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PREFACE TO THE
LIBRARY GF CHINESE CLASSICS

,

Yang Muzhi

The publication of the Library of Chinese Classics is a matter of
great satisfaction to all of us who have becn involved in the production of
this monumental work. At the same time, we feel a weighty sense of
responsibility, and take this opportunity to explain to our readers the mo-
tivation for undertaking this cross-century task.

The Chinese nation has a long history and a glorious culture, and 1t has
been the aspiration of several generations of Chinese scholars to trans-
late, cdit and publish the whole corpus of the Chinese literary classics so
that the nation’s greatest cultural achievements can be introduced to
people all over the world. There have been many translations of the Chi-
nese classics done by foreign scholars. A few dozen years ago, a West-
ern scholar translated the title of A Dream of Red Mansions into “A
Dream of Red Chambers” and Lin Daiyu, the heroine in the novel, into
“Black Jade.” But while their endeavours have been laudable, the re-
sults of their labours have been less than satisfactory. Lack of knowledge
of Chinese culture and an inadequate grasp of the Chinese written lan-
guage have led the translators into many errors. As a consequence, not
only are Chinese classical writings widely misunderstood in the rest of
the world, in some cases their content has actually been distorted. At one
time, there was a “Jin Ping Mei craze” among Western scholars, who
thought that thcy had uncovered a miraculous phenomenon, and pub-
lished theories claiming that China was the “fountainhead of eroticism,”
and that a Chinese “tradition of permissiveness” was about to be laid
bare. This distorted view came about due to the translators of the Jin
Ping Mei {Plum in the Golden Vase) putting one-sided stress on the
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raw elements in that novel, to the neglect of its overall literary value.
Meanwhile, there have been many distinguished and well-intentioned
Sinologists who have attempted to make the culture of the Chinese nation
more widely known by translating works of ancient Chinese philosophy.
However, the quality of such work, in many cases, is unsatisfactory, of-
ten missing the point entirely. The great philosopher Hegel considered
that ancient China had no philosophy in the real sense of the word, being
stuck 1n philosophtcal *prehistory.” For such an eminent authority to
make such a colossal error of judgment is truly regrettable. But, of course,
Hegel was just as subject to the constraints of time, space and other
objective conditions as anyone else, and since he had to rely for his know!-
edge of Chinese philosophy on inadequate translations it is not difficult to
imagine why he went so [ar off the mark. |

China cannot be separated from the rest of the world; and the rest of
the world cannot ignore China, Throughout its history, Chinese civiliza-
tion has enriched itself by absorbing new elements from the outsidc world,
and in turn has contributed to the progress of world civilization as a whole
by transmulting to other pcoples its own cultural achievements. From the
5th to the 15th centuries, China marched in the front ranks of world civi-
lization. [f mankind wishes to advance, how can it afford to ignore China?
How can it afford not to make a thoroughgoing study of its history?

2

Despite the ups and downs in their fortunes, the Chinese people have
always been idealistic, and have never ceased to forge ahead and learn
from othcrs, eager to strengthen ties of peace and friendship.

The great ancient Chinese philosopher Confucius once said, “Wher-
ever three persons come together, one of them will surely be able to teach
me something. T will pick out his good points and emulate them; his bad
points I will reform.” Confucius meant by this that we should always be
ready to learn from others. This maxim encapsulates the principle the Chi-
nese people have always followed in their dealings with other peoples, not
only on an individual basis but also at the level of state-to-state relations.

After generations of internecine strife, China was unified by Emperor



Qin Shi Huang (the First Emperor of the Qin Dynasty) in 221 B.C. The
Han Dynasty, which succeeded that of the short-lived Qin, waxed pow-
erful, and for the first time brought China into contact with the outside
world. In 138 B.C., Emperor Wu dispatched Zhang Qian to the western
regions, i.e. Central Asia. Zhang, who traveled as far as what is now
Iran, took with him as presents for the rulers he visited on the way 10,000
head of sheep and cattle, as well as gold and silks worth a fabulous amount.
In 36 B.C., Ban Chao headed a 36-man legation to the western regions.
These were missions of friendship to visit neighbours the Chinese people
had never met before and to learn from them. Ban Chao sent Gan Ying
to explore further toward the west. According to the “Western Regions
Section” in the Book of Later Han, Gan Ying traveled across the terri-
tories of present-day Iraq and Syria, and reached the Mediterranean Sea,
an expedition which brought him within the confines of the Roman Em-
pire. Later, during the Tang Dynasty, the monk Xuan Zang made a jour-
ney fraught with danger to reach India and seek the knowledge of that
land. Upon his return, he organized a team of scholars to translate the
Buddhist scriptures, which he had brought back with him. As a result,
many of these scriptural classics which were later lost in India have been
preserved in China. In fact, it would have been difficult for the people of
India to reconstruct their own ancient history if it had not been for Xuan
Zang’s A Record of a Journey to the West in the Time of the Great
Tang Dynasty. In the Ming Dynasty, Zheng He transmitted Chinese cul-
ture to Southeast Asia during his seven voyages. Following the Opium
Wars in the mid-19th century, progressive Chinese, generation after gen-
eration, went to study the advanced scientific thought and cultural achieve-
ments of the Western countries. Their aim was to revive the fortunes of
their own country. Among them were peoble. who were later to become
leaders of China, including Zhu De, Zhou Enlai and Deng Xiaoping. In
addition, there were people who were to become leading scientists, liter-
ary figures and artists, such as Guo Moruo, Li Siguang, Qtan Xuesen,
Xian Xinghai and Xu Beihong. Their spirit of ambition, their struggles and
their breadth of vision were an inspiration not only to the Chinese pcople
but 1o people all over the world.

Indeed, it is true that if the Chinese people had not learned many
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things from the surrounding countries they would never have been able to
produce the splendid achievements of former days. When we look back
upon history, how can we not feel profoundly grateful for the legacies of
the civilizations of ancient Egypt, Greece and India? How can we not
feel fondness and respect for the cultures of Europe, Africa, America
and Oceania?

The Chinese nation, in turn, has made unique contributions to the com-
munity of mankind. Prior to the 15th century, China led the world in sci-
ence and technology. The British scientist Joseph Needham once said,
“From the third century A.D. to the 13th century A.D. China was far
ahead of the West in the level of its scientific knowledge.” Paul Kennedy,
of Yale Univcrsity in the U.S., author of The Rise and Fall of the Great
Powers, said, “Of all the civilizations of the pre-modern period, none was
as well-developed or as progressive as that of China.”

Foreigners who came to China were often astonished at what they
saw and heard. The Greek geographer Pausanias in the second century
A.D. gave the first account in the West of the technique of silk produc-
tion in China: “The Chinesc feed a spider-likc insect with millet and reeds.
After five years the insect’s stomach splits open, and silk is extracted
therefrom.” From this extract, we can see that the Europeans at that
time did not know the art of silk manufacture. In the middle of the 9th
century A.D., an Arabian writer includes the following anecdote in his
Account of China and India;

“One day, an Arabian merchant called upon the military governor of
Guangzhou. Throughout the meeting, the visitor could not keep his eyes
off the governor’s chest. Noticing this, the latter asked the Arab mer-
chant what he was staring at. The merchant replied, ‘Through the silk
robe you are wearing, I can faintly see a black mole on your chest. Your
robe must be made out of very fine silk indeed!” The governor burst out
laughing, and holding out his sleeve invited the merchant to count how
many garments he was wearing. The merchant did so, and discovered
that the governor was actuallj;? wearing five silk robes, one on top of the
other, and they were made of such fine material that a tiny mole could be
seen through them all! Moreover, the governor explained that the robes
he was wearing were not made of the finest silk at all; sitk of the highest



grade was reserved for the garments worn by the provincial governor.”

The references to tea in this book (the author calls it “dried grass™)
reveal that the custom of drinking tea was unknown in the Arab countries
at that tune: ""The king of China’s revenue comes mainly from taxes on
salt and the dry leaves of a kind of grass which is drunk after boiled
water 1s poured on it. This dried grass is sold at a high price in every city
1n the country. The Chinese call it ‘cha.” The bush 1s like alfalfa, except
that it bears more leaves, which are also more fragrant than alfalfa. It
has a slightly bitter taste, and when it is infused in boiling water it is said
to have medicinal properties.”

Foreign visitors showed especial admiration for Chinese medicine.
One wrote, “China has very good medical conditions. Poor people are
given money to buy medicines by the government.”

In this period, when Chinesc culture was in full bloom, scholars flocked
trom all over the world to China for sightseeing and for study. Chang’an,
the capital of the Tang Dynasty was host to visitors from as far away as
the Byzantine Empire, not to mention the neighboring countries of Asia.
Chang’an, at that ttme the world’s greatest metropolis, was packed with
thousands of foreign dignitaries, students, diplomats, merchants, artisans
and entertainers, Japan especially sent contingent after contingent of
envoys to the Tang court. Worthy of note are the accounts of life in
Chang’an written by Abeno Nakamaro, a Japanese scholar who studied
in China and had close friendships with ministers of the Tang court and
many Chinese scholars in a period of over 50 years. The description
throws light on the exchanges between Chinese and foreigners in this
period. When Abcno was supposedly lost at sea on his way back home,
the leading poet of the time, L1 Bai, wrote a eulogy for him.

The following centuries saw a steady increase in the accounts of China
written by Western visitors. The Italian Marco Polo described conditions
in China during the Yuan Dynasty in his Travels. However, until advances
in the science of navigation led to the opening of east-west shipping routes
at the beginning of the 16th century Sino-Western cultural exchanges
were coloured by fantasy and conjecture. Concrete progress was made
when a contingent of religious missionaries, men well versed in Western
science and technology, made their way to China, ushering in an era of
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direct contacts between China and the West. The experience of this era
was cmbodied in the career of the Italian Jesuit Matteo Ricci. Arriving in
China in 1582, Ricci died in Beijing in 1610. Apart from his missionary
work, Ricci accomplished two historically symbolic tasks — one was the
translation into Latin of the “Four Books,” together with annotatipns, in
1594; the other was the translation into Chinese of Euclid’s Elements.

The rough translations of the “Four Books™ and other Chinese classical
works by Western missionaries, and the publication of Pére du Halde’s
Description Geographique, Historique, Chronologique, Politique,
et Physique de I’Empire de la Chine revealed an exotic culture to West-
ern readers, and sparked a “China fever,” during which the eyes of many
Western intellectuals were fixed on China. Some of these intellectuals,
including Leibniz, held China in high esteem; others, such as Hegel, nursed
a critical attitude toward Chinese culture. Leibniz considered that some
aspects of Chinese thought were close to his own views, such as the
philosophy of the Book of Changes and his own binary system. Hegel,
on the other hand, as mentioned above, considered that China had devel-
oped no proper philosophy of its own. Nevertheless, no matter whether
the reaction was one of admiration, criticism, acceptance or rejection,
Sino-Western exchanges were of great significance. The transmission of
advanced Chinese science and technology to the West, especially the
Chinese 1nventions of paper-making, gunpowder, printing and the com-
pass, greatly changed the tace of the whole world. Karl Marx said, “Chi-
nese gunpowder blew the feudal class of knights to smithereens: the
coimpass opened up world markets and built colonies; and printing be-
came an 1mplement of Protestantism and the most powerful lever and
necessary precondition for intellectual development and creation.” The
English philosopher Roger Bacon said that China’s four great inventions
had “changed the face of the whole world and the state of affairs of
everything.”

Ancient China gave birth to a large number of eminent scientists, such
as Zu Chongzhi, Li Shizhen, Sun Simiao, Zhang Heng, Shen Kuo and Bi




Sheng. They produced numerous treatises on scientific subjects, includ-
ing The Manual of Important Arts for the People’s Welfare, Nine
Chapters on the Mathematical Art, A Treatise on Febrile Diseases
and Compendium of Materia Medica. Their accomplishments included
ones whose influence has been felt right down to modern times, such as
the armillary sphere, seismograph, Dujiangyan water conservancy project,
Dunhuang Grottoes, Grand Canal and Great Wall. But from the latter
part of the 15th century, and for the next 400 years, Europe gradually
became the cultural centre upon which the world’s eyes were fixed. The
world’s most outstanding scientists then were England’s Isaac Newton,
Poland’s Copernicus, France’s Marie Curie, Germany’s Rontgen and
Einstein, Italy’s Galileo, Russia’s Mendelev and America’s Edison.,

The Chinese people then began to think: What is the cause of the rise
and fall of nations? Moreover, how did it happen that gunpowder, in-
vented in China and transmitted to the West, in no time at all made Eu-
rope powerful enough to batter down the gates of China herself?

It took the Opium War 1o wake China from its reverie. The first gen-
eration to make the bold step of “turning our eyes once again to the rest
of the world” was represented by Lin Zexu and Wei Yuan. Zeng Guotan
and Li Hongzhang started the Westernization Movement, and later intel-
lectuals raised the slogan of “Democracy and Science.” Noble-minded
patriots, realizing that China had fallen behind in the race for moderniza-
tion, set out on a painful quest. But in backwardness lay the motivation
for change, and the quest produced the embryo of a towering hope, and
the Chinese people finally gathered under a banner proclaiming a “March
Toward Science.”

On the threshold of the 21st century, the world is moving in the direc-
tion of becoming an integrated entity. This trend is becoming clearer by
the day. In fact, the history of the various peoples of the world is also
becoming the history of mankind as a whole. Today, it is impossible for
any nation’s culture to develop without absorbing the excellent aspects
of the cultures of other peoples. When Western culture absorbs aspects
of Chinese culture, this is not just because it has come into contact with
Chinese culture, but also because of the active creativity and develop-
ment of Western culture itself; and vice versa. The various cultures of
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the world’s peoples are a precious heritage which we all share. Mankind
no longer lives on different continents, but on one big continent, or in a
“global village.” And so,'in this era charactenized by an all-encompassing
network ol knowledge and information we should learn from each other
and march in step along the highway of development to construct a brand-
new “global village.”

Western learning is still being transmitted to the East, and vice versa.
China is accelerating its pace of absorption of the best parts of the cul-
tures of other countries, and there is no doybt that both the West and the
East need the nourishment of Chinese culture. Based on this recognition,
we have edited and published the Library of Chinese Classics in a Chi-
nese-English format as an introduction to the corpus of traditional Chi-
nese culture in a comprehensive and systematic translation, Through this
collection, our aim is to reveal to the world the aspirations and dreams of
the Chinese people over the past 5,000 years and the splendour of the
new historical era in China. Like a phoenix rising from the ashes, the
Chinese people in unison are welcoming the cultural sunrise of the new
century.

August 1999
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Preface

Su Shi (1037 — 1101) is better known under the name of Su Dongpo
(Master of the Eastern Slope). He was, said Lin Yutang in The Gay
Genius, a man with great charm, originality and integrity of purpose. It is
easy to feel his charm as to feel it in women and to feel beauty and
iragrance in flowers. There had to be one Su Dongpo, but there could not
be two. His personality had the richness and variety of a many-sided
genius, possessing a combination described by Jesus as the wisdom of
the serpent and the gentleness of the dove. All through his life he retained
a perfect naturalness and honesty with himelf. His poems were the natu-
ral outpourings of his heart, instinctive and impetuous, like the bird’s song
in spring and the cricket’s chirp in autumn. He wrote purely to express
what he felt in his heart, for no other reason than that he enjoyed writing.
He felt strongly, thought clearly, wrote beautifully, and acted with high
courage. From his pen we hear a chord reflecting all the human emotions
of joy, delight, disillusionment and resignation. He hated evil, but the evil-
doers did not intercst him. Since hatred is an expression of incompetence,
he never knew personal hatred, because he did not know incompetence.
Qut of the Buddhist faith to annihilate life, the Confucian faith to live it,
and the Taoist faith to simplify it, a new amalgam was formed in the
crucible of the poet’s mind and perceptions. Of this living, he was only a
particle in a temporary manifestation of the eternal, and it really did not

matter very much which particle he happened to be. Life was after all
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etcrnal and good, and he enjoyed it. Such is Su Dongpo as Lin Yutang

sees him.

Born at Meishan in present-day Sichuan, he was educated at home by

‘his mother and his father Su Xun (1009 — 1066) . In 1056 he came with

his younger brother Su Zhe (Ziyou 1039—1112}) to the capital of North-
ern Song dynasty, the largest city in the world at that timc, to take the
government civil service examination, and both of them passed it with
distinction in 1057. The father and the two sons all became outstanding
writers of their age and were well known as the Three Sus. Then Su Shi
as a provincial administrator or magistrate moved about from place to
place, from office to office, which i.s why so much of his poetry deals
with journeys and scenic splendors.

In 1061 he passed by Mianchi and lodged in a temple where he and
Ziyou had written verses on the wall in 1056, but now the wall fell in
decay and their verses left no trace, so he wrote Recalling the Old
Days at Mianchi in the Same Rhyme as Zivou’s Poem, in which he
compares life to a swan’s traces on mud or on snow, that is to say, life
has its sunny side as well as its shady one, and man should care for it no
more than a flying swan does for its claw and nail prints on the dirty mud
or on the pure snow. Since then the ﬁying swan has become symbolic of
Su Shi just as the roc 1s symbolic of Li Bai, the cuckoo of Wordsworth,
the cagle of Byron, the skylark of Shelley, the nightingale of Keats. Su
Shi could be carefree because he thought clearly, just as Lin Yutang put
i, his body might die, but his spirit would become a star in the heaven, or
a river on the carth, to shine, to nourish, and to sustain all living. So every
moment of life was good whilc it lasted, and he enjoyed it to the full. The
old monk 1s dead, indeed, but what matters? A new dagoba appears to

delight the eye and to nourish the spirit. The Buddhist faith is to annihilate



life so as to quicken a new birth. A dagoba is the monk’s body metamor-
phosed 1nto art which might triumph over death, just as the verse written
on the wall would outlast the wall in ruin and win immortality. Thus we
see the philosophical spirit of the young poet budding at the age of twenty-
four.

Su Shr’s political career was marred by a series of defeats and ban-
ishments primarily due to his opposition to Wang Anshi who carried out
radical reforms, which he criticized with acerbity, and which at one time
brought about his imprisonment. That is the reason why Lin Yutang said
Su Shi had the wisdom of the serpent. On official duty at Fengxiang in
1069, he wrote Seeing Prisoners on New Year's Eve, in which he says
he is like the prisoners he sees, and which accredits him the gentleness of
the dove. In 1073 when he was an administrator at Hangzhou, he wrote
his best known quatrain on the West Lake:

The brimming waves delight the eye on sunny days;

The dimming hills give a rare view in rainy haze.

The West Lake looks like the fair lady ar her best;

Whether she is richly adorned or plainly dressed.
The first couplet describes what he saw and felt, the second what he
thought. Rain or shine, he feit happy alike, for he could enjoy the delight-
ful scene of the sunny side as well as the rare view of the shady side.
Here we sce his communion with nature. The second couplet shows that
he can appreciate a richly adorned beauty just as a plainly dressed one.
This accounts for his equanimity in prosperity as well as in adversity.
Though transferred many times from the lakeside Hangzhou to the hill-
side Mizhou, then banished 10 the riverside Huangzhou and at last to the
seaside Huizhou, he was still the incorrigible optimist. Here lies his great

charm, and that is the reason why Lin Yutang said there had to be onc Su
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Dongpo, but there could not be two.

On his way to Mizhou in 1074, he wrote Spring in a Pleasure Gar-
den for his brother Ziyou, in which we find six lines epitomizing his Con-
fucian faith to live his life and his Taoist faith to simplify or transform it:

A fluent pen combined

With a widely-read mind,

Why could we not have helped the Crown
1o aitain great renown?

As times require,

I advance or retire,

When he was imperial secretary to issue orders for the emperor, he aﬂ-
vanced in his political career; when he was imprisoned and then banished,
he would enjoy the beauty of nature and the delights of life. That is the
continuation of his philosophical attitude towards life’s sunny and shady
sides, for he had witnessed the ups and downs in the court, In Mizhou he
wrote a lyric to the tune of Riverside Town about a dream of his de-
ceased wife, which reveals his regret of losing his love before enjoying
life to the full, and which ends in a description of her graveyard, which is
an outpouring of his heart.
For 1en long years the living of the dead knows nought.
Should the dead be forgot

And to mind never brought?

When I am woken, I fancy her heart-broken
On the mound clad with pines,
Where only the moon shines.

The poet fancies his wife heart-broken to show his own broken heart, her



graveyard clad in evergreen pines to show her memory evergreen in his
bosom, and the lonely moon symbolic of the lonely poet keeping watch
over her.

Another important lyric written in Mizhou is Prelude to Water Melody
Sent to Ziyou on Mid-Autumn Festival in' 1076, which shows the poet’s
philosophical attitude towards life:

Against man she should not have any spite.

Why then when people part is she oft full and bright?

Men have sorrow and joy, they part and meet again;

The moon may be bright or dim, she may wax or wane.

There has been nothing perfect since olden days.

So let us wish that man live as long as he can!

Though miles apart, we’ll share the beauty she displays.
Here again we find the communion between man and nature. People
may meet or part just as the moon waxes and wanes; they have joy and
sorrow just as the moon may be bright or dim. There is no sunny side
without a shady one. So the best of all ways is to lengthen our joy and to
shorten our sorrow as much as we can. Though the poet and his brother
were far apart, they might enjoy the same beautiful moonlight together.
Though his wife cannot revive 1o share his delight, his heart would shed a
tender light to drown her soul in deep love. Thus we see the combination
of Buddhist faith to annihilate life, Confucian faith to live it and Taoist
faith to transform 1it,

The poet’s love of beauty can not only shorten the distance between
him and his brother, but also between life and death, and so between the
ancient and the modern. When he was governor of Pengcheng (modern
Xuzhou) in 1078, one night he lodged at the Paviliﬂn of Swallows built for
the beautiful Panpan (c. 800) of the Tang dynasty, who refused to remarry
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after the death of her dear lord and wrote the following quatrain:
Upsra‘irs the dying lamp flickers with morning frost;
The lonely widow rises from her nuptial bed.
Sleepless the whole night long, in mournful thoughts she's lost;
The night seems endless as the boundless sky overhead.
The poetess’ mournful thoughts can be felt by various objeccts, the flick-
ering, dying lamp, the cold moming frost, the lonely nuptial bed, and the
boundless empty sky. After dreaming of the poetess, Su Shi wrote a lyric
to the tune of Joy of Eternal Union, singing of her eternal union with her
lord though they were separated in life but they were reunited by death.
The bright moonlight is like frost white,

That gloomy, I awake from my dream of the Cloud.
Under the boundless pall of night.
Nowhere again can she be found

Though in the small garden I have walked around.

Both the past and the present are like dreams,

From which we have ne’er been awdke, it seems.

Su Shi has also made use of these timeless visionary images such as cold
frost, boundless sky and endless night 10 show his personal cmotion. What
is more, he has combined the real and the imaginative, reality and history,
$0 that his poem represents a lyrical version of external reality. In his
dreams he has created a mctaphorical relation between external objects
and universal human feelings, so his lyric becomes transcendental in time
and in space.

Su Shi’s art of writing reaches its apex in The Red Cliff composed to




the tune of Charm of a Maiden Singer. If The Pavilion of Swallows 18
a combination of historical facts and the poet’s tender emotion, then The
Red Cliff is one of heroic feats and his transcendental feeling. His poetry
is characterized by an implicit transference of feeling, for he often imag-
ines what other persons or things would feel in the particular poetic situ-
ation he creates, for instance,

The endless River eastwards flows,

With its huge waves are gone all those

Gallant heroes of bygone years.

Should their souls revisit the land,

Sentimental, his bride would laugh to say:

Younger than they, I have my hair turned grey.
Here we see the river and waves symbolize the poet’s love of freedom.
He attempts to capture a vision larger than life, as says Kang-i Sun of
Yale University. If reality in life 1s one of cares and cuntrain.ts, it is the
flowing river that will frce the self from this world. Thus we can see the
external scene and the internal emoltton unified. As this lyric was wrilien
in 1082 when the poet was banished to the nverside Huangzhou, his life
was full of cares and under contraints. If he could merge his cares with
the waves of the river, he could be transcendental in space. He fancied if
General Zhou and his bride revisited the battlefield at the Red CIliff, they
would laugh away his cares and grief over the inevitable reality. If he
could merge himsell with the heroes who had won victory at the Red
Clift, he would be transcendental in time. That 1s the reason why this lyric
1s considered as the best of his poetry.

If we find in General Zhou the poet’s ideal of a victorious hero who

destroyed the enemy fleet like castles in the air / while laughing and
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jesting with his bride so fair, we may find his ideal of a beautiful lady
in Madame Pistil described in his Seng of a Fairy in the Cave, who 1s
well known for her quatrain composed impromptu before the first em-
peror of Song dynasty:
My lord erected “surrender flag” on city wall,
How could a woman living deep in palace know?
They were disarmed, one hundred forty thousand men in all;
Nor one of them was man enough to fight the foe.
Madame Pistil in Su’s Song is not a beautiful lady with powdered face
and rouged cheeks. Her jadelike bones and icelike skin refer not so
much te her external beauty as (0 her internal purity and the unperceivable
fragrance is different from the vulgar perfume of a palace lady. The
moon peeping at her seems to bathe her jadelike bones and icelike skin in
celestial light and purify her soul. Even the love-making between her and
her lord, set off by such fragrance and purity, is sublimated and becomes
celestial,

Su’s love of beauty is not confined to woman only, but he also com-
pares flowers to beautiful women and personifies them. For instance, in
Congratulations to the Bridegroom:

The pomegranate flower opens half her lips

Which look like wrinkled crimson strips;

How.charming is her blooming branch, behold!

Her fragrant heart seems wrapped a thousand fold.
The pomegranate is the symbol of the lonely beauty who falls asleep
with lonely sigh.

Who's knocking at the curtained door

That she can dream sweet dreams no more?




It’s again the breeze who
Is swaying green bamboo.
The beautiful lady who, waiting for her lord, mistakes the swaying bam-
boo for a knock at the door, is a symbol of the banished poet waiting in
vain for an imperial order to recall him, as is described in Hunting at
Mizhou written to the tune of Riverside Town:
When will the imperial court send
Me as envoy with flags and banners? Then I’ll bend
My bow [ike a full moon, and aiming northwest, I
Will shoot down the Wolf from the sky,
The lonely lady who flirts a round fan of silk made, which is a symbol
of disfavor in autumn, seems to have lost the favor of her lord just as the
poet has lost imperial favor. In her solitude the disillusioned beauty can do
nothing but seek the lost favor in her dream. Awakened by the fickle
brecze, she regains her strength on seeing the pomegranate which blooms
whilc all the other fickle flowers fade. The flower is also a symbol of the
poet who stands upright, invulnerable to evil-doers for he is strengthened
by his love of beauty and communion with nature. For instance, we may
read the following lines from his Song of Pilgrimage:
The moon which on the lake shines,
The lakeside willow trees,
The cloud and breeze.
Su Shi was an incorrigible optimist. He could be happy even in distress.
This can be seen in his Impromptu Verse Written in Exile:
(1) Knowing that I am sleeping a sweet sleep in spring,
The Taoist priest takes care morning bells softly ring.
(2) Seeing my crimson face, my son is glad P'm fine,

{ laugh for he does not know that I have drunk wine.
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How could he stand aloof, careless alike of personal gain and loss? In
The Red Cliff we can find the poet merged not only in the moonlit and
wave-washed scenery but also in the history of great heroes. He was
transcendental in space and in time. His unworldly aspiration and upright
personality broadened his mind to transform sorrow into joy. This can be
seen in his Reflections written to the tune of Seng of Pilgrimage:

Though I can write, / Who thinks ’'m right?

Why not enjoy / Like a mere boy?

So I would be / A man carefree.

! would be mute before my lute;

Fine before wine; / And proud as cloud.
His writing shows his wisdom of the serpent; his enjoyment like a boy
shows his gentleness of the dove. He was a many-sided man who loved
writing and painting, enjoyed wine and music, delighted in nature and in
beauty. His many-sidcd view can be illustrated by his quatrain Written
on the Wall of the West Forest Temple:

it’s a range viewed in face and peaks viewed from the side,

Assuming different shapes viewed from far and wide.

Of Mountains Lu we cannot make out the true face,

For we are lost in the heart of the very place.
He was many-sided because he could view everything far and near, see
its sunny side as well as its shady one, understand all and pardon all.

The happiest thing in his life was to write down what he felt in the

heart and thought in the mind, and he thought there was nothing happier
than that in human life. While writing, he would project his personal feel-
ing nto the person (Madame Pistil) or thing (pomegranate) he described,
and this projection reflects a personal wish to move beyond the individual

world and embrace universal values, that is to say, he would transcend



time and space.

No matter what he wrote, he wrote well. His style is on thce one hand
spontaneous or natural and on the other imagistic. His five lyrics written
on his way to the Rocky Pool are typical of his spontaneity: we [ind in
them his genuine love for the simplicity of human nature and his ability to
transform a common expression into a lyrical contest, for instance,

Wine-drowsy when the road is long, I yawn for bed;
Throat palrched when the sun is high, I long for tea.
[ knock at farmer’s door to see what he’ll treat me.
On the other hand, his style is full of rhetoric devices, for example, we
may read the imagery used in The Lake View Pavilion:
Like spilt ink dark clouds spread o’er the hills as a pall;
Like bouncing pearls the raindrops in the boat run riot.

Imagery is not only used in description of natural scenery but also of
human beings, not only 1n description but also in narration, for instance,
the poet wrote on a lunar New Year’s Eve:

The end of the year is drawing near
As a snake crawls back to its hole.
We see half its body disappear,
And soon we’ll [ose sight of the whaole.
Even m argument, he would use comparisons, and comparaison devient raison.
In his verse written on a painting by Secretary Wang of Yanting, he says,
To overstress resemblance of form
In painting is a childish view.
Who thinks in verse there is a norm,
1o poetry he’s got no clew.
In painting as in poetry,

We like what’s natural and new.
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Such is Su Shi’s style, natural and imagistic in description, narration and
argumentation.

What is true of poetry and painting is also true of translation. I think
verse translation is more like the art of painting than that of photograph-
ing. As Su Shi says of willow catkins in Water Dragon’s Chant: They
seem to be but are not flowers, the translated verse should be like and

unhke the onginal, hike it in spinit and unlike it in letter, like it when there is

" unity between letter and spirit and unlike it when there is contradiction

between them. In short, Su’s poems and lyrics should be translated in the
same spirit in which they are written.

Su Shi’s works include over four thousand peoms and over three hun-
dred compositions in the lyric meter. He is considered as the greatest
Chinese writer of the 11th century. The first English translation of his
works is The Prose-Poetry of Su Tungpo translated by Dr. Cyril Le
Gros Clark, published by Kegan Paul, London, in 1935 and reprinted by
Paragon, New York, in 1964. Tsinghua Weekly XXXV published a Book
Note written by Qian Zhongshu, saying The charm of this book is much
enhanced by the beautiful engravings of Mrs. Le Gros Clark. They so
ingeniously reproduce the spirit of Su’s “prose-poem” in a different me-
dium that to praise them is better than to criticize them, and to look at
them is better than otherwise. In 1947 John Day, New York, published
Lin Yutang’s The Gay Genius, which is a critical biography of Su Dongpo,
and from which the author has profited much. In 1965 Columbia Univer-
sity Press, New York, published Su Tungpo: Selections from a Sung
Dynasty Poet translated by Burton Watson, In 1982 the Commercial
Press, Hong Kong, published Su Dongpo —a New Translation, includ-
ing 100 poems and lyrics translated by Xu Yuan Zhong. This new edition

1s an amplified version of the New Translation, including 85 poems and
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55 lyrics, from which 1 wish the Western reader may catch a glimpse of ﬁ %
the greatest Chinese writer of the 11th century. 3
C
4
Xu Yuanchong 'y
L92]
Peking University, China =
September 26, 2006
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A Poem to My Brother Ziyou, Composed on
Horseback after Parting with Him at the Western
Gate of the Capital on the 19th Day of the
11th Lunar Month"
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(1061)

Why do I look so drunken without drinking wine?
My heart is going back with your home-going steed.
Your thoughts turn to our parents and ancestral shrine.

How can I be consoled with the lonely life I'l]l lead?
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Ascending a height, I look back and feel so sad
To see your black cap now appear, now disappear.

It is now biting cold and you are thinly clad,
Riding a lean nag ‘neath the waning moon so drear.

Wayfarers sing abroad, people are glad at home,
My houseboy wonders why alone I'm desolate. 3
I know people may meet or part, settle down or roam,
But I dread to think how quickly years evaporate.
Facing a cold lamp, I relive the bygone days.
When may we listen to bleak wind on rainy night?
You know what I mean and must bear in mind always:
Don’t outstay your office of which you should make light.

(12 Having seen the poet on his way to Fengxiang, where he was to be assistant
magistrate, his brother started back.
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Recalling the Old Days at Mianchi®
in the Same Rhymes as Ziyou’s Poem
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(1061)

What do you think is human life like here or there?
It seems like a swan’s traces on mud or on snow.
See the claw and nail prints by chance mud and snow bear.
Will the flying swan care what it has left below?
The old monk, dead, has left but a dagoba new;
The verse we wrote was gone with the wall in decay.
What 1 remember of the journey made with you
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Is a weary long way and the lame donkey’s bray.

{Il. The poet and his brother had stayed in the temple at Mianchi during a previous
journey and written poems on a wall.
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The Stone-nose Town

(1062)

Where are the belligerent states of bygone days?
Wayfarers are trudging on their way without cheer.
New-come Northerners on the peril fix their gaze;

The mountaineers part with their last steep mountain here.

Alone, 1 make my way dimly lit by moonlight;
Saddened, I cross the river shrouded in the haze.
The Southwest land affords a quite different sight:
The ripples whisper with roadside bamboo they graze.

IS NS JO SWasd Pelosies @

Tove
=
-
-
—
-
LT
=
-
[ )
o
-




FrEIHEHE

o1 I

(1062)

W AGE T H,
b 3] 1 IR AR
ATIRTE,
Z11ARw[ 5B,
BES:3; e
TEIER—IE,
EFERIK,
L ¥ H TCAT
RSB HI,
[l 4 N
HHA—HX,
el RS [
JBH % 5,
fTT5#F S EE,
FF B,
HREESH,




Farewell to the Old Year

(1062)

When an old friend is to go far away,

Long, long will he linger before he parts.
Though gone away, he may come back some day.

Where can we find the old year once it departs?
May I ask whither the old year has passed?

At the end of the earth it leaves no track.
It is gone with the water flowing fast

To the East Sea and will never come back.
Wine is warmed by our neighbors on the cast

And the pork of those on the west is fat.
I'd like to have one happy day at least

So that the lean year may not be grieved at.
Do not sigh for the departing old year!

Soon we shall say goodbye to New Year’s Day.
Do not look back but let them disappear.

Man will grow old and his powers decay.
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Staying up All Night on New Year’s Eve

(1062)

The end of the year is drawing near

As a snake crawls back to its hole.
We see half its body disappear

And soon we’ll lose sight of the whole.
If we try to tie down its tail,

We can’t succeed whate’er we do.
Children will stay up and regale

Themselves with feast the whole night through.

Cocks, wake not the dawn with your song;
Drums, do not boom out the hour now!
The wick is burned as I sit long,
I rise to see the slanting Plough.
Will there be no New Year’s Eve next year?
I am afraid time waits for none.
Let us enjoy tonight with cheer
So that childhood will longer run.
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Rhyming with Ziyou’s “Treading the Green”

(1063)

The east wind raises a fine dust on the pathways,
Excursionists are glad to enjoy new year’s pleasure,
People may drink by the roadside as they have leisure,

Short wheat are not afraid of the wheels of the chaise.

Townsfolk are tired of living within city wall,

They make much noise on leaving thetr house in the mom.
Songs and drums jar the hills and shake trees, grass and thorn;

Picnic baskets invite tame birds, crows, kites and all.

Who is there drawing round a crowd, barring the ways?

It is a Taoist priest who sells his charms and says:

“Buy my charms and your cocoon will sure grow as big
As a jar and your sheep as a pig.”

Passers-by may not believe in his words so fine,

They buy charms anyway to consecrate the spring.

The priest gets money and goes to a shop of wine,

Drunken, he boasts his charms are wonder-working thing.
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It Snowed on the Night of the 14th Day of the
12th Lunar Month. I Went to the Southern Valley
on the Next Morning and Drank There Till Dusk
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(1063)

The snow in Southern Valley is priceless indeed,

I come there on horseback before it melts away.
Alone, I follow the trail in a cloak of reed,

First to cross the ochre bridge at the break of day.
Who pities the homeless who have nowhere to sleep?
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[ find villagers hungry whose voices are low.
Only the crows at dusk know why I'm thinking deep,
Startled, they fly and shed a thousand flakes of snow.




B3 3 sl

7 K

Y —Z2EHTE,
HHEFETAFY,
WEEGFEHA,
KT B BT



Spring Night

A moment of spring night is worth its length of gold,

When flowers spread on moonlight and shade fragrance cold.

The slender flute from the bower plays music slender;
The tender night on garden swing casts shadow tender.
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Lady Yu’s Tomb®

(1070)
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In the tent fair ladies wiped away their tears;

At the door brave men gathered like a mass of cloud.
Who justified the king’s trust in critical years?
Of Lady Yu and General Zheng he could be proud.
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(D Lady Yu was the favorite consort of King Xiang Yu who fought for the throne
against Liu Bang, the founder of Han dynasty. Xiang lost the decisive battle and killed
himself on the Black River in 206 B.C. Lady Yu kilted herself before Xiang Yu and General
Zheng did not submit to Liu Bang after his king’s death.
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Visiting the Temple of Golden Hill
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(1070)

My native town lies where the River takes its source, "

As official I go downstream to the seaside.
“Tis said white-crested waves rise ten feet high at full tide,
On this cold day the sand bears traces of their force.
There stands a massive boulder south of Central Fountain,
Emerging or submerged as the tides fall or rise.
I climb atop to see where my native town lies,
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But find by riverside green mountain on green mountain.

Home-sick, [ will go back by boat lest I be late,

But the monk begs me to stay and view the setting sun.
The brecze ripples the water and fine webs are spun;
Rosy clouds in mid-air like fish-tails undulate.

Then the moon on the river sheds her new-born light,

By second watch she sinks into the darkened skies.
From the heart of the river a torch seems to rise,
Its flames light up the mountains and the crows take flight.
Bewildered, I come back and go to bed, lost in thought:
It’s not a work of man or ghost. Then what is it?
It must be the River God’s warning for me to quit
And go to my home-town, which I can’t set at nought.
Thanking the God, I say I'm reluctant to stay,
If I won’t go home, like these waves I’'ll pass away!
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Boating from the Golden Hill to the Hermit’s Hill

(1070)

How gaudy does the Temple of Golden Hill glare!
To Huainan spread its beating drum and ringing bell.
What has the Hermit’s Hill but bamboo here and there
And two or three monks drawing water from the well?
On its deserted shore veiled in dim mist waves beat,
Only to seek silk-worms 1n spring will peasants come.
In Golden Hill T stayed o’ernight to rest my feet.
Without seeing Hermit’s Hill, how sorry I'd become!
My companions were disinciined to come with me.
Disfavored man alone of whirlpool risk make light.
Waves surge although the moming of the wind 1s free,
Half drunken, I sing in mid-stream with sweet delight.
The old monk comes downhill, surprised to see a guest,
And glad to greet his compatriot with a smile.
He says he has forgotten his home-town in the west,
Living together with Maitreya on this isle.
He sleeps in a warm paper curtain when tired and cold;
Hungry, he likes to eat mountain vegetables sweet.
The mountaineers have suffered hunger since days old;
Not greedy, the landless should make good their retreat.
Although I have not been dismissed from office thrice,
Yet I know there are seven things I cannot bear.
Soon 1 will resign for [ am not free from vice,

I wish to live in thatched temple free from care.
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Visiting in Winter the Two Learned Monks
in the Lonely Hill

(1070)

It seems that snow will fall

On a cloud-covered lake,

Hills loom and fade, towers appear and disappear.

Fish can be count’d among the rocks in water clear;
Birds call back and forth in the deep woods men forsake.
I cannot go home on this lonely winter day,

So I visit the monks to while my time away.

Who can show me the way which leads to their door-sill?
Follow the winding path to the foot of the hill.

The Lonely Hill is so lonesome. Who will dwell there?
Strong in faith, there’s no loneliness but they can bear.

Paper windows keep them warm in bamboo cottage deep;

Sitting in their coarse robes, on round rush mats they sleep.

My lackeys grumble at cold weather and long road,
They hurry me to go before dusk to my abode.

Leaving the hill, I look back and see woods and cloud
Mingled and wild birds circling the pagoda proud.

This trip has not tired me but left an attertaste,

Come back, I seem to see in dreams the scene retraced.
I hasten to write down 1n verse what I saw then,

For the scene lost to sight can’t be revived again.
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Written to Ziyou in Joke

(1070)

My brother’s tall as Confucius is said to be,

But his room in the schoolhouse looks like a boat small.

He bends his head while reading classics and history,
Suddenly he yawns, his head bumps against the wall.

The wind blows screens aside and raindrops into his face,
The onlookers feel sorry but he does not care.

The starving may be jeered at by well-fed men base,

He won’t beg for shelter though rain drenches his hair.

He cares not for the discomforts before the eye,
If he can let his six spirits soar in the sky.
He’s read ten thousand books without reading the law.
How could he serve a sovereign without a flaw!
The inspectors of agriculture come in throng,
Honey-like vegetables are given to the old.
Nothing at the door will remain in his eyes for long,
Though his head oft bends low, his spirit is still bold.
Official of Hangzhou, I’ ve done no worthy deed,
My painted hall is so large that flags can be displayed.
My mansion stands high and from noise of rain 1s freed,
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With rooms uninhabited soughing winds invade.
I’m no longer ashamed of what I used to be,
And punish with flogging the accused before me.
I greet those I dislike when we meet on the way,
Though I know they are wrong, yet I say only “Aye”.
What is the use of a high literary fame
When ebbs our moral courage and lowers our aim?
The trifling art of writing s of no avail,

You and I, while young, we attained the same renown.

We become worthless now we’re decrepit and frail.
Let our contemporaries play us up or down!
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Seeing Prisoners on New Year’s Eve

(1071)
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I should go back eatly on New Year's Eve,

But my official duty detains me.
Holding my writing brush in hand, I grieve
For I am like these prisoners I see.
They cannot earn an honest livelihood,
And feel no shame at committing a crime.
I won’t resign my office which I should,
And get into a rut and lose my time.
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Don’t ask who is foolish or who 1s wise.
All of us alike must scheme for a meal.
Who can be carefree from his fall and rise?
Silent before the sage, what shame I feel!
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Visiting the Temple of the Compassionate God
of Mercy on a Rainy Day

(1072)

Silkworms grow old,

Wheat turns half gold.
On both sides of the hill the rain is pouring its fill.
Women can’t weave baskets nor can men till the ground,
But high in the hall sits the immortal white-gowned.
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Written While Drunken in the Lake View Pavilion
on the 27th Day of the 6th Lunar Month
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(1072)

Like spilt ink dark clouds spread o’er the hills as a pall;
Like bouncing pearls the raindrops in the boat run riot.
A sudden rolling gale comes and dispels them all,

Below Lake View Pavilion sky-mirrored water’s quiet.
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Captive fish and turtles set free swim after men,
Here and there in full bloom are lotuses unowned.

Pillowed on the waves, we see hills rise now, fall then: 35

Boating in the wind, the moon seems to whirl around.
111

Not yet secluded, in official life I seek pleasure;

Free for some time, I long to enjoy longer leisure.

Homeless as I might have been, where may I go then? Where?
The lakes and hills in my home-town are not so fair,



S Bl g BL S

HIG AR =

(1072)

g bRk —ERk,
REATTE R M
MA5E EEM L,
BFARWEI _1E,

B XA RS
AL AR Ay %
[Eputii R aaRE-
L EI B g g

—
el
gy

FILBAEER R,
B R A\ R
(L BB R,
yopEail 2 P



Evening Views from the Seaside Pavilion

(1072)
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The rising tide comes in from the sea in a row,

Below the Pavilion in a twinkling heaps up snow.

From now on you should come with the coming tidal bore
And you can see silver mountains twenty times more.
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The wind blows rain into the Pavilion slant-wise,
Fine verse should be composed in praise of the grand view.
After the rain the sea turns green, no tide will rise,

The lightening flashes like a snake of golden hue.
Il

Where blue hills sever, there stands a pagoda tall,
Peopie on ecither shore answer each other’s call.

The strong wind in an autumn evening will bring

The sound of ringing bells and beating drums to Xixing.
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Written to Examiners in Joke

(1072)

On the mid-autumn night
Everywhere the moon is bright,

Over the thatched roof, over the city hall,

Over my mansion which looks like a fairy-land,

O’er the Sword Pool where lotus blooms grow old in the fall,
O’er the Phoenix Beak where wild oranges fragrant stand.
On the eighteenth of the eighth moon,

Incomparable high tide at noon:

Like water spouted three thousand miles high by whales
Or the march of ten myriads of armored men.

Red flags and blue canopies furl and unfurl like sails;

Black sand and white waves swallow each other now and then.

“Tis hard for men to get together as of old,
Candidates would regret not to see such a scene.
I hope you will burn more candles as you are told,
For outdoors candidates craning their necks can be seen.
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Visiting Alone the Temple of Auspicious Fortune
on Winter Solstice

(1072)

In the depth of the well warmth has not yet come back,

Showers of cold rain have wetted withered grass root.

No one would come to visit the Tempie for there lack
Flowers in full bloom, but alone I come on foot,
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Lament of a Peasant Woman
Living in the South of the River

To our sorrow the rice ripens so late this year,

And soon we will see the frosty autumn wind blow.
Before the frosty wind the rain pours far and near,

The sickles rust and on the rake’s teeth mold will grow.,
Can we bear to see golden stalks flat in mud deep?

Though we weep our eyes dry, yet the rain never stops.
In a straw shelter by the fields one month we sleep,

Once it clears, our cart comes back loaded with our crops.

Sweaty, we carry them on our shoulders chafed red
To the market where at the price of chaff they’re sold.
To pay the tax we sell the ox and pull down the shed
For fuel and next year’s hunger can be foretold.
In cash instead of in kind the tax should be paid
So that tribesmen be bought o’er on northwest frontier.
‘The peasants suffer more for wise reforms just made,
They would rather be drowned than live in such a year.
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The Recumbent Green Pavilion of Fahui Temple®

(1073)

At dawn [ see the hills recombent lie;

At dusk I see them towering high.

It is true these green hills are full of grace,
Trying to please you by changing their face.

A recluse has built a pavilton here,

With nothing round but solitude far and near
And this ridge with its thousand-pace-high crest
Extending curtain-like from east to west.

Spring comes but brings for me not a home-coming dream;
If autumn is sad, then spring 1s much sadder still.

On the lake I recall the Brocade-washing Stream®;
And of Mount Brows * reminds me the recumbent hill.
How long can the carved railings be good to behold?
The man who leans on them will easily grow old.

More lamentable is dynastic rise and fall!

We can foretell briers will grow in this painted hall.

If a rambler looks for the place where have rambled I,
He’ll but find the recumbent hills before his eye.

(1) Fahui Temple was in Hangzhou,
@) The river at Chengdu.

@ The mountains in Sichuan.
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Drinking at the Lake
First in Sunny and then in Rainy Weather

(1073)

The brimming waves delight the eye on sunny days;
The dimming hills give a rare view in rainy haze.
The West Lake looks like the fair lady at her best;
Whether she is richly adorned or plainly dressed.
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On My Way to New Town

(1073)

The eastern wind foresees I will go to the wood;
It blows off endless songs sung by rain on the eaves.
The mountain’s crowned with rainbow cloud like silken hood;
The rising sun like a brass gong hangs o’er the leaves.
Peach blossoms smile o’er the bamboo fence not tall;

Willow trees by the clear sand-paved brook sway and swing.

Folks in the Western Hills should be happiest of all;
They send well-cooked food to those who till in spring.
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A Country-woman of Yugian

(1073)

A country-woman in farm dress and skirt blue
Reveals her frost-white bare feet for she wears no shoe.

A silver hairpin passing through her tousled hair,
Like shuttle in a loom she wades in wind and rain.

Hers is the dress that ancient palace maids did wear:
Pcople cannot forget their former master’s reign.

Willow catkins begin to fly beside the brook
Which sees her pass across with her pencilled eyebrows.

The woodman comes back, they exchange an amorous look
And won’t believe on earth there is a happier spouse.
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Tempest at the Scenic Hall ¢

(1073)
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Sight-seers hear from below a sudden thunder roars;

A skyful of storm-clouds cannot be dissipated.
The dark wind from on high raises a sea agitated;
The flying rain from the east crosses river shores.
Like wine o’erflowing golden cup full to the brim
And thousands of sticks beating the drum of sheepskin.
Heaven pours water on the poet’s face and chin®
That he might write with dragon’s scales and pearls a hymn.
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(@ Built on Mount Wu or the recuambent green hill in 1057, it was the subject of poems
by many writers.

@ An allusion to an occasion when Emperor Xuan-zong of the Tang dynasty had the
poet Li Bai sprinkled with cold water to sober him up.
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Song of Pilgrimage
Passing the Seven-league Shallows ?
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(1073)

A leaf-like boat goes light,
At dripping oars wild geese take fright.
Under a sky serene
Clear shadows float on calm waves green.
Among the mirrored water grass fish play

And egrets dot the riverbank mist-gray.
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Thus I go past

The sandy brook flowing fast,
The frosted brook cold,
The moonlit brook bright to behold.

Hill upon hill 1s a picturesque scene; 55
Bend after bend looks like a screen.
I recall those far-away years:
The hermit wasted his life t1ll he grew old;
The emperor shared the same dream with his peers.
Then as now, their fame was left out in the cold.
Only the distant hills outspread
Till they’re unseen,
The cloud-crowned hills look dishevelled
And dawn-lit hills so green.

(1} The place where Yan Guang fished as a hermit because he wished to refuse the offer

of a high post from his former schoolmate, who became the first emperor of the Eastern
Han dynasty.
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Song of Pilgrimage
Reminiscence
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We visited riverside village hand in hand,

Letting snowlike mume flowers on silk dress fall.
How can I stand

The soul-consuming fairy land!

Now severed from you for years long,

Hearing the same old song,

Can I forget the lakeside hall,

The temple on the Lonely Hill

And Golden Gate waves overfill?
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Wherever we went on whatever day,

We have written a thousand lines.
The silken sleeves would sweep the dust away. 57
Since we parted, who

Would often think of you?

The moon which on the lake shines,

The lakeside willow trees,

The cloud and breeze.

*This lyric describes the poet’s friendship with a friend in Hangzhou.
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Song of Pilgrimage
Reflections
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Stainless in the clear night;

The moon 1s siiver bright.

Fill my wine cup

Till it bims up!

Why toil with pain

For wealth and fame in vain?

Time flies as a steed white
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Passes a gap in flight.
Like a spark in the dark
Or a dream of moonbeam.

Though I can write,
Who thinks I'm right?
Why not enjoy

Like a mere boy?

So I would be

A man carefree.

I would be mute before my lute;
Fine before wine;

And proud as cloud.

*The poet compares time to a steed, a spark, a dream, and would be free, mute and
proud.
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Riverside Town
On the Lake
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(1073)

It turns fine after rain below the Phoenix Hill,
Waves and wind light,
Rainbow clouds bright.

A lotus flower past full bloom beams with smile still.
Where comes in flight
A pair of egrets white
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As if inclined to care
For maidens fair.

Suddenly on the stream music comes to the ear.
Who would not hear

Such feeling drear?

Away clouds and mist clear;

The Spirit of River Xiang seems to appear.

When music ends, I would inquire for the lutist dear.
She seems to disappear,
Only leaving peaks clear.
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Written for the Meditation Room of the Abbot
of the Double Bamboo Monastery ®
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(1073)

You beat your evening drum and ring your morning bell,
Doors closed, a pillow facing a lamp, you rest well.
After poking among gray ashes embers red,

You hear snow-flakes fall shower by shower while abed.
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() The Double Bamboo Monastery, a popular name for the Temple of Compassionate
God of Mercy, was in Hangzhou.
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Lament of a Fair Lady

(1073)

Who's playing on the flute a gloomy tune:
Breaking the green window’s dreary dream?
The dreary mist veils the new moon,
Outspread in the sky over the stream.

You linger still though you must go.

Afraid flowers and willow down will fall tomorrow.
How could the stream not eastward flow?

Let willow down follow your boat laden with sorrow!
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Watching the Tidal Bore on Mid-autumn Festival

(1073)

The moon with jade-rabbit must be full to behold,
As in ninth month, the wind is blowing frosty cold.
Tell the Moon Goddess not to lock her door tonight,
“Tis best to watch the tidal bore in the moonlight.

1|

The Southerners are scared at ten thousand men’s roar

As if downstream came conquerors’ warships and glaives.
If you want to know how high 1s the tidal bore,

See the Southern hills mingle with white-crested waves.

11

As water’s flowing east, life is passing away,

Long since man has white hair and waves have their white crest.

The Creator fears lest our hair should too soon turn gray,
He orders the river to flow back to the west,
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The Southerners from birth are fond of playing with waves,
They make light of their lives for profits and for gains.
If the East Sea knew what our sage sovereign craves,
The salt water would change into ricefields and plains.

Vv

The two Gods of the River vie to raise the tide,
From the westward-rolling billows rainbows will spout.
Where could we find three thousand Wu archers to chide
The billows with arrows so that the tide flow out?
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Auspicious Partridge
Watching the Tidal Bore

(1073)

In the shade of blue hills small red flags undulate,

You are sons of the Southerners treading waves green.

Clapping your hands, you laugh at the drunk magistrate;
In unison, you vie to sing “Goddess Marine”.

Sails have just lowered down in the Ferry Xixing;
Atop Yupu hills the sun begins to decline.,

If you want to see the tide fall, what will you sing?
It’s your magistrate’s song before a cup of wine.
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Flowers by the Pathway

(1073)
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On a visit to the Mountain of Nine Immortais, | heard the folksong
“Fiowers by the Pathway”. It is said that the Queen ot Wuyue went
home to Lin’an every year when spring came. When the King of Wuyue
surrendered to the Emperor of Song, he wrote a note to his wife, saying,
“As flowers blossom by the pathway, now you may go home slowly.”
Ballad singers made a doleful melody for this note, which touched
me to the heart, But the wording was indelicate, so | improved it.
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Butterflies dance amid flowers by the pathway,
The land is still the same but men have passed away.
Survivors of old dynasties age by and by;

Fair maidens come back slowly, giving sigh for sigh.
Il

Countless mountain flowers blossom by the pathway,
Passers-by throng to see the cab emerald-green.

If the King had gone in a dignified array,
The Queen should come slowly with a majestic mien.

Il

Both wealth and rank will pass like the dew on the grass;
Beauty and charm wili fade like flowers by the pathway.
It was late for the King to leave the land, alas!

Still we sing of the Queen slow on her homeward way.
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The Beautiful Lady Yu
Written for Chen Xiang at the Scenic Hall
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(1074)

How fair the lakes and hills of the Southeast land are,
With plains extending wide and far!

How oft, wine-cup in hand, have you been here

That you can make us linger though drunk we appear?

By Sandy River Pond the new-lit lamps are bright.
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Who is singing “the water melody” at night?
When I come back, the wind goes down, the bright moon paves
With emerald glass the river waves.
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Wandering Youth
Written for a Friend

(1074}

Last year we bade adieu

Outside the town;

Snow flew like willow down.

This year spring dies,

Like snow willow down flies,

But I can’t come back to see you.

The screen uprolled, to wine I invite the moon bright;
Through the window the breeze brings in dew.

The Moon Goddess seems to care

For the swallows in pair.

She sheds her light

Into their dream on painted beam.
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Drunk with Soul Lost
Leaving the Riverside Town

(1074)

The crescent moon veiled by cloud light,

I wake from wine when my boat sets sail at midmght.

Turning my head toward the mist-veiled lonely town,
I only remember the farewell song,
But not when from the wineshop I got down.

Hood wry, fan dropped, I slipped from wicker bed.
Whom can I tell the dreary dream 1 dread?

When from this floating life may I take rest?

My hometown in southwest,

Why do I oft in southeast bid adieu as guest?
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Drunk with Soul Lost T
Farewell at the Gate of Suzhou 3
iu_;
w
(1074) B
A pale face with hair grey,

When can [ go home without care?

No word’s received from my friends old or new,
Only the songstress fair

Comes to sing for me a song of adieu.

On leaving the pavilion, with sobs she sings;
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The chilly breeze a drizzling rain to my cheeks brings.
Don’t use your handkerchief to wipe your tears away!
Let them fall on your silken sleeves!

When we meet again, I know how it grieves.

*The poet writes this lyric for a songstress who sheds tears when they part.
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Song of Southern Country
Farewell to a Friend

(1074)

Turning my head, I find rugged mountains bar the sky,
I can no longer see you in the town.
Who can be like the hilltop tower looking down,
So high?

It welcomed you from the west and bids you goodbye.

I come back at dusk in a gentle breeze.
On chilly pillow how can I dream with ease?
Where will the flickering lamp shed its lonely light
Tonight?
When autumn rain no longer falls drop by drop,
Oh, will tears stop?
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Song of Southern Country
Mume Blossoms for Yang Gongsu

(1074)

On the fence perch birds feeling cold,

To view the blooms of jade they dispute for branch old.

Seeing a guest sit under flowers, they fly up
And scatter petals over his wine cup.

Writing verses and drinking wine,

The guest knows not he’s not sitting on felt fine.
Wine cup dried up, spring comes with fallen flower.
Leave here! The branch has felt a little sour.
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Song of Southern Country

Wine cup in hand, I see spring off in vain.(Du Mu)
How many times can I, oldened, see spring again? (Du Fu)
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The town in bloom, I’m grieved to be far, far away.(Xu Hun)
Can I be gay?

The pipes and strings do hasten spring not to delay.(Liu Yuxi)

I croen and gaze from Homesick Terrace high; (L1 Shangyin)
Coming for miles and miles, alone I mount and sigh.(Xu Hun)
Things can be best enjoyed in a leisurely way; {Du Mu)

For long I stay,
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And inch by inch my heart burns into ashes grey.(Li Shangyin)

*The poet banished to Huangzhou grieves for the departing spring and his heart burned
into ashes. This is a poem comprising verses of Tang-dynasty poets.
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Spring in a Pleasure Garden
Written to Ziyou on My Way to Mizhou®

(1074)

The lamp burns with green flames in an inn’s lonely hall,
The wayfarer’s dream is broken by the cock’s call.
Slowly the blooming moon rolls up her silk dress white,
The frost begins to shimmer in the soft daylight;
The cloud-crowned hills outspread their brocade
And moming dews glitter like pearls displayed.

As the way of the world is long,
But our toilsome life short,
So, for a man like me, joyless is oft my sort.

After humming this song,
Silent, on my saddle I lean,

Brooding over the past scene after scene.

Together then to the capital we came,
Like the two Brothers Lu of literary fame.

A fluent pen combined

(1) Mizhou was a poor district where officials under a cloud were sent.
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With a widely-read mind,
Why could we not have helped the Crown
To attain great renown?
As times require,
I advance or retire,
With folded arms I may stand by.
If we keep fit,

We may enjoy life before we lose it.
So drink the wine-cup dry!
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Song of Water Clock
Seeing Sun Juyuan off

(1074)
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The water joins the sky,

The town girt with hills high,

This is a land of talents as of yore.
Your hair has turned white,

Of gold you make light,

You value friendship more.
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East of the sea,

Where end the hills you see,

Boats come and go since days of old.
They have a date;

For you I’'ll wait.
Will you come back with autumn cold? 93

* The poet writes this lyric for Sun Juyuan who left the capital together with him but
went back before him.
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Joy of Eternal Union
For Sun Juyuan

(1074)

IYS NS {0 SWaod peales m

I long remember when we bade goodbye
On Northeast Tower high,
The silvery moonlight looked like water bright.

But songs and wine, however fine,

Could not keep you from going away.

Only the moon followed you for miles on your way.
Since we parted, I’ ve seen the moon wax and wane.
But who would drink with lonely me again?
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Uprolling the screen,

Only my shadow’s seen,
[ stay awake until daybreak.

Today your friend comes from the river’s end, 95
And brings to me your memory.

You ask the river clear

To bring nostalgic tear

As far as the east sea.

I do not know now where are you.

In palace hall by western wall,

Is your coverlet in deep night wet with dew?

When you see in the corridor the moving moonrays,

Could you forget the bygone days?

*The poet writes this lyric for a friend with whom he parted on a moonlit night.
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Riverside Town
Farewell to Governor Chen at Bamboo Pavilion on Lonely Hill
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(1074)

Her eyebrows penciled dark, she feels shy to be seen.
Hidden behind a silken fan so green,

Stealthily she sheds tear on tear.

Let me dnink farewell to you and hear

Her sing, with tears wiped away, her song of adieu.
Do not say the imperial town is as far as the sky.

It is easier to see the sun high
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Than to meet you.

The newly built painted hall to Lonely Hill is near.
For whom is made
The winding balustrade?

Falling flowers and willow down fly;

Spring belongs to next year.

I try to row a boat to find the things gone by.
O whom can [ ask? In my eye

I only see water one with the sky.

*The poet writes this lyric for a sengstress to bid adieu 1o the governor of Hangzhou.
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Riverside Town
Dreaming of My Deceased Wife on the Night
of the 20th Day of the 1st Month®
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(1075)

For ten long years the living of the dead knows nought.
Should the dead be forgot
And to mind never bronght?

Her lonely grave is a thousand miles away.

To whom can I my grief convey?

Revived e’en if she be, could she still know me?
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My face is worn with care
And frosted is my hair.

Last night I dreamed of coming to my native place:
She’s making up her face

At the window with grace.

We gazed at each other hushed,

But tears from our eyes gushed.

When I am woken, I fancy her heart-broken
On the mound clad with pines,

Where only the moon shines.

(I} Written at Mizhou. The poet dreamed of his first wife, Wang Fu, whom he married
in 1054, when she was fifteen. She died in 1065, and the following year, when the poet’s
father died, he carried her remains back to his old home in Sichuan and buried them in the
family plot, planting a number of little pines around the grave mound.
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Riverside Town
Hunting at Mizhou

(1075)

Rejuvenated, my fiery zeal 1 display:
Left hand leashing a yellow hound,

On the right wrist a falcon gray.

A thousand silk-capped and sable-coated horsemen sweep
Across the rising ground

And hillocks steep.

Townspeople come out of the city gate

To watch the tiger-hunting magistrate.

Heart gladdened with strong wine, who cares

For a few frosted hairs?

When will the imperial court send

Me as envoy with flags and banners? Then I'll bend
My bow like a full moon, and aiming northwest, I
Will shoot down the Wolf from the sky.

(1) The Wolf stands here for the Jiang tribesmen then fighting with the Hans.
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Butterfly in Love with Flower
Lantern Festival at Mizhou

IS NS 0 SWao Pelosles I

(1075)

On Lantern Festival by riverside at night,

‘The moon frost-white
Shone on the beauties fair and bright.
Fragrance exhaled and music played under the tent,
The running horses raised no dust on the pavement.

Now I am old in lonely hillside town,
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Drumbeats and flute songs up and down
Are drowned in prayers amid mulberries and lost,
The lantern fires put out, dew falls with frost.
Over the fields dark clouds hangs low:

It threatens snow.

* The Lantern Festival falls on the fifteenth day of the first lunar month.



R E R

7K 8 & sk
(1076)

ARTHK, wAEE, K8, /B, RiTd,

i H JLEt A
R EF X,
K EER,
LK AT
AR k& |
NRBESET,
RARASEZE
T {LAZE A ) 7

TR,

e r,

HRER,
AMAR,

e SEEngiy
AFEXE S,
HAHREBR,
HESHES,
HEAKA,
THEILR,




Prelude to Water Melody
Sent to Ziyou on Mid-auntumn Festival

(1076)
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On the mid-autumn festival, | drank happily till dawn and wrote
this in my cups while thinking of Ziyou.

When did the bright moon first appear?
Wine-cup in hand, I ask the blue sky.

I do not know what time of year
It would be tonight in the palace on high.
Riding the wind, there 1 would fly,

But I'm afraid the crystalline palace would be
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Too high and too cold for me.
I rnise and dance, with my shadow I play.
On high as on earth, would it be as gay?

The moon goes round the mansions red

With gauze windows to shed

Her light upon the sleepless bed.
Against man she should not have any spite.
Why then when people part is she oft full and bright?
Men have sorrow and joy, they part and meet again;
The moon may be bright or dim, she may wax or wane.
There has been nothing perfect since olden days.

So let us wish that man live as long as he can!
Though miles apart, we’ll share the beauty she displays.



I B 3 LS4

PR T M
JLH R, &1y, PRIEEME

(1077)

RS,
G H i§AHIK .
R TG,
RPN %
2Bl BRI
R RIETF,
™ SRETEY,
fERR 53t
M=,
AL OB
WEFELE,
AW AR,
=HERFTR,
1k P R ;
ZARBERM,
HAVLGR
5B -K,
HFEEZIATFp,
BUBATI ST,
BRI E:




Snow on New Year’s Day

(1077)
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| was detained by a heavy snow at Weizhou on New Year’s
Eve, but on the morning of the first day it cleared and | resumed my
journey. Along the way, it started to snow again.

Detained by snow on New Year’s Eve,

On fine New Year’s Day 1 take leave.

The east wind sobers me, though drunk deep,
My lean horse jerks me out of sleep.

Faintly and softly the day breaks,

From branches whirl down last snowflakes.
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I dismount afield to take wine,

But none partake my drink divine.
Suddenly dark clouds gather quick,
And heavy snow falls fast and thick.

Like goose feathers 1t hangs down my horse’s mane.
Am I on a phoenix without stain?

For three years the east saw drought rage

And the poor desert their village.

A peasant lays aside his plow and sighs,

His starving guts ache with tears from his eyes.
Although spring snow comes rather late,

Wheat can be sown at any rate.

Of hard journey can I complain?

—1 write this to allay your pain.
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Song of the Sunny Pass
The Mid-autumn Moon

(1077

Evening clouds withdrawn, pure cold air floods the sky:
The River of Stars mute, a jade plate turns on high.
How oft can we enjoy a fine mid-autumn night?

Where shall we view next year a silver moon so bright?
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Song of a Fair Lady

(1078)
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| saw an excellent picture drawn by Zhou Fan of a yawning lady
singer viewed from the back, and | wrote this poem in joke as a
companion poem of Du Fu’s.

In the lonely deep palace the spring days were long.
North of the Fragrance Pavilion flowers smelt sweet.
The lightly-dressed fair lady got up at the song
Of orioles, her heart broke to see swallows fleet.
The painter tried to retain her infinite charm
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And paint’d her back when, awake, she stood in the east wind.

If she turned her head with a smile, she would disarm
A besieging army, however disciplined.
The hungry poet Du Fu with a longing eye,

In shabby hat and on lame ass, followed a horse.
Sometime across the flowery stream he passed by,

He saw but from the back her slender waist and torse.
Fascinated, he came back to his thatched cot,

And then believed on earth there was a lady fair,
Don’t you know man and wife were happy with their lot?

Why should she turn her back and weep with a love-sick air?
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Silk-washing Stream
Thanks for Rain at Stony Pool

(1078)
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In warm sunlight the Pool turms red where fish can be seen,
And trees can shelter crows at dusk with shades dark green.
With eyes wide open, old and young come out to see me.

Like deer the kids are not accustomed strangers to meet;
Like monkeys they appear unbidden as drums beat.
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Back, they tell sisters picking leaves of mulberry.

IT

Maidens make up in haste to see the magistrate;
By threes and fives they come out at their hedgerow gate.
They push and squeeze and trample each other’s skirt red.

Villagers old and young to celebration are led,;
With crows and kites they dance thanksgiving in array.
At dusk I see an old man lie drunk on my way.
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The leaves of jute and hemp are thick and lush in this land,;
The scent of boiling cocoons in the village spreads.

Across the fence young maidens prate while reeling threads.

An old man raises dim-sighted eyes, cane in hand;
He picks new wheat so that his hunger he may ease.

I wonder when will yellow the leaves of green peas.

IV

Date flowers fall in showers on my hooded head;
At both ends of the village wheels are spinning thread;
A straw-cloaked man sells cucumbers ‘neath a willow tree.

Wine-drowsy when the road is long, I yearn for bed;
Throat parched when the sun is high, I long for tea.
I knock at farmer’s door to see to what he’ll treat me.

A4

After rain the paddy fields look fresh as soft grass;
No dust 1s raised on sandy roads where horses pass.
When can I come to till the ground with household mine?

Hemp and mulberry glint as if steeped in sunshine;
Mugwort and moxa spread a sweet scent in the breeze.
I remember I was companion of all these.
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Silk-washing Stream
Written in the Garden of Spring, Xuzhou

(1078)
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Luckily wheat and barley yields this year are high,
The com fields undulate and dance beneath the bright sky,

With power to spare Providence dyes flowers red.

The drunken magistrate’s carried back heels o’er head,
The children laugh and clap their hands, barring the street,
The daphne looks like brocade and smells so sweet.
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Silk-washing Stream

The sky is barred with mountains steeped in flushing cloud;
The windless Southern Stream exhales cold blossoms proud,;

IUS NG JO SWB0d Peioees @

Cottages in far-off woods with crying crows are still loud.

How far away in dreams, oh! is my native land!
Awake from wine, I find sky-scraping mountains stand,
For miles and miles the moon shines on the plain of sand.
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Silk-washing Stream

Pressed by the breeze, over water the light clouds fly;
In pecking clods by poolside tower swallows vie.
I feel too weak to wear my gown, 11l for so long.

[ have not heard the message-bearing wild geese’s song;
Partridges among bamboos seem to call me go home;
Only fallen blooms know the heart of those who roam.
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Silk-washing Stream
The Tangerine

After one night of frost
Chrysanthemums are darkened and lotus flowers lost.
The wood is brightened by leaves green and buds new,

The thatched cot and fence would grow yellow and blue.

Her mouth half open, she smells the fragrance sweet;
She’s timid to drink the fountain her teeth meet.
Her hand still fragrant stays for three long days.
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Two Lonely Isles in the
Yangzi River
—Written on a Picture
Drawn by Li Sixun

IUS NS J0 SWeod peiceies I

(1078)

Below the mountains green
Water runs till unseen;
In the midst of the stream two lonely isles stand high.
Fallen crags bar the way;
Birds and apes cannot stay;
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Only the giant trees tower into the sky.
From where comes a sail white?
In mid-stream rises oarsmen’s undulating song.
Sand bar is flat, the wind is weak, no boat in sight,

The Lonely Isles sink and swim with the sail for long,
Like mist-veiled tresses of a pretty lass 125
Using the river as her looking glass.

O merchant in the boat, don’t go mad for the fair!

The Lonely Isle and Gallant Hill are a well-matched pair.”

(1) The legend went that the God of Gallant Hill and the Goddess of the Lonely Isles

were man and wife.
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The Hundred-pace Rapids
(1078)

When Wang Dingguo was visiting me at Pengcheng (Xuzhou),
he went one day with Yan Fu in a smail boat, accompanied by
three singing girls, for an outing on the River Si. To the north they
climbed Holy Woman Hill, southward they poled down the Hun-
dred-Pace Rapids, playing flutes, drinking wine, and retuming home
by moonlight. | had business to attend to and could not go with
them, but when evening came and | had changed into informal
Taoist robes, | stood at the top of the Yellow Tower and gazed in
the direction they had gone, laughing and thinking to myseif that
not since the poet Li Bai died some three hundred years ago had
there been such a merry expedition. Wang Dingguo went away,
and the following month Abbot Canliao and | poled down those
same rapids, thinking of that earlier outing, which now seemed like
an event of the distant past. Sighing to myself, | made these two
poems. One | gave to Abbot Canliac the other | sent to Wang Dingguo.

Leaping waves grow where the long rapids steeply fall,
A Iight boat shoots south like a plunging shuttle. Lo!
Waterbirds fly up at the boatman’s desperate call.
Among jagged rocks it strives to thread its way and go
As a hare darts away, an eagle dives below,
A gallant steed gallops down a slope beyond control,
A string snaps from a lute, an arrow from a bow,
Lightning cleaves clouds or off lotus leaves raindrops roll.
The mountains whirl around, the wind sweeps by the ear,
I see the current boil in a thousand whirlpools.
At the risk of life I feel a joy without peer,

Unhike the god who boasts of the river he rules.

(L) Only one is chosen for this collection.
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I give in to changes that take place day and night,

My thoughts can wander far away though I sit here.
Many people in drunken dreams contend and fight.

Do they know palaces ‘mid weeds will disappear?
Awakened, they’d regret to have lost a thousand days;

Coming here, they will find the river freely rolls.
If on the riverside rocks you just turn your gaze,

You will see they are honeycombed by the punt-poles.
If your mind from earthly things is detached and freed,

Although nature may change, you’ll never be care-worn.

Let us go back or in a boat or on a steed.
Our Abbot will hold this vain argument in scorn.
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Joy of Eternal Union
The Pavilion of Swallows

IYS NS JO Swsldd Pos|es I

(1078)

| lodged at the Pavilion of Swallows in Pengcheng, dreamed of
the fair lady Panpan, and wrote the following poem.

The bright moonlight is like frost white,
The gentle breeze like water clean:
Far and wide extends the night scene.

In the haven fish leap
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And dew-drops roll down lotus leaves
In solitude no man perceives.

Drums beat thrice in the night so deep,

A leaf falls with a tinkling sound so loud

That gioomy, [ awake from my dream of the Cloud.
Under the boundless pall of night,

Nowhere again can she be found

Though in the small garden I have walked around.

A tired wayfarer far from home.
In the mountains may roam,
His native land from view is blocked.

(1) The Pavilion of Swallows in Pengcheng (present-day Xuzhou) was the place where
the fair lady Pan-pan, famous singer and dancer of the Tang dynasty, lived alone for more
than ten years, refusing to remarry after the death of her beloved lord.
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The Pavilion of Swallows is empty. Where
- Is the lady so fair?

In the Pavilion only swallows’ nest is locked.
Both the past and the present are like dreams,

From which we have ne’er been awake, 1t seems.

We have but joys and sorrows old and new,
Some other day others will come to view
The Yellow Tower’s night scenery,
Then they would sigh for me!
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Getting up at Night While in a Boat"

(1079)

IUS NS JO SWeod Pajosles m

I take for rain the breeze which rustles through the reed,
Opening the hatch, I find a lake full of moonbeams.
Boatmen and waterbirds share alike the same dreams:

Like scurrying foxes, startled fish away speed.

Man and nature forget each other when night is deep,
Playing alone with my shadow amuses me.

The setting moon like spider hangs from willow tree;
Dark tides creeping over the flats for earthworms weep.
Qur hife laden with care and spent in worry fleets,

A pure vision before the eyes cannot last long.

Flocks of birds scatter at ringing bells and cock’s song,
You’ll hear from the prow but boatmen’s shout and drumbeats.
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(L} Written when the poet was ¢n route to a new post as magistrate of Huzhou in
Zhejiang north of Hangzhou.
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A Southern Song
Written at Lakeside County

(1079)

Shower on shower passes o’er the hills,

Clear, clear water flows ‘neath bridges in the rills.
A garden pillows its bower amid the weed.
Outdoors in liquid moonlight lies afloat

A painted boat.

Frost cleared away on rivershore,
By waterside snow lingering no more.

Afar stands the blue gate to which two mountains lead.

Looking back, I find cloud and water up and down.
Where is the lonely town?
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Visiting Temples on the Dragon Boat Festival

(1079)

I go sight-seeing in my sedan-chair

And stop where there’s a scenic spot to see.
Burning incense attracts me to go where

I may have vegetable feast and tea.
The gentle rain stops and then starts again,

The little window locks gloomy and clean.
Shut out from sunlight by the hills, the plain

Is overspread with grass and trees so green.
When I ascend the peak’d pagoda, all

The boundless land extends before my eyes.
The Northern Peak o’erlooks the city wall;

On the Lake Zhenze float the cloudy skies.
A quiet place affords me keen delight;

In space immense I feel under no yoke.
Still looking for some more secluded sight,

I see from villages rise evening smoke.
Come back, I write down my impression deep,

Musing o’er it, I pass a sleepless night.
Nor do the devoted monks take their sleep,

They sit in meditation by lamplight.
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A Picture of Wedding in Zhu-Chen Village

(1080)

US NS JO SWeod Pelosies m

A great master of ancient days like Gu or Lu
Painted this picture of wedding of Chen and Zhu.
“Tis said the villagers bear only these two names,
They would not change their household for Cui’s and Lu’s fames.
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I came among apricot trees to advocate

Farming in their village when I was magistrate.
But now you can find such picturesque scene no more,
For tax-collectors will nightly knock at the door.
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The Four-view Pavilion

(1080)
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Duckweeds meet after the showers,
Frogs are croaking far and near.
Like dreams fade crab-apple flowers,

Yet we may taste fresh plums here.
I carry vegetables, cane in hand,
And see no maiden on the swing.
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But pleasing peonies there stand,
Alone they crown departing spring.

11

The high pavilion lies ruined for long,

But below there still remains a fish pond.

In the dusk a thousand hills are drowned,;
The spring breeze is sweet with herbs in throng.
The market place appears forlorn;

The old temple with bamboo is green.

Stork and crane come to enliven the scene,
The setting sun is o’erflowed with their horn.
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The Moon on the West River

(1080)

Like dreams pass world affairs untold,

How many autumns in our life are cold?

My corridor is loud with wind-blown leaves at night.
See my brows frown and hair turn white!

Of my poor wine few guests are proud;

The bright moon is oft veiled in cloud.

Who would enjoy with me the mid-autumn moon lonely?
Wine cup in hand, northward I look only.
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Seeking Spring
(1082)

Seeking spring with two friends on the 20th day of the 1st
lunar month reminded me of the poem written on the same
day last year,and | wrote these lines in the same rhymes.

The east wind will not enter the east gate with glee,

I ride to seek the village visited last year.
OId friends still ask autumn swans to bring word to me;

The bygones like spring dreams have left no traces here.
Three cups of strong wine by riverside keep us late;

A smile of the grey-haired countryman warms my heart.
Each year we will meet here on an appointed date,

It’s useless for my friends to hasten my depart.

IUS NG JO SWH04 PeIodies i

nd
E
-
[ —,
-
o
=
L
- 4
N
en
"™




I i B S

AN

(1082)

THRK ST B 3R |
H 2K ART,
MAE/ IR £
MR ERE,
FELAREHES,
WL - EM,
FERNHMGHETE,
BEZMN 5FH,




Red Mume Blossom

(1082)

Enjoying sleep and shunning sadness, she blossoms late,
Afraid an icy look might not be up to date.

like peach and apricot she rouges her fair face;

Like snow and frost she has her lonely, slender grace.
Her heart is cold and will not seek to please as spring;

Her skin like jade is tinged with the hue wine would bring.

How can she be described? An old poet knows not

But says she’s leafless peach and green-boughed apricot.
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Rain at the Cold-food Festival”

(1082)
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Since I came to Huangzhou, I’ ve passed
Three Cold-food days devot’d to fast.
Each year I wish fair spring to stay,

But spring will go without delay.

This year again we suffer from rains,
For two months dreary autumn reigns.
Lying in bed, I smell crab-apple flowers,
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Upon whose rouge and snow mud showers.
The rouge has taken stealthy flight,
Bome away by the Strong at midnight,

The snow is like a sick youth’s head

Turmning white when he’s up from his bed.

II

Spring flood is coming up to my gate,
My small cot looks like a fishing boat.
The pouring rain will not abate,

(I} The Cold-food Festival marked the end of the three-day period when families
refrained from starting cooking-fires at home. It was also the season when Chinese families
visited their ancestral burial mounds. Hence, the reference in the second poem to money

paper, which was usually burned on such occasions.
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My cot on misty waves will float.
I cook food in a kitchen in decay

And burn wet reeds 1n a cracked stove.
Who can tell tis the Cold-food day

But for the money-paper burned above?
The royal palace has gate on gate;

My household graves far away lie.
At the road’s end I'd lament my fate,

But dead ashes blown up cannot fly.
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The Moon on the West RiverV
Lines Written on a Bridge

(1082)
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Wave on wave glimmers by the river shores;

Sphere on sphere dimly appears in the sky.
Though unsaddled is my white-jade-like horse,
Drunken, asleep in the sweet grass I'll lie.

My horse’s hoofs may break, I’'m afraid,
The breeze-rippled brook paved by the moon with white jade.
I tether my horse to a green willow
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On the bridge and I pillow

My head on my arm till the cuckoo’s songs awake
A spring daybreak.

(1) Written at Huangzhou on a spring night when the poet passed a wine-shop, drank
there and then rode by moonlight to a bridge where he lay down and slept till dawn.
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Calming the Waves
Caught in Rain on My Way to the Sandy Lake

(1082)
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On the 7th day of the 3rd month we were caught in rain on our
way to the Sandy Lake. The umbrellas had gone ahead, my com-
panions were quite downhearted, but | took no notice.

It soon cleared, and | wrote this.

Listen not to the rain beating against the trees.

[ had better walk slowly while chanting at ease.

Better than a saddle I like sandals and cane.
I’d fain,

In a straw cloak, spend my life in mist and rain.
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Drunken, I am sobered by the vernal wind shrill
And rather chill.
In front, I see the slanting sun atop the hill;

Tuming my head, I see the dreary beaten track.
Let me go back!
Impervious to rain or shine, I’ll have my own will.
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Silk-washing Stream
Visit to the Temple of Clear Fountain
on the West-flowing Stream of Orchid
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(1082)
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In the brook below the hill is drowned short orchid bud;
On the sandy path between pine-trees there’s no mud.

Shower by shower falls the rain while cuckoos sing.

Who says a man cannot be restored to his spring?
In front of the temple the water still flows west.
Why can’t the cock crow at dawn though with a white crest?
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Song of a Fairy in the Cave
Madame Pistil

(1082)
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When | was seven, a ninety-year-old nun told me that she had

visited the palace of King Meng Chang, where she saw, on a swel-
tering hot night, the king and his favorite wife Madame Pistil sitting
in the shade by a big pool, writing a poem, which she could still
recite. Now forty years have passed. As the nun died long ago,
nobody knows that poem now. | still remember the first two lines
and think it is perhaps written to the tune of the “Song of a Fairy in
the Cave”. So | complete Meng Chang’s poem as follows:
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Your jade-like bones and ice-like skin
Are naturally sweatless, fresh and cool.

The breeze brings the unperceivable fragrance in
And fills the bower by the pool.

The embroidered screen rolled up lets in

A bright spot of a moon which peeps at you there
Leaning on the pillow, not asleep, a hairpin
Across your dishevelled hair.

We two rise hand in hand,

Silent in the courtyard we stand.

At times we see shooting stars stray
Across the Milky Way.

How old has night become?

The watchmen thrice have beaten the drum.
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The golden moonbeams begin to fade,
Low is the Big Dipper’s string of jade.
We count on our fingers when the west wind will blow.

What can we do with years which drift as rivers flow?
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Song of a Fairy in the Cave
The Willow Tree

In the end of the year on Southern shore

When early mume blossoms disappear,

The newcome spring dwells on the weeping willow tree,
Its slender waist reveals a personality free,

And what 1s more,

Its trunk appears more elegant and freer.

Along the way

There are no sight-seers all the day.

Who’d come to see your golden thread in sunlight sway?
Your heart would break to see catkins fly,

Your green leaves make a shade of deep dye.

Having nothing to do,

You would grow thinner, too.

If you come again with vernal breeze now,

It would dispel the vernal grief on your brow.
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The Charm of a Maiden Singer
The Red CILiff®
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(1082)

The great river eastward flows;

With its waves are gone all those

Gallant heroes of bygone years.

West of the ancient fortress appears

Red Cliff where General Zhou won his early fame
When the Three Kingdoms were in flame.

Rocks tower in the air and waves beat on the shore.
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Rolling up a thousand heaps of snow.
To match the land so fair, how many heroes of yore
Had made great show!

I fancy General Zhou at the height
Of his success, with a plume fan in hand,
In a silk hood, so brave and bright,
Laughing and jesting with his bride so fair,
While enemy ships were destroyed as planned
Like castles in the air.
Should their souls revisit this land,
Sentimental, his bride would laugh to say:
Younger than they, I have my hair turned grey.
Life is but like a dream.
O Moon, I drink to you who have seen them on the stream.

() Scene of the battle in 208 A.D. when General Zhou Yu defeated the enemy advancing
forces.
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Riverside Daffodils
Returning to Lingao by Night™

(1082)

Drinking at Eastern Slope by night,
I sober, then get drunk again.
When I come back, it seems to be mid-night,
I hear the thunder of my houseboy’s snore,
I knock but none answers the door.
What can I do but, leaning on my cane,
Listen to the river’s refrain?

I long regret I am not master of my own,
When can I ignore the hums of up and down?
In the still night the soft winds quiver
On the ripples of the river.
From now on, I would vanish with my little boat,
For the rest of my life, on the sea I would float.

(1) Because of the last two lines, it is said, a rumour spread around that the poeat had
actually gotten into a boat in the night and disappeared. The governor of Huangzhou, who
was responsible for seeing that Su Dongpo did not leave the district, rushed in alarm to the
poet’s house, to find him in bed snoring. Word of his supposed escape even reached the
Emperor in the capital.
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Song of Divination
Written at Dinghui Abbey in Huangzhou

(1082)

From a sparse plane tree hangs the waning moon,
The waterclock is still and hushed is man.
Who sees a hermit pacing up and down alone?
Is it the shadow of a fugifive swan?

Startled, he turns his head
With a grief none behold.

Locking all over, he won’t perch on branches dead
But on the lonely sandbank cold.
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Song of the Lute

(1082)

If you say music from the lute does rise,
Why in its case will not vibrate its string?
If you say the sound in the fingers lics,
Why have we never heard the fingers sing?
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Shortened Form of Magnolia Flower
The Lute

Leisurely and tranqui,

When all voices are hushed, the sky and earth seem still.

Before a tune is played
By fingers and lute of jade, its fecling is conveyed.

The breeze saddens the stream,

The lute exhales an unfulfilled eternal dream.
Sleepless when back, I hear

Its music lingering ali night long in the ear.
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Song of Southern Country
To Governor Xu on Mountain-climbing Day

IYS NS JO SWaod paosies m

(1082)

The tide flows out after the fall of frost,

From rippling green water a beach of sand will nise.

The soughing wind softens, the vigor of wine is lost,
When blows the breeze,

My sympathetic hat won’t leave my head with ease.

How shall we pass the holiday?
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Wine cup in hand, we may send autumn away.

Everything will end in dreams,
It seems
Tomorrow fallen blooms will sadden butterflies.

* This lyric is written after the poet’s banishment to Huangzhou.
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The Southern Hall’ %
2

”

(1083) @

1

The western hills are half hidden by river banks,
All the pavilions of this country face the west.

The Southern Hall has windows on the south and west flanks,
Abed, I see a thousand sails and waves with white crest.
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Floor swept, incense burning and doors closed, 1 lie flat
In a mist-like curtain on a ripple-marked mat.

When a guest comes, | wake and wonder where am 1,
West windows propp’d open, I see waves meet the sky. 179

(D) In 1082, a friend travelling through Huangzhou on official business had had a little
three-room addition built onto the poet’s house at Lingao, which overlooked the Yangzi

River, in order to make him more comfortable. It was called Southern Hall.
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Crab-apple Flower

(1083)

The flower in east wind exhales a tender light

And spreads a fragrant mist when the moon turns away.

I am afraid she’d fall asleep at dead of night;
A candle’s lit to make her look fair as by day.
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Partridges in the Sky %
One More Fresh ﬁay 3
g

(1083} B

Through forest breaks appear hills and bamboo-screened wall,
Cicadas shrill o’er withered grass near a pool small.

White birds are seen now and then looping in the air;

Pink lotus blooms on lake-side exude fragrance spare.

Beyond the cots,
Near the old town,
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Cane in hand, I stroll round while the sun’s slanting down.

Thanks to the welcome rain which fell when night was deep,
Now in my floating life one more fresh day I reap.
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Song of Flirtation

(1083)

Fisherman,

Fisherman,

On the river in gentle wind and rain,

In blue straw cloak, broad-brimmed hat on the head,

He comes back late at dusk with fish white and wine red.

Come late with ease,
Come late with ease,
He plays his flute, but who knows where he is?

IS NS JO S0 PelAes |

—
g
-
=
-
£
=
x>
r
o
|




A

i 56 2 it St

(1083)

HERKEE, FEEZ T4, FAHZ I A4, Bk Ritd, B,

=+ =%,
SHEFFH?
BHBASKIT,
AR B,

FE T 5 XL,

GE RN A B,
=E L, rEmE,
AN:Z )=

AHIE T,
THITER?

7,87
BRI,

PR SERE
M35 = B
BiFIEE ,
—IRZHL,
JELREER,
HEH MR,
WA W,
fTARE,
BB EE,



Courtyard Full of Fragrance

IYS NS JO SWeoy peioe|es 1

(1083)

After thirty-three years.
Who still remains today?

Only you and the long, long river stay.
Upright like the cypress evergreen,
Frost-proof, you have no compeers.
In your old county I have seen

Your cot surrounded by bamboos
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Standing by cloudy stream framed with pine tree on tree.
If you leave the southern shore not to say adieus,

How could you come to see me?

After a sudden shower the trees

Dance in the breeze,

A veil of mist rises with cloud screen.

[ hold high the wine cup

And invite you to drink it up.

Now old, I think it’s like a dream sweet
To drink face to face with you.

We hear no more songs of adieu,

For early nisers, drums begin to beat.

* The poet writes this farewell poem for his friend Chen Jichang.
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Courtyard Full of Fragrance

IYS NS JO SWeod Pelosies m

For fame as vain as a snail’s horn
And profit as slight as a fly’s head,
Should I be busy and forlorn?

Fate rules for long,
Who is weak? Who is strong?

Not yet grown old and having leisure,

Let me be free to enjoy pleasure!
Could 1 be drunk in a hundred years,
Thirty-six hundred times without shedding tears?
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Think how long life can last,
Though sad and harmful storms I’ve passed.

Why should | waste my breath S,
Until my death, 189
To say the short and long
Or right and wrong?
I am happy to enjoy clear breeze and the moon bright,
Green grass outspread
And a canopy of cloud white.
The Southern shore is fine
With a thousand cups of wine
And the courtyard fragrant with song.

* The poet talks about his attitude toward fame and wealth, his detached, transcenden-
tal way of living.
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Courtyard Full of Fragrance
Leaving My Hall of Snow

(1084)

Why not go home?
Where shall I go today?

My home in Eyebrow Mountain is thousand miles away.

Fifty years old, I have not many days to come.
Living here for four years,

My children sing the Southern song.

Villagers and mountaineers

With meat and wine ask me to stay

In Eastern Slope for long.

What shall I say

When I’ ve left here?

How will my life appear?

Just as a shuttle comes and goes.

At leisure I'll see autumn breeze blows
And ripples the river clear.

I’ll think of my willow tree slender.

Will you tnim for me its twigs tender?
Please tell Southern villagers not to forget
To bask my straw cloak and fishing net!
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Written on the Wall at West Forest Temple®

(1084)

IUS NG JO SWaod peyejes |

[t’s a range viewed in face and peaks viewed from the side,

Assuming different shapes viewed from far and wide.
Of Mountain Lu we cannot make out the true face,
For we are lost in the heart of the very place.

e
-
E
-~
-
-
——
LT
—_—
o
- -
 an
o
™

(1} In the third month of this year, the poet was ordered to move to Ruzhou in Henan,
an indication that his sentence had been lightened and he was free to move beyond the
confines of Huangzhou. Before proceeding to Ruzhou, he crossed the Yangzi River and

travelled south to visit his brother,
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The Beautiful Lady Yu

(1084)
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River Huai’s waves seem to beat my pillow till dawn;

A ray of moonbeam peeps at me forlorn.
The heartless River Bian flows eastward down,
Laden with parting grief, you’ve left the town,

Once we got drunk by niverside bamboo and flower,
My tears made sweet wine sour,
How could a mirror not be stained with dust?
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Who could predict the trouble brewing up in gust?

* The poet tells Qin Guan what happens to him after Qin’s departure.
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Reply to Wang Anshi, Former Prime Minister

(1084)

Riding an ass, I come from afar to visit you,
Still imagining you as healthy as I knew.

You advise me to buy a house at your next gate,
I'd like to follow you, but it is ten years late.
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Spring Day

Cooing pigeons and nursling swallows weave no cries,
Sunlight piercing western windows dazzles the eyes.
Awakened from noonday torpor, indolent I stay,

And enjoy in my spring sleep a sunny spring day.
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Written in Zhuxi Temple T
on My Way Back to Yixing 3
s

2

(1085) B

The crop still bears a plentiful harvest this year,
I feel myself already free from worldly care.
On my way back from the Temple good news 1 hear,

Even wild flowers and song birds have a cheerful air.
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(@ This poem was written at Yangzhou when the old emperor died and the new emperor
ascended the throne. The poet was again exiled for the third line of this poem.
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The Fisherman

(1085)

The fisherman will drink,
And you know where he goes.

All at once of his fish and crabs he will dispose.
Then he will drink his fill and will not stop

Till drunk: he need not pay nor be paid by the wineshop.

I

The fisherman is drunk,

His straw cloak seems to dance.
He looks for his way back as if in a trance.
His light boat drifts with its short oars slanting sideway,
Woke up, he knows not where he 1s carried away.

I

The fisherman wakes up

At noon on the spring stream.
Falling flowers and catkins fly into his dream.
Woke up, he is still dreaming; drunk, he wakes at last,
Laughing at the human world both present and past.
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The fisherman {aughs

And light gulls will plane
On the silent river o’erspread with wind and rain.
— A busy horseman on the bank opens his mouth,
Asking me for my small boat to ferry him south.
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River Scenes on a Spring Evening
Written to Accompany Two Pictures Drawn by Monk Huichong
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(1085)

Behind bamboo two or three sprays of peach-tree grow,

When spring has warmed the stream, ducks are the first to know.
The land o’ verrun by weeds and water studd’d with reeds,

It is time when globefish to swim upstream preceeds.
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Returning wild geese from the flock would break away,
North-going wayfarers are reluctant to go.
Knowing from afar the desert’s still covered with snow,

For half a month more in the South they would fain stay.
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Autumn Scene
Written to Accompany a Picture Drawn by Li Shinan

(1087)

Creeks crisscross the meadow, banks scarred where water rose;
Sparse trees slant and let their frost-bitten roots stick out.

Do you know where the single-oared, leaf-like boat goes?
To the village of yellow leaves or thereabout.
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Flowering Branches
Written on Paintings by Secretary Wang of Yanling

(1087)
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To overstress resemblance of form
In painting is a childish view.

Who thinks in verse there is a norm,
To poetry he’s got no clew.

In painting as in poetry,
We like what’s natural and new.
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Bian Luan painted birds vividly;

Zhao Chang’s flowers to nature were true,
But these two pictures surpass them:

They’re fairer and more elaborate.

We won’t believe from a red stem
The beauty of spring can radiate.

|

Slender bamboos ook like recluse;
Like maidens blossom lonely flowers.
Birds bend the branch which they let loose,
And shaken flowers fall in showers,
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They flap their wings and up they fly,
And stir all the leaves of the trees.

With nectar gathered on the thigh,
Busy are the laborious bees.

This painter has a gift for art,

IYS NS JO Swand paloeleg B

His brush preserves the beauty of spring.
I think he is a poet at heart,
And wait for a reply this verse will bring.
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Water Dragon’s Chant
Willow Catkins

(1087}
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After Zhang Zhifu’s lyric on willow catkins, using the same rhym-
ing words.

They seem to be and not to be flowers,
None pity them when they fall in showers.
Deserting home,
By the roadside they roam;
I think they have no feeling to impart,
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But they must have thoughts deep.
Grief numbs their tender heart,
Their wistful eyes heavy with sleep,
About to open, yet closed again.
They dream of going with the wind for long,

Long miles to find a tender-hearted man,

But are aroused by the orioles’ song,

I do not grieve willow catkins have flown away,

But that in Western Garden the fallen red
Cannot be gathered. When dawns the day
And rain is 0’er, we cannot find their traces

But a pond with broken duckweeds o’erspread.”
Of spring’s three graces,

1) Su Dongpo's own note teads, “It is said that when willow catkins fall into the water,
they turn into duckweeds. [ have tested it and found it true.”
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Two have gone with the roadside dust,
And one with the waves. If you just
Take a close look, you will never
Find catkins but tears of those who sever,
Which drop by drop
Fall without stop.
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Congratulations to the Bridegroom
The Beauty and the Pomegranate Flower
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Young swallows fly along the painted eave,
Which none percetve.

The shade of plane trees keeps away

The hot noonday

And brings an evening fresh and cool

For the bathing lady beautiful,

She flirts a round fan of silk made,

Both fan and hand as white as jade.

Tired by and by,

She falls asleep with lonely sigh.

Who's knocking at the curtained door

That she can dream sweet dreams no more?
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It’s again the breeze who
Is swaying green bamboo.

The pomegranate flower opens half her lips
Which look like wrinkled crimson strips;

When all the wanton flowers fade,

Alone she’ll be the beauty’s maid.

How charming is her blooming branch, behold!
Her fragrant heart seems wrapped a thousand fold.
But she’s afraid to be surprised by western breeze
Which withers all the green leaves on the trees.
The beauty comes to drink to the flower fair;

To see her withered too she cannot bear.

Then tears and flowers

Would fall in showers.
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Rouged Lips

Drunk, I let my light boat

Along the river float,

Seduced to the depth of the flowers.
Not freed from worldly care,
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I cannot stay long there.

The mist-veiled hill and rill

Are steeped for miles and miles in the sun’s parting ray.
From hill to hill

The reds are falling in showers.

I can’t remember my homeward way.
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Immortal at the Magpie Bridge
Farewell on Double Seventh Eve
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Like the immortal leaving the crowd,
Wafting above the cloud,
Unlike the Cowherd and the Maid who fond remain,

You blow your flute in moonlight,

Waving your hand, you go in flight.

Your boat will go away

Across the Milky Way,

In celestial wind and rain.

We’ve met and drunk as if by fate.
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Where will you waft when wind and rain abate?

223

* According to Chinese myth, the Cowherd and the Weaving Maid are two lover-stars
separated by the Milky Way, who would meet once every year on the eve of the seventh day

of the seventh moon. But this lyric is a farewell poem of two friends on that eve.
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To Liu Jingwen®

(1090}

IUS NS JO SWeod peoeies m

Lotuses put up no umbrellas to the rain;
Yet frost-proof branches of chrysanthemum remain.

Do not forget of a year the loveliest scene:
When oranges are yellow and tangerines are green,
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(@ Written at Hangzhou, where the poet had been appointed governor the year before,
Liu Jingwen (1033-1092) was an ¢lderly official whom the poet came to know in Hangzhou.
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Eight Beats of Ganzhou Song
For a Buddhist Friend

(1091)

The heart-stirring breeze brings in the tidal bore;
The heartless wind sees it flow out from river shore.
At the river’s mouth
Or the ferry south,
How many times have we heard parting chimes?
Don’t grieve over the past!
The world changes fast.
Who could be like me,
Though white-haired, yet carefree?

Do not forsake the western shore of the lake:
On fine day the vernal hills are green;
On rainy day they are veiled by msty screen.
Few poets would be
Such bosom friends as you and me.
Do not forget in our old age,
We’ll live together in hermitage.
Even if I should disappear,
You should not turn to weep for your compeer.

* This lyric describes the poet’s friendship with a Buddhist.
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Riverside Daffodils g
Farewell to a Friend o
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Three years have passed since we left the capital;

We’ve trodden all the way from rise to fall.
Still I smile as on warm spring day.

In ancient well no waves are raised;
Upright, the autumn bamboo’s praised.

Melancholy, your lonely sail departs at night;
Only a pale cloud sees you off in pale moonlight,
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You need no songstress to drink your sorrow away.
Life 1s like a journey;
] too am on my way.

* The poet thinks life is like a journey.
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Royal Banquet on Lantern Festival

The morning moon and stars shed light on palace hall;
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Celestial breeze spreads royal incense over all.
The ministers attend the banquet like cranes proud,

~ The emperor seems to reign from the rosy cloud.
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Held up by Head Winds
on the Gorge of the Kind Lake?

(1094)
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The mast with stretched ropes stands sighing in the air,
The punter soundly sleeps by the white-crested waves.
You should repose your trust in these hemp ropes, howe’er:
Weak as they seem, they can stand a strong wind which raves.
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When can [ come back to my hometown? I'm at a loss.
Beyond countless blue hills waves rise into the sky.
As cakes are sold in a small boat we come across,

We are glad to find there is a village nearby.
111

Abed, I see the setting moon shine far and wide;
Rising, I call the wind and it fills half the sail.

Let us go round the village by the waterside.
How can we In our life encounter no adverse gale?

(1) In the previous year the poet had been assigned to the post of governor of Dingzhou
in the far northeast. This year an order came for his exile to the region of Guangzhou; once
more his enemies were in power at court. He left Dingzhon, visited his brother on the way,
and passed Nanjing on the Yangzi River when his boat was detained by adverse winds in the

Gorge of the Kind Lake, a tributary of the Yangzi River, Three poems out of five are chosen
for this collection,
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Happy Return to the Court
In Reply to Su Jian
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(1094)

I dream my leaflike boat on the vast lake afloat,

Snowlike waves surge up for miles and whiten the air.
I wake to find Mount Lu resplendent to my eye,

Blue cliffs upon blue cliffs open against the sky.

I’ve suffered setbacks all my life long;

You and I sing alike the roamer’s song.

Dreaming of boating on the lake,
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[ like the thrilling scene when awake,
And feel as happy as the shuttle flies.

You will set sail in western breeze tomorrow;

I'll croon in tears for you a new verse full of sorrow. o
When Poet Qu is gone, the Southern Mountain’s bare. 235
Sweet orchids and clovers will fose their hue

Like the poet of Willow Branch Song, you

Will go farther southwest.

But you may compose as a guest.

And then who says

The modemn age cannot surpass the bygone days?

* The poet writes this lyric for an old friend whom he has not seen for years, Qu Yuan

(340-278 BC) is the author of the long poem Sorrow after Departure.
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Butterfly in Love with Flower
Red Flowers Fade

(1095)

Red flowers fade and green apricots are still small
When swallows pass

Over blue water which surrounds the garden wall.

Most willow catkins have been blown away, alas!

But there is no place where will not grow sweet green grass.

Without the wall there’s a path within there’s a swing.
A passer-by

Hears the fair maiden’s laughter in the garden ring.

As the ringing laughter dies away by and by,

For the enchantress the enchant’d can only sigh.
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The Moon on the West River
To the Fairy of Mume Flower

(1096)

Your bones of jade defy miasmal death;

Your flesh of snow exhales immortal breath.
The sea sprite among flowers often sends to you
A golden-eyed, green-feathered cockatoo.

Powder would spoil your face,

Your lips need no rouge cream.

As high as morning cloud you rise with grace,
With pear flower you won’t share your dream.
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An Impromptu Verse Written in Exile

(1097)
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Dishevelled white hair flows in the wind like frost spread,
In my small study I lie ill in a wicker bed.

Knowing that I am sleeping a sweet sleep in spring, -
The Taoist priest takes care morning bells softly ring.
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(D' The poet was exiled farther south for the 31d line.
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Drunken, I Walk Alone to Visit the Four Lis®

(1099)
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Half drunk, half sober, I ask my way to the four Lis,
Bamboo spikes and rattan creepers tangle before me.
I can but follow the way where cow turds are spread,
And find their houses farther west of cattle shed.
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Three or four children of the Lis with their hair tressed,
Blowing green onion pipes, welcome me the old guest.

Do not seek happiness to the end of the earth!
By the side of the brook you’ll find genuine mirth.

() Written in exile on Hainan Island, Two poems out of three are chosen for this
collection.
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An Impromptu Verse Written by the Seaside?”

(1099)
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The lonely Master of Eastern Slope lies ill in bed,
Dishevelled white hair flows in the wind like frost spread.

Seeing my crimson face, my sen is glad I'm fine,
I laugh for he does not know that I have drunk wine.
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(I} One poem out of three is chosen for this collection.
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The Tide Pavilion at Chengmai Post®

(1100)
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A tired wayfarer’s sad his home is far away,

Seeing a pavilion o’er a bridge on his way.

I admire white egrets crossing autumn riverside,
Unaware the green woods are drowned in evening tide.
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I’d end my life in the village by the South Sea,

The Celestial Court sends a witch to recall me.

Far, far away birds vanish into the low skies,
Beyond a stretch of blue hills the Central Plain lies.

(1} Written in Hainan Island when the poet was about to take the boat for the mainland.
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Passing the Ridge

(1101)

How could I bear journeys to and fro for seven years!
Again I taste sweet water in the Crooked Stream.

with drunken eyes I see the Southern land appears;
My exile by the seaside seems but like a dream.

Waves roaring in the gully can still wash my feet;

Mist dripping like green drops moistens a wayfarer’s frock.

As I pass by, a pheasant startled flies so fleet
That flowers fall in showers over half the rock.
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