Chunyu Fen, a low-ranking officer in the Huainan

army, resigns and returns home after losing favor with the Commander in
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Chief because his fondness for alcohol. There is an old sophora tree in his
courtyard. One day, taken home by a servant after getting drunk in a
wineshop near the Zen Wisdom Bridge, he lies on the eastern porch in
front of his main hall. Suddenly he becomes aware of someone calling
him, and finds an envoy from the Great Sophora Kingdom fetching him
to be married to their princess. Several months later he is appointed Prefect
of the Southern Bough of the Great Sophora. During his 20 years in office
here, Chenyu Fen introduces measures beneficial to the people’s well-being,
promoting education and self-restraint in the public good, instituting good
practice and weeding out graft; the result is that the previously corrupt and
ill-governed Southern Bough Prefecture is transformed into a region of
peace, prosperity and perfect weather. Because of his outstanding
achievements, Chunyu Fen returns to court and is promoted to Vice Chief
Minister of the Left in the central government but, after the princess dies
his political situation deteriorates from day to day. Jealous of his power,
the Vice Chief Minister of the Right brings false charges against him before
the king; Chenyu Fen, relying on his status as the princess’s husband and the
popularity he has won as Prefect of Southern Bough, abandons prudence
and self-discipline, and gives way to debauchery. Finally he is dismissed
from office and returns home. At this point Chunyu Fen wakes up, and,
looking around, sees his courtyard, his bed, his servants holding wine vessels,
his guests washing their feet. Everything is the same as before; the sun is
setting, and the wine he left by the eastern window is still warm. The joys
and sorrows of his 20 dream years are gone: his beautiful wife and children,
his wealth and power, his outstanding achievements, the inconsistency of
human relationships, rivalties overt and covert, his debauchery “licensed”
by his imperial connection — all of them gone. He immediately digs out
the root of the sophora tree, and finds a big cavity and a smaller hole
extending towards a southern bough, where there are structures like city
walls, palaces, castles and pavilions, all inhabited by a well-ordered popula-
tion of ants. Chunyu Fen realizes that the “Great Sophora Kingdom” and



“Southern Bough Prefecture” are in fact these ant colonies. It dawns on
him that everything in the material wotld is vanity. He asks a Buddhist
monk to transmigrate the ants to heaven and becomes a Buddhist

himself.

The theme is plain: the story a vivid illustration of the “life is but a
dream” concept, an age-old subject in Chinese literature. Ancient Chinese
scholars would often compare human life to a dream, representing a denial
of any point to the life goals of self-cultivation and selfless devotion to
state affairs, goals which had always been advocated and pursued. This
denial often expresses two levels of meaning, namely, doubt that these
goals can ever be attained, and denial of the value of pursuing them at all.
The Tang Dynasty writer Li Gongzuo wrote his story to “prove the vanity
with the reality” (See Chapter Nine, A Brief History of Chinese Fiction by Lu
Xun), expressing his contempt and derision for those seeking high positions,
fat emoluments and personal gain. As his conclusion says, “In the eyes of
the wise, those who boast prominent positions, high salaries and great power
and control in the capital are no different from a group of ants.” In Tang
Xianzu’s adaptation of the story, the theme remains unchanged. In his fore-
word to A Dream Under the Southern Bough Tang wrote: “Well, to human
eyes, ants are always busy with trifling things, not knowing what they are
doing or where they are going; dwelling and food are everything to them.
When we see them fighting furiously, we laugh at them and say, ‘What’s that
all about?’ That is just how people in heaven look down on and laugh at us
humans.” We should note that, behind the common theme of “life is like a
dream,” each writer has an individual experience and perception of the
reality of life. The hero in the play finally forsakes the world, which is
compared to an ant colony. It is a portrait of Tang Xianzu’s determined
abandonment of his political career which he finally gave up after repeated
cycles of hope, struggle and frustration, realizing that he could do nothing,

Like most scholars of his time, the young Tang Xianzu was well-read in the
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classics, eager to succeed in the imperial civil examinations and become a
government official, full of enthusiastic expectations and lofty aspirations
for good government. In 1583 he took the examinations again and won
the title of metropolitan graduate. In 1591, after nearly 10 years of office
in Nanjing, unable to suppress his resentment at all the malpractices of
officialdom, he submitted a memorial to the emperor. This memorial, enu-
merating the ills of government and even condemning some of the
emperot’s decisions, proved a heavy blow to his political career. It resulted
in his demotion to Xuwen in Guangdong Province in south China and he
was never re-promoted, being transferred two years later as county magis-
trate to Suichang in Zhejiang. He still maintained his positive attitude to-
ward life, and this post was his one and only way to fullful his ambition of
governing and improving the people’s lot. During his five years in office he
adopted people-focused policies, founding schools and promoting
education, supporting farming, paroling prisoners on the eve of the New
Year, suppressing local despots and bullies. Although he had won the respect,
trust, and love of the people of Suichang, Tang eventually resigned and
returned home, knowing that his self-discipline, fairness and steadfastness
in the performance of his duties could never change the prevailing ethos
of toadyism, infighting, false charges, crooked deals and corruption. The
play’s lament that “life is but a dream” is a conclusion drawn from the
writer’s bitter life experience and political career, a lament expressing his
indignation, disillusionment and frustration. The ant kingdom (the Great
Sophora Kingdom and Southern Bough Prefecture), which is a reflection
of reality and Chunyu Fen’s rise and fall within it, is indeed more finely and
vividly depicted in the 44-scene play than in the Tang Dynasty story of only
some 4,000 characters. As his contemporary scholar Yuan Hongdao (1568-
1610) said in “A General Comment on The Dream of Handan”: © ‘Every-
thing in the world is but a dream’ and A Dream Under the Southern Bough

gives complete expression to his feelings.”



The play’s rich and deep analogy prompts associations with actual
society. It is permeated by Buddhist thought, as Wang Siren (1575-1646)
of the late Ming Dynasty observed: “The Dream of Handan is about
immottals, A4 Dream Under the Southern Bongh is about Buddhism, The Purple
Hairpin is about chivalry, and The Peony Pavilion is about love.” (“Introduction
to Comments on The Peony Pavilion of Camellia Hall””). But it is obvious
that the meaning of .4 Dream Under the Southern Bough is far more than
Buddhism. The modern scholar Wu Mei commented: “The ghosts, knights,
immortals and Buddhism are but superficial references, not the authot’s
true meaning,” (“Postscript for “The Four Dreams™) In Scene 24, “Folk
Lyrics,” the portrayal of Southern Bough Prefecture as an area where “Light
are the taxes; good is the harvest; the government and people live in
harmony,” and where “the moral code takes root in every home” is clearly
the authot’s yearning for a benign, harmonious society. His retrospection
and criticism of the politics and the mainstream ideology of the times are
evident in: the ridiculing of the “Laws of the Great Ming Dynasty” in
Scene 21 “The Proxy;” the doubt about the educational function of Con-
fucian thought in Scene 25 “Full-Moon Night,” and the remark about the
unfathomability of the emperor’s mind in Scene 40 “Pending Threat.”” The
hero Chunyu Fen acts and thinks the same way as an ordinary citizen of
real-world Guangling Prefecture and of the dream-world of the Great
Sophora Kingdom. In the first half of the final scene “Love Ended,” he is
still missing his father, the people of Southern Bough Prefecture and his
wife, and is even grateful to the king and queen of the Great Sophora
Kingdom for their benevolence. The play describes realistically how hard it
actually is for Chunyu Fen to withdraw from social conventions. In his real
life Chunyu Fen experiences dismissal from the army and alcoholism; in
the Sophora Kingdom first he is promoted from prefect to Vice Chief
Minister of the Left, then is dismissed from office, falls from grace and
returns home. His attitude also undergoes significant change, turning from

diligence and prudence to self-indulgence under the emperor’s protection.
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His experiences are an expression of the author Tang Xianzu’s own com-
plex feelings and sensitivities: life’s unpredictability, individual powetlessness,
the irrationality and inconsistency of human nature, and the world’s mys-
tery and irresistibility. In a word, his own bafflement at the unpredictablity
of life and human nature, his own indignation at the world’s absurdity are
embodied in his hero’s fate. In his own time, Tang Xianzu witnessed too
many human dramas, the most influential and controversial of which were
those involving the emperor and his Chief Minister. The once diligent
Emperor Wanli (1563-1620) had become self-indulgent and negligent; the
former pillar of the state Chief Minister Zhang Juzheng (1525-1582) had
been sentenced to execution for his crimes, along with his entire family. In
1577 and 1580, as a candidate for the imperial civil examinations in the
capital, Tang Xianzu had declined overtures from the then Chief Minister
Zhang Juzheng and his son Zhang Maoxiu. As a result, he failed both times.
By 1580, he had failed the examination four times. Later, having been de-
moted to Xuwen in Guangdong, he met Zhang Maoxiu, who had been
banished to the same area, and the two finally put aside their past grievances.
The absurdity of reality is reflected in .4 Dream Under the Southern Bough, at

times explicity, at times indistinctly.

Monk Qixuan’s remarks at the beginning of the play are echoed at the
end and are its main thread. At the end the author expounds on the theme
through the mouth of Chunyu Fen: “Isn’t the hierarchy of royalty and
subjects the same as that of ants? The vicissitudes of life are no different
than events in the Great Sophora Kingdom!” Having drummed in the idea
that nothing in this world is to be counted on, and that pursuit of rank,
fame and fortune is meaningless, the play indicates a spiritual way out, namely
conversion to Buddhism. This message does not appear in the Tang Dy-
nasty The Governor of the Southern Tributary. The ending completely demol-
ishes the then prevailing ideology, whose goals were self-cultivation, attain-

ing a powerful, highly-paid office, and bringing honor to one’ ancestors. It



also poses a profound challenge to the commonly advocated values that
make life ideals out of self-cultivation and becoming a good government
administrator. At the end, the meaning of life is vanity. While it is true that
the stand taken by .4 Dream Under the Southern Bongh, is that “human life is

like a dream,” we should not ignore its rich and profound realistic content.

All of Tang Xianzu’s “Four Dreams” portray human life through
dreams, reflecting reality through fantasy. Generally speaking, Tang Xianzu’s
plays stood out from the dramatic repertoire of his day and had the power
to shock, with their romantic artistic imagination, their flowery language
and their profound and humanistic spirit. The contemporary critic Wang
Jide (?-1623) once commented on the “graceful, bewitching style and piercing
language” of his plays (“Miscellaneous Comments” in Rules and Forms of
O#). That said, of the “Four Dreams,” A Dream Under the Southern Bough
stands out by reason of its ingenious concept. The author expresses his
own aspirations and emotions in the context of the surreal kingdom of
ants, where the play’s hero lives in his dream. However, Tang Xianzu does
not base his choice and creation of artistic images on oddity, nor does he
emphasize the ants’ natural character; instead he focuses on the ant kingdom’s
profound and clearcut metaphorical meaning. In other words, .4 Dream
Under the Southern Bough does not exert its artistic power and effect through
exaggeration of artistic imagery. The bulk of the play portrays the hero’s
dream, but it is as natural as the real world. The hero and the ants behave
like real people. From the artistic imagery he uses we can see the author’s
intention and ingenuity in his attempt to drown his sorrows and frustra-

tions with this allegorical tale.

A Dream Under the Southern Bough was written in quiet, elegant language,
a clear departure from his usual flowery style. In a letter to a friend, Tang
Xianzu wrote; “Having finished two dreams, I’ve exhausted all flowery

language.” (“Reply to Luo Kuanghu™) It is obvious that the artistic style of
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A Dream Under the Southern Bongh is what the author intended and aspired
to. Even the more elegant lyrics in this play are not as elaborate as most of
those of The Peony Pavilion. For example, in Scene 25, the lyric to the tune of
“Smashing the Qis” goes: “The tower protrudes above surrounding roofs;
/ into its windows pours the Milky Stream. / Moonlight appeals, / heaven
invites, / no other company is required. / We move our residence in fra-
grant night, / our horses canter through the dense twilight. / Nowhere can
match our Southern Bough.” This is followed by a lyric to the tune of
“Everyone Happy”: “The brilliant light / above the palace / makes its
towers stand out in high relief. / It blends the grandeur of a royal home /
and the solemnity of a Taishou’s hall. / Hundreds of incense sticks per-
fume the air; / thousands of blossoms burst into a cloud. / Why can’t all
these evoke a smile from you / but you should knit your brows into a
knot? / Let’s drink a toast to the moon, / with a cup of fragrant wine.”
The scene describes Chunyu Fen and the princess in a marble palace at
summer retreat. As they admire the view of a full moon from the marble
terrace, Chunyu Fen comforts the frail, unhappy princess, urging her to
enjoy the beautiful scene around them. In elegant language scattered with
literary allusions, producing distinct images and expressing emotions plainly,
the lyrics describe the scenery of the moonlit night and the hero’s feelings.
There are more lyrics written in vernacular language; in Scene 24 “Folk
Lyrics” there is a lyric to the tune of “River Qing Interlude”: “A purple
officer gallops to the south; / the scenes spread like a painted scroll. /
Amiable is the princess; / affable is the Taishou. / Let me dismount to dust
and smooth my clothes.” There is another to the tune of “White Filial
Piety”: “Light are the taxes; / good is the harvest; / the government and
people live in harmony. / Elders enjoy a cup of wine; / youngsters sing
songs on stomachs full. / Why do you think / wee are holding these in-
cense sticks?”” This lyric is often quoted, since it gives a glimpse of the ideal
society for which Tang Xianzu longed. In terms of style, the lyrics in A4

Dream Under the Southern Bongh are indeed much less luxuriant, but by no



means common ot less tasteful, exhbiting the special charm of the

playwright’s fresh and elegant language.

In structure, the 44-scene play contains three dramatic settings, the
human, Buddhist and ant worlds, and desctribes multiple layers of natural
and supernatural relationships. Despite all the shifts of scene between the
three worlds and the appearance of characters in both dream and reality,
the plot is neither confusing nor over-long, but coherent and with tension
and relaxation nicely balanced. Commenting on the play, Wang Jide wrote,
“When he wrote A Dream Under the Southern Bough and The Dream of Handan
... he distinguished himself from Yuan-Dynasty writers by adopting a
simple style with occasional ornate language, expressing feelings through
the ambiance, and crafting the plot ingeniously. His techniques are superb.”
(“Miscellaneous Comments” in Rules and Forms of Qu) One reason that the
ingenious structure of his long play is not over-elaborate is that its main
body follows a single thread rather than two, unlike many romantic stories
of the time. Moreover, as many of the scenes are short, the plot develop-
ment is orderly and smooth. Such techniques as implication, foreshadow-
ing and echoing prevent the shifts of scene being abrupt. For example, the
nine scenes from Scene 2 “The Hero” to Scene 10 “Summoned to Court”
present human, ant and Buddhist worlds in cycles. The 30-odd scenes be-
tween “Summon to Court” and Scene 42 “The Realization” describe the
ant kingdom. In Scene 8 “Love Kindled” the eldetly monk Qixuan hints
how Chunyu Fen will finish up, and Qixuan expounds on it again in Scene
42 “Love Extended” in an echoof his eatlier prediction. The well-knit
structure of the whole play shows the outstanding talent of Tang Xianzu as
a master playwright. In short, the play presents the spell-binding concept
of the dream world and gives full expression to its profound meaning in

simple and concise language.

Soon after A Drean: Under the Southern Bough was published, certain of
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its scenes were selected for opera scene anthologies. For example, “Choos-
ing a Son-in-law;” “Reaching Town,” “Inviting Lures” and “Reckless Aban-
don” were selected for the anthology Yue Lu Yin, block-printed in Wanli
reign of the Ming Dynasty. “Summoned to the Court” and “Full-moon
Night” were included in Y7 Chan Jin block-printed during the reign of Ming
Emperor Chongzhen (1628-1644). Obviously the scenes were popular with
people. Some scenes from the play, notably “Princess Besieged,” “The
Enemy Roused” and “Selecting Staff,” have been found in the Qing-dy-
nasty imperial theater archives, a proof that they were the play’s most fre-

quently staged scenes.

There were many vetsions of A Dream Under the Southern Bough in the
Ming and Qing dynasties and nine of them are still extant. This English

translation is based on the collated edition by Qian Nanyang.

The script has been reprinted time and again, and has become a trea-
sute of literary scholarship. Certain scenes continued to be performed regu-
larly in public and imperial theaters, evidence of the play’s never-fading

literary appeal and artistic vitality.

In the 1930s, the Japanese Sinologist Aoki Masaru was the first to
compare Tang Xianzu with the British playwright Shakespeare. In his work
The History of Chinese Theater of Modern Times, he wrote: “Xianzu was born
14 years before Shakespeare, and died one year later than him. (In fact he
died the same year as Shakespeare. — Author) What a wonder that the
masters of Eastern and Western theater should live in the same age!” Indeed,
Tang Xianzu’s plays deserve their worldwide fame because of their deep
and broad humanistic spirit as well as for their artistic achievements. But his
plays were translated into Western languages fairly late, pethaps because of
their length and luxuriant language. The introduction of ancient Chinese

opera into Europe began with the abridged translation into French of The



Orphan of the Zbao Fanily (a shorter Yuan Dynasty gai# (poetic drama set to
music) written in less ornate language by the French missionary Joseph de
Premare (1666-1736), which is contained in Description de ['Empire de la Chine
compiled by Jean Baptiste Du Halde, published in 1735. It was later trans-
lated into German and English. Of the plays of Tang Xianzu, it was not
until the 1930s that the full German translation of The Peony Pavilion and the
English translation of one of its scenes, “Chunxiang Disturbs Class,” were
published. Eatly European sinologists often omitted the lyrics when trans-
lating ancient Chinese opera scripts; in terms of introducing ancient Chi-
nese opera this was completely inappropriate, since the lyrics are the heart
of the scripts in terms of structure and expressive content. Opera lyrics
have the same origins as classical poetry, inheriting the rich legacy of an-
cient Chinese verse. To ancient Chinese playwrights, opera lyrics were both
the pillar and essence of a script. In 1980, the American sinologist Cyril
Birch published his full English translation of The Peony Pavilion. In recent
years, Chinese scholars and translators have translated and published the
works of Tang Xianzu. Mr. Zhang Guanggian, the translator of this book,
published his full English translation of The Peony Pavilion in 1994. In 2003
Foreign Languages Press published his English translation of .4 Dream Under
the Southern Bough, which is republished today as a part of the “Library of
Chinese Classics.” It is of great significance that this great Chinese play-
wright Tang Xianzu, a contemporary of Shakespeare, should be known
and enjoyed by a wider world and that outstanding ancient Chinese plays

be introduced to a wider international audience.

Li Mei
Research Fellow
Institute of Literature

Chinese Academy of Social Sciences

(Translated by Ouyang Weiping)
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Scene 2 The Hero
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Scene 3 The Sophora Kingdom
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Scene 7 Chance Encounter



Scene 8 Love Kindled
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Scene 11 Received in Audience
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Scene 15 Royal Hunting Party



Scene 20 The Royal Send-off
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Scene 25 Full-moon Night
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Scene 27 Princess Besieged



Scene 29 Raising the Siege



Scene 34 Blocking the Road



Scene 39 Heavenly Signs
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Scene 41 Sent Home




Scene 44 Love Ended
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Scene 1 Synopsis

( Enter MO")
[Southern Bough]
MO:
A shower has bathed Camellia Hall;?

sunshine now brightens Checkrein Bower.?

Let sensuous wine and songs forever flow,

and watch insensate insects busy themselves.
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Their story might make sense.

A kingdom rises in the shades;

out of the corner of the eye

a romance unfolds as the preaching goes.
When will the eastern wind of spring

sweep away the dream?

He in Sophora Kingdom rises high,

With sturdy support from his princess wife.
Stelae at Southern Bongh extol bis feats;
The Master of Sweet Dew has insight deep.
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Scene 2 The Hero

( Enter Chunyu Fen,' with a sword at his waist )
[Smashing the Qis]
CHUNYU:
My ambition shoots at zenith heights;
in Yangzhou? though, my heart craves for home,
yet there’s no home for me.
Those wotldly folks with humble sights
can only make me laugh and sneer.
Since childhood I’'ve been used to drinking bouts;
nothing can stop me from enjoying life.

Autumn ruffles the yard’s Sophora tree.

Antumn arrives to find a lonely tree,
Each leaf hums the sound of fall,

As if lamenting the waning year.

A sword dance can'’t expel the woeful fact
That 1 have been a drifter all my Iife.

No intention have I to stay here long.

W here wine fills a thousand cups,

There 17 put up a transient home.

If a sportive friend comes to drink with me,

1t grieves me more to think he has to leave.

I'm Chunyu Fen, a native of Dongping County.” The earliest known
ancestor of the Chunyu clan was 2 man called Chunyu Kun,* a singular
drinker. A pint would make him drunk, and a barrel would make no
difference. That’s how he earned a place in the history books as a man of

good humor. Next in line came Chunyu Yi,® a practitioner who fathered
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no son but was saved by a daughter. He was entitled Chief Custodian of
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the royal warehouse. So the line continued down to my father. He was a
general garrisoned on the remote frontier. Since I haven’t heard from
him for many a long year, I doubt if he’s still alive.

As for myself, I’'m a master of martial arts with a generous heart. My
large inheritance is spent on helping those ill-starred heroes like myself up

and down the Yangtze valley. Earlier in life, I managed to secure the

position of lieutenant with the Southern Huai army and was about to
make a name for myself on the northern frontier when I lost my
commander’s favor by being, just once, a little heady with wine. Conse-
quently, I had to give up that career, and here I am, without any aim in life.

At present, I live three miles outside the city of Yangzhou. In my court-
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yard there’s an ancient Sophora tree. Its massive branches extend far
and wide, and give acres of nice, cool shade in summer. There I often
entertain my drinking pals. But now, the throng has dissolved like rain-
drops after rainfall. However, I still have two friends here from Liuhe
County.® One is Zhou Bian, a martial arts graduate and my trusted drink-
ing companion; the other is Tian Zihua, a lettered man whose learning I

appreciate. I’ve invited them over for a drink on this late autumn day in

the seventh year of the Zhenyuan reign,” and I've told Partridge, my
houseboy, to lay out wine and viands in the shade of the tree. Partridge,

where are you?

( Enter Partridge )
PARTRIDGE:
Ob, those legs of mine,
Were they not the buffalo’s?
OB, this face I have,
Resembling a partridge’s!
My lord, wine and food are laid out under the tree. The two guests have

arrived.

{ Enter Zhou Bian and Tian Zihua)
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[Pounding Raw Silk]
ZHOU, TIAN:
The moon lights the flowers;
autumn paints the hills.
Yangzhou is every drinker’s favored haunt;

the greatest drunkard is Chunyu, our bosom friend.

ZHOU: I’'m Zhou Bian, a native of Yingchuan County.?
TIAN: I’'m Tian Zihua, a native of Pingyi County.’
ZHOU, TIAN: We’re returning to Liuhe, so we’ve come to say goodbye
to our friend Chunyu.
PARTRIDGE: My master is waiting for you both under the Sophora tree.
( Zhou, Tian and Chunyu greet each other )
ZHOU, TIAN:
The ancient roots go deep;
The antumn skies are bigh.
When gold is plenty still,
Days float in wines fragrance.
CHUNYU: For days I haven’t had a single guest. You can imagine how
tedious life is for me.
ZHOU, TIAN: We two are to set sail for home tonight, and we’ve come
to bid you adieu.
CHUNYU: So you’te leaving too! ’ll be bored to death then. Anyway,
wine is ready by the big Sophora tree. Let’s enjoy ourselves while we can.
( They drink )

[ Coral Branches]
CHUNYU:
I've seen through the fickle world;
so gold bars are lavished on feasting pals.

A master of the eighteen martial arts,
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I sought my fortune up and down the stream.
Minor positions I refused to hold;

reproof and scandal my ears couldn’t bear.
My mood is elated by cups of wine;

words bubbling, I pour out my heart to you.
ZHOU, TIAN: This good old tree can keep you merry company.

[Ditto]

CHUNYU:
What roots has this giant of a tree
that infuse life into the cryptic green?
When clouds inaptly shed three cups of wine
its fallen leaves announce summer’s end.
Heavy with blossom it has witnessed many men
who galloped by to capture an elusive chance.
Silent are comrades when misfortune calls;

lucky is he who finds sympathetic ears.

ZHOU, TIAN: We must be leaving now.
CHUNYU: Let me see you to the gate.

[ Urgent Beats Minitune ]
CHUNYU:
You say you must go westward back to home;
may a tailwind facilitate your trip.
In autumn’s twilight you set sail;
in autumn’s twilight you set sail.
Beneath the vastness of the sky,
your boat is but peach-leaf small.
Come again soon,

for much is left unsaid.
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(Refrain )
Toward the rosy skyline up the stream,
must you depart, lingering doesn’t help.
ZHOU, TIAN ( sighing ): After we leave this time, we may not be able to

come again.
CHUNYU: Why not?

[Ditto]

ZHOU, TIAN:
We hate the separation of old pals!
Once home we’re unlikely to leave again.
Tears gush out at the doleful thought;
tears gush out at the doleful thought.
Why, behold, are our hands so tightly clasped,
as if we’re glued in one?
The river severs us;
only in dreams can we meet.
(Refrain )"

[Codal
CHUNYU:
I wish I could sail with you with a load of wine.
It’s sheer nonsense to say that wine-friends never last.
After you two have left,
I'll soak my solitary days in the besotting wine.
( Exeunt Zhou and Tian)

( Manet Chunyu )
CHUNYU: Now my last two friends are gone, this courtyard looks even
more empty and desolate. How boring life is! Partridge, do you happen

to know anyone in town with a good sense of humor?
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PARTRIDGE: Where can we find someone with a good sense of humor?
Well, there are two fellows living behind the mall called Liu Second and
Sha Third. They’re said to be good fun.

CHUNYU: Go and invite them over.
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Drifting between the Yangtze and the Huai,"

I boast about my sword and martial arts.

1t5 cruel to wake up and find guests all gone,
And antumn has browned the Sophora leaves.
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Scene 3 The Sophora Kingdom

( Enter King, attended )
[ Spring Crabapplel
KING:
A kingdom can be set up anywhere,
and wee are more refined than other breeds.
A million stars surround the Bear;
a throughway to Sophora leads.
ATTENDANTS:
Red coats and scatlet walls,
an air of purple grace,
ours is a wotld of different ways.
ALL:
Wee raise our cups on palace steps

to watch the heroes congregate.

ATTENDANTS (saluting King): May Your Majesty live a thousand years!'
KING:

The verdant breege sweeps;

The sun through skylights seeps.

Mighty palaces have been raised from soil;

A grain of dirt is worth a piece of gold.

A thousand years make animals human,
So here wee appear as king and subjects.
Within kingdoms, kingdoms exist;

Inferior to man, inferiors live.

I’'m the king of the Great Sophora. Wee are of the Formicidae family,
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otherwise known as ants. Just as all stars have their places in the sky, wee
have our place in the universe, and wee take up residence in the bosom
of mother earth like burrowing snakes and dormant dragons. One gives
birth to two, two become three — thus millions are born. QOut of the
millions rise thousands, out of the thousands rise dozens, and then there
arises a king. The despised can work miracles, for Confucius has put it
clearly: “Knowledge brings about awareness; awareness brings about
change; and change brings about transformation.” So an ant hill and Mount
Tai® are similar in nature. Accepting the philosophy that “equality ensures
that no one will be poor; harmony guarantees no one will be forgotten,
and hence the stability of state power,” in one year I had a group, in the
second year it became a colony, and in the third it grew into a monarchy.
All this is achieved because I have a strong desire for putridity — I mean
purity.

Each great dynasty has had a patron tree. The Xia Dynasty worshipped
the pine tree, the Shang Dynasty the cypress tree, and the Zhou Dynasty
the chestnut tree. My kingdom relies for protection on the Sophora tree
— a sute guardian against fire and invaders.® As long as wee adhere to its
basics, wee can look forward to establishing as great an empire as the
Han Dynasty, for one good tree can support a magnificent palace. With
our weapons laid aside, wee raise walled cities with many gates. Houses
are built, with windows, doors and everything, for my people to live in.
The extended branches of the crown of the tree redirect rainwater to the
vatious departments, and channel air currents to the several regions. Thus,
red coaches lumber along the capital’s boulevards, cranes flutter and domes
shimmer in the verdant mist. To the north, high positions attract many
loyal hearts; to the south, lower branches spread out their arms in
hospitality. On the right is the courthouse, where verdicts are passed in its
shade; on the left is the war department, where generals devise strategies
leaning against its trunk. It is where the premier holds office and ministers
make reports. All walks of learning gather into checkered blocks, where
scholars debate at the new and full moons. So this tree is the pillar of the

state, represented by a star in the celestial world.
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I’ll follow the example of Emperor Wu of the Zhou Dynasty and have
it planted by the palace gate to welcome the virtuous and repel the
unworthy. I’ll learn from Prince Jinggong of the State of Qi, who had
strict orders proclaimed that “Those who dare violate the tree shall be
punished, and those who hurt it shall die.” This is the way for a monarch
to rule, and on this solid foundation a kingdom can be built. By good
fortune, I have a virtuous wife assisting me within and a capable right-
hand premier helping me without. Today as there’s some leisure at hand,
I'll enjoy the company of my ministers. A banquet is prepared, and here

comes my right-hand premier.

( Enter Right-hand Premier )
[ Spring Crabapple ]
PREMIER:
I left Court* when the sun declined,

and am re-summoned to its steps.

PREMIER (kowtows to King): Your Majesty’s humble servant Duan
Gong,’ Right-hand Premier and Marquis of Martial Feats, kowtows. May
Your Majesty live a thousand years!

KING: Please rise. Do you know why I’'ve summoned you?

PREMIER: Your humble servant has no idea.

KING: The essential concern of a kingdom is harmony among heaven,
earth, and the people. Fortunately, this part of heaven above our king-
dom does not show signs of rain, our land is not subject to floods, and
our laws and regulations are carefully woven so that no one, be he as big
as a whale, can slip through. Thus causes for both natural disasters and
human mistakes are weeded out. Though beyond our turf lies the Rattan
Sandalwood, I know I have competent people in my Sophora cabinet as
long as no border alarm is raised. Now I’m going to take a stroll in front

of our patron tree and over the mound. Would you like to join me?
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PREMIER: The sovereign and his subjects walking side by side, that’s the
best show of peace and harmony. But, excuse me, what about the other
nobles and members of the royal family? They should also be in Your
Majesty’s company.

KING: They’ll be otherwise entertained. Under the Sophora, you come
with me. (They walk)

The purple halls are bathed in shade;
Lofty and spacions is the court.

Her ancient branches comb the windy;
Her copper palms collect young dew.

ATTENDANTS: Here’s wine.

PREMIER (offers a cup of wine to King): May Your Majesty take a sip of
this thousand-year brew and live as long!

[ The Comely Singer]

KING:
Generous Providence!
It takes the trouble to enlighten
even the most minute.
Not only dragons or tigers of men
can rule a piece of land,
pee-wee,
wee too can have a share
of stately hills and rills.
(Refrain)
How rare!
It’s such a pleasant, balmy day!

Let’s swarm outdoors to stretch and play.

[Ditto]
PREMIER:
Up to the palace steps
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fresh sand was newly sprayed.®
Among the nobles and high bloods,

I sport a tawny robe and hat
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and oversee all kith and kin,
numerous as stars in the sky.
And of course,

around Polaris wee all spin.

In crown and royal robe

His Majesty struts across the land.

(Refrain ) E&
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[Ditto ] o]
KING: £
-

You know §

even grain chaff can soar.

In what tiny being isn’t there

a jot of virility?

Although my mound is yet modest,

because the state is young,

my goal

is to push the celestial millstone

and hear the thundering of the seas!
( Refrain )

Wee can wait

till both heaven and earth permit

us to make a further move.

PREMIER: Your Majesty, are you discontented with the smallness of our
territory?

[Ditto]
Just think
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how hard it already is
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for us, the size of lice

to have chipped in to build a state.

See how wee labored every day

just for a single grain.

Why shall wee

attempt shortcuts on easy roads,

or let thorns crop up on smooth twigs?
( Refrain )

KING: It’s a long time since I last walked in the Sophora’s shade. Today I’ll

have a good look around.
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[ Fragrant Silk Gown]
Its glossy leaves
provide a shade
of spring-light soft.
The trunk is sleek,

the branches overlap,

a scaffold of straight beams

that reach hundreds of feet into the sky.
Like the mulberry for Liu Bei,

or the willow grove for Chen Sheng?
its massive canopy with many folds
marks the location for a dragon court.
If only one can have a base to start,
trifling though it be!

A multitude produce a king

and all the pomp of royal rites.
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[ Starch Water Minitune }
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Thank heaven for adjusting rain and shine,
and mother earth for such a solid base
that deep below my palace towers high.
A thread of winding trails

runs through a labyrinth,

from back lanes

to plazas.

What a substructure in the timeless caves!
Some are bowing,

some are kneeling,
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the ruled and ruler know their place.
Some are walking,
some are standing,

ignorant are the rank and file.

[Codal
I’'ve heaped up a hill for my royal seat.

My right-hand premier,
you’ve bored your way into the cabinet.
May Great Sophora strike deep roots
and live tens of thousands of happy years!

In every worldly substance there’s a life,

Which in itself contains a world complete.

For those who dare to reach and look outward,
Wil they give up their chance to monnt the throne?
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Scene 4 The Zen Master

( Enter Qixuan, an old Zen master )
QIXUAN:
Upon the summit of the Western Peak
The moon serves as lamp in my crystal hall.

There I've spent many silent years in thought,

But the mountains aren’t an eternal home.

I'm a Zen master, Qixuan by name. I’ve been practicing Zen ever since
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early childhood, and now I’m ninety-one years old. Devoted body and
soul to the holy Buddha, I’'m studying hard to reach the truth worked out
by Sakyamuni in the west, and brought to the orient by Bodhidharma.
Under an illusory bodhi tree I played with the wind and moon; in the
seamless stupa I found my own existence. Just as a bubble can easily
return to its element, I could have ascended to heaven like the rising moon,

if it hadn’t been for a debt I ran up five hundred years ago. .

During Tianjian reign of the Liang Dynasty' my former self was then
an otdinaty monk, who had followed the great master Bodhidharma
across the Yangtze River to Yangzhou. There was a pagoda there conse-
crated to Vipasyin, the first of the seven Buddhas of the past. One night,
I was climbing up the steep steps to the seventh floor of the pagoda with
an oil lamp in one hand. Accidentally, I tilted the lamp and the hot oil
spilled out and cascaded into an ant hole. I wasn’t aware of the ant hole at
all, but I noticed the unhappy expression on the face of the neophyte
looking after the pagoda. Was he unhappy because the oil stain would be
difficult to remove, I asked. He said, no. It was just because Maiijusrl had
observed with his heavenly eye that there were eighty-four thousand ant
families living in that cavern to which the ant hole led. Every day, when it
was time to light the lamps and chant the Buddhist scriptures, they would
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swarm out to listen. On that occasion the neophyte would sprinkle a
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bowl of rice on the floor, and watch them scrabble about eating it. That
hot oil might have killed many lives.

On hearing that, I deeply regretted having been so careless. In distress, I
reported this incident to my master Bodhidharma. “Don’t worry,” he
replied. “Their incarnation as insects is almost over. In five hundred years
a transmigration will take place, and you’ll be instrumental to their rebirth

in heaven.”

Those words were firmly planted in my memory through all the incar-
nations I’ve undergone. Now, as I bend my fingers to count, it’s exactly

five hundred years since then. I’'ve been thinking of crossing the river to
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Yangzhou to wind up this affair, but so far age and feeble health have
delayed my trip.

Look, how beautiful Zhenjiang? is, with the twin islets Jin and Jiao float-
ing on the Yangtze! Now it’s very quiet in the temple yard. I’ll go into

meditation and see what will occur in my mind’s eye.

( Enter two monks, one holding a letter in his hand, and two lay devotees )
MONK:
Cranes may fly off as if to vex the monk;

Sometimes dragons drop in to hear him preach.
We’te the abbots and congregational representatives of Filial Force and
Zen Wisdom Temples in Yangzhou, across the river. People from all walks
of life there have a wish to invite Master Qixuan ovet to deliver a sermon.
So hete we are outside the master’s room at Sweet Dew Temple. We’ll go
in and present this letter of invitation to him. Ah, he’s absorbed in
meditation. I’ll knock thrice on this cloud-shaped chime-board to wake
him up. (He knocks)
QIXUAN (roused from meditation): What has brought you four here?
THE FOUR (kneeling): The Buddhist believers throughout Yangzhou Pre-
fecture have decided to hold a grand Ullambana ceremony on the fif-

teenth of the seventh month. With the greatest respects, we hope Your
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Reverence will honor us with your presence and preside over the ceremony.
Here’s our letter of invitation. (They hand over the letter)

QIXUAN: Rise to your feet please. Let’s see what it says. (He spreads open
the letter and reads)

“As we are people born in the decadence of Yangzhou, it is unlikely that
we have not sinned this way ot that in our lives. On the other hand how-
ever, as we neighbor upon Zhenjiang where ancient temples thrive, we are
not entirely devoid of goodness.” Therefore we now turn to your lotus
seat with sandalwood incense. Our most reverend Master Qixuan, abbot
of Sweet Dew Temple, your wisdom shines like the bright moon in the
dark; your benevolence permeates like the cottony clouds. You have the
penetrating sight of the third eye as is seen on Buddha’s forehead; you
are a master of yin and yang as is reflected in the changes of the eight
diagrams.* Although the bell and the drum sound on different wavelengths,
you can awaken new consciousness in the dumb and numb. Neither the
wind nor the flag flutters but the heart — and you can whisk the dust off
it. Since you’ve perceived the origin of the past, the present, and the future,
please relate to us the essence of life in language we can easily understand.
In the sacrificial bowl, you can command golden lotus to rise and bloom;
by the lantern of the moon, you can cut the jade net trapping our souls. A
benignant smile on Kagyapa’s face once converted the populace to
Buddhism, so please give us your blessing. For that we plead with joined
palms before our hearts.”

I’'m sorry. I’'m too old and too sick to make it across the river. (Aside)
Yet a moment ago I was thinking about the karma of those ants in

Yangzhou. Shall I take this chance to have it settled?

[Base Tune Perfect]
Mafijusti and myself are one in two,
descending from the heartland of Buddha
to salvage lost ants on a drifting reed.
Isles Jin and Jiao are like the bell and drum®

p 8U8IS

ybnog weynog ay; Jepun weeiq v

g
[
[}
-
(T
(>

—
—
g
-
[(—]
-
(1]
—_—
—
-
-




ERY aZ#E

s ANEE, REWTIIREWIEN, FEFET
BeAb (g, BEE], AHRERWH?

[Z ]
BRI B A,
B2k S iExE.
BAERANESE?
AR RRY?
AR BAKREIE,

Wz 7 ?
WHFRETIEA,

HB B A BT b R ?
X BEEM FEME,
KANHRE,
HHEWMEB.

(it o BE O BE, WRFEE —#.

(%54 ]
ERE-TREEEHE,
RHEW AP e,
FEITT =T,
bt —E 45,

H R L& e
X B RS

; B EHBHE,



that flank the glorious Temple of Sweet Dew.

(Turning around) It seems hard to refuse your request, for I see you’ve
been very enthusiastic about learning and preaching, You rolled your eyes,
raised you brows, chanted the scriptures, and made the awakening shouts,

but you simply missed the point.

[Rolling the Embroidered Balll
Although you tried to put the message across,
you haven’t learned the proper tone.
Why did the rocky statues stir and dance?
How’s Buddha a new bride on donkeyback?
It isn’t as simple as plucking flowers,
for lychee’s taste can’t be described in words.
If you tend to make wild thrusts with a sword,
the audience will flee from the cutting edge.
Only I know how to bring out the hidden truth,
and lead them o’et the moonlight on the pond,

away from this world of fools.

( 'The four plead with Qixuan again )
QIXUAN: Since you’re so earnest, I suppose I must make a trip across the

river.

[ The Stupefied Scholar]
An eloquent tongue can sway three thousand worlds;
there is no need for printers to run stereotypes.
Enough are the three knocks at my door,
and that letter from the mortal world.
For the present, nothing else can be said.
In a few days I’ll come with Buddha’s aid.
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You four may go back first. See to it that

[Codal
Zen Wisdom Temple prepare an attendance book
for thousands of millions to sign their names,
and Filial Force unfold and hang up painted scrolls
of Sudhana taking lessons from fifty-three.

My preaching will not only make rocks nod their heads,

but also bring the world a shower of floral rain.

Array the canopy and flags for me;
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IV cross the river in a wooden cup.
Anon, the earth will quake, the tide will surge;
Upon the altar I'll convert the ants.
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Scene 5 The Princess’ Lesson

( Enter Queen with palace maids )

[ Night Tour of the Palace]

QUEEN:
Among Sophora roots a kingdom spreads;
from nether world I learned a woman’s role.

MAIDS:
Behind the painted fans wee thread our way
through doors and doors,
which muffle out

the clepsydra’s drip.

MAIDS (kowtowing): Wee maids kowtow to Your Ladyship. May you live
a thousand yeats!
QUEEN:
Sophora’s antumn tints
Fade out the bectic world beyond.
Al tunes now seem to purr the theme of love.

Has a great beauty come of marriage age?

The column of peacock fans rolls apart
Revealing the bare forearms of the maids.
In the bidden depths of winding caves
Their swing and swirl can delight a king.

I’m the queen of the Great Sophora Kingdom. I was born a female ant
and was lucky to have mated with a male. My waist is more slender than
that of a flea’s wife, though my size is much larger than that of a mother
mosquito. As it happened, my husband became the king, and I of course

became the first lady. Wee have an only daughter named Yaofang, dubbed

G ousos g

ybnog wiByINOS 8y} Jepun wesiq v

o
&
@
£
]
&

=
§
]
(—]
b
[}
=
-
&




EHE aXEN

PR AEE .

ARKHLE R, YIoo4a, Flfmeg, MmylazsE, ki
Bz, BURFRIGESE, BARENTE, ALmT A, Se
BAE. BARE, SREMH, ZHEFEEME, #NETRE
i, HERREZ @, ERAMZH, DAEMRZA, FRARZ
5. WEER, WAELERERE, oA, FFRE®RAFH
¥, RUBE, SREMHELRKITTT,

A ER,

[ i ]
(B#H A EL)

LIB 5 RE

43 B R AR

— N\ i AN

XA,

T 55 o

HEREER?
am T LB Mk, WRTHTTL,
A E, WECKRE, ZHFTE. SHEKTFRE, OITER
s PUEETMN, TSR
o) ZILEY), BEFERH
HRENE: ERNL, AR, BT, WEE. OF,
[, [, \A. AHENUE, FTLCAR LR, WIRIEK:
[tk & ]

(#)

— A RIR,



Princess of Golden Bough. She has attained marriage age, and her beauty
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and talent are beyond comparison. She has studied the Books and history’
with the reverend Priestess Itty and learned embroidery from the royal
elder sister, Lady Truffle.

Yesterday, the king decreed that her spouse should be a man from the
upper world. He said that in order to find a son-in-law with a loving heart

the matchmaker must have a shrewd eye. I've thought of the very person

for this job: my niece Duchess Qiongying. She’s very good at judging
people by sight. But before I have her carry out my plans, I should first

send for the princess and tell her about the king’s intention. E E

MAIDS: Here comes the princess. :‘ﬂ’: 5
2

-

( Enter Princess Yaofang ) g

: m

[Ditto] ]

PRINCESS:

Some beings have wits, some do not,
yet all know how to dab powder and rouge

to give themselves a sweet and lovely face.

But who will hug
my yearning heart
in the bridal cave?

(She greets Queen) Your daughter Yaofang kowtows to Your Ladyship.
May you live thousands and thousands of years!

QUEEN: Daughter, you’ve reached womanhood, and should be ready
for marriage. Up till now, you’ve been living with us, but soon you shall
be living with your husband and his family. Do you know what the three
obediences and the four virtues required of a woman are?’

PRINCESS: I'm still innocent. Please tell me, Mother.

QUEEN: The three obediences are obedience to father before marriage,
to husband after marriage, and to eldest son should the husband die first.

The four virtues are proper speech, diligent work, modest manner, and
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high morality. Observing these, you’ll become a graceful lady. Now, mind
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what I say:

[ At the Dressing Table]
Though wee live at the very base,
wee enjoy the richness of palace life.
Diminutive as wee may seem,

time has granted us human forms.

Wee can be the mistress of a royal house

and win respect from vassal states. E E
Wee herd the female half, 2 [
an equal to the king. % §
Remember, wee, like humans, must defend our chastity. %
@
IDitto]
PRINCESS:

Born into a luxurious nest,

I have been raised within the purple walls.

Though this is not the human world,

I am no less a treasured child.

Winter sees me tucked in the warmest nook;
summer finds me moved to a shady cave.
Disciplined by Dad

and counseled by Mom,

my smallness won’t make me less virtuous than the humankind.

( Enter Duchess Qiongying )
[ Celestial Lamp Dancers ]
QIONGYING:
My tiny shoes burst their seams

as I hurry toward the purple steps.
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I’'m Qiongying, the niece of the ant king, The queen has summoned me.
Let me go in. (She kowtows to Queen) Duchess Qiongying kowtows to
Your Ladyship. May you live a thousand years! (She greets Princess) My
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greetings, Princess.
PRINCESS: It’s so nice to see you, Cousin Qiongying.
QUEEN (to Qiongying): Now listen. The ptincess has attained woman’s

estate, so it’s time to select a royal son-in-law. His Majesty has made it clear

that if wee limit our choice to our own race, wee might not be able to
find a man with both the administrative and military talents needed for the
prosperity of our country. Therefore, wee are going to pick a human
being. I hear that the Temple of Filial Force has invited Master Qixuan to
preside over a grand ritual on the fifteenth day of the seventh month, and
people are flocking to the Hindu Garden in Zen Wisdom Temple to sign
up. Qiongying, you may go to attend the sermons, together with Lady

Truffle and Priestess Itty, and be on the lookout for a handsome young
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man.
QIONGYING: Your wish is my command.

[ At the Dressing Table]
QUEEN:
As soon as a girl comes of age
she should be married to the man destined.
A dragon maid can wed the man who boils the sea;’
a butterfly dream can transfer a soul.
QIONGYING:
Who knows which man she’ll sting to all her life,
whether she’ll anknowledge your rearing pains.*
I'll flash my catching eyes
and wear a coy smile.

Who said one can’t fish out a lover from a sea of men?

PRINCESS: Cousin Qiongying, can I go with you to the sermons?
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QIONGYING: A girl of your status should keep away from crowds.
PRINCESS: I suppose you’re right. Here I have a pair of gold hairpins in
the shape of flying phoenixes, and a small jewel case made out of rhino

horn. Please place them before the altar as a token of my piety.

[Ditto]

That is a world I'd like to see,

yet as a virgin I can’t go with you.

To Buddha I donate my phoenix pins

and the rhino jewel case with pretty veins.
QIONGYING:

I know those are the things you treasure most.

Let Guanyin® be our witness from above.

T’ll take these tokens of your faith,

and lay them at the Master’s seat.

I promise you a matching spouse brought from the holy place.
QUEEN: Qiongying, this is no slight matter.

[Codal
With no lack of handsome men at the temple fair,
you open your eyes to the very best.
Take care,
I do not want the purpose of your trip

to encourage a rumor all around.

Wee seeke a groom where others look for God;
By the monk’s seat wee see a bridal bed.

Go and return unnoticed, quick and quiet;
You should report the good news first to me.
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Scene 6 The Merrymakers

( Enter Liu Second )
[ Coupled Words]
LiU:
In ancient Yangzhou I have made my home,
behind the mall.

Amour for seven generations reigns,

since swaddling clothes.
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From foot to head in rags without a hat,
the body reeks.
I used to brag, and flatter just as well,

clever indeed.

I’m none other than the notorious Liu Second in the city of Yangzhou.
I've never taken up any serious work in my life, and the major part of it

has already been squandered. Families down on their luck send for me to

conjure up some cheap laughter. I don’t care if they’re friendly or not. As
long as I’'m asked, I’'m ready to help them kill time. There’s no secret to
my craft, and what I pride myself on is my tongue. If I happen on a rich
fool, I’ll fleece him. That’s called “beating the grass to warn the snake.” All
you need to do is pamper him with words and give his wish a whet. It’s
like angling for a carp with a small shrimp. Neither does the location
bother me. Whether it’s a farm to the south or a village to the north, as
long as they can afford to be my benefactor, I'll stick with them. But
invitations from my immediate neighbors to the east or to the west are
hatd to come by. Only Sha Third is a sworn brother for free meals and
wine. Those who like me say I’m a humorous guy, a good guy, an honest
guy. Those who dislike me call me a bum, a scum, or a crumb. Let them

laugh and scold. I only care about having a good time. That reminds me:
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I haven’t seen Sha Third for quite a few days. Let me go and find out

what he’s up to.

( Enter Sha Third )

[Ditto]

SHA:
I am the Sha’s thirteenth ignoble son,
without a name,
like the moon on the thirteenth on the pond,
seemingly round.
Six and seven happens to be thirteen,
dull wit.
The judge usually metes out thirteen strokes,
bull shit.

LIU: Hi, Sha. Did you break the curfew again last night?
SHA: Hi, brother, you’re not a playboy if you don’t break the curfew.
LIU: Brother, my tongue has been out of business for quite some days.

SHA: Let’s go and wait by the crossroads.

( Enter Partridge )
PARTRIDGE:
O’er whose roof does the white clond hang?
At whose room does the bright moon land?
SHA: Brother, it lands right here.
PARTRIDGE: Big brothers, my master, Mr. Chunyu, has sent me to invite
a Liu Second and a Sha Third. Do you know where they live?
LIU, SHA: They're right before your eyes. What kind of business does your
master do?
PARTRIDGE: He’s a lieutenant.
SHA: What?! A left tenant has sent for us?
PARTRIDGE: An army lieutenant.
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LIU: Is he the famed drinker, Lord Chunyu?
PARTRIDGE: You bet!
LIU, SHA: We’ll go with you, right away.

Good wine can cement instant friends;
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Poverty only breeds gray bhair.
(Exeunt all)
( Enter Chunyu )
CHUNYU:
Once dropped out, you're forever lost,

Drifting as you may try to cling
Friends meet, only in memory,
And a sharp wind will rise to kill.

Ah me! See how lost I am now. I’ve been thrown out of the army.
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Without wine I can’t live. And now even my friends have deserted me,
leaving me in despair like Han Xin' before fortune smiled on him. How

pointless life has become!

[ A Silk-paved Street]
I had hoped

to establish a2 name in line with vogue,

and talk briskly among my peers.

But who could know

that fate could have been so unfair?

Even if you have the competence and the drive,
there’s only meager chance for you.

So T took solace in a trough of muddling wine

to forget I'd failed in a hundred ways.

Liquor relentlessly sucked down the underdog.

As I tried to plug my throat with the jar,

wine trickled down and soaked my garment flaps.

Why was Qu Yuan?® the only man who kept a sober head?
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(Reenter Partridge, Liu and Sha )
PARTRIDGE, LIU, SHA:
We're a trio of wine funnels;
We're a pair of licentions twins.
PARTRIDGE (announces): Mt. Liu and Ms. Sha have arrived.
LIU (greeting Chunyu): P’m Liu Second.
SHA (greeting Chunyu): My humble name is Sha Third.
CHUNYU: Nice chance to meet you two.
LIU, SHA: A tenth for salt and vinegar.
CHUNYU: Pardon me?
LIU: Just now my venerable lord said “nine cents to eat noodle.” T'll chip in
a cent so you can have some salt and vinegar to go with it.
CHUNYU (laughs): May I venture to ask you your residence, in town or in
the country?

[Kind Sister]
LIU, SHA:
In the downtown area of Yangzhou
Liu and Sha are a pair of well-known names.
Frisky and waggish,
we always draw a second glance.
Name what you wish.
Our lilting, lusty lyrics please the eat;

our tumbling kowtow is a work of art.

( Liu goes down on one knee and makes a succession of kowtows while
muttering compliments. Sha sings a rustic tune )
LIU: Brother Chunyu, let’s go to the bawdyhouse for some fun.
CHUNYU: What fun can we have at the baldies’ place?
SHA: Not baldies. To the whorehouse.
CHUNYU: I'm afraid I’'m already familiar with all the prostitutes in town.

Can’t you suggest somewhere else?
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SHA: Yes, yes. The Temple of Filial Force is holding a grand Ullambana
ceremony on Ghosts’ Day. Both the monks and devotees have been to
Zhenjiang’s Sweet Dew Temple to invite Master Qixuan over to preach.

CHUNYU: Then why don’t we go and listen to the sermons?

SHA: They only provide vegetarian food there. You’ll miss your bottle.

CHUNYU: I can do without wine for once.

[Ditto]
My life
is bogged in a swamp of wine.
Yet there are times when drunkards go to lecture halls.
Before the altar one may find a sober world.
Partridge, saddle my hotse.
With spirits high,
I’ll get on my white steed and gallop off

to catch the awakening shouts of Zen.

Suddenly canght in moody tides,
I need someone to boost me up.
Setting out for a holy place,

1 se¢ a bow! of autumn bloom.
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Scene 7 Chance Encounter

( Enter a monk )
[ Virtues Prevail ]
MONK:
We worship Buddha day and night,

who sits aloft on a flesh-colored lotus seat.

Not averse to wine and women,

we’re subject to fortune, fate and face.

SJISSU1)

ISINIHD 10 AGYHEN

One can’t escape from the iron girdle round the world.

I’'m a monk at Yangzhou’s Zen Wisdom Temple. My nickname is Five
Don’ts. Five Don’ts, Five Don’ts, isn’t that name somewhat ironic?

The Temple of Filial Force is planning to host a grand Ullambana cer-
emony on Ghosts’ Day, and people from all the eight bearings have been
to Zhenjiang to invite Master Qixuan to come and preach on that occasion.
That Master Qixuan is very particular about proptiety. He ordered that all
those who want to attend the sermons must first come to my temple to
register.

At present, a Brahman from the west is staying at the Hindu Garden of
my temple. His name is Shi Yan and he’s very good at doing the sema
dance. Whenever a crowd gathers, he gives a performance, and the temple
becomes abuzz with excitement.

Now, incense sticks and candles have been lit before the statue of Guanyin
at the Hindu Garden. Let’s see who’s coming to sign up. For the moment
Il step aside.

Withhold the couplet’s second half,

And watch the pageant rolling past.

(Exit)
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( Enter Duchess Qiongying, Lady Truffle and Itty, a Taoist priestess )
[Ditto]
ALL:
Heavenly born in figures slim,
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wee cross over, attracted by the fragrant scent,
in red embroidered pointed shoes,

with waving jade pins in the hair,

and flimsy kerchiefs tucked in lengthy sleeves.

QIONGYING: I'm Qiongying, the Duchess. At the Queen’s command,
Lady Truffle, Priestess Itty and I have come to the Temple of Zen Wis-
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dom to sign up for the sermons at the Temple of Filial Force. Wee are to
place Cousin Yaofang’s hairpins and jewel case in front of the Master’s
seat, and see if wee can find a promising young gentleman for her. Here
wee are at the Hindu Garden of Zen Wisdom Temple. What a wonderful
statue of Guanyin that is, beside the pond! The attendance book is laid
out on the sacrificial table. Let’s offer incense and pay homage to Guanyin,
and then sign our names. (They kowtow to the statue)

[ The Yellow Oriolel

ALL:
The incense smoke carties up
our deepest respects to Guanyin.
From our abode beneath the lowly roots,
wee have crawled to your holy side.
Bathed in your golden light
wee wish for transformations to better lives.
(Refrain)
Deeply wee bow,
for a wedlock sealed in love

— insects and humans share one thought.
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QIONGYING: Let’s say a silent prayer to Guanyin for Cousin Yaofang’s
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marriage. (They kowtow)

[Ditto ]
ALL:
The tree wants to expand its shade

by linking its golden bough with the harp

— the flower and leaf must be exactly matched.

What consideration!

[}
What deliberation! =
7]
Love permeates throughout the pores of earth. L
2
(Refrain) »
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ITTY: Let’s take a stroll by the pond. Ah, here comes a Brahman a-dancing!

(Enter a Brahman)
[ Cherry Lips, Northern Stylel
BRAHMAN:

Born in the western regions,

I practice Buddhism.
A pilgrim to central China,
I crossed the door to Zen,

where statues shine in the golden sun.

My name is Shi Yan, a Brahman. I’ve traveled to central China and have
taken up lodgings at the Hindu Garden. Life is so boring that I need some
relief. Ah, here come three charming patronesses. Please watch my sema

dance.
THE THREE LADIES (smiling): Please. (Drums beat within')

[ A Pair of Jade Bracelets, with River Qing Interlude]
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BRAHMAN ( while dancing ):
Clap, clap, I clap my hands;
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in the cool breeze the banners flap.
Supple and sofft,

my springy waist can bend and coil.
Of brightly colored western silk,

my long sleeves spin out rainbow hues.

In front of Guanyin’s railed-off throne,

I swivel up and down.
My fingers form a lotus bud;
my eyes cast smiling glances all around.
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( Applause within )

A mounted officer is riding this way. Excuse me, please.
( Exit Brahman )

THE THREE LADIES: A man is approaching. Let’s move over to the
pond to wash our hands. ( They wash their hands in the pond )

( Enter Chunyu, riding )

[Every Strand Gold]

CHUNYU:
Lost and bored,
I loathe my life,
so I’'ve come to the temple yard
to kill unwanted time.
Petals litter the mossy ground;
who did the sema dance?
Tying my horse to a post by the gate,

I’'m sure I see a charming face!

( He walks in )
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A trail leads through the bamboo grove

To temple balls concealed in green.
Ah, the attendance book is spread out in front of the statue of Guanyin.
I’ll light a bunch of incense sticks and sign my name. (He plants incense

sticks in the burner and kowtows)

[River Water]
A lost man named Chunyu,
mired in the thick of woe,
has rambled over to hear sermons for a change.
Let me sign up. (He writes)
At here I sign my name;
Guanyin must see the same.
(His eyes fall on Qiongying)
Thete by the bamboo pond,
is she a theophany?

QIONGYING (with a smile she turns her eyes away from Chunyu): Cousin
Truffle, where do you think I can hang up this wet handkerchief to dry?

CHUNYU (aside): Gee! This woman’s beauty is certainly more than skin
deep, and I can almost smell the sweetness of her smiles! Could she be
anything but a fairy? (Turns around to face Qiongying) Miss, let me help
you hang it on the bamboo stem. (Smilingly, Qiongying hands him the
handkerchief. He hangs it up) This lucky kerchief has inhaled such fra-
grance from your body that I wish I could take its place in your sleeve and
soak up your aromatic perspiration.

THE THREE LADIES (laugh, but ignore him): See the reflection of flow-
ers on the pond? How lovely they look!

CHUNYU (sighs): Oh, have I ventured into the fairyland? It seems they
have no desire to speak with an outsider. But, I simply can’t forget her
looks! Well, if it’s impossible to sttike up a quick friendship, I'd better

move on to the Temple of Filial Force to listen to the sermons. Partridge,
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bring my horse here. (He mounts)
My steed trotted into a field of flowers;
From there it conldn’t make out where to go.
(Exit Chunyu)

QIONGYING: This man has got some good sense. Since he too is going
to attend the sermons, let’s follow him.

TRUFFLE: Sotry, I can’t go with you. I’'m a most faithful woman — I've
got the moon in the water.

ITTY: What do you mean?

TRUFFLE: I'm wet with my monthlies.

QIONGYING: Oh, Buddha forgive you. Well, if that’s the case, I'll go
with Itty.

[Codal
To the other court
wee go to hear Zen talk.
Let Old Truffle return alone.
With Priestess Itty I will go
to the lecture hall

and once again cast my discerning eyes on nice young men.

Wee went to watch the Brabman dance,
And met as well a mounted youth.
W here lotus blooms there’re jointed roots;

A fragrance wavers on the pond.
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Scene 8 Love Kindled

( Enter Senior Monk, holding a fishing pole )
S. MONK:
The Great Buddba has left a lamp behind;
Its flames have burned steadily till this day,
Forwarding a legacy that still shines
Both in the inner self and outer world.

I’'m the number one disciple of Master Qixuan at Sweet Dew Temple in
Zhenjiang. I was given to the temple in my early childhood, and have
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studied the scriptures through many summers and winters. During the
day I sit in the sunshine, mending my shabby gown; at night I sit under the
moon, finishing off my daily lessons.

A few days ago, my master was invited to deliver a sermon at the Temple
of Filial Force in Yangzhou. So here I am with the other monks to pre-

pare the incense burners, lamps, flowers and fruits. Now the altar has

been freshly cleaned, it’s time for my master to take the chair. You there,

play your instruments! ( Music strikes up within. )

( Enter Qixuan, the Zen Master, leaning on a walking stick and holding a
horsetail whisk. He ascends the altar )
QIXUAN:
I ascend the seat to expound on Zen;
Bamboo and kily are of different stalks.
But all stars spin around the Polaris;
Al watercourses run_from west to east.
( He lifts his walking stick )
Tougher than old rattans on Sumern,'
This stick can knock open your way to Zen.
When 1 throw it into the crystal air,
Even embattled troops will stop to stare.
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( He lifts the horsetail whisk )
This whisk can sweep the air and brush the clonds,
For dust bas no place in the holy land.
What are the generals there fighting for?
The horns of rabbits and the turtle’s hair.
Hand me the joss sticks. (He holds them up in his hands) These joss sticks,
They come not from secular kings,
But from Buddba’s generous band.
The spacious sky can hold much more
Than what the massive earth can give.
Up I raise them to the sky, their smoke filters through all the ten worlds,
and their fragrance embalms the four vast continents. Down I insert them
into the burner, I wish His Majesty ten thousand years of life, and the
crown prince a thousand. (He holds up the fishing pole as if fishing)
The hook is the gold crescent of the moon;
Up on the Milky Way 1 fish alone.
More than a millenninm has floated by;
Neither fish nor dragon dare tempt the bait.
S. MONK: Master, why does the scripture say: “Sinya is rapa?”?
QIXUAN: Because
The red sun rises from the eastern void;
The greenness of southern peaks comes afloat.
S. MONK: Why say “Rapa is $inya?””
QIXUAN:
Traceless is the drizzle that damps our clothes;
No sound is heard when petals drop to ground.
S. MONK: How can there be neither rapa nor $inya?
QIXUAN:
Won't you face a moon when you ve lived this life?
Are not the clonds you dreamed of really clonds?
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S. MONK: Thank you, Master. I’ll go and ponder over this deep in the
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woods, and come back later with more questions.
( Exit Senior Monk )

QIXUAN: You lay devotees or veteran monks, if you have questions or
doubts arising from your study of Zen, please raise them now. I’ll try to

explain.

( Enter an old monk )
OLD MONK: I have some questions. May I beg to ask you, Reverend
Master, what is Buddha?
QIXUAN: Buddha is
The beaming moon above the worldly peaks;
The wind descending from the Milky Way.
OLD MONK: What is dharma?*
QIXUAN: Dharma is
A poetry book under a rough man’s arm;
A filter bung by casks of turbid wine.
OLD MONK: What is sangha?®
QIXUAN: Sangha is
A few gray hairs in the temporal world;
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A man consorting with a lonely lamp.
OLD MONK: Thank you, Master. I'll go and ponder over this deep in the
woods, and come back later with more questions.

( Bxit Old Monk )

QIXUAN ( continues fishing ):
Holding the fishing pole I quietly watch
Fish shadows catch fire in the sunset glow.
But the waters cannot sustain this scene;
On a patch of reed catkins one awakes.
Do any of you, talented laymen or learned monks, still feel in the dark?

You may pose more questions. Anyone?
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( Enter Chunyu )
[ The Golden Gate, first haif]
CHUNYU:
My idle life
is spent day after day with wine and flowers.
Pushing my way toward the incensed seat

I want to relish the melodious hymns.

Here I am, to listen to the sermons. Alas! Look at my life! Dejected and
distressed as I am, what intelligent questions can I come up with? Well,
perhaps I can ask the master about the causes of all these miseries. (He
steps forth to greet Qixuan) Chunyu Fen pays respects to Your Reverence.
T’'ve come with a question about the faith. May I beg to ask what causes
milaklega?®
QIXUAN:
Auwutumn leaves cast from the Sophora tree,
Pipe tunes beside a pond of jellied rouge.
CHUNYU: What causes upakle$ar’
QIXUAN:
With wings that conld have soared a thousand miles,
You stay fast wedlocked to an arbor branch.
CHUNYU: How can one get rid of all the kle$a?
QIXUAN:
When the sunny dream quits the southern bongh,
You will return along the homebound route.
{ Chunyu seems lost in thought )
QIXUAN (aside): To my old pair of penetrating eyes, this man is the type
that can be converted to Buddha on the spot, though he appears to be
dumb.

( Enter Duchess Qiongying and Priestess Itty )

g ueos g

ybnog wiayinog au} Japun weeiq v

=
@«
&£
&
&

=
g
-
=
-re
]
-]
=
&




[i&411E])

UNELHB IR )
ELREHH,
I AUBOILBERE o
AL,
e NJLE I,
53 A

e ETHA, Wl EEERME,
CERm) MO IR,

e BT, ERMRIELRKE.
o) RITFE & o

() WU AR] THT OR ?

o) A FLUEAE R .
maemE L, BT MFEER,
CheeA) o) TLH ZHEEST
(k=2 3

o) (OPEEAEZ) . (RIEFEFEWTTH)
(%)

ANIRELHIR,
Tty S5
SRS pub
A i oY &)
M EFE AR,
1 PR P 8378 77 0
BRI ILE,
RIBIER =T o

E=% ciZEN




[.The Golden Gate, second half]
QIONGYING:
Pushing our bound feet to celestial heights,
wee mill around like busy ants.
Priestess Itty,
the man we just met seems a likely choice.

This time wee must get a closer look.

QIXUAN (laughing): Mr. Chunyu, you’ve brought your family along,
CHUNYU (glances back): Ah, two beautiful ladies. (Aside, sighs) The mas-
ter has no idea that I’m still a bachelor.
QIONGYING (greeting Qixuan): My respects to Your Reverence.
QIXUAN: What has brought you ants here?
QIONGYING: The karma arranged five hundred years ago.
QIXUAN (aside, laughing): That’s it. That’s it. Attendants, spread out the
scroll paintings. »
ATTENDANT (unrolling the scrolls and then sings out loudly): All the
fifty-three paintings® are spread out.
QIXUAN: Hold them up!
QIONGYING (sings out loudly): The Lotus Sutra® The Book of Guanyin the
Bodbisattva.
QIXUAN:
Those sixty thousand words in seven scrolls
Hold a source of wisdom and boundless truth.
They pour ont from between her pearl-white teeth;
Her tonic tongne radiates as she speafks.
From the perpetual fountain of ber throat
Words gnrgle ont like cool elixer juice.
Mounntain-colossal though your sins night be,

Two lines or three are to redeem yonr soul.

[ Liangzhou Overture}
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The sutra opens up
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the gate to golden sky.

The Ineffable asked Great Buddha

what virtues she has

that she is named Guanyin the Bodhisattva.
Buddha says whoever is suffering

need only enounce her name,

and she will never fail to show herself.

Greed, hate and foolish thoughts will be pardoned;
prayers for sons or daughters will be answered.

( Refrain )

For such benevolence and potency

she is called Guanyin the Bodhisattva.

We should prostrate ourselves
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before her lotus seat.

THE AUDIENCE: Then how does she walk in this mortal world? How
does she propagate Buddha’s teachings among living beings? And how is

her power manifested?

[Ditto]

QIXUAN:
As if stepping on solid land
she travels to save the souls,
changing her form as fits the case.
She conveys her message
in ways each can best comprehend.
All beings, deva or human,
when in desperate need,
she’ll come to rescue them from fear and woe,
redeeming as many as river sands

in a twinkling, with no apparent strain.
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( Refrain )

CHUNYU: What did The Ineffable say then?

QIXUAN: “Great Buddha,” said The Ineffable Bodhisattva, “from now
on I'll worship Guanyin.” So saying, he took off his necklace of precious
jewels, which is worth hundreds of thousands of ounces of pure gold,
and presented it to Guanyin. “Only the most benevolent deserves this,”
he insisted.

Guanyin declined the gift. Buddha then said to Guanyin, “You may ac-
cept it out of consideration for The Ineffable and the other monks.”

At Buddha’s bidding she accepted the necklace, but divided it into two
parts. One part she contributed to Sakyamuni, the other to the pagoda of
the Buddha of Many Treasures.

After you’ve learned this part of the sutra, you must have come to real-
ize that Guanyin is such a powerful being herself that all of you should
worship her wholeheartedly.

THE AUDIENCE: We're all her disciples.

CHUNYU: Great Master, having been an army general, I’'ve committed
sins of killing and heavy drinking. Can I be redeemed?

QIXUAN: The sutra makes it clear: “If he ought to be converted to Bud-
dha as a celestial general, Bodhisattva will appear in the theophany of 2
general to redeem his soul.” So what difference does that make?

QIONGYING: Great Master, can women be saved as well?

QIXUAN (laughing): The sutra also clearly states: “If they are to be converted,
be they human or non-human beings, Bodhisattva will appear in a theophany
to redeem their souls.”

QIONGYING (taken aback, aside to Itty): This master must have magic
powers. He didn’t say women could be saved, but talked about human
and non-human beings. You'd better ask him.

ITTY: Great Master, can a Taoist priestess like myself be her disciple?

QIXUAN: In your Taoist scripture it’s plainly stated: “The Way lies with

crickets and ants.” Since you’ve received many a grain of rice from the
y
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neophyte, why can’t you be saved?

QIONGYING, ITTY (kneeling): Great Master, you have penetrating eyes!
To be frank, wee have a young cousin called Yaofang, a budding girl
raised in a sequestered boudoir. She’s still too young to come to hear your
sermons, but she’s asked us to bring along a pair of gold phoenix hairpins
and a small rhino-horn jewel case, and donate them at the altar. Please

accept them. (They rise to their feet)

[Ditto]]
Your Reverence has seen many priceless things,
but she doesn’t have a necklace of precious stones.
Although she wishes to devote herself,
she cannot shed her present form.
Though she’d prefer to give a jumbo pearl,
she isn’t the daughter of the dragon king.
Embearrassed by her humble size,
these trivial gifts are all she has.
Pitifully little,
how can they be divided into two?
(Refrain )

CHUNYU (aside): These two women are marvels! (To Qixuan) Great
Master, may I have a look at the hairpins and jewel case? (Examining the
gifts, he glances at Qiongying and Itty) These things and these women do

not belong to this mortal world!

[ Ditto ]
A golden pair of flying phoenix pins;
a thino case infused with body warmth.
(Aside )
See how her smiles sparkle like spring sunshine
rippling upon the lake.
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The legend of the rhino horn,

the secrets of the phoenix girl,

accost me at this holy land.

(Qixuan sneers)

(Chunyu turns around)

These gifts are worth a thousand taels

at the very least.

They’re tokens to lay before Buddha’s feet.
(Refrain)

Great Master, where did these women come from?

QIXUAN (aside): This man is smitten with love. I’ll make the white parrot
by Guanyin’s seat wake him up. (A parrot squawks within: “Ants turned
around! Ants turned around!”) (To Chunyu) Did you hear that?

CHUNYU: It said, “Aunts, turn around! Aunts, turn around!”

QIXUAN (laughs): It’s noontime now. Let’s take a break, and I’ll go into
meditation.

Reading my palm in this variety world,
I cannot but wonder at Buddba's way.
( Exit Qixuan )

CHUNYU: The master is gone. I could take this chance to chitchat with the
ladies. May I have the honor of knowing your names? (Qiongying and
Itty ignore him) May I ask where you'’re from? (Again they ignore him)
Didn’t we meet the day before at Zen Wisdom Temple, watching the
Brahman dance?

QIONGYING, ITTY (giggling): Yes, indeed.

CHUNYU: What surprise!

[Rising Ever Higher]
You are a pair of airy girls,

so charming
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that nowhere fits you better than the lotus throne.
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QIONGYING (giggling): My young cousin is even more charming than
wee are.

CHUNYU (smiling): Do you mean the one who asked you to donate the
phoenix hairpins and rhino-horn jewel case?

Her words are vague.

No use guessing,
no use asking,
because the mortal world cannot boast such immortal things!
My dear sistet, if you want to offer the hairpins and jewel case to Buddha,

why don’t you personally bring them here
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and use them as betrothal gifts for you and me?

ITTY: Bah! Who are you to dare to call her sister?
CHUNYU: Sorry, that was imprudent of me. I beg your pardon.
The silent petals fall off with a sigh;
The dashing river doesn’t know my song.
( Exit Chunyu )

QIONGYING: Cousin Itty, this young man looks like a passionate lover.

ITTY: He seems to be the most suitable person for a royal son-in-law.

[Ditto]
Those smiling dimples in his cheeks
brim with love.
There he dolefully goes home in the chilling dusk,
his teeth clattering,
his feet shuffling,
his heart trembling,
because the union he aims at is out of bounds.
QIONGYING: Somehow, he looks familiar to me.
ITTY: Don’t you know he and wee are neighbors? He is the one called
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Chunyu Fen.
BOTH:
So wee’re the eastern neighbor of Song Yu,"

and he had a fairy dream by a big plum tree.
Let’s go back.

[Codal
The temple holds more than one sees upon a bridal stand,"
but among the vulgar crowd none can measure up.
Yaofang, Yaofang,

the man wee’ve chosen for you is your perfect match.

There is no groom amidst the antlike throng,
But near Guanyin wee find your other half.
The flower won't bloom in spite of utmost care;
A willow stick will sprout when left alone.
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Scene 9 Choosing a Son-in-law

( Enter Queen, with palace maids )
[Moon on West River, first half]
QUEEN:
The ants and crickets are aware of spring;
the Sophora leaves can tell day from night.
As wee have only one sweet little girl,

a throng of noble suitors cram our door.

I’m the ant queen. I've dispatched my niece Qiongying to attend the
sermons, hoping that she can make use of the occasion to find my daugh-
ter Yaofang a bridegroom. She should be returning any moment now.

You maids, be on the lookout. (The palace maids respond in chorus)

( Enter Qiongying )
[ Moon on West River, second half]
QIONGYING:
Fine steeds and rich robes are a must for men;
women prize narrow sleeves and bow-arched shoes.!
No one can foretell this life’s pairing mate.

It’s yet to be decided by the queen.

(She kowtows to Queen) Your Ladyship, Duchess Qiongying begs to
report on her mission.
QUEEN: Did you find a suitable person among the congregation?
QIONGYING: Yes. At the gathering wee ran into a brilliant and hand-
some young gentleman, named Chunyu Fen, a native of Yangzhou. When
Priestess Itty and I presented the princess’ gold pins and jewel case at the

altar, he was very attentive to us and very appreciative of the princess’
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gifts. Since he thought highly of us, I eyed him closely. If wee can have
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him engaged to our princess, he may prove to be the mainstay of our

country.

[ The Yellow Oriole ]}
At the Hindu Garden he approached,
and wee followed him to the altar’s side.

An affection arose while wee conversed.

Wee judged his bearing
and fathomed his mind.

He carried himself with natural poise.
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Your Ladyship, where do you think he lives?
( Refrain)
Believe it of not,
he lives in our Sophora’s shade;

his roots and outrs are interlaced.

[Ditto]
QUEEN:

Heaven has had it so arranged

that the golden hairpins should catch his eye.
A secret contest was held in the temple yard.
For his brilliancy,

wee’ll barter a beauty.

‘This nuptal tde must have been predestined.
{ Refrain )

[Codal
Right away, I’ll report our findings to the king
so special envoys can be sent to fetch that man.
When Chunyu falls into a dream,

he will become the son-in-law and prime man of our house.



ERRARAEA,
—PIETHES,
N EEp sy
SR BRAE R AR

ES®  aiZam




For a spouse, one must choose a man in love;
Man like Chunyn abounds in virile blood.
Only when wee look for an ant-in-law

Shall wee realize the dragon lies next door.
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Scene 10 Summoned to Court

( Enter Chunyu, slovenly )

[ Scudding Clouds}

CHUNYU:
Whether clever or dull,
no person can escape from adverse turns.
All T possess is my advancing age;
what I find missing is a merry mood.
Ah, alone, 1
lean against the Sophora tree;
its huge crown makes the sky hang low.
The cicadas humming among the leaves
drag the weary hours into empty days.
I cannot but drown myself in the cup.

My mind retains only a pair of pins.

If judged by talent, I, Chunyu Fen, am second to none, but reflecting on
my thirty years of life, I’ve neither made a name for myself nor taken a
wife. All T have is an empty house facing a solitary Sophora tree. It’s too
quiet to endure and too depressive to tolerate. If life is like this, it'd be
better to die! After returning from the sermons at the Temple of Filial
Force, my mood ebbed even lower. What on earth can boost one’s spir-
its? Nothing but spitits! The ancients put it wisely: “Mountain-sized troubles
dissolve in wine.” Well, speaking from mouth to ear, I’ve lost sight of
Partridge. I'll follow my legs down the street and see if I can find 2 good
liquot shop to buy myself an intoxicated moment. It’s said,

Don't cry like Ruan Ji' at a dead-end trail,

But be buried ke Lin Ling? where you fall.

(Exit)
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( Enter Partridge )
PARTRIDGE: It’s funny that a man should vex himself when there’s nothing

to worry about. My master has admirable martial skills, and he once
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reached the position of lieutenant. He lost that position by letting wine
loosen his temper. He’s down in the dumps now. Even his best wine-
pals Zhou Bian and Tian Zihua have left him and gone home. To fill the

vacancy, he invited a Liu Second and a Sha Third to entertain him. But

who’d have thought that those two would induce him to go to the temple
to listen to sermons. After he came back, he seemed more muddled

than ever. If he isn’t asleep, he must be drunk. Nothing interests him
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nowadays.

Just now, I was taking a nap under the sandalwood tree by the brook.
When I opened my eyes, he was nowhere in sight. I must go and look for
him, in case he is bewitched by the devil or lying sprawled out drunk
somewhere in the neighborhood. That would be most unseemly. But
who’ll look after the house? (He looks around) Ah, here come Liu Sec-
ond and Sha Third.

( Enter Liu Second and Sha Third )
LIU, SHA:
Wine and wine, friends combine;
Tea and wine, worse than brine.
Brother Partridge, is your master home?
PARTRIDGE: You’re just in time. Would you please look after the house
while I go to search for my master?
LIU, SHA: All right. Go and bring him back.
Convey onr best regards

To whom it may concern.

(Exeunt all )

(Reenter Partridge with a wine jar in one hand and Chunyu leaning drunk-
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enly on his shoulder )

[Ditto]

PARTRIDGE:
Down and out, licked and whipped,
you’ve drunk yourself into a muddy heap.
Liquor has burned and seared your throat,
and you’re wrenching my shoulder-blade.
(Laughter within and a voice: “What a state he’s in!”)
Brother,
wakeful eyes have seen many types.
But have they seen 2 man so mean,
clutching half a cup of wine
he tries to take it home to drink?
All wortries are resolved by getting drunk;

all drunkards take solace in snoring sleep.

( Reenter Liu and Sha )

LIU, SHA: Great heavens! What happened?

PARTRIDGE: Guess where I found him? You can’t believe it! He was
dead drunk upstairs in a wineshop by the Zen Wisdom Bridge. When I
carried him downstairs, he insisted on taking this half-emptied bottle.

What’s so good of it? Master, we’re home. Wake up.

[Ditto]
CHUNYU:
These days I guess I am obsessed.
( He stumbles )
My eyes are gummed, my legs like drumsticks drag.
There is 2 man to lean upon,
but not 2 gitl to take to bed.
SHA (loudly): Brother Chunyu, where have you been? You look unusually
drunk.
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CHUNYU (fails to recognize Sha):
Who are you
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that ask me of my whereabouts?

I went my usual way,

by any rustic gate.

My wobbly steps disturb the evening rays;

frost enflames the leaves but has grayed my hait.

(He vomits)
€2 L
LIU, SHA: Oh, my! He’s spilled his stomach onto our legs and feet. Fine [~ -]
7]
wine that! Brother Partridge, hurry and fetch some tea. £ g
2
e
[Ditto] -]
F
LIU, SHA: @

You’ve let the sluice go.

See how a cup of wine can topple hills.
We'll tidy up your clothes for you,

then you can stretch and rest your legs.
(They feed him tea) 107
Brother,

please sit against this painted screen,

and sip some fragrant tea.
Zephyr will softly soothe
the hangover from wine abuse.

Later, we can watch fireflies dance beneath the moon.

CHUNYU (wearily): Help me over to the eastern verandah. I need some
sleep. Save that half bottle of wine for me.

PARTRIDGE: Master, as drunk as you ate, you can still remember that
half bottle of wine?

[ Ditto]
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So your mind stays alert,
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while you’ve turned me into a burdened beast!
Your body weighs more than a soggy sack,
yet none is waiting in your bed.

Master,

like lotus leaves on chilly waves,

which water and wind molest,

you in this rundown yard

may fail to produce a luxurious dream.
(He places Chunyu on a couch)

You’ll only hear

shivering cicadas protest the evening breeze.
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TI’'m going to brew more tea.
LIU, SHA: We’ll go wash our feet. Let him catch some sleep. It’s said:
When you drink better do so at friend’s place;

When you sleep better lie on_your own conch.
(Exeunt Liu, Sha and Partridge)

(Enter two palace officers in purple robes and black headwear, followed
by attendants escorting an ox cart)
OFFICERS:
To build a honey bower
Wee drive a bullock cart.
Wee two are special envoys from the Great Sophora Kingdom. By His
Majesty’s dectee, wee are to summon Lord Chunyu to Court to be the
royal son-in-law. At this moment, he’s reposing on the eastern verandah.
Wee shall go straight up to him. (They call out) Lord Chunyu!
CHUNYU (startled awake): Who’s calling me?

[ Spring on the South Boughl
OFFICERS (kneeling):
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The Great Sophora

is where monarchs rule.

Here is an invitation from our king.
CHUNYU: What for?
OFFICERS:

A petty business is at hand,

something wee dare not disclose.
CHUNYU: You're interrupting my sweet sleep.
OFFICERS (helping him up):

Please let our purple sleeves

help you out of bed.

In our east chamber wee too have a bed,?

where you can sleep.

[Ditto]

CHUNYU:
What do you want,
dropping from the blue
when the west wind begins to thin the leaves?
My head was snuggled in the pillow dent,
and you came to invade my home.
Drowsy still,
I stretch myself,
straighten my clothes
and lift my feet.

(The ox cart comes forward)

[Ditto]
OFFICERS:
This little cart
boasts an oil-paper tilt.

Just allow the white ox to save your feet.
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(‘'They beg Chunyu to board the cart)
With attendants on both your sides,
wee’ll take care of you on your trip.

CHUNYU: Where are we going?

OFFICERS: Into t.he hole at the foot of the ancient Sophora tree.

CHUNYU: How can we get in there?

OFFICER:

In the hollow
a kingdom lies.
If you have fears,
I’ll enter first.
( Exit one of the officers )

CHUNYU (to the other officer): How can there be a kingdom at the
bottom of this tiny hole in the Sophora tree?

OFFICER: Lord Chunyu, don’t you remember that The History of the Han
Dynasty tells of a Dou Guang-guo, whose vast country was built in a
sinus, and a Kong An-guo, whose peaceful nation was established in a
hole?* If those kingdoms wete possible, why can’t there be a kingdom in
a tree hole?

In the hollow
a kingdom lies.
Dismiss your fears

and enter first.
( Exeunt)

( Enter Right-hand Premier )
PREMIER:
Auntumn rays leak throngh shriveled leaves;
Not far off is prolific spring.
I’'m Duan Gong, Right-hand Premier of the Great Sophora Kingdom
and Marquis of Martial Feats. His Majesty has decided on a Mr. Chunyu
from Dongping County to be his son-in-law. Upon his arrival he shall be
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accommodated at Donghua Guesthouse. I’'m to meet him there before
he’s formally presented at Court. In case he is dazed by the change or
feels uneasy in his new surroundings, I have, with permission from His
Majesty, also fetched him his two best friends, Zhou Bian and Tian Zihua.
Zhou Bian has been appointed commander of the capital’s garrison force,
in charge of several hundred soldiers to guard the palace. And I’'ve asked
Tian Zihua to wait on him at the guesthouse. No problems about those
matters. :

On the other hand, Her Ladyship the queen has instructed Priestess Itty,
Lady Truffle and Duchess Qiongying to go to the guesthouse to wel-
come the would-be son-in-law. Their task is to make him feel at home
before he’s escorted to the Hall of Etiquette for the wedding with Prin-
cess of Golden Bough. I’'m going to pay him a visit as soon as he arrives.
It’s said: '

A guest alights from hallowed beights;

The premier rides a tiny cart.

(Exit)

( Reenter Chunyu on an ox cart, accompanied by the two officers )
[Ditto]
CHUNYU: "
The cart road leads
into an ancient cave.
All at once the landscape has changed its face.
(Muttering to himself) How can there be such a place?
One by one towns and cities have appeared,
various vehicles and attire.
Isn’t it strange that people along the path cither avoid me or stand at
attention?
Those attendants of mine
kept yelling at the crowd.

What on earth is going on
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that people in the streets

shoul